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FILM STARS’ $50,000 HOUR 


TABS WITHOUT GIRLS 


FILM HOUSES ONE NITE ONLY 


Neighborhood Circuits of Milwaukee Fight Over or 
for Them—Amateur Musicians at $3 Per Evening 
—Some Travel as One-Nighters in Sticks 


Milwaukee, Marcle 13. 


War of the tab shows is on, and 
‘the “monopoly” is winning round by 
round. 

With the neighborhoods bucking 
‘the de luxe houses which Fox-Mid- 
wesco has been building, tab shows 
are the rage, different units playing 
in most of the smaller houses every 
night in the week. The field up to a 
month or so ago was open to all 
comers and at least 10 different 
companies under ag many manage- 
ments were fighting for business. 
But the big knife is out now, and 
the “war” is being watched with 
interest. 

Milwaukee Theatre Circuit, Uni- 
versal owned, is one of the biggest 
fuyers of the tabs for its neighbor- 
hoods. Svidently the competition 
got hot for the U houses, because 
now Eric Karle, veteran of the tab 
game, has sewed up the circuit. The 
little tabs not Karle’s have been 
forced out of the Universal houses, 
Karle underbidding. Those that 
wanted to keep going are now run 
by Karle, and Universal is tied up 
with his show. 

United Circuit, another string, is 
still booking the open field, with the 
Fine-Hashman tab having about 
five nights in United houses. This 
string also takes care of another tab 
troupe. 

One of the veteran tabs, operated 
my Percy Lohr, has been forced out 


(Continued on page 39) 


F lying P. A.’s Side Line 


Is Parachute Jumping 


George Churchill, formerly of the 
“Evening Graphic,” has become 
Probably the first and only press 
agent with a “Flying Circus” who 
is also a parachute jumper on the 
side. 

Churchill made his first Jump on 
@® dare. Since then he has been 
putting his faith in the floating par- 
asol at $5 per leap. Churchill fig- 
ures his real work is publicity, the 
Parachuting being on the side as 
“easy money.” Churchill is now in 
Florida with Gates’ Flying Circus, 
which does stunts and takes up 
Passengers. 

This outfit is part of a recent 
amalgamation in Newark, N. J., of 
the Gates-Day Aircraft Corp. It 
has 28 aeroplanes and will take up 
Passengers this summer at $1 each, 
in contrast to the $5 rate formerly 
Tminimum for citizens going aloft 
for a thrill. 


Muggers and Herrings 


Lucky Strike cigarets are 
running out of names for en- 
dorsements, turning to the bet- 
ter known Broadwayites and 
theatrical newspapermen for 
mugging and hearts-and-flow- 
ers. 

Anybody that'll stand for the 
photo is okeh, even if they only 
smoke herrings. 


LOOKERS’ BUNCH 
NOT WORTH $750 


A collection of alleged lookers, as 
80 endorsed by the Atlantic City 


beaut surveyors for 1927, aren't 
worth $750 as a job lot for the show 
business. 

Lois DeLander, the "Miss 
America” from A. C., is returning 
to her home town, Joliet, Il., mostly 


noted for its high-class prisoners in 
the local pen. Other 1927 stamped 
beaut maps with the champ were 
from Terre Haute, New Orleans, 
Brooklyn, Spokane and Houston, 
all good towns except Brooklyn. 

They are homeward bound, too. 

Six lookers at $750 for the crowd 
is but $125 apiece a week. Show 
girls grab as much as that for 
themselves without wearing gam 
revealing bahting suits in the sun. 

The girls had a date or two but 
wowed none sideways, and no mobs 
tried to crash the stage door. 


15,000,000 Pop. Increase 


Washington, March 13. 

Population of the entire U. S. by 
July 1, next, will have increased 
over 15 million during the eight 
years since Jan. 1, 1920, according 
to an estimate made by the Bureau 
of the Census, 

New York State, it is estimated, 
will have increased in population 


from the official census count of | 
1920 with its 10,385,227 to 11,550,000. | 


CORSE PAYTON’S DAILY JUMP 
Corse Payton stock company is 
replacing a five-act bill on Coutts 
road show. 
The stock is playing one per- 
formance a day in each own, 


AFTER 


Using Jos. Schenck’s Lineup 
—Fairbanks, Pickford, 
Chaplin, Talmadge, Swan- 
son, Barrymore and Del 
Rio—Each Will Talk 
About Something — Bill- 
board, Newspaper Exploi- 
tation and Cash 


FAIRBANKS AS M. C. 


Another gigantic radio network 
broadcast by the Dodge Brothers is 
slated for the latter part of March 
over the National Broadcasting 
Co.'s stations, with eight United 
Artists screen “names,” including 
Douglas Fairbanks, Mary Pickford, 
Charles Chaplin, Norma Talmadge, 
Gloria Swanson, John Barrymore, 
Dolores Del Rio and D. W. Griffith. 


(Continued on page 39) 


N. Y. HOT ORCHESTRA 
PLAYS HYMNS SUNDAY 


Matthews’ Band at 0. Henry 
Hotel, Greensboro, WN. C., 
Strictly Blue Town 


Greensboro, N. C., March 13. 


A hot New York jazz band that 
has to play and sing hymns on 
Sundays is the feature at the O. 
Henry Hotel here, which marks the 
birthplace of that most famous of 
all native interpreters of the big- 
city spirit. 

George Matthews and his Gennett 
Recording Orchestra, formerly at 
the Hotel Commodore, New York, 
is playing the season here. Every 
Sabbath the boys must play, and 
Edward Beal, tenor, must sing the 
old-style hymns, ending the pro- 
gram with “Dixie.” 

They broadcast six nights weekly 
over WNRC. But that, like the 
drug stores, gas stations and all 
else, is static Sundays in this burg. 


No “Poor” in This 


It is said that over 100 show 
girls and chorus girla in New 
York who double from their 
musicals to nite clubs earn 
around $125 weekly. 


SHOW BIZNESS 
DAILIES MAY YET ENGLISH PRINT 


Signs Seem With Drift Toward B’way—Imitation 


Restrictions Big Future Factor—Shuberts Toss 


Away $250,000 by Misguided Economy 


Versatile Producer 


A producer and writer in 
Hollywood were discussing the 
possibilities of filming “The 


Captive.” The writer not in 
accord with the producer's 
determination, explained that 


the leading character in the 
play was a Lesbian and would 
not be sympathetically re- 
ceived on the screen. 

But the producer came back 
and said, ‘Well then, we will 
make her a Hungarian.” 


Plumber of No Conscience 
Charged $2 to Watch Show 


Detroit, March 18. 
A manager of an outlying vaude- 
film theatre, exponent of new ideas, 
recently attempted what he termed 
a “conscience matinee.” No admis- 
sion charged, with patrons informed 
they could contribute whatever they 


thought the entertainment worth as 
they passed out. 

Into the plate outstretched by the 
manager was dropped a folded piece 
of paper by the neighborhood's chief 
plumber. Examination revealed it 
as a bill demanding payment of $2. 

On the following day the manager 
met the plumber and asked why. 

“You used up two hours of my 
time,” replied the plumb, “and that’s 
the union scale. And you can con- 
sider yourself lucky that it wasn’t 
an evening show, or I’d charged 
you double.” 

Since which the manager has 
been sticking to the old reliable 
country store nights. 


Paul Swan’s Fatal Map 
New Orleans, March 13, 


“The most beautiful man in the 
world,” who must be Paul Swan, 
since he claims the title, has again 
bobbed into local sight. 

The guy with the swell map will 
be at the St. Charles next week. 
It’s the fault of the Saenger stock. 
But he’s in for one week only, with 
Shaw’s “Candida.” 

Still, if the flaps around fall for 
Paul's pan, pretty boy may be held 


over—or hung. 


A growing Yiddish liking for 
Broadway theatrical fare and the 
disintegration of the Yiddish the- 
atre are the currently big problems 
among the aesthetic Jewry in New 
York, particularly the Yiddish 
newspaper re: ing and speaking 
quota. That such population is a 
sizeable one may be gathered from 
the estimated 400,000 Yiddish 
newspaper readers in Greater.New 
York, of which 200,000 adhere to 
Abraham Cahan'’s “Forward,” and 
a like number t~ the more conserv- 
ative “Jewish Morning Journal,” not 
to mention the 150,000 circulation 
claimed by “The Day,” more liberal 
sheet which Herman Bernstein 
founded, although not longer con- 
nected with it. The figures are ex- 
plained by some duplicated circu- 
lation. 

Through the medium of the Jew- 
ish Publicity Bureau, of which 
Samuel Inselbuch igs a prominent 
factor, Broadway shows are adver- 
tising in the Yiddish press more 

(Continued on page 2) 


Tramp De Luxe Hoboing 
Now in N. Y. Nite Club 


Al Kaufman, self-styled King of 
Tramps, who hoboes it de luxe, is 
now a nite star at the Varsity Club, 
nee Club Manger, nee other names, 
in the basement cafe under the Car- 
roll theatre building. 

Kaufman, who is a mute, bums it 
in style, riding the rods like any 
other tramp, but carrying consider- 
able luggage with him for a more 
presentable civilian appearance. In 
each of the small towns, the local 
hostelry entertains Kaufman as a 
guest for publicity purposes only. 

A no-couvert charge policy and a 
ballyhoo that the public is tired of 
paying high premiums for its noc- 
turnal entertainment, are the Var- 
sity’s bid for patronage. 
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LONDON LOOKS 


By HANNEN SWAFFER 


London, March 2. 

My long and consistent campaign against the wholesale importation 
of American musica] plays of an inferior type bore another result when 
“Lady Mary” was produced at Daly’s. It is quite as English as nearly 
ali American musical plays are American. While Sirmay, the composer, 
is a foreigner, all the rest is British. 

The same management boasts that their next show, which will open 
the Piccadilly with Evelyn Laye, is also home-made, this, although the 
music is by Jerome Kern. 

“The rest is British and we have something to sell abroad,” they 


gay. 


Better Than From Broadway 
Well, “Lady Mary,” written by Lonsdale and Hastings Turner, fs a 
much better book than has come from Broadway for some time. It is 
witty and shows observation and intelligence. No American I know 
could have produced the dances better than Jack Hulbert did. They 
brought down the house. 
Various play importers sat around, conscious of the fact that, before 


. Jong, they will have to start to use their. brains. 


More Bricks for the Managers 

London managers, indeed, are getting it badly all ways now. Leslie 
Faber, who has just returned from America, called London a third-rate 
show town, the other day. Hugh Walpole, the novelist, said that what 
faults there were were the managers’. 

Edgar Wallace, who was speaking at a meeting over which I presided, 
was most bitter of all. He attacked managers for daring to want all the 
profit of his plays, told many stories illustrative of their stupidity, and 
said he would always insist, now, on putting up some of the money 
himself for his own plays, so as to insure that he got some of the 
profit. 


7,000,000 People—4 Good Plays 

Walpole, who pointed to good plays now running in London, does not 
seem to understand that there are seven millions of people in this city 
and yet, in spite of that, there are not more than four or five home-grown 
plays worthy of consideration. 

In no other branch of human intelligence are we so badly off. Nor does 
Walpole seem to understand that there are not more than six legit 
theatres in London worthy of the name. If similar conditions were true 
of any other industry, London would stand up and scream. As a matter 
of fact, it cares nothing about the theatre. ; 


Broadcasting Arguments 

Ellen Terry, 80 Monday, was foolishly announced to be broadcasting 
on her birthday. She is ill. Besides, the dear old thing could not be 
relied on in any way for such a purpose. She has no memory. Her 
health is such that they have to pay her unremitting care. 

The other broadcasting sensation of the week is the fight between Sir 
Oswald Stoll and the British Broadcasting Corporation over the Com- 
mand Performance. The British Broadcasting Company insulted vaude- 
ville by offering 100 guineas for the radio rights. 

Stoll wanted 500, the same as. paid last year. Then followed a most 
unseemly wrangle. Of course, Sir Oswald, who has attacked broad- 
easting from the start, cannot expect to find it friendly now. 

Anyway, London’s theatre managers have subscribed more than 100 
guineas on condition no broadcasting is done. They say it is cheaper to 
do this because they say people won’t stay away from the theatres to 
listen in. 


She Rhode Over Island 

Trene Franklin, back with her husband in vaudeville, goes on tour 
in a day or two, after a great success at the Alhambra. 

The other day, when she told her maid, “We are going into the 
Provinces,” the maid replied, “I must put in ali your warm things. I 
know how cold these Providences are.” 

She was thinking of Rhode Island. : 


O’Neill’s- Secret Trip to England 

Eugene O’Neill is hiding somewhere in England. He came over last 
week, secreted in his cabin all the way. 

Ronald Colman was on the same boat, dealing most tactfully with 
foolish women whose attentions he dislikes intensely. 

Irene Franklin, who was on board, says that Colman is the most 
charming and unassuming man she has ever met. He does not under- 
stand he is a fine actor, but thinks his boom a passing craze. 

Meanwhile, while the ladies chased Colman, O'Neill hid from everybody 
end then ran off the boat. Up to now he has disappeared, No reporter 
has found him yet. 


Send All the Actors Home! 

I am sorry Alden Gay did not make more trouble. 
here because she wasn’t allowed to earn $30 a week at the Kew. 
hoping it would be the Boston Tea Party al] over again. 

I want ali the American artists in London, except about eight, sent 
home, and all the English artists on Broadway, except Leslie Howard, 
returned to act in England. 

The right place for American actors is in America and the right place 
for English actors is over here. Actors make so much trouble when 
they go abroad and they create too much work for the poor income tax 
adjustors. 

There ought to be an Ellis Island outside every big city. The Isle of 
Wight is wasted, as it is. 

Alden Gay’s mission in Mfe failed. 


gay. 


They started a row 
I was 


Somebody discovered she wasn’t 


Air,” an unusual play by a new 
dramatist, Robins Millar. 


LONDON 


London, March 6. 
Dorothy Dickson will play oppo- 
site Robert Loraine in Edgar Wal- 
lace’s new drama, “The Man Who 
Changed His Name,” due at the 
Apollo March 12. 


George Robey will stay at the 
Prince’s with his successful revue, 
“Bits and Pieces,” until he starts on 
his Canadian tour later in the year. 
He plans to return next Christ- 
mas, 


De Kloos, Dutch concert impre- “Outward Bound” will end its re- 
sario, has booked the Revellers to vival at the Prince of Wales’ March 
open at the Empire, Paris, July 13,}| 10 and will be replaced by “Square 
for four week at $3,500 weekly. Crooks,” another American import- 

tation. The cast includes Florence 
McHugh, Clare Greet, John Mc- 
Nally. 


The command performance at the 
London Coliseum Thursday evening, 
March 1, in aid of the Variety Art- 
ists’ Benevolent Fund, realized $22,- The Lyceum pantomime, “Queen 
500 which heads other commands by | 0f Hearts,” ends a healthy run 
$2,000. There were four repeats—| March 3, and “Lumber Love,” all- 
Jack Hylton, Will Hay and Lil- British musical comedy, which has 
lian Burgess, Victoria Palace Girls. | broken records on tour, comes in. 
Will Hay great hit. Of the new 
ones, the two that stood out above 
all others were Gracie Fields and 
Noni and Partner. 


When the Wodehouse farce, 
“Good Morning, Bill!’? needs a suc- 
cessor at the Duke of York's, it will 
be supplied by “Thunder in the 


A new chain of theatres, all to be 
called the Royalty, is to be built in 
different places on the outskirts of 
London. The first one will be on 
the site of a 300 years old market 
at Southall in Middlesex. Opera- 
tions will commence in April, and 
the house will hold 1,600 people. 
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On Tour 


HARRY ROSE 


“The Broadway Jester” 
PARAMOUNTOURING 


Ambassador, St. Louis, this, Mar. 10 


Wisconsin, Milwaukee, next, Mar. 17 


than ever before. 
medium of this same organization 
the number of theatre party book- 
ings for Broadway attractions are 


$20 Counterfeit 


Treasury Departmen: secret 
service warns of a new coun- 
terfeit $20 note in circulation. 

It is drawn on the Federal 
Reserve Bank of Chicago, 1914 
series, check letter D, face 
plate No. 244, bearing the por- 
trait of Grover Cleveland. Ex- 
perts call it a poor counterfeit, 
easily detected by a person ac- 
customed to handling cur- 
rency. Silk fibers are drawn in 
ink and seal and numbering is 
done in light blue. 


YIDDISH PASSING 


¢Continued from page 1) 
And through the 


causing the Yiddish playhouses con- 
siderable worry, as on this trade did 
the ghetto theatre rely since time 
immemorial to underwrite their ex- 
istence. 


Because of the Shuberts objecting 
to Yiddish advertising for their 
Broadway business bolstering, ex- 
cepting on special occasions, it is 


estimated the Shuberts have lost for 
themselves $250,000 in trade so far 
this season. 


Guild’s Subscribers 
The Theatre Guild, Ames, Hop- 


kins, Al Lewis, Sam Harris and Al 


Woods fre among the steady Yid- 
dish newspaper advertisers. First 
three have standing orders for a 
general Yiddish press broadside ap- 
pealing thus to the aesthetic Yid- 
dish citizen. The Guild’s perma- 
nent list of subscribers with names 
culled from densely populated sec- 
tors of the metropolis like the lower 
East Side, Borough Hall and East 
New York sections of Brooklyn, 
certain sections of Harlem and the 
Bronx, is ample proof to them of 
the direct return from this sort of 
exploitation. 

The Jewish statisticians figure 
“New York” the fourth largest city 
in the United States. They arrive 
at this in this wise: Since Greater 
New York has a 6,000,000 popula- 
tion, of which 2,000,000 are Jews 
and of which at least 500,000 are 
Yiddish in their leanings, numeri- 
cally alone the Jewish population of 
New York rates fourth to New 
York, Chicago and Philadelphia. 
After that comes Detroit and 
Boston. 

Printing in English 


Considering this stupendous pop- 
ulation, the Yiddish press is con- 
siderably concerned by the weaning 
away of its constituents to Broad- 
way. With restricted immigration 
legislation what i is, and the 
Americanization process educating 
the new and the older generations 
to improved theatrical tastes, the 
Jewish press is also conscious that 
its own existence is menaced. If 
the immigration influx is halted for 
another 15 or 20 years, it will mean 
the ultimate publication of the 
Yiddish press in English. 

But more acutely right now, the 
theatre is suffering. The blame is 
placed on the impresarios who, 
through lack of vision or refusal to 
progress, coupled with the strin- 
gent union regulations, are throt- 
tling the Yiddish stage. Accord- 
ingly, only those Yiddish stars who 
keep pace with the times are thrivy- 


hing, such ag Molly Picon or Max 


HOME COCKTAIL HABIT 
RUIN PARIS NITE CLUBS 


Montmartre in Darkness for First Time in Career of 
Town’s Champion Gold Go-Getter, Joe Zelli—. 
Americans Frequent Latin Quarter Instead 


Paris, March 13. 
The Paris night club racket is 
dead, and the reason for its demise 
is that Americans are bringing their 


native habits with them on their 
foreign tours. The apartment cock- 
tail and gin party, outcome of pro- 
IMbition at home, is the answer to 
the state of the public drinking 
place. 

This time last season every brass 
rail in every “American bar’ in the 
French capital was gaily festooned 
with American lads and _ lassies. 
Now the same places, trying to sub- 
sist upon the patronage of French 
merrymakers, find the going des- 
perately tough. The absence of 
Yankees at the pubHc drinking 
Places spells starvation. Last year 
the night places were going full tilt 
with profitable gatherings of trip- 
pers from over the sea. Now they 
attract mere handfuls of economical 
tipplers. 

For the first time in the royal box 
career of Joe Zelli, Montmartre’s 
spectacular gold go-getter, the whole 


hill district is swathed in sombre 
darkness. 

Many of the famous places have 
closed their doors permanently, 
while a few make futile gestures of 
gaiety while they await despond- 
ently for the return of the Yanks. 

The boys from the States have 
transferred their affections to the 
Latin Quarter. The bohemian at- 
mosphere of the studios, some of it 
phoney and some of it real, together 
with cheaper prices for everything, 
is a lure to Americano visitors. The 
carefree models also attract Uncle 
Sam’s nephews. 

All of which brings to mind that @ 
number of native American players 
are doing extremely well on this 
side. In one group Harry Pilcer, 
Dollie and Billie, a group of Alber- 
tina Rasch girls and Johnny Hud« 
gins are bowling ’em over at the 
Moulin Rouge. The Dodge Twins, 
Randall, George Graves and Alice 
Mova are main attractions at the 
Folies Bergere, and all the other 
musical shows in town have at least 
one American in their personnels. 


RITZY 


One of the most famous actresses 
in the world a generation ago was 
Mary Anderson. It seems curious 
now that she not only lives in re- 
tirement but in seclusion, she should 
settle In an English town called 
Broadway. 
Born in Sacramento, Cal., in 1859, 
she was educated in a convent in 
Louisville. It was at Macauley’s 
theatre, Louisville, Miss Anderson 
made her stage debut in 1875, as 
Juliet. She appeared in various 
parts of the country in several 
classics before reaching the 65th 
Avenue theatre, New York, in 1877, 
at once creating a sensation by her 
beauty and talent. In 1883 she 
reaped new laurels in London, after 
that div! ’i: g her time between the 
two countries, until her retirement 
in 1889. ; 
The next year she married a 
wealthy society man, Antonio de 
Navarro, formerly of New York, 
son of the late Jose de Navarro, 
Spanish consul general in New 
York, a millionaire, who built the 
Spanish Flats on 59th street, over- 
looking Central Park. Erected in 
the early 80s, this property was sold 
in 1926 for $7,000,000 cash, with the 
New York Athletic Club now put- 
ting up a clubhouse on the 7th ave- 
nue corner. 

In 1926 Mary Anderson’s husband, 
already a rich man, inherited most 
of the estate of his bachelor brother, 
Alfonso de Navarro, of New York, 


Gabel and Jennie Goldstein’s melo- 
dramatic stock on the Bowery. 

On the other hand, a Yiddish 
house like the Public on 2d avenue 
states it is something like $85,000 
behind last year in benefit bookings. 


Benefit Gravy 


The “benefit” systems in the 
Yiddish show business has been the 
gravy for many many years. Tickets 
are sold to benevolent and social 
organizations intent on raising some 
funds through a theatre party at 
20 cents on the dollar. In other 
words, $100 worth of tickets are 
vended for $20 in bulk to the so- 
ciety making the purchase. They, 
in turn, sel] them at a higher price 
but still considerably under the 
printed fixed price, thus giving the 
purchaser the idea of a bargain 
rate. Unlike the 50 per cent Leblang 
idea or the two-for-ones, the Yid- 
dish theatre goes it several better 
and it’s five-for-one. 

What happened with these bene- 
fits has been that the most banal 
and inferior plays and players were 
foisted on the patrons on benefit 
nights. Where this might have 
been an opportunity to educate the 
cut-rate theatre patron into the 
Yiddish theatre-going habit, the 
Yiddish showmen didn’t visualize 
the potentialities of such oppor- 
tunity by offering halfway decent 
shows on such occasions. Thus did 


the Yiddish theatre disintegrate. 


he having been vice-president of 
the Atlas-Portland Cement Co. In 
1911 Mary Anderson briefly emerged 
from her seclusion when “The Gar- 
den of Allah” was produced in New 
York, she revisiting her native land 
to witness the premiere of the play 
she had dramatized with its author, 
Robert Hichens. This winter a film- 
version was released. 


Story of Millions 

The Emerys were the richest 
people in Cincinnati. Last October, 
when the will of Mrs. Thomas J, 
Emery was filed, it was found shd@ 
had left almost $20,000,000 to charity, 
Her husband had predeceased her, 
and so had her brother-in-law, John 
J. Emery, who also left a score of 
millions. 

John’s widow, who had been Lela 
Alexander, then married the Hon. 
Alfred Anson, son of the late Earl 
of Litchfield, and uncle of the pres- 
ent Earl. Mrs. Alfred Anson lives 
in magnificent style in New York 
and Europe. Her son, John J. 
Emery, married Irene Gibson, 
daughter of Mr. and Mrs. Charles 
Dana Gibson, after she divorced 
George B. Post, Jr. 

A daughter, Audrey Emery, i 
the only American girl who ever 
married a Russian grand duke, 
With her husband, Grand Duke 
Paulovith Dmitri, grandson of the 
late Czar Alexander III, she lives 
at Biarritz. Another daughter, 
Alexandra Emery, married Benja- 
min Moore, of New York, grandson 
of Bishop Clement Moore, who wrote 
the famous poem beginning “’T'wag 
the night before Christmas.” 


Mrs. Havemeyer in Paris 

Observed in Paris is Mrs. Fred- 
erick C. Havemeyer of New York, 
known on the stage as Leona Mor- 
gan. Mr. Havemeyer’s name was 
dropped from the Social Register at 
the time of his second marriage, he 
having previously been divorced by 
Mrs. Travers, originally Lillie Har- 
riman, sister of the senior Mrs. Wil- 
liam K. Vanderbilt. Just prior to 
marrying Miss Morgan, he had paid 
attention to Charlotte Ives, also an 
actress. Charlotte then married Jan 
Boissevain, of New York, and now 
has a villa on the Riviera. 


Martin Brown Abroad 


Much water has flowed under the 
bridges since Martin Brown was & 
featured dancer at the Winter Gar- 
den, and hobnobbed with the kte 
Melville Ellis. Later he turned 
dramatist, and has made consider- 
able money from stage successes 
and movie rights. He wrote “Cobra” 
and “Great Music,” the latter, un- 
der another title, being filmed with 
Richard Barthelmess as star. Hé 
wrote “Paris” for Irene Bordonl. Of 
recent years Brown has occupied ® 
villa on the Riviera. 
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ACTS ARTISTS ENGLISH 


Unfortunate Chain of Circumstances Behind Fiasco 
of Opening at Coliseum Last Week by Keller Sis- 
ters and Lynch—Opened Show Remainder of Wk 


London, March 13. 

There is no antipathy held in this 
country by its theatre-going pub- 
lic or professional societies against 
American acts or artists. This in 
refutation of cabled reports to New 
York dailies concerning the fiasco 
encountered through an unfortunate 
chain of circumstances by Keller 
Sisters and Lynch, upon their initial 
appearance last week at the Coli- 
seum, London's leading vaudeville 
house. 

The 3-act reported at the Coli- 
seum Tuesday, allowable under 
their contract, after the Stoll man- 
agement had expressed itself 
agreeable if they quit, with deputies 
announced. Upon reporting, the 
turn was assigned to opening the 
show, after having been placed next 
to closing on a long bill at the Mon- 
day performances. 


Remaining for the rest of the 
week in the opening spot, the Kel- 
ler-Lynch group were credited by 
the dailies and also each audience 
for their courage and persistence 
under the conditions. 


Badly Handicapped 


Besides an unfortunate selection 
of songs for the first performance, 
the act was badly handicapped 
through being obliged to follow 
Bransby Williams in a new act that 
milked the house. Another point 
against them at the late hour was 
their slow tempo, and still another 
wag that their names had been 
changed in the lights, placed above 
a Russian dancing act. The Col is 
the Mecca of the Russian dance 
fans in town. They resent anything 
affecting their favorites. The bugs 
come to the theatre only at the 
minute of their fay dancers ard 
leave immediately after. 

The disorder Monday was pre- 
cipitated by a Keller-Lynch song, 
“You Don’t Like It—Not Much.” It 
brought an emphatic “No” from a 
bored’ galleryite. Then followed 
“Souvenirs” and other songs teo 
slowly retailed, with the audience 
fast tiring. 

For the current week the Kellers 
and Lynch jazzed up their routine, 
putting in plenty of action and in- 
terpolating a “black bottom” dance. 
In fifth position they are doing nice- 
ly, but still not an act of great spe- 
cial strength on applause returns. 
The Coliseum management declared 
to Variety it had done everything to 
help the turn, alloting middle-of- 
bill spot and restoring name to the 
lights. But the featuring has not 
changed the mild audience reaction. 

Keane and Whitney, on the same 
bill, in “The Gossipy Sex,” scored 
emphatically, despite tendency to 
underact at matinee. This was rem- 
edied at the night show and returns 
were greater. 

Paice and Jewett; mixed team of 
American bicyclists, opened the 
show, making a favorable impres- 
sion. 

After the incident was printed 
here and the American act contin- 
ued in the first position on the bill, 
every audience applauded as though 
to indicate a sympathetic friendli- 
ness. Meanwhile the 3-act has ap- 
peared nightly at the Cafe DeParis, 
doing very well in the nite club. 


Keller Sisters and Lynch on this 
side appeared in vaudeville, nite 
clubs and picture houses. They 
have ranked well, working them- 
Selves up from a $250 salary as a 
3-act vaude to a top of $1,250 in the 
Picture house. 

Having been most often of late in 
New York cabarets, they may have 
fallen into the crooning style of de- 
livery, and retaining that, might 
have conveyed the impression of a 
slow tempo in a London vaudeville 
house accustomed to the rapidity of 
American acts, as a rule. 

Stories carried by the New York 
dailies and highly colored said the 
Coliseum outburst was a rebuke to 
the American jazzist and _ song. 
Comment on that subject was re- 
quested by Variety of its London 
Office. 


June Collyer’s N. Y. Visit 


June Collyer, Fox player, is in 


New York replenishing her ward- 
robe and visiting her parents. 


a 


9 OUT IN LONDON 


London, March 13. 

Five legits will exit shortly. 

“The Wrecker” leaves the New; 
“Lord Babs” the Vaudeville; 
“March Hares” scampers from the 
Criterion; “Good Morning, Bill” 
blows the Duke of York’s, and “The 
High Road” leads away from the 
Shaftesbury, with Jack Smith's Re- 
vue, “Will o’ Whispers” slated to 
follow April 7. 


Embarrassing! 


London, March 13. 

Difficulties of “Frank Harwood,” 
English orchestra leader, charged 
with bigamy in Portland, Ore., and 
published in Variety, have proved 
embarrassing to Frank Harwood, 
the English descriptive singer. 

Harwood is a prominent headliner 
in this country and has no knowl- 
edge of the musician who is using 
his name as an alias. The real Har- 
wood was formerly the husband of 
Harry Rickard’s daughter. 


Variety published the facts of the 
“Harwood” bigamy case in Port- 
land in the issue of Feb. 22, but at 
that time set forth that “Harwood” 
was an alias, the accused orches- 
tra leader’s real name being Henry 
Reed, 


“Oh Kay” Closing 
London, March 

Gertrude Lawrence in “Oh, Kay,” 
closes at His Majesty’s March 24, 
with a two-weeks of darkness be- 
fore “Yellow Mask’ moves over 
from the Carleton. The Daniel May- 
er Company, which has His Ma- 
jesty’s on a long-term lease, does 
not start producing there until Sep- 
tember. 

Their first production, “The Tav- 
ern Maid,” adapted from the Ger- 
man is already casting with Arthur 
Baskcomb and Luella Pakin en- 
gaged, 


WILL MAHONEY 


The New York “Times” said: 
“Will Mahoney certainly shines in 
‘Take the Air.’ The whole evening 
was his. To say he is very funny 
is putting it too mildly. And, his 
dancing is marvelous, especially his 
hugely comic bit in which he ca- 
vorts across the stage to an in- 
evitable fall. To sum it up, the 
evening was a definite success for 
Mr. Mahoney.” 


Direction 
RALPH G. FARNUM, 1560 Broadway 


~ 2 LONDON FLOPS 


London, March 13. 

“Tinker Tailor” at the Royalty is 
a farcical comedy, German-adapted, 
and with Dennis Eadie lacks the 
necessary motivation for a_ full 
evening of entertainment. 

Politely received here, it closed 
after three nights, and is unsuitable 
for the States. 

“Collapse” at the Prince of Wales 
is a serious play in three acts. It 
was produced by the Sunday Play 
Society of which Andre Charlot is 
president. 

Characters are in a_ situation 
where the world is coming to an 
end in six days. That gives rise to 
profound reflection by the players. 
Unlikely success here or abroad. 


“Mary Dugan,” Big 
London, March 13. 
“The Trial of Mary Dugan,” open- 
ing here last week, is an outstand- 
ing dramatic succesa. 
It’s a reproduction of the play 
current in New York. 


New Productions in Paris 


Paris, March 13. 

Two comedies, a revue and an 
operette comprise the new offer- 
ings to Paris theatregoers for the 
week ending Sunday. 

Mme. Vidal 

Entitled “L’Amant de Mme. Vidal,” 
the latest comedy of Louis Verneuil 
was produced by L. Volterra at the 
Theatre de Paris, where it had a 
favorable reception. The plot has to 
do with an affectionate young wife 
who imagines her absent elderly 
husband is unfaithful. She decides 
to pretend she has a lover and en- 
gages a sympathetic youth to pose 
in that role before society at the 
seashore. 

After complications have devel- 
oped, husband learns the truth and 
is made to understand his wife's 
state of mind. However, it is evi- 
dent that what had started as L:ere 
pretending had for the moment be- 
come a reality. This is disclosed 
when the discreet youth resigns 
from his part. In the cast are 
Elvire Popesco, Baron Fils in role of 
husband. 

“Eve” Operette Heroine 

A fair musical entertainment is 
Michel Levy's new piece “Pom Pom” 
(signifying “Apples”) with book by 
Jean Le Seyeux at the Potiniere. 
Levy is known in vaudeville circles 
as Betove. It is a version of the 
old Adam and Eve story adapted to 
musical comedy purposes. Eve is 
bored and gives the apple to Adam, 
who because he suffers with indi- 
gestion declines to eat it. Satan, 
who desires Eve for himself, intro- 
duces the couple to modern society. 
Here Adam falls for a modern flap- 
per while Eve interests herself in an 
affair with Satan. Everybody be- 
comes bored all over by the new ar- 
rangement. So they all go back to 
the Garden of Eden. 

Risque Comedy 

“Suzanne et Son Banquier” (‘Su- 
san and Her Banker’) ts a risque 
comedy by Robert Dievohne and 


Henri Geroule, offered at the Caup 
Capucines Saturday evening. It has 
to do with a gold digger who airs a 
wealthy Duke because he demands 
punctuality and faithfulness and 
takes up with a banker. The banker 
turns out to be a cheat who swin- 
dles the Duke and is arrested. 

The gold digger becomes recon- 
ciled to her former giglio who is 
disclosed as a nephew of the Duke 
living upon his bounty. At the fin- 
ish the girl is left resuming her 
friendship with both the banker and 
the Duke, 

In the cast are Charles Des- 
champs, Andre Lefleur, Hieronimus, 
Maud Loty, Marcelle Monthil, Pes- 
caline and Fanny Lancret. 


Marigny Revue Scores 


The new revue scored at the 
Marigny Saturday evening, spon- 
sored by Leon Volterra. Authors 
are Jean Le Seyeux and Saint 
Granier and the offering is made up 
of topical scenes artistically pre- 
sented. Among the people con- 
cerned are Jane Marnac, Raimu, 
Dranem, Nina Myral and Petrika 
Marin’s Tzigane orchestra which is 
featured. Andre Bay figures as 
producer. 


“Chicago” Sunday Show 


London, March 13. 

The Venturers’ Society will do a 
single performance of “Chicago” in 
May, an invitation affair on Sunday. 
Tallulah Bankhead and James Ren- 
nie will play the leads. 

The event will take place at one 
of the Shubert houses, probably His 
Majesty's. 


EFFICIENCY DIALOG 


Squarite—O GICURAK 
Loophound—UJURAKIMOK 


FOREIGN PUBLIC IGNORED 
U.S. AGITATION INSTIGATORS 


Suggestions That American Stars Travel Abroad, 
Properly Handled, for Propaganda and Combined 
Publicity Office Be Established in Paris 


> 


Stockholders Kicking 
On L. T. V. Shares at 47 


London, March 13. 

Stockholders of the London The- 
atres of Varieties meet today at the 
Waldorf Hotel and are expected to 
squawk against recent turning over 
to the Gibbons Syndicate of their 
stock at 47, when some of it changed 
hands recently in the public mar- 
ket at 65. 

Executives take the attitude that 
back ‘axes and excess profit duties, 
together with remuneration to re- 
tiring directors, must be deducted 
from the stock price. 

An air of battle hung around the 
Waldorf Hotel today before the 
stockholders’ meeting. A dozen jan- 
itors and as many pugs were 
present. 

When the meeting opened an ad- 
journment was immediately voted 
because t he press had been ex- 
cluded. The turbulent holders held 
a meeting of their own, admitting 
the newspapermen to it. 

List of stockholders from which 
the notices was sent was, accord- 
ing to a minor official, four months 
old. 

A stormy meeting followed, with 
one stockholder thrown out into the 
street by the pugs. He threatens to 
prosecute, 

Directors held proxies sufficient to 
pass their resolutions, and further 
trouble is looked for. 


Hylton’s Vindication 
London, March 13. 

Jack Hylton, the band director, 
denies he sought monetary return 
from his slander suit against the 
Hotel Piccadilly, which he won. 

Hylton recalls that his counsel 
stated from the outset he was not 
seeking money damage, but vindi- 
cation. Although the Piccadilly ap- 
plied for permission to appeal, it 
was refused. 


Arlen’s “Aristocrat” 


Paris, March 13. 
Michael Arlen’s drama he is just 
finishing is in three acts and 
called “The Last Aristocrat.” {ts 
tf{me is set in 1945. 
Arlen intends shortly sending the 
script to his New York agents, 


FELICIA MALLET DIES 
Paris, March 13. 

Felicia Mallett, famous French 
pantomimiste, died in her home in 
the suburbs of Paris late last week. 
She retired from the stage 20 years 
ago. 

Her best known performance was 
that of “L’Enfant Prodigue,” in 
1893. 


EPHRAIM AND BUTT COMBO 
London, March 13. 
Lee Ephraim is joining the Butt- 


Gillespie - Buchanan - Dreyfus pro- 
ducing combination here. 
He will be one of the directors 


and, additionally, general manager. 


AL SELIG’S NEW ASS’T 


Gertrude Smith, for many years 
in the publicity department of 
Pathe, is now assistant to Al Selig, 
publicity director for Tiffany-Stahl. 

Miss Smith replaces Herbert Bird, 
recently resigned. 


NIGHT CLUB HIT 
London, March 13. 
Herbert Mundin, doubling into 
the Piccadilly cabaret from ‘Lady 
Mary” at Daly’s, scored an emphatic 
hit. 


SAILINGS 

April 7 (New York ‘to Paris), 
Dario and Irene (Tle de France). 

March 21 (New York to Iaadon), 
Claudette Colbert, Richard Bennett, 
Norman Foster (“The Barker’) 
‘Aquitania). 

March 17 (New York to London), 
Lenore Coffee (Baltic). 

March 3 (New York to London) 
Mrs. Chas. B. Maddock, Evonne 
Maddock (Majestic). 

March 7 (New York to London) 
Cc. B. Maddock (Rochambeau), 


Washington, March 13. 

Ever increasing legislative moves 
against American pictures in for- 
eign countries is creating regent- 
ment on the part of the public, that 
pays the bills, state reports reach- 
ing here through official channels. 

Box office patrons are seldom if 
ever heard at any hearings granted 
in connection with legislation of 
this nature. These reports indicate 
developments may find the foreign 
producers with something else to 
worry about. 

Resentment has not yet reached 
the point of open talk of boycotts 
but it is stated that this move will 
not be an unexpected one in gevy- 
eral of the countries. 

One official abroad is urging per- 
sonal appearances of American stars 
with proper publicity. With few ex- 
ceptions such trips have not been 
properly handled, it is reported, but 
that when they have been some- 
how or other the productions fea- 
turing those stars are shown, legis- 
lation or no legislation. 

It is suggested that a combined 
publicity office be established in 
Paris with all American companies 
equally represented in the expense 
of the office, and that this be fol- 
lowed by a well laid out series of 
personal appearance, not only of the 
stars but the executive heads, as 
well. 

It is known that this plan, which 
it is hoped will get reaction from 
the foreign dailies if worked out, 
has been submitted to the Hays or- 
ganization and several of the larger 
companies individually. 


Dimples Lido’s Weight 
Los Angeles, March 13. 
DimpjJes Lido, Vienna beauty 
brought here several months ago by 
Carl Laemmle and heralded as a 
great screen find, will return to her 
native land without having ap- 
peared in the big screen roles 
planned for her. 
Miss Lido did some atmospherte 
work while here, but handicapped 
by too much weight, it was impossti- 
ble to give her the big opportunity, 
In spite of a frantic effort at the 
hot springs to reduce, her weight 
increased instead. 


Tod Browning Back 

Tod Browning returned from 
abroad Sunday. His next picture for 
direction will be “Kongo,” starring 
Lon Chaney (M-G-M). 


Rowland Returns 
Richard A. Rowland returned from 
the Coast Monday. 
Jerome Beatty and Florence 
Strauss, of F. N., are also back from 
the west. 
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The Tiller Dancing Schools 
of America, Inc. 


226 West 72d Street, NEW YORK 


MARY RBAD, President 
Phone EKadicott 8216-6 


Now Classes Now Forming 
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NELLIE REVELL AND PUBLIC 


RELATIONS FOR FILM PUBLICITY 


Makes Contact in New Developing Line of Super- 
Publicity—Presents Outstanding Argument to 18 
Women Society Presidents Against Reformers 


Nellie Revell, fully recovered and 
again in harness as a foremost pub- 
licist, her profession before taken 
ill six years ago, seems to be devel- 
oping a new brand of exploitation 
in the three new houses she has so 
far opened in the publicity path. 
Miss Revell’s development is public 
relations, making her contact with 
civie and official bodies, collectively 
and individually. 

Last week her meeting in Jersey 
City with 18 heads of local women’s 
societies brought forth strong 
stories in the Jersey dailies. Miss 
Revell had attempted the same 
thing with the opening of the new 
United Artists theatres in Chicago 
and Detroit, succeeding moderately. 
Hampered in those cities, she re- 
gigned, returning to New York. 

In Jersey and taking care of the 
super-publicity for the opening 
March 23 of the Fabians’ 5,000-seat 


(Continued on page 26) 


RUSSIAN DIRECTOR 
WITH M-G-M FOR RUSSIA 
Russian Stories for 


American Films—No Copy- 
right with Soviet 


Los Angeles, March 13. 

Viadimir Nemirovitch Dantchenko, 
director of the Moscow Art Theatre, 
has been signed by Metro-Goldwyn- 
Mayer through Simeon Gest to cor- 
ral all outstanding authors and 
short story writers in Russia and 
to supervise the preparation of 
stories for American production. 

Dantchenko's contract with M.G.M. 
is for one year, the company having 
an option for two additional years. 

Dantchenko was brought to Holly- 
wood by Joseph M. Schenck to 
supervise production for United 
Artists a year ago. His only con- 
tribution has been an orginal story 
entitled “The Tempest,” by John 
Barrymore. Before his contract ex- 
pired he was loaned to Metro-Gold- 
wyn-Mayer to make the adaptation 
for “World's Illusion,” which Clar- 
ence Brown will direct. 

As compensation for his work in 
Russia Dantchenko will 
around 10 percent of 
cost. This is 


ment as far as the tieup is 


copywright 
due to the fact that 
diplomatie relations 
two governments. 


existing 
between the 


Dondis Gets Break 


It is authentically 


receive 
production 
an unusual arrange- 
con- | 
cerned since it links Soviet Russia 
with the United States without any 
understanding 
there are no 


reported that 


TRADE QUERIES 
STARTING 
WASHINGTON 


Producers-Distribs Before 
Commission—Hays Office 
to Represent All 


Washington, March 18. 


Expectations are that the pro- 
ducer-distributors called before the 
Federal Trade Commission to an- 
swer as to whether or not they sell 
their pictures by the block booking 
method will appear before the board 
‘of review of the commission toward 
the latter part of this week. 

Complaints are understood to 
have been issued against practically 
every picture maker in the industry, 
following the commission's decision 
last week to attempt to enforce its 
cease and desist order against Para- 
mount through the courts, 

Companies in answering the com- 
mission will place their cases in the 
hands of the Hays organization’s 
| legal staff for handling. That al- 
lows the one organization to speak 
for all, according to information 
obtainable here. Discounting other 
angles developing from the con- 
certed action this will at least be 
means of considerably reducing the 


cost individually in the wholesale 
legal encounter with the govern- 
ment. 


A meeting is scheduled for today 
(Tuesday) in the Hays office to 
map out a course of procedure, it is 
reported. 

As was stated last week in the 
report on the commission’s action 
against Paramount but one question 
will be put to the representaives of 
the several producers—‘‘do you block 
book.” If the answer is in the 
affirmative the commission is sched- 
uled to proceed against them all. 

Department of Justice may be- 
come involved due to present in- 
| vestigation that department is mak- 
jing. The Hays attorneys are said 
to have been in several conferences 
with Col. William J. Donovan, as- 
sistant to the attorney general, 
;since the issuance of the commis- 
sion’s statements, Purpose of these 
conferences could not be learned. 

Proceedings before the board of 
review of the commission will not 
be publie. 


WEATHER FORECAST 


Paramount has allowed Joseph Washington, March 15. 
Dondis, Rockland, Me., to lease the Weather Bureau gives the fol- 
opposition Publix-operated house} lowing outlook for the country east 
there, giving him assurance of anj of the Mississippi in answer to a 
unlimited supply of film. query: Fair and rather cold for 
This followed testimony offered | Chicago and Pittsburgh area 
during the hearing of the Brook-| Wednesday (14) and rains farther 


hart Bill last week with reference to 


Paramount’s policy on rentals. 


DeMille’s Last for Pathe 


Los Angeles, March 13. 
When Cecil B. 


Jacqueline Logan In the fem lead. 


This will probably be his last for 


Pathe. 


Warner Club Dance 


A house warming will also be a 


dance frolic when the Warner Club 
makes it the occasion at the open- 
ing of the Warners’ new home of- 


fices at 321 West 44th strect. 


Wm. Powell a Star 


Los Angeles, March 13. 
William Powell is being promoted 
to stardom by Paramount. 
His first picture will be “The Ca- 
nary Murder Case,” which Mal St. 
Clair will direct. 


DeMille finishes 
production on “The Godless Girl” he 
will make “The Fall of Rome,” with 


east, becoming colder by or during 
Wednesday night. 

Thursday will be generally fair 
but rains are probable Thursday 
night or Friday in the Ohio Valley 
and lake region, and by Friday 
night or Saturday in the Atlantic 
States. Slowly rising temperature 
will precede these rains, 

Generally fair weather Sunday 
and Monday of next week, except 
there is a possibility of rain con- 
tinuing into Sunday in parts of 
the Atlantic States. 

Colder Sunday (18). 


In Wells-Fargo Days 


Los Angeles, March 13. 

Al Rogell is working with Marian 
Jackson who is writing the next 
Charles R. Roger special for First 
National. No title to the story yet. 
It deals with the days when the 
Wells-Fargo express blazed the 
Western trail, 

Rogell will direct this historical 
‘story, starting about April 1. 


ROSCOE AILS 

says: “I surely had a great week 
at the Earl Theatre, Philadelphia. 
Great audiences. Wonderful co- 
operation from Nathan Sablosky 
and all his assistants. Dear Rob- 
erts gave the bill just the proper 
touch. A grand old man.” 


TOM SAXE EXONERATED; 
GIRL RAPPED BY COURT 


Judge Terms 16-Year-Old’s 
Charge a Shake—Suggest 
Parents Be Censured 


Milwaukee, March 18. 
Thomas Saxe, secretary-treasurer 
of the Saxe Enterprises, was exon- 
erated of charges brought against 
him by a 16-year-old girl who 
claimed he had attacked her in a 


Milwaukee county roadhouse, 

The theatrical man, who recent-: 
ly sold his interests to Midwesco- 
Fox, was named in a warrant fol- 
lowing the girl’s arrest on charges 
of delinquency. 

Saxe entered a plea of not guilty. 
Owners of the roadhouse, where the 
attack is alleged to have taken 
place, testified they knew Saxe, but 
that he had never been in their 
place when the girl was there. They 
also denied that Saxe had ever been 
there with any girl. 

Later, the girl’s story was broken 
down by Saxe’s attorneys and the 
case wags ordered thrown out of 
court after the judge had stiffly 
rapped the girl and her parents. 
The judge said that the girl was 
evidently trying a “shake,” with 
Saxe as the goat, hoping to pick 
up some loose change. He remanded 
her to the juvenile authorities for 
trial] as a delinquent and urged that 
her parents be taken to task for 
permitting their daughter to roam 
the streets and gold-dig. 


TENN. JUDGE RULES FILM 
MUST SUBMIT REVIEW ACTS 


Exhibitor Defies Board—Ignores Memphis Board’s 
Cuts of “King of Kings’”—Takes Arrest to Force 
Test of Censor Status in High Court 


FOR OLD UNS 
CUT 


50 Reel Net Yearly Gain 
From Aged Films in 
Vaults 


Discovery by Universal] that old 
prints standing idle in vaults ean 
be reduced to 16 mm. and yield a 
gravy profit of approximately $50 
per reel per year, per print, will re- 
sult in a considerable expansion in 
that field. At present Universal is 
only covering about 10 per cent. of 
the country. In New York libra- 
ries have been established at Gim- 
bel’s and Willoughby’s. 

The profit to the producing com- 
pany is based on a flat royalty of $1 
per week per reel charged to the 
libraries on all prints. 

As the burden of servicing is 
placed upon the libraries the pro- 
ducer finds the income practically 
net. A group of Universal executives 
discovered and developed the possi- 
bilities of the 16 mm. libraries. 


REMAKE “EASIEST WAY” 
Los Angeles, March 18. 

Myron Selznick and Felix Young, 
picture agents, have purchased 
the screen rights to “The Easiest 
Way” from P. A. Powers for $30,- 
700. 

lL. J. *Selznick produced “The 
Easiest Way” with Clara Kimball 
Young in 1916, and later the film 
rights were purchased by Universal. 
Powers bought the property from 
the latter company for $20,000 some 
months ago. 


Ruth Taylor’s Role 
Los Angeles, March 18. 
M-G-M is negotiating for the 
services of Ruth Taylor to play one 
of the three feminine leads in “The 
Dancing Girl.” 
Other two will be Joan Crawford 


and Dorothy Sebastian. 


UNITED ARTISTS, INITS9 YEARS, — 
RELEASED BUT 68 FILMS 


United Artists enters its 10th 
year of operation April 5. Counting 
re-issue of “Birth of a Nation,” the 
company in nine years has releaged 
only 68 pictures, about equalling one 
year’s product of some other com- 
panies. 

The pictures have included 11 
each from Mary Pickford and 
Douglas Fairbanks, followed by 10 
from D. W. Griffith. Charlie Chaplin 
personally acted in only two U. A. 
pictures during eight years. 

United Artists issued one dog pic- 
ture, “Wild Justice,” the star of 
which (Peter the Great) passed to 


his glory some seasons ago. It also 
issued a picture starring Sir John 
Martin-Harvey and another innz- 
lish-made, “Woman’s Secret.” 

It has been characteristic of 1. A. 
pictures that they have generally 
either been standout successes or 
pronounced flops. Ali hive aver- 
aged over $400,000 each in pro@uec- 
tion cost. 

A canvass of picture editors is be- 
ing made by U. A. to discover the 
“ten best” among the full 


rostel 


lof 68. 


‘Class Picture Producer Averages Over $400,000 Cost 
Per Negative—10th Year Starts April 5—Pro- 
duces Hits or Flops; No Middling Films 


a 


Studios’ Price Cut 
Sends Rate Tumbling 


Los Angeles, March 13. 
war is raging between 
the seven leasing studios on the 
coast. Independent producers are 
cashing in on a condition that will 
probably wind up in putting a’num- 
ber of the smaller rental plants on 
the rocks. 

Prices have been cut from $150 
to $65 per day for leasing stage 
eagnae With the larger plants out 
to get business, this may go lower. 
! Studios involved or affected by this 
| condition are Metropolitan, Cali- 
| turnia, Cal-Art. Tee-Art, Mission, 
Novelie and Universal, 


A price 


Old Sennett Studios Down 
Los Anzeles, March 13. 

| Work of dismantling the old Mack 

| Sennett studios on Glendale houtle- 

| vard has started. 

H Site will he su 


ness 


b-divided for busi- 


GRAVY 


Memphis, March 13. 
The finality of censor board’s 
severe blow here last week when 
Judge A. B. Pittman in the eThird 
Circuit Court ruled that findings of 
the Memphis censors are subject. to 
legal review by the state tribunals, 

As @ result the censors will have 
to defend their authority before the 
Supreme Court, the whole institu- 
tion of censorship being on triah 
Rulings of Tennessee boards have 
hitherto been accepted as absolute, 

The case involves the condemnae 
tion by the Memphis board of cere 
tain passages in “King of Kings,” 
900 feet showing the scourging and 
crucifixion being ordered out of the 
DeMille picture. By direction of 
John C. Flinn, manager of the pic- 
ture for Pathe, the board’s ruling 
was ignored and the film was ex- 
hibited in full under protection of 
a temporary stop order. 

Manager Vincent Carline of the 
Lyric was arrested promptly, and 
when hearing on an application for 
an injunciion came up in Chancery 
Court it was ruled that the stop 
order procedure was in error, the 
producer’s remedy being a writ of 
certiorari calling for a review of 


the whole matter by the Circuit 
Court. 
Such an order being obtained, 


Manager Carline was automatically 
released from his bail and further 
interference by police or censor 
with the picture was prevented 
pending the appeal. 

In announcing his 
Judge Pittman said: 

“It would seéem to be phenomenal 
if this higher court can review the 
merits of a decision from any other 
board or commission and yet can- 
not review a judgment of the board 
of censors. It is a question of law 
that I hope you will carry to the 
Supreme Court. It should be 
settled, especially since the censor 
boards have become so fashionable, 

Test of Censors’ Judgment 

“According to legislative statute, 
the censors can ask themselves if a 
production is in any way lewd, im- 
moral, lascivious or inimical! to the 
public. welfare, health or safety. 
These gentlemen (opponents of: cen- 
sors’ findings against ‘Kings’) claim 
the picture is just opposite from 
al) these things. The court has a 
right to test whether the judgment 
of the board is erroenous.” 

The picture people offered in ope 
position to the censors’ action the 
testimony of five local ministers 
and the views of William H. Adler, 
critic for the “Commercial Appeal,” 
all of whom had highly praised thé 
picture. 


judgment, 


Starting Amateur Film 


Rochester, March 18. 

Cinema Club of Rochester, of 
which George Eastman is honorary 
president, intends to begin next 
month on “The Lugger,” as its first 
amateur movie. 

Scenario was written by J. G. 
Capstaff, a member. East High 
| School English class also is taking 
ja shot at the amateur movie game, 
lwith a scenario based on high 
‘school life, written by the class. 


Robertson’s Quota Job 


London, March 13. 
John Robertson, American picture 
director, now in London, may make 
a “quota film” for Metro-Goldwyn- 


Mayer, using an Elstree studio. No 
arrangement to that end has been 
formally closed, but nesetiations 
are in progress, 

The report that Robe stson had 


departed for home proved to he an 


lerror. 


L.os Angeles. x! 18. 

A six: weeks’ search eit ble 
leading lady to nlay onnesite Harry 
jLansdon in his next iure tor 
jlirst National, in the 
selection of Alma play 
part. 
| No working title has bee 
jlected, but it will be story of bee 
hind the front of the . 
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RELIGION FOUND 
NEEDED FOR SUNDAY SCHOOLS 


Protestant Denominations Making, Renting and Ex- 
changing Short Biblical Film Subjects—Children 
Must Be Drawn by Newer Means 


Methodists, Baptists, Presby- 
terians, Lutherans and SEpisco- 
palians, which means all the prin- 
eipal Protestant denominations 
have turned or are turning to pic- 


tures to attract young people to 
Sunday school. The kids of the 
present generation won’t respond to 
the old-time methods with the re- 
sult many clergymen who, a few 
years ago were opposed to jazzing 
up religion, are now looking to the 
movies to save their dwindling Sun- 
@ay-school membership. 

Episcopalians through Religious 
Films, Inc., are now setting out to 
make a series of two-reelers in the 
Holy Land. A producing unit will 
gail in June under the direction of 
Rev. Harry Hathaway, dean of Pro- 
Cathedral, Philadelphia. 

Actors to appear in the Bibical 
pictures will be selected of moral as 
well as professional integrity. The 
Episcopal Actors’ Guild will co- 
operate. Percy Moore, of “Shan- 
nhons of Broadway,” is on the board 
of directors of Religious Films, Inc. 

Another unique angle is that there 
will be no screen credits attached 
to the two-reelers when released. 


Overhead Kept Down 


Lutheran Film Division, Inc., has 
been functioning since 1925, spon- 
Bored by a group of Lutheran laymen 
headed by Theodore H. Lamprecht. 
It has been found necessary to keep 
overhead down to a minimum. Adele 
Hertwig is manager, press agent, 
booker and staff, They have a se- 
ries of six and eight-reel subjects, 
mostly German-made. Some de- 
nominational, but most of the films 
fre used in Protestant churches of 
other creeds, All of the denomina- 
tions exchange pictures among 
themselves. 

Lutheran pictures are serviced on 

&@ road show basis and rentals 
charged on the number of commun- 
fcants (church members). Mem- 
berships up to 300 carry a $60 guar- 
antee, 300 to 500 is $75, over 500 is 
$100. This includes operators, two 
machines and publicity matter. 
_ Still another effort to apply mov- 
ing pictures to church needs was 
made by Wood Harmon, wealthy 
philanthropist, willing to hold the 
bag, but who quit after investing 
about $50,000 when he found that he 
Was not getting the type of produc- 
tions he wanted- 

Baptist, Methodist and Presby- 

rian pictures are mostly short sub- 
jects, available, without service, at 
@ nominal charge of around $3 per 
reel. The Baptists list seven films, 
Presbyterians three and the Meth- 
Odist three. 


“Sex” Film Mgr. Fined 
On Obscene Book Charge 


Salt Lake, March 13. 

Pleading guilty to distributing 
Obscene literature, C. R. Edrington, 
who has charge of the showing of 
the “sex” picture film, “The Pit- 
falls of Passion,” at the Hub, was 
fined $100 by Judge John H. Morgan 
in City Court. Edrington was 
charged in two complaints, one ac- 
cusing of distributing obscene lit- 
erature and the other with dis- 
tributing literature dealing with so- 
Clal diseases. He was fined $50 on 
each charge, 

In entering the pleas, Edrington 
Geclared he believed there was no 
Violation of the law involved, but 
that he was pleading guilty so that 
the showing of the picture would 
Not be hindered. He asserted that 
the booklets in question were medi- 
cal work and not obscene. 

The action of the city resulted in 
the pamphlets being withdrawn 
rom circulation. 


Movies or Speakies? 


While somewhat too early to 
become annoyed over it, there 
is a question yet to be solved 
by the Film Industry. 

Should the dialog grow prev- 
alently spoken by characters in 
pictures, will the. term Movies 
be rewritten as Speakies? 

And if so, what joining term 
may be employed to prevent 
the Picture Speakies being dis- 
tinguished from the booze 
speakeasies? 


DUNCAN GIRLS GET 
50% OF PAN’S GROSS 
Minimum Limit Placed at 


$7,500 a Week—But 
Lonesome 


Portland, Ore., March 18. 


Alexander Pantages agreed to give 
the Duncan Sisters one-half of the 
total gross at Pantages here, if they 
would hold over for the second 
week, playing Pan's, Seattle, this 
week instead of last week, as con- 
tracted on a return. 

A condition of the new agreement 
{s the Duncans shall not receive as 
their share less than the stipulated 
salary, of $7,500 weekly. Their first 
sharing contract with Pantages 
was for that amount as guarantee, 
with a 50-50 split on the gross above 
$24,000 in any house. 

“Hyme” and “Jake” Duncan west 
to go back east as they say they are 
lonesome. From prospects in front 
of them for picture house playing 
in this territory, the girls may be 
around the coast for some weeks 
yet. 


MRS. PAUL ASH AS 
UNITS’ RECTIFIER 


Chicago, March 18. 

Through noteworthy results 
achieved as semi-authorized recti- 
flier of stageband shows produced 
at the Oriental, Mrs. Paul Ash has 
been made official censor of all Pub- 
lix units produced in Chicago. 

Mrs. Ash's first act in her new 
capacity was an order barring 
everyone but the performers and 
stage staff from going backstage 
during the first show each week. 
This is while she is out front look- 
ing things over and deciding what 
changes are to be made in the unit. 

A uniformed guard has been 
placed at the alley door to see that 
the Ash ultimatum is complied with. 


Insull’s Lonesome House 


Chicago, March 18. 

Samuel Insull, capitalist, is back- 
ing construction of a 1,500-seat pic- 
ture house in Libertyville, IIL, a 
town of 3,500 population and no the- 
atre. 

Insull is a heavy property owner 
in that vicinity, beside controlling 
interurban service among nearby 
towns. 


Fairbanks’ Sequel 


Los Angeles, March 138. 
Douglas Fairbanks has decided to 
make a sequel to “The Three Mus- 
keteers” as his next picture for 
United Artists release. 
It will be an original, 


written by 


Jack Cunningham, writer of many 
Fairbanks’ previous pictures. 


“SHOW WINDOW” 


American-Financed—Capac- 
ities Limited to 500—Not 
Big Rental Makers, but 
Permit of 52 or More 
Feature Film Displays 
Yearly—UFA (German) 
Organizing an Exchange 
System—Eastern District 
Already Sold 


ALL FOREIGN-MADES 


An “in” for European producers 
which would enable them to flood 
the American market on a show 
window scale is seen in the secret 
move being made by Ufa’s New 
York headquarters which hag just 
come to light. The continental 
company is now conferring with a 
group of American capitalists on a 
project involving the erection of 
60 community theatres in Bohemian 
and art centers of this country 
which would book only product re- 
leased through the German com- 
pany. This would require a sched- 
ule of at least 52 foreign-made pic- 
tures yearly, 

Admitting that the miniature 
houses having a maximum of 600 
seats would provide but a small 
rental, F. Wynne-Jones, Ufa’s man- 
aging director, stated they would 
give Europe a show window which 
would rate its industry itg first 
real break in this country. He 
stated: 

“With 60 such theatres we could 
command the attention of chain 
interests and theatres. At the kast 


(Continued on page 26) 


MILLE GOES 
WITH 
PATHE 


Producer Feels Can’t Be 
Tied by Bankroll Condi- 


tions—Office Closed 


According to advices received in 
New York by former business as- 
sociates, among others, Cecil B. 
DeMille, contracted with United Ar- 
tists Saturday, after severing his 
connections definitely with Pathe. 

DeMille refuseg to be identified 
with an inferior standard of produc- 
tion, it is said, and, having sufficient 
financial backing, expecta to re- 
cuperate from his recent affillation 
with Pathe by releasing high-grade 
product through U. A. 

Following the attempted Pathe 
reorganization and release of direc- 
tors and players, DeMille figured to 
break with Pathe immediately after 
Joseph P, Kennedy was announced 
chief guide for Pathe with a say on 
production costa. DeMille cannot 
produce under limited bankroll con- 
ditions, 

As an indication that DeMille’s 
break with Pathe was premeditated 
and certain the New York DeMille 
offices were closed about two weeks 
ago and the staff advised to seek 
new connections. 

It is reported DeMille had decided 
to leave Pathe by the time his of- 
fice in New York was closed. 

Kennedy, president of FBO, left 
for the coast last week to try stab- 
ilizing production for Pathe. 

There was no chance that DeMille 
could be prevailed upon to remain 
unless under conditions which would 
not be in line with the new policy 


Kennedy has mapped out. 


AMENDMENTS 
BILL AGAINST FILM BOARDS 


Senator Calls Them Greater Evil Than Block Book- 
ing—“Unlawful Combination Within Industry,” 


He Says 


+ 


Picture in One Set 


Los Angeles, March 13. 

In making the picture of 
“Tenth Ave.” Pathe-DeMille 
have followed the same lines 
as the stage version of the 
story by having all action take 
place in one set. No exteriors 
or other scenes will be used 
in the picture, according to the 
script. 

This plan of producing a 
feature picture in one setting 
without auxiliary scenes has 
not been done for. several 
years. 


DIPLOMATIC DENIAL OF 
U. 5. HOLD ON P. C. T. 


Stockholder Asks Effect of 
Schenck’s Influence Through 
Standard 


London, March 18. 


At the annual meeting yesterday 
of the Provincial Cinematograph 
Theatres stockholders possibilities 
of American control in the com- 
pany were threshed out. 

N. Harmsworth, a large stock- 
holder, asked what would be the 
effect in P. C. T. affairs of the as- 
sociation of Standard Film Com- 
pany’s association with Joseph 
Schenck, with reference to Ameri- 
can control. 

Lord Ashfield, chairman of Pro- 
vincial, did not deny Standard’s 
control, but declared no American 
control would take place without 
the formal consent of the stock- 
holders. 

Inasmuch as Standard Film is 
owned by Lord Beaverbrook, Lord 
Ashfield and Sir William Jury hold 
a controlling interest in Provincial, 
Ashfield’s reply would appear to be 
a mere tactful gesture. 


3 NEW GIRLS SET 


Three new girl possibilities have 
signed contracts with M-G-M. Polly 


Ann Young, sister of Lorette 
Young; Ann Page and “Sylvia 
Beecher. 

_Miss Beecher will appear in 


“Masked Stranger,” Miss Page in 
“He learned About Women,” and 
Miss Young in the new “flash” 
picture. 


DRAMA STOCK SUBSTITUTE 


L. I. House Playing Full Week— 
Last Season’s Stage Hits 


The quick success of the dramatic 
stock policy at the Boulevard, Jack- 
son Heights, LL. L, has prompted an 
extension of the stock policy from 
the first three days through six 
days. Only Sundays are pictures 
presented. Originally the Boulevard 
was a film house. 

Ira L. Simmons ts operating the 
theatre. Plays offered are last sea- 
son’s successes, still fresh in 
memory. 


Vita Sequences in All 
Warners for ’28-’29 List 


Los Angeles, March 13. 
Warner Bros. will use Vitaphone 
sequences in all their program plic- 
tures for the '28-'29 program. Spe- 


Washington, March 18. 


When the Senate interstate com- 
merce committee goes into executive 
session on the Brookhart bill the 
senator from Iowa will offer several 
amendments to his measure for con- 
Sideration by that committee. 


Principal one will involve the ar- 
bitration boards, a subject not 
touched upon in the original text 
but which occupied much of the 
committee's attention during the 
hearings. Senator Brookhart states 
he will aim to change the entire 
set up on these boards, to “make 
them coincide with federal and state 
laws,” 


His amendment will go even fur- 
ther: it will expressly make the 
present method of handling arbitra- 
tion illegal, Department of Justice 
ruling notwithstanding. 


The senator looks upon these 
boards as a greater evil than block 
booking as far as the independent 
exhibitor is concérned. ‘Testimony 
clearly disclosed,” said Senator 
Brookhart, “that exhibitors are 
afraid to carry their cases into the 
courts for fear of losing their film 
supply.” 

Further, in this same connection, 
Mr. Brookhart sees these boards, as 
controlled by the Hays organization, 
as concrete evidence of an unlawful 
combination within the industry. 
“The fact that Charles C. Pettijohn, 
general counsel for the Hays office,” 
said Mr. Brookhart, “appeared for 
all producers and distributors plus 
the testimony of Mr. Kent clearly 
adds to my belief of an illegal com- 
bination is covered by the Hays or- 
ganization.” 


“Straw Men” 


During the hearings several wit- 
nesses stated the bill stopped all 
block and blind booking. Senator 
Brookhart says the measure does 
nothing of the kind but to avoid any 
such interpretation he is now work- 
ing on several proposed changes to 
clarify the language. “If they want 
to buy that way I will not attempt 
to stop it,” said Mr. Brookhart. 


“The campaign against the Dill,” 
said the senator, “has been entirely 
directed against ‘straw-men’ set up 
by the opposition themselves.” 

“There is not the slightest in- 
tention to injure the industry or to 
increase the cost of film. No word 
will go into the measure that will 
have any such effect.” 

Asked when he thought the com- 
mittee would get to the considera- 
tion of the bill Senator Brookhart 
was none too sure. He stated that 
the going into Indiana by Secretary 
Hoover in the race for the Presi- 
dential nomination had given Sen- 
ator Watson, chairman of the com- 
mittee, and from that state, “some- 
thing to think about personally.” 
Coupling this with the crowded con- 
dition of the committee calendar 
leaves Senator Brookhart very much 
in doubt as to when a report will 
come. 

As to Pettijohn's statement last 
week that Mr. Brookhart “is a bet- 
ter senator than a picture man,” the 
senator expressed the opinion that 
“Pettijohn is a better politician than 
a lawyer.” 


Gores Get $3,000,000 


It’s reported that in the transfer 
of the Gore Brothers’ stock in the 
West Coast Theatres Circuit to 
William Fox last week that Abe 
and Mike Gore received $3,000,000 
in cash. The transfer is said to 
have been at $54 a share. 

Abe Gore from the account may 
continue with the West Coast Los 


cials produced on the same 
gram will contain at least three- 


fourths Vitaphone accompaniment. 


pro- | 
; tive, but 


Angeles headquarters a3 an execule 
Mike Gore intends retir- 
ing from the circuit. 
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DROVE $50,000 INTO CHICAGO 


Oriental Did $38,500, Slight Gain, During Slump— 
“Prince” Got $120,000 in 4 Weeks at U. A.— 
Lent Not Affecting Grosses in Loop 


Chicago, March 13. 

So far Lent has made no dent in 
Loop grosses, with all but one of 
the houses getting average or bet- 
ter business last week. Only weak- 
ness was at the Oriental, with $38,- 
600, nevertheless showing a come- 
back from the record low of $35,000 
the yrevious week. This theatre's 
slump is not to be blamed on the 
period, having been in. evidence for 
some time, 

“Jazz Singer” in the 750-seat Or- 
pheum at straight 50c. was the 
Loop’s big blowoff with a sweet 
and nifty $12,200 opening week. This 
after a two-a-day run of 15 weeks 
at the Garrick, just completed. Con- 
sidering the four-bit toll, “Singer” 
is equal to any picture ever playing 
the Orpheum; “Sea Beast,” holding 
the house record at $15,681, was a 
six-bit affair, and likewise “Volga 
Boatman,” which got $13,450 for the 
first week. In order to handle Sat- 
urday and Sunday crowds, Vita- 
phone acts were jerked and an extra 
show rung in. 


Another small house, Monroe, was 
better than average with return 
booking of “What Price Glory,” but 
the $4,100 was way below expecta- 
tions. Most logical explanation is 
that this film has been completely 
played out in Chicago, including en- 
tire coverage of neighborhoods. 

The Chicago jumped to a very 
good $50,000 with “Red Hair” on the 
screen and Ruth Etting on stage. 
Miss Etting is a great draw in this 
city, having played 30 consecutive 
weeks of B. and K. houses here be- 
fore joining the “Follies.” She’s 
costing B. and K. plenty more in 
salary than previously, but more 
than worth it, according to the 
gross. 

First week of “Simba,” Martin 
Johnson’s freak road-show _ film, 
high at $14,500. Picture has been 
booked in on a pereédntage for an 
indefinite run, with limit set at 
April 7. It should last the limit, 
judging by opening week. Getting 
strong stag play through extensive 
lobby display of bare-skinned na- 
tives. Gents around the photos day 
and night. 

“Kings” took a rise of one grand 
in second week at the Erlanger, 
getting $13,700. Controversies which 
have accompanied this picture in 
other cities have failed to material- 
ize, with the picture forced to rely 
on straight merit. Fourth and last 
week of “Student Prince,” McVick- 
ers, completed strong engagement. 
Opening it came within $2,000 of 
the house record set by “Big Pa- 
rade” and has held up consistently. 

Chaplin’s “Circus” dropped $10,- 
000 in the third week at United 
Artists to $24,000, but still okay and 
figured to hold until Good Friday. 
First week of “Old Ironsides” at 
pop prices in Roosevelt about aver- 
age at $18,000, 

Estimates for Last Week 

Chicago (Publix)—‘Red Hair” 
(Par.) (4,500; 560-75). Clara Bow 
picture and Ruth Etting on stage 
got house well above normal at 
$50,000. 

Erlanger (E. & Jones)—‘King of 
Kings” (P. D. C.) (1,345; 50-$2.50). 
Second week, $13,700; Ist week, 
$12,300; picture building without 
real publicity breaks so far. 

McVickers (Publix) — “Student 
Prince’ (M-G-M) (2,400; 50-75). 
Fourth and last week, $24,000, good; 


rosy booking, drawing $120,000 in 
four weeks. 

Monroe (Fox)—"“What Price 
Glory” (Fox) (975; 50-75). Disap- 
pointment on return booking, get- 
ting $4,100; apparently played out 
at this time. 

Oriental (Publix)—“Rose-Marie” 
(M-G-M) (3,300; 35-50-75). Some 


recovery from record low previous 
week to $38,500, but still off on 
former average; Paul Ash on stage. 

Orpheum (Warner)—‘Jazz Sing- 
er” (W. B.) (750; 50). Loop’s high- 
light, almost capacity gross of $12,- 
200 following 15 weeks at $2 in 
Garrick; held over. 

Playhouse (Mindlin) — “Adven- 
tures in Pigmyland” (Stirling) 
(600; 50-$1). Travel film brought 
better than normal, $3,800; subject 
suited to this type of small house 
and mixed patronage, 

Roosevelt (Publix)—“Old  Iron- 
sides” (Par.) (1,400; 50-60). First 
pop showing in Chicago; okay but 
not outstanding at $16,000. 

State-Lake (Orpheum) — “That 
Certain Thing’ (P. D. C.) (1,400; 


50-75). Picture with Orpheum 
vaude brought customary weak 
$16,500. 


United Artists (U. A.)—‘“The 
Circus” (U. A.) (1,702; 25-75). Drop 
of $10,000 for Chaplin special in 
third week to $24,000; record open- 
ing at $40,100; “My Best Girl” 
about April 6. 

Woods (Jones)—"“Simba” 
gon) (1,703; 50-$1.65). 


(John- 
Johnson 


| WARNERS SELL MET. 
IN BALTO—‘JAZZ’ 9TH 
Lent Walloped Town Last Wk. 


—Rivoli Using Stage Band— 
Unemployment Felt 


Baltimore, March 13. 

Week marked the retirement of 
the Warner Brothers from the local 
exhibition field. The uptown, first 
run Metropolitan, which they pur- 
chased from local interests several 
years ago, has been sold to the 
Equity Theatres Corp, of Philadel- 
phia, and Jack Levy, general man- 
ager of theatres for the pur- 
chasers, has taken over the work 
of R. Niesenson. The latter, it is 
understood, is going abroad in the 
interest of Warners, 


The Metropolitan will no doubt 
continue to show first-run Warner 
productions, this being rumored as 
one of the conditions of the sale. 
There is more than a possibility 
that part of the Warner product 
will go to the Rivoli. This house 
had the exelusive first-run First 
National franchise in this town be- 
fore the erection of the Stanley, 
but has recently been supplement- 
ing the curtailed supply from F. N. 
with films on the open market. In 
the advent of a Warner tie-up the 
Warners’ output will have its op- 
portunity for downtown showing in 
Baltimore. 


The stage band idea has spread 
to the Rivoli, third Baltimore house 
to adopt the policy. Iula and his 
organization remain, the stage band 
being added. It will comprise 12 
men under Tony Christian and is 
a jazz outfit. 

Business spotty last week, Lent 
being felt generally, although the 
unemployment _ situation, rather 
serious here all winter, is having 
its effect on attendance in the 
combo houses. 

Estimates for Last Week 


Stanley (Stanley - Crandall) 
“Sporting Goods” (3,600; 25-50). 
Little woman appeal, consequently 
matinees were off, Lent. 
Navaro and band on stage chief 
attraction; $17,000. 

Century—‘The Big City” (2,074; 
25-60). Only picture, with excep- 
tion of “The Jazz Singer,’ to come 
through last week with outstanding 
gross. Lent and severe rainstorm 
Friday marred what might have 
been a record; $22,500. 


Valencia (Loew-U. A.), “The 
Circus” (1,500; 26-60). Did well, 
but not record business. Drew 


critical raves, but with Chaney in 
the downstairs house movie fans 
shopped and this had effect on 
Chaplin film. Nine shows daily 
aided gross, which ran up to splen- 
did figure of $16,000. 

Parkway (Loew-U. A.), “Man, 
Woman and Sin’ (1,000; 15-35). 
Although film did very well down- 
town, Lent slowed it up badly up- 
town and gross was only fair at 
$3,300. 

New (Whitehursts), “Stand and 
Deliver” (1,800; 25-50). Lent 
blamed for slowness, although 
heavy draw of Chaney down the 
street may have figured. Below 
average at $6,000. 

Rivoli (Wilson 
“Tragedy of Youth” 
Film generally liked, 
off. House adopts 
policy this week. 

Garden (Schanbergers), “The 
Coward’ and K.-A. vaude (3,200; 
25-50). Business still below aver- 
age: $15,000. 

Hippodrome (Pearce & Scheck), 
“That Certain Thing’ and K.-A. 
vaude (3,200; 25-50). Picture liked, 
but business followed general trend 
downward. 

Metropolitan (Equity Theatres 
Corp.), “The Jazz Singer” and 
Vita (9th week) (1,400; 25-50). 
When business eased off somewhat 
during eighth week management 
decided to make the ninth final. 
With announcement business spurt- 
ed and results last week were 
enough to justify 10th ‘week, but 
the arrangements were all set for 
a change and were not revised. 
Jolson film broke all records for 
run endurance in Baltimore, hang- 
ing up one that other films will 
shoot at in vain for some time to 
come; $5,500. 


Amusement Co.), 
(2,500; 25-60). 
but business 
stage band 


travelog got opener of $14,500, in- 
cluding extra day: in on percentage 
and strong start on run with “East 
Side, West Side,” legit, stage, fol- 
lowing. 


JANNINGS IS SMASH 
IN MONTREAL—$15,000 
“Gaucho” Last Wk. Got $13,- 


000—Good Grosses Despite 
Lent—Loew’s, $13,500 


Montreal, March 13. 

Harry Dahn hung up a record in 
pictures and a pretty handsome 
gross with it when he brought “The 
Last Command” to the Capitol. 
From the first showing Saturday 
afternoon every kind of fan knew a 
real thrill had arrived. It played 
near capacity from the opening and 
plenty came to see it twice. Local 
press couldn’t say enough in praise 
of it. 

George Rotsky ran a _ picture 
against this opposition that would 
have stood out but for it. Fair- 
banks is always a draw in Montreal, 
and “The Gaucho” is as good as 
most of his. Gross climbed $1,500 
over previous week. 


Jack Adams continues his scheme 
of bringing at least one outstand- 
ing act to Loew’s weekly. This time 
Jan Garber and jazz orchestra of 
15. Rest of vaude nothing out of 
ordinary and picture not much, 
Gross, average. 

At the Imperial, Howard Conover 
featured the Delaney-Heeney fight 
as an extra. Delaney is a French- 
Canadian, born near here, with the 
name of Chapdelaine, and has big 
following in this town. House al- 
ways gets first run on fight pic- 
tures. Usual film, “Aflame in the 
Sky,” made a good filler for an 
average vaude show. 

Princess started out well Monday 
night with “The Constant Wife” 
and a star cast, but fell off badly 
Tuesday, recovering a little later 
in the week, but with a total much 
below its gross for musical shows; 
$12,500 would easily cover the gross 
for current week. 

Consolidated Theatres Corpora- 
tion, already operating theatres 
east and south of Montreal and in 
Sherbrooke, has added the Orpheum, 
Gayety and Starland to its chain. 
First is the only stock, and the sec- 
ond the only burlesque house in 
city. Both will continue present 
policy and present personnel and 
management of Tommy Conway. 
The two were bought from David 
Kraus of New York, who installed 
the stock company 15 months ago. 
Starland is a second run house, as 
are all the other picture theatres 
operated by this corporation. 

His Majesty’s (legit) dark since 
January, housed the local univer- 
sity’s review latter half of week 
and made its overhead several 
times over. This theatre doesn’t 
have to worry about bond interest 
like the Princess. 

Estimates for Last Week 

Capitol (F. P.) (2,700; 40-85), 
“The Last Command” (Par). Smash 
and talk of town. Lent couldn't 
stop it; $15,000. 

Palace (F. P.) (2,700; 60-85), “The 
Gaucho” (U. A.). Fairbanks big 
attraction here and house picked 
up considerable from week before; 
$13,000. 

Loew’s (3,200; 45-75), “Lovelorn” 
(M.-G.-M.). Nothing much, but 
vaude up to last few weeks’ high 
average; $13,500. 

Imperial (K.-A.) (1,900; 35-80), 
“Aflame in Sky” (F. B. O.). Took 
second place to Delaney-Heeney 
fight pictures. Vaude fair; $4,000. 

Strand (U. A.) (800; 30-40), “Un- 
.der Tonto Rim” (Par.); “Light in 
Window” (Col.); “Come to My 
House” (Fox), and “Brass Knuckles” 
(Warners). All together, $4,500. 


“Last Command” Cut to 
75 Mins.; Not Big in Prov. 


Providence, March 13. 
(Drawing Pop., 300,000) 

Box office glee abated last week 
after two weeks of o. k. biz. Weather 
gave even break but none of the at- 
tractions did much more than nor- 
mal. Lent began to show its effect. 

“Gay Paree,” figured to do well at 
the Providence opera house (stage) 
failed to click to expectations. 

At the Strand, “The Last Com- 
mand” (film) cut to 75 minutes, 
turned in but a fair box. “The 
Dove” at the Majestic was satisfac- 
tory. At the Carlton the bargain 
shows began to establish themselves 
and the setback following the cut- 
ting of vaude seemed to be on the 
wane. 

Estimates for Last Week 

Majestic (Fay) (2,500; 10-50)— 
“The Dove” (F. N.). Vita and 
Movietone. Good at about $6,800. 

Strand (Tnd) (2,200; 15-50)—"The 
Last Command”. (Par) and “The 
Wife’s Relations” (Ind.). Jannings 
a favorite but cut picture disap- 
pointment. 

Carlton (Fay) (1,474; 10-30)—“No 
Babies Wanted” and “The Cheer 
Leader” first half; “The Stronger 
Will” and “A Bowery Cinderella.” 
Good break from bargaineers. $2,800. 

Fay’s (Fay) (2,000; 15-50)—“Trag- 
edy of Youth’ and good vaude. Good 
at $7,550. 

Uptown (Ind.)—Second run carry- 
ing on steadily at $1,950. 

Opera House (Wendelschaefer)— 


“Gay Paree,” stage; only $8,500. 


TOPEKA’S DULL DAYS 


Only Blondes Made Showing Last 
Week—Maybe Early Spring 


Topeka, March 18, 
(Drawing Pop., 85,000) 

Spring weather blamed for slump 
last week. Only hold up was “Gen- 
tlemen Prefer Blondes” at Orpheum. 

No outstanding feature acts 
caused a listless interest among the 
vaude fans, 

It seems to be the run-off season 
for. the picture houses, where less 
than mediocre stuff is being shown. 

Estimates for Last Week 

Jayhawk (1,500; 40) (Jayhawk)— 
“Man, Woman and Sin”; first three 
days didn’t draw, not being type 
for Topeka consumption. Even 
Gilbert fans disappointed. “Baby 
Mine,” last half, panned right and 
left for vulgarity. Total week’s 
business $2,400. 

Orpheum (1,200; 40) (National)— 
“Gentlemen Prefer Blondes” got all 
real business; $2,000. 

Grand (1,400; 75) (National)— 
Waddell Players (stock) in “The 
Broken Wing,” not equal to job. 
Further drop in business. Under 
$2,200. 

Novelty (1,100; 40) (Crawford)— 
Weak bills both ends with no out- 
standing flash acts failed to draw 
more than usual. $2,300. 

Cozy (400; 25) (Lawrence)—"“A 
Reno Divorce” first half and “Dare- 
devil’s Reward” last half; no en- 
thusiasm. $800. 


“RAMONA,” FRISCO, TO 
BIG START AT $16,000 
Granada Led Town Last Week 


Despite “Big City’—“Smart 
Set” at Warfield, $25,000 


San Francisco, March 13. 
(Drawing Pop., 756,000) 

Substantial business along Market 
street last week, with Granada and 
Warfield running practically neck- 
and-neck, with former slightly in 
the lead. Lon Chaney was the draw 
at the Granada, and William Haines 
at the Warfield. Warfield had the 
better stage show, Fanchon and 
Marco’s “Jungle” idea, though Gran- 
ada stage fare proved acceptable 
after the first day’s pruning. Busi- 
ness at both houses very good over 
the week end and held steady as 
week advanced. 

At the Embassy, Al Jolson and 
“The Jazz Singer’ held remarkably 
strong. Fourth week was within 
$50 of 18 grand. At that speed pic- 
ture can hang on indefinitely. 

“Ramona” got away to an excel- 
lent start at the St. Francis, setting 
a new house record for night busi- 
ness on opening day by topping the 
previous high set a few weeks ago 
by “The Gaucho.” Business tapered 
as week advanced, but first seven 
days wholly satisfactory. Looks 
like three weeks for this one. 

At the California, “Legion of the 
Condemned” slumped on its second 
week, though keeping away from the 
danger line. “The Crowd” opened 
March 9. 

Rated as one of the best pictures 
in town, “Wild Geese” got away to 
a miserable start at the Capitol. 
Management was hopeful second 
week would build as word spread 
concerning picture’s merits. Show- 
men figure Manager Cullen unwise 
to follow numerous sex pictures 
with a high class screen feature 
like “Wild Geese” as a majority of 
possible customers might figure it 
another of those recently shown at 
the Ellis street house. 

Estimates For Last Week 

Granada—“The Big City” (M-G- 
M) (2,785; 35-50-65-96). Lon Chaney 
figured to draw better than he did. 
Conceded current picture not up to 
Chaney standard. Owen Sweeten 
band factor in the $26,000. 

Warfield—“Smart Set” (M-G-M) 
(2,672; 35-50-65-90). All-round good 
show on screen and stage. Intake 
above average and nice profit. Over 
$25,000. Good exploitation helped. 

Embassy —“ Jazz Singer” (War- 
ners) and Vita. (1,367; 50-65-90). 
Eating this Al Jolson picture up. 
Long lines still in evidence; $18,000. 

St. Francis—‘Ramona” (UA) (1,- 
375; 35-65-90). Capacity. first few 
days, then started sagging, but not 
enough to worry about. Initial week 
close to $16,000, big. 

California—“Legion of Condemn- 
ed” (Par.) (2,200; 35-65-90). Sec- 
ond week at $12,000 and out, to 
make room for “The Crowd.” 


GELSY GOES WITH BERN 


Los Angeles, March 13. 
Ervin Gelsy, former assistant to 
Ben Schulberg at Paramount, has 
been appointed assistant to Paul 
Bern, head of the M-G-M story de- 
partment. 


Jimmy Grainger West 
Los Angeles, March 13. 
Jimmy Grainger, general sales 
manager for Fox, is due here to- 
morrow (Wednesday), to confer 
with Winnie Sheehan and Harold 


B. Franklin. 


GOOD BREAK 
$10,000 IN TORONTO 


Big Snow Last Half Crimped 
Neighborhoods—Eng. Naval 
Film Got $9,500 and H. 0. 


Toronto, March 13. 
(Drawing Pop., 700,000) 

Tom Daley’s Tivoli, once the weak 
sister in the Famous Players chain 
here, was the only house showing 
anything like a real gain last week 
when “Battle of Falkland Islands* 
(Br.) came in on a strong ballyhoo 
to get $9,500. Jump of $1,500 on the 
third week of Chaplin’s “Circus,” 
and it looks set for three weeks. 


A real Canadian blizzard last half 
put a serious crimp in neighborhood 
biz, but main stem houses 
weathered the blast. Loew’s took a 
dive from a reported $15,000 to une 
der $12,000 with “Wickedness Pree 
ferred.” This Cody-Pringle effort 
got by Ontario censors with almost 
a clean sheet to the amazement of 
distributors and exhibitors alike. 
Titles very snappy. 

Fred Schafer’s big Pantageg 
houses had an average week at 
better than $11,000 with “Sharpe 
shooters,” but the story of the hard- 
boiled gob was passed up as rou« 
tine stuff by Canucks. A gob is 
never a gob in this country. He is 
a tar and picture fans are getting 
touchy on that point. Big vaude 
improvement at Pan. Could not 
have been worse than previous 
week’s all-English bill. 


“The Dove” (U. A.) was not ex~ 
pected to do more than break even 
at the Uptown by those in the 
know, but Norma Talmadge, ale 
Ways an ace in the snow belt, sur- 
prised them with better than $10,000 
despite many cuts and the unanl- 
mous opinion of the dailies that 
Noah Beery did badly as the heavy. 
The stage show was reduced to a 
single five-minute act and the 
magazine lengthened. few 
squawks at this house since organ 
numbers by Horace Lapp were cut 
out. 

Clare Appel swung “Sailor’s 
Wives” into the Hip and got an 
average $10,000 to $11,000 with the 
picture rated below par. 

The real dough of the week went 
to the 11th Toronto performance of 
“Blossom Time” by a _ third-rate 
company. The Shuberts collected 
better than $25,000 at the Royal 
Alexandra. It was the fourth 
operetta in four weeks. None went 


lower than $25,000. “The Opti- 
mists,” English revue, known as 
“Co-Optimists” in New York, 


flopped at the Princess. 

Independent neighborhoods boost- 
ed the average a little with the 
Heeney-Delaney fight pictures, but 
the big neighborhoods and main 
stem houses all laid off. News shots 
of the Canadian Olympic hockey 
team winning at St. Moritz were in 
heavy demand with Pathe supply 
ing the want. 

The coming of Tiffany-Stahl rea 
leases to Ontario through Educa- 
tional means tightening up in come 
petition. Tivoli is likely to be opene- 
ing spot here with “Passion” likely 
choice. This German effort was 
barred by Ontario censors when 
first released simply because of its 
German origin. 

Estimates for Last Week 

Loew’s (2,300; 30-60), “Wicked- 
ness Preferred” (M.-G.). All things 
considered, nice week at just under 
$12,000. Snow storm eased biz off 
in all houses toward end of week. 
Bernstein expecting big things from 


“Rose-Marie” and Leona La Mar 
on stage next week. 
Tivoli (F. P.) (1,400; 35-60), 


‘Battle of Falkland Islands” (Br.). 
English effort drew $9,500 on ex-# 
cellent publicity and held over. 
Uptown (F. P.) (2,965; 30-60) 
“The Dove” (U. A.). At $10,006 
better than any wise guys expected, 
although cuts hurt continuity. 


Pantages (F. P.) (3,300; 30-60), 
“Sharpshooters.” Nothing to get 
excited over either way. Drop from 
week before, with everything else 


in sight doing same thing. Vaude 
fair. Over $11,000. 

Hip (F. P.) (2,600; 30-60), “Satle 
or’s Wives.” Routine class B pice 
ture played to £10,000, with stage 
show good: short film not so good. 

Neighborhoods bad. 


T-S BUYS 2 STORIES 
“Ramsey Milholland,” by Booth 
Tarkington, and “The Gun Runner,” 
by Arthur Stringer, are two novels 
Tiffany-Stah] now own, lately pure 
chased for their picture rights. 
Al Selig, the T-S eastern scenario 
editor, acted for the producer i 
the purchases, 


T-S Takes Belle Bennett 
Los Angeles, March 13. 
Tiffany-Stahl has Belle Bennett 
for four pictures on their 1928-29 
program. The first will be Fannie 
Hurst's “Lummox.” 
Miss Bennett starts work shortly 
under D. W. Griffith on “Battle of 
the Sexes.” 


Wednesday, 
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ROXY SLID LOWEST WEEK 
ITS FIRST YEAR WITH $83,300 


Held-Over Blamed—Two Fox Special 


Sobbers Did $14,000 


Each at Legit Scales— 


Paramount, $68,700; Capitol, $61,000 Last Week 


One of the poorest weeks in Roxy’s 
first year last week, when the stage 
show of the previous week was held 
over and augmented bv “If I Were 
Single.” While the picture was not 
regarded as any too warm, it did 
not get the usual support from the 
presentation angle and cannot be 
saddled with the full responsibility. 

The rest of the street had no 
squawk. Paramount and Capitol 
registered climbs of $4,000 over pre- 
vious week. Even the Colony boost- 
ed its take. 

Fox’s two weepers, “Mother Ma- 
chree” and “Four Sons,” are being 
watched. “Four Sons,” a $2 cry, ap- 
pears to have a distinct edge on 
“Mother Machree,” the $1.50 weep. 
The pictures are neighbors on 
Broadway. At the Gaiety “Four 
Sons” is reported going clean prac- 
tically every show. in the larger 
capacity Globe, but at smaller prices, 
“Machree” was pretty good. “Ma- 
chree’s” title is believed against its 
best chances. Both attractions 
quoted at $14,000. 

“The Crowd,” stop-gap booking at 
the Astor, was having an_ uphill 
fight last week, against the frankly 
expressed reluctance of many movie 
shoppers to pay $2.20 for a movie 
that had previously exhibited at 
75c. A Lindbergh flying assembly 
added. 

Following its long tenancy of the 
Gaiety, “Chicago” did exceptionally 
well to hold a third week at the 
Strand. Third week about equaled 
the first, with a sensatio- * $10,000 
jump during the second chukker. 


Estimates for Last Week 


Astor—“The Crowd” (M-G) (1,- 
200; $1-$2) (8d week). “40,000 Miles 
With Lindbergh” added starter to 
prop film. Not so hefty in total. , 

Cameo—“Battle of Falkland Isl- 
ands” (Atrlee) (549; 60-75) (5th 
week). British war film drew 
smartly. Went out to $4,100. At- 
tracted strongly among _ Scotch, 
Welsh and English. This week 
Soviet government film, “Ivan the 
Terrible.” 

Capitol—“The Smart Set” (M-G) 


(4,620; 35-50-75-$1.65). William 
Haines picture breezed in with 
$61,000. 


Carroll—“Simba” (997; $1-$2) (8th 
week). School teachers and par- 
ents sending kids. Better than 
$9,000. “Simba” considered benefi- 
ciary of public interest arcused some 
months ago by “Chang,” not han- 
died as a road show. Third exten- 
sion of engagement probable, as 
house without booking. 

Central—“‘Uncle Tom’s Cabin” (U) 
(922; $1-$2) (19th week). Run near- 


ing end. Last week quoted $8,900. 

Colony — “Finders Keepers” (U) 
(1,980: 35-50-75). House of con- 
sistently indifferent takings. Laura 


La Plante affected gross slightly for 
the better. $7,900. 

Criterion — “Wings” (Par) 
$1-$2) (31st week). Off capacity 
and standees, but not far off. At 
present pace should be at this stand 
long after the flowers that bloom in 


the spring have withered. Again 
$15,000. 
Embassy — “Love” (M-G) (596; 


$1-$1.65) (16th week). Slowing lit- 
tle but still drawing plenty of flaps. 
Heavy necking in Russia has proven 
heavy box office in M-G-M’s tiny 
cinema. Shaded $9,000 last week. 
Gaiety—“Four Sons” (Fox) (808; 
$1-2) (5th week). Seems little doubt 
that this one is grooved for long 


stay. $14,000 spells S.°R. O. 
Clobe—“Mother Machree” (Fox) 
(1,416; $1.65) (24 week). First full 


week between $13,000-$14,000. Not 
expected to get the momentum of 
“Sons,” but indicates strength, with 
title strong factor for Irish trade. 

Paramount — “The Showdown” 
(Par) (3,900: 35-50-75-99). Fairly 
g00d at $68,790. Picture created 
comment and liked. 

Rialto — “Last Command” (Par) 
(1,960; 35-50-75-90) (°th and con- 
tinning week). Jumped to $29.000. 

Rivoli—“Sadie Thompson” (U, A.) 
(2,200; 35-50-75-90) (6th and final 
week). Gloria Swanson’s best show- 
ing on Broadway in years. Fame of 
Play, “Rain,” helped. Spurt for fin- 


ish brought total to $28000. “Gau- 
cho,” current attraction, opened 
strong. 


Roxy—“If I Were Single” (W. B.) 
(6,295; 50-75-$1-$1.65). Second sue- 
cessive week of bad biz for “cathe- 
dral.” Held over stage presentation 
SO production department could con- 
centrate on anniversary (current) 
Injection of presentation ancle 
makes it difficult to judge perform- 


ance of Warner Bros.’ feature. 
$83.300, 
Strand—“Chicago” (Pathe) (2.990, 


35-50-65-75) 


(3d week). 


Stanley 


A 
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|NEW PUBLIX, PORTLAND, 
GOES INTO ACTION 
Best Regular Week's Gross, 


$15,000; Pan’s With Duncans 
—New House Got $10,000 


Portland, Ore., March 1% 

A circus campaign was staged by 
Eddie Hitchcock, in charge of the 
opening campaign for the new 
Publix house, Portland, March 8. 
It seats 3,200 at 60 cents top. Frank 
Cambria’s “The Merry Widow Re- 
vue” and Bebe Daniels in “Feel My 
Pulse,” together with Alex Hyde, 


band leader, are on the opening bill. 
It did $10,000 from Thursday until 
Saturday night (10). 

Will King, who together with his 
brother Hermie, were naturals at 
Warner’s Music Box last season, 
returned to town, this time at the 
West Coast Liberty arch 9. This 
house, with a comwination policy, 
has constantly been in the red. A 
feature picture in conjunction with 
the Will King show sold for fifty 
pennies. 

Pantages held the Duncan Sisters 
over for another week, owing to the 
record-breaking business done by 
the house. 

Tebbett’s Oriental brought aver- 
age returns withe“On to Reno.” 
Publicity and exploitation at this 
house poor, with the house probably 
grossing considera would 
it step out and on“fig. The Blue 
Mouse connected 40 a, profitable 
figure with “The Openifge Night.” 


Snappy title seemed tg- get the 
younger mobs. 
Universal’s Columbia £ét off to a 


flying start in second week with 
“The Circus.” Favorable word-of- 
mouth publicity helped to bring the 
house a good second week after the 
Chaplin film starved on its opening 
week. 

Rivoli sailed along to average 
crowds with “Annie Laurie,” al- 
though biz was of an improved 
nature. 

Henry Duffy’s Music Box regis- 
tered to an excellent week with 
“Take My Advice.” This company 
is scheduled to move into the legit 
Heilig in May, when the Orpheum 
closes for the summer season. 


Estimates for Last Week 


Broadway (Tebbetts) (2,000; 25- 
40-60), “Latest From Paris’ (M.-G.). 
Hermie King, new band leader and 
local draw, main pull. Fanchon and 
Marco sent great inaugural pro- 
gram, and house came through with 
fine gross on week, $12,000. 

Oriental (Tebbetts) (2,700; 25-35), 
“On to Reno” (De Mille). House 
badly in need of proper publicity 
and exploitation. Tebbetts giving 
great show for 35c, but doubtful if 
volume of trade comes. Srodka’s 
orchestra and Glenn Shelley, organ- 
ist. popular; $10,000. 

Pantages (Pantages) (2,000; 35- 
50), “Soft Living” (Fox). Duncan 
Sisters, after completing record- 
breaking week, held over for an- 
other week, and connected to solid 
gross. Picture secondary, although 
well received. Over $15,000 on sec- 
ond week. 

Columbia (U) (800; 35-50), “The 
Circus” (U.A.). Charlie Chaplin 
picture in second week began to 
pick up after slow opening. Looks 
like it will hang on one or two more 
weeks. Joe Sampietro succeeds 
Harry Linden as leader of the or- 
chestra; $5,000 and held over. 

Rivoli (Parker-W. (1,210; 
35-50), “Annie Laurie” 
Lillian Gish picture pulled them in 
to passable gross. Santaella’s or- 
chestra and Cecil Teague, organist, 
still clicking; $4,500. 

Orpheum (Orpheum) (2,000; 25- 
50-75), “San Francisco Nights” 
(Gotham). Got around $6,500 on 
three days; profitable. 

Music Box (Henry Duffy Players), 
“Take My Advice.” House getting 
excellent grosses weekly. 


house has had two months of good 
business with “The Circus,” “Patent 
Leather Kid” and “Chicago.” Back 
to the old, sad way this week with 
“Heart of a Follies Girl.” Final week 
of “Chicago” $28,400. Pathe picture 
potent. 

Warners—“Jazz Singer” and Vita 
(W. B.) (1,360; $1-$2) (23d, final 
week). Jolson picture did lot for 
Warners. Two Sundays figured in 
final week for $20,309. House dark 
few davs nending onening of “Ten- 
derloin” tonight (Wednesday). 


“CROWD” FELL DOWN 
IN MILWAUKEE, $5,000 
“Latest Sent Wis- 


consin to $19,000—‘“Wild 
Geese,”’ Fine Showing 


Milwaukee, March 13. 
(Drawing Pop., 650,000) 

A snow storm here Thursday and 
with it the first big snow of the 
year, with attendant lowering of 
grosses, Street was lined with 
names, and it looked like big money 
all around, but the snow took a bit 
of it out. 

“The Circus” at the Alhambra 
and “Old Ironsides” at the Strand 
only holdovers, with “Wild Geese” 
crowded out of the Garden by a 
heavy booking schedule. Wiscon- 
sin, with its stage band policy went 
high again. Alhambra and Garden 
hit the high for the straight pic- 
ture houses. 

“Wild Geese” in the smaller house 
held up well against 
“Circus.” “Circus” and “Ironsides” 
got plenty of kid draw, but with 
the latter the kids only forked over 
a dime per head, which didn’t push 
the gross up anywhere near an im- 
portant mark. 

Estimates for Last Week 

Alhambra (U.), “The Circus” 
(U. A.) (1,800; 30-50). Good enough 
for two weeks and billed high, wide 
and handsome. Not as big as hoped 
for, though; $15,000 and held over. 

Garden (Brin), “Wild Geese” 
(Tiffany) (1,200; 25-50-75). Public 
liked Ostenso story and drew well 
enough for picture in house where 
big names are usual thing; $8,000. 

Majestic (Orph.), “Turkish De- 
light” (P. D. C.) (1,600; 10-25-40). 
Not hot. Vaude drew, if any. 
Around $6,500. 

Merrill (Midwesco), “The Crowd” 
(M.-G.) (1,200; 25-50). Fell down. 
Expected to be whirlwind for busi- 
ness, but fizzled to below $5,000. 
House did $6,600 week before with 
“That’s My Baby” and $6,000 previ- 
ous week with “Lovelorn.” 

Miller (Midwesco), “Opening 
Night” (F. B. O.) (1,400; 25-40-50). 
Stage band did plenty to build up 
business, but house in dumps. 
Caters to laborers and most are out 
of work. Near $6,000. 

Palace (Orph.), “Leopard Lady” 
(Pathe) (2,400; 25-50-75). Vaude 
big thing here and house broke lead 
of street with Wisconsin, $19,000. 

Strand (Midwesco), “Old Iron- 
sides” (Par.) (1,200; 25-50). Kids 
got in at dime. Picture holds over, 
but for no really good reason. Close 
to $7,000, opening days helping to 
hit mark. 

Wisconsin (Midwesco), “Latest 
from Paris” (M.-G.) (2,800; 25-35- 
50-60-75). Still stage band attrac- 
tion drawing. Picture got some 
laughs. Matinees bid and early 
night shows capacity to get in un- 
der higher admission prices; $19,000. 


Air Film—No War 


Los Angeles, March 18. 

William Fox intends to make an 
air super from an original story 
prepared by the Fox writing staff. 
It will be void of war and based 
on the international enthusiasm for 
aviation. 

A complete airport is now under 
construction on leased ground next 
to the Government fiying station at 
Clover Field. Shooting under di- 
rection of Howard Hawks will be- 
gin immediately. No cast has been 
selected yet, but it is Iikely Arthur 


Lake, David Rawlins and Robert 
Armstrong will have the leading 
roles. 


Travel Service by 
Great States Press Dpt. 


Chicago, March 138. 

Madeline Woods, publicity direc- 
tor of Great States theatres (Pub- 
lix subsidiary), has’ placed a con- 
tract for 200,000 miniature road 
maps of the State of Illinois, Dot- 
ting the map are red spots which 
indicate the location of Great 
States theatres. 

These maps will be distributed in 
May to various hotels, garages and 
other places frequented by the 
transient motorist in the State. Ar- 
rangements recently completed by 
the Great States publicity depart- 
ment provide for the education of 
some member of each Great States 
house staff in travelling conditions 
throughout the State and the cir- 
cuit will advertise free travel serv- 
ice to transients. 


OPERATORS FORM FOR STUDY 
Poughkeepsie, N. Y., March 138. 

Motion picture machine operators 
in this city have founded the Pough- 
keepsie Projection Club organized 
for the study of technical aspects of 
picture projection. 

Ray Wood, Dorland Eilghmie and 
Kenneth Leatty are the officers. 


EXPO, AUTO SHOW, RACES, SPRING: 
SAD NEWS FROM DOWN SOUTH 


Old Man Samuel Digging Alibis for “Crowd,” 
“Love,” “Ironsides” and Others in City That God 
Should Have Forgotten—Get a Load of This! 


POOR EXPLOITATION 
COSTLY IN DETROIT 
“Circus” Remains 4 of Ex- 


pected 6 Weeks—‘“Kid” Got 
-$17,000 at Madison 


Detroit, March 13. 
Grosses again off, with Lent tak- 
ing the rap for a second time. Be- 


lieved that a better than average 
film lineup averted a more serious 
drop, 


“The Circus” completed a four- 
week stay, the last three of which 
were unexpectedly light. Sparse 
outside aid for Chaplin in the way 
of deserved exploitation after the 
opener, and a bust in consequence. 
Six weeks regarded as pretty cer- 
tain prior to the engagement. Prov- 
ing the value of exploiting here, 
where you have to draw ’em down- 
town on busses and street cars. 

Slight lift at the Capitol, accred- 
ited to Clara Bow (“Red Hair’), in 
view of an off-week on the stage. 
Michigan hovered around the low 
mark of the previous week, though 
leading the town. Seemed generally 
known that the “Milady’s Fan” unit 
was rehash on the original, and with 
the same title; so here, as at the 
Capitol, the screen, with ‘“‘The Smart 
Set,” predominated. 

Response only fair in first week 
of “The Patent Leather Kid” at 
pops at the Madison. Repeat, after 
a two-a-day run at the Miles early 
in the season. 

“Sunrise” should have shown a 
better figure in fifth week at the 
Washington to uphold a denial that 
the run is now forced. House play- 
ing up the Movietone in ads and 
posters to spur the native interest 
to hear and see Mussolini. Large 
Italian attendance since first few 
days. 

Mary Pickford supplanted the 
head of the house at the United 
Artists Friday and had a fair week- 
end. “My Best Girl’s” gross on the 
first two days not up to that turned 
in by “The Gaucho,” however. Lat- 
ter established a new low mark for 
the new theatre in a stay of two 
good weeks and a bad one. 

Oriental hurdled seasonal 
handicap and improved a hit on 
strength of “Legionaires in Paris.” 
Tie-up with the local Legion result- 
ed in some extra publicity and 
helped the Miles stand to again trim 
the State. State low with “Sailor's 
Wives.” 

The price-cutting battle carried 
on by this pair of vaudefilms is now 
ended, both elevating their scales 
few cents last week. It looks like 
another Versailles, only more on the 
legit. With both lifting the top and 
Jecreasine their advertising lineare 
in the dailies at the same time, an 
agreement is in evidence. Not the 
worst thing in the world, if true 
for both houses can get together 
and correct several current faults 
though not forgetting they are 
fighting for the same tvne of pat- 
ronace with the same type of shows. 


Estimates for Last Week 

Adams (Kunsky) — “The Circus” 
(UW. A.) (1,700; 50-75). Fourth and 
last week for Chaplin brought $12.- 
000, about half of opening week’s 
take; went down after first seven 
days: “Beau Sabreur,” In Saturday. 
seems set for two weeks, with three 
nossible, 

Capito! (Kunsky) —“Red Hair” 

(Par) (3,448: 50-75). Film caused 
chort Jump, despite weak stage bill; 
000. 
» Madison (Kunsky)—“Patent 
Teather Kia” (F. N.) (1,976: 50-65- 
75). Second Detroit stop-off for pic- 
ture; edge taken off by previous 
legit date apnarent in $17,000; re- 
peating in bad period also; sticking 
eurrentily. 

Michioan (Kunsky - Pn bl!ix)— 
“Smart Set” (M-G) (4,190; 50-75). 
Pig house low for second time; $37,- 
NNN and Trent hlamed. 

Oriental (Miles)—“Legionaires In 
Paris” (F. B. O.) (2.950: 25-90) 
Good bulld-up for pieture, along 
with average Pan show: Saturday 
midnight show big Item: $13,500. 

State (Kiunsky)—“Saflor’s Wives” 
(FP. N.) (3,090; 35-75). Best seller 
novel, as source, no aid to picture 
here: house under normal at $10.59 

United Artists (T7. A.) — “The 
Canchn” (TY, AY (2.000: Out 
after three weeks; very good open- 
ine week: $14,000 in final; “My Pest 
Cirl’”® current. 


Washington (Fox) — “Sunrisce”- 
Movietone (Fox) (1.778: 35-50-65) 
to hut nothine billed te 


fNliow; Movietone drawing some biz 


New Orleans, March 13. 

Couple of Broadway “specials” fell 
by the wayside here last week—“The 
Crowd” and “Love.” They were of- 
fered the townspeople at 50 and 65 
cents, respectively, for the best 
cushions. “The Crowd” shapes up 
like a real clicker, even if it did 


miss in this funny film burg. 

“Love” started hot but cooled 
early in the week. Too many clinches 
in a row, maybe. 

Alibis for both, electrical exposi- 
tion and an auto show, both frea 
Perfect springtime weather, too. 
Races also, and baseball besides. 

Running a flicker foundry here ts 
no push-over. 

Fate of “Old Ironsides” at the 
Strand was sad. “Special” stum- 
bled at the Tulane and it is just pos- 
sible the Saenger entourage knew 
they were taking a chance. It went 
below $3,000 and into red. 

“The Secret Hour” remained a 
secret at the Liberty. 

Orpheum was awry with “The 
Gateway of the Moon,” which kept 
at a low ebb throughout the week. 
“The Winning Oar” was not so 
striking for the Palace, and “Sally 
in Our Alley” gloomed restively at 
the Tudor. 

Estimates for Last Week 

Saenger (3,568; 65) — “Love.” 
Much expected from Gilbert-Garbo 
clincher but result disappointing. 
Saturday and Sunday big, remainder 
of week rather light. $18,100. 


Loew’s State (3,218; 50)—“The 
Crowd.” Deserved more than re- 
ceived. Even corking publicity 


campaign could not bring them ia, 
$13,600. 

Orpheum (2,400; 50)—“Gateway of 
Moon.” Change to grind no help to 
Orpheum as yet. Business has 
dropped materially. $7,400. 

Strand (2,200; 50)—‘“Old Iron- 
sides.” Gallant old film went down 
in the box office count. Only $2,900. 

Liberty (1,800; 50)—"“Secret Hour.” 
Rows and rows of empties. Rueful 
at $2,300. 

Palace (2,300; 40)—“The Winning 
Oar.” Musical people blaming slump 
on picture; exchange countered with 
pan on stage revue. Both may have 
been right. House wrong at $4,100. 

Tudor (800; 40)—‘“Sally in Our 
Alley.” Hardly noted. Just $1,100. 


Boston’s Met at $36,800 
And State, $22,500, N. G. 


Boston, March 13. 

Ruth Elder, aviatrix, sent State’s 
business nearly three grand above 
normal for her one week, doing 
four-a-day. Gross of $22,500 less 
than anticipated and hoped for. 
This figure does not represent a 
record. Attend ..t publicity in 
Boston dailies was the most she 
ever received, excepting time of her 
hop. Picture bill for the week with 
Ruth included “The Dove” (U. A.). 

“The Showdown” (Par.) at the 
Metropolitan tried to capitalize the 
popularity of “Underworld,” with 
publicity playing up George Ban- 
croft and practically same cast. 
Frank Cambria’s “Gallopin’ On,” 
featuring Gene Rodemich and his 
stage band, completed the bill. Re- 
sults poor, only $36,800. 

“Man, Woman and Sin” at the 
Orpheum with vaude played a good 
week for $20,000. Al Jolson in “The 
Jazz Singer” (Vita), fourth week at 
Modern and Beacon, has pulled in 
capacity houses and still going 
strong. 

“Doomsday” (Par.), a little out of 
the ordinary run of films at the 
New Boston, attracted big houses 
for the week. The book from which 
the picture was made didn’t find 
favor with Boston censors but no 
one kicked about the film. 

“The Noose” (F. N.) at the 
Olympia did a nice week’s business, 
The show never reached the hub 
except for a week in stock and the 
picture made out very well. “The 
Last Command” (Par.) packed them 
in at the Scollay Square Olympia. 

At the Fenway films had a split 
week with “Old TIronsides” and 
“Her Wild Oat” for the first half; 
“Two Flaming Youths” and “French 
Dressing” for the last half. Fair 
business, 

Estimates for Last Week 

Metropolitan (Publix) (4,000; 50- 
60).—“The Showdown” (Par.), 
“Gallopin’ On,” Frank Cambria’s 
stare show, and Gene Rodemich’s 
stage band, a poor week’s business; 

State (2.590: 35-50).—""The Dove” 
(U.. A.) and Ruth Elder on the stage 
telling story of her trans-Atlantie 


flight. Good business but not near 
record; $22,500. 

Orpheum (3.590; 35-50).—-“Man, 
; Woman «and Sin,” vaude. Good 
Jweek; $20,000. 
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Loew’s State With “Romeos” Fell $10,000 Below 
Leader—Chinese in 6th Wk. of “Circus,” $25,000, 
Very Big—“Legion of Condemned” No Riot 


Los Angeles, March 13. 

_ (Drawing Pop., 1,450,000) 

Grosses went forward and back 
in the picture houses last week. 
Rain Monday affected the downtown 
houses mostly, while the neighbor- 
hoods didn’t feel it so much. Busi- 
ness in general is reported improved 


over this time last year, yet the 
unemployment condition remains 
the same, 

Probably the biggest surprise 


came from the United Artists. The 
new house, for the first time since 
* its premiere, leaped into the money 
class with “Sadie Thompson,” more 
than doubling the business from the 
previous week and falling but $500 
behind the Metropolitan. 

Met, with Lon Chaney in “The 
Big City,” and a strong Fanchon and 
Marco stage show, went over $10,000 
ahead of Loew’s State, “The Flying 
Romeos” and Eddie Peabody on the 
stage. 

Grauman’s Chinese fell $2,000 be- 
hind the previous week with Chap- 
lin’s “Circus,” but is still doing big 
with near-capacity evenings all the 
time. Looks good enough to run 
for a stretch without trouble. Bilt- 
more has another consistent winner 
in “Wings.” The air film is show- 
ing a comfortable profit, and will 
easily last another month at the 
lezit scale. 

Criterion’s first week with “Pat- 
ent Leather Kid” didn’t seem to get 
much assurance with the two-a- 
day customers, though the crities 
gave it a wideaway break. Million 
Dollar made a good showing with 
“Legion of the Condemned,” at 
nearly $15,000. In for but two weeks, 
but could stick around for a while. 

Carthay Circle, in fourth week, 
had another $1,000 drop from week 
before for “Four Sons,” at $1.50 top. 

“Student Prince” didn’t mean 
much to the Egyptian, though still 
keeping on the right side. Boule- 
vard with “The 13th Juror” barely 
got by. 

Estimates for Last Week 

Grauman’s Chinese (U. A.)—‘‘The 
Circus” (U. A.) (1,958; 50-$1.50). 
Stilt best bet in town; bringing ‘em 
in from outskirts and big play from 
women; sixth week, $25,000. 

Carthay Circle (Miller-W. C.)— 
“Four Sons” (Fox) (1,500; 50-$1.50). 
Night trade falling off, around $11,- 
000 in 4th week. 

Biltmore (Erlanger) — “Wings” 
(Par.) (1,661; 50-$2.20). Holding 
strong in eighth week; over $17,000. 

Criterion (W. C.)—‘Patent Leath- 
er Kid” (F. N.) 1,600; 50-$1.50). 
Back to two-a-day at $1.50 with 
Barthelmess getting great notices, 
unconvincing to cash customers, 
however, with first week bringing 
$10,000. 

Loew’s State (W. C.-Loew)-—‘*Two 
Flving Romeos” (F. N.) (2,200; 25- 
$9). Sidney-Murray combo figured 
for draw. Klein Bros. only stage 
act. Slid way below at $18,000. 

Metropolitan (Pub.-W.C.) 
Big City” (M-G) (3,595; 25-75). Last 
week here for Al Lyons, stage m. c 
with good supporting F. and M. 
“Iden.” Lead town with $28,900. 

Million Dollar (W. C.-Pub.)—“lLe- 
gion of Condemned” (Par.) (2,200; 
25-99). Nifty exploitation on high- 
lv touted flying film cashed in $14,- 
75: not up to expectations. 

United Artists (1). 
Thompson” (U. A.) (2,100; 25-$1.10) 
Turned ’em away all week with 
steady grind: wiseacres and con- 
versationalists around town talking; 
great at $28,400. 

Boulevard (W. C.)—"The 13th 
Juror’ (U) (2,164; 25-50). Picture 
didn’t mean thing: Gene Morgan on 
stave responsible for draw. $6,200. 

Egyptian (W. A.)—‘‘Stu- 
dent Prince” (M-G) (1,800; 25-75). 
Fair at $8,850. 


TACOMA MILD FOR M. C.S 


Tacoma, March 13. 
(Drawing Pop., 125,000) 

No rave last week, although 
“What Price Glory,” return, brought 
some life to the Colonial at two bits. 
Dave Good as m. of. c. at the Broad- 
way is doing some nice work, but 
Tacomans don’t go wild. 

Estimates for Last Week 

Broadway (W. C.) (1,600; 25-50)— 
“Swim, Girl,’ Swim” (Par). Eight 
Victor artists on stage; $8,300. 


Pantages (1,450; 25-50) —- “Hast 
Si -, West Side” (Par.). Not big: 
$5.7 00. 


Plue Mouse (Hamrick) (650; 25- 
60, —“Fortune Hunters” and Vita 
(CW. B.); $3,000 not large. 

Rialto (W. C.) (1,200; 25-40)—“Di- 
vine Woman” (M-G-M): $2,500. 


Colonial W. C.)—“What Price 
Glory” (Fox). Though here short 
time ago at Pantages, still clicked 


at lower scale; $1,400. 


- “The 


A.)—“Sadie 


“WIFE SAVERS” KEPT 
MIDLAND DOWN, $17,000 


“Ladies Night” and Vaude at 
Mainstreet Very Bad at $11,- 
000—Pan’s Balcony at 25c 


Kansas City, March 13. 
(Drawing Pop., 600,000) 
Amusement buyers turned thumbs 
down on all and everything last 
week. Some of the managers attrib- 
ute the poor showings to the Lenten 
season. If that’s the alibi they have 
four more long weeks to go. Others 
think the warm, springlike weather, 
which brought the pleasure riders 
out in force, may be the reason. 
None of the houses sold enough 
tickets to keep the cashiers awake. 
The big Midland, with a Beery- 
Hatton hokum, and the “Rainbows” 
stage show, suffered terribly, and 
the same condition was present all 
over town. 


“Wings,” third week at road show 
prices at Shubert, and “The Jazz 
Singer,” finishing its sixth week at 
the Globe since the first of the year, 
died together. “Wings” got $7,000 
less by one-half in 3d week than 
its first week. 

Newman, only downtown first- 
runner that offered anything but a 
comedy, showed a slight increase 
over “Feel My Pulse,” with “Rose- 
Marie,” which would seem to be an 
indication that the fans are off pro- 
gram comics. 


Estimates for Last Week 


Mainstreet (Orph)—“Ladies Night 
in Turkish Bath” (3,200; 25-50). 
Dorothy Mackaill-Jack Mulhall film 
built to order for pair. Coupled with 
a snappy stage show. Gross not so 
forte; $11,000. 

Midland (Loew) — “Wife Savers” 
(4,000; 25-35-60). Beery-Hatton 
failed to prove draw expected. Those 
who did come in enjoyed “Rainbow” 
presentation; $17,000. 

Newman (Loew) — “Rose-Marie” 
(1,890; 25-35). Joan Crawford, 
billed as Kansas City’s favorite 
daughter, in title role. House suf- 
fered with others, but did increase 
gross little over preceding week, 
when Bebe Daniels ran wild through 
“Feel My Pulse”; $3,500. 

Liberty (Ind)—“Cohens and Kellvs 
in Paris” (1,000; 15-25-35). First 
downtown showing for comedy, first 
showing having been at Uptown. 
Great things expected and opening 
little better than for some time, but 
it was a flash: $1,700. 

Pantages—‘Sharp Shooters” (2,- 
200; 25-50). Reduction of baleony 
to 25e. at all times seems to help 
and house gaining little day by day. 
Papers gave feature and stage show 
good notices. Business held steady 
but not big: $7,100. 

Other first-run pictures were “The 
Whip Woman” at Orpheum and 
“Washington Square” at Uptown. 

Globe running “The Jazz Singer” 
sixth week. 


Hays in Defense 


Washington, D. C., March 13. 

Before the Senate Oil Investiga- 
tion Committee again today Will 
Hays showed an eager readiness to 
fight when he first appeared, bang- 
ing the table to emphasize his ar- 
guments.. The steady, relentless fire 
of the investigators soon had him 
answering in self-defense. 

Senator Walsh asked Hays about 
$100,000 which had been given to a 
man named Clarke, head of the Ku 
Klux Klan, in 1922. Hays pointed 
out the impossibility of the charge 
and added that he felt the question 
was on a par with the one put to 
him last week in reference to the 
Continental Baking Company, which 
inferred that through that angle he 
had succeeded in appointing his own 
man on the Federal Trade Commis- 
sion. Hays meant he had nothing 
to do with the appointment of 
Myers to the Commission. 

Walsh pointed out that Hays had 
not written any letters or carried on 
any correspondence. When ques- 
tioned later about the bonds Hays 
endeavored to convey that the rea- 
son he had not told all he knew 
about them was because he had 


! been asked about stocks, not bonds. 


A GLORIOUS FUNCTION 
by the 


WORLD'S MOST EXCLUSIVE 
CLUB 


BATH AND TENNIS CLUB BALL 
Tuesday, March 13 


Decorations by URBAN 


Tableaux 
Orchestra 


“CHICAGO” HELD OVER 
IN WASH., $11,500 


“Divine Woman” Boosted Pal- 
ace to $19,000—Fox at $23,- 
000 Climbing Again 


Washington, March 13. 
(Estimated White Pop., 450,000 


Weather Last Week Fair Until 
Friday 

Rialto got into the real money 
class last week after many weeks 
of slim takings. Result, “Chicago” 
held over. No big splurge on ad- 
vertising. 

Greta Garbo forced up the Palace 
$3,000 over previous week. 

“Old Ironsides” on a second week 
at the Met., after a big exploitation 
campaign did not hold up on the 
second lap, indicating the house is 
going to experience difficulties in 
selling the run idea. “Legion of 
the Condemned” in current for run 
and to good start with advantage 
over “Tronsides,” due to having 
missed a road showing into town. 

Fox had trouble in climbing back 
after drop recorded with “Come to 
My House” two weeks ago, but did 
show improvement with Warners’ 
“Slightly Used.” 

Chaplin’s “Circus” rounded out 
three weeks at the Columbia, with 
the running schedule cut from eight 
to seven shows, to excellent busi- 
ness, 

i‘ Earle suffered with “The Crystal 
up.” 
Estimates for Last Week 

Columbia (Loew), “Circus” (U. 
A.) (1,232; 35-50). Final week 
about $7,500. Over $35,000 on three 
weeks, remarkable for scale and 
capacity. 

Earle (Stanley-Crandall), “Crys- 
tal Cup” (fF. N.) and Hyman pres- 
entation (2,300; 35-50). Brodied 
way down to figure corresponding 
with previous K.-A. vaude grosses 
prior to change in policy. Not 
$7,000. 

Fox (Fox), “Slightly Used” (War- 
ners) and presentation (3,432; 35- 
50). Climbing upward only to take 
tumble. Last week saw climbing 
again started to total of $23,000. 

Met (Stanley-Crandall), “Old 
Ironsides” (Par.) (1,518; 35-50). Not 
good second week; maybe $6,000. 

Palace (Loew), “Divine Woman” 
(M.-G.-M.) and Publix presentation 
(2,363; 35-50). Got extra money 
and favorable comment; $19,000. 

Rialto (U.), “Chicago” (Pathe) 
(1,978; 35-50). First held over here 
in many moons—in fact, first to get 
real money in as many moons, run- 
ning to $11,500. ° 


Boy Actor Featured 


Los Angeles, March 13. 
Byron Sage, boy actor, now play- 
ing in “Clothes Make the Woman” 
for Tiffany-Stahl, will become a 
featured player for this company. 
His first important role will be a 
Tiffany color classic. 


L. A. to N. Y. 


Cc. C. Burr. 

Leo McCarey. 

Edna Marian. 

Arch Heath. 

Harry Sherman. 

Mr. and Mrs. Fred Schader. 
Warren Doane. 
Benjamin Shipman. 
Mrs. Florence Strauss. 
Samuel Bischoff. 
Aaron Jones. 

George Weeks. 

John Clarke. 

Adolph Menjou. 
Katherine Carver. 


N. Y. to L. A. 


J. Boyce Smith. 


by BEN ALI HAGGIN 
by MEYBR DAVIS 


Edward Halperin. 


NEW SEATTLE, $24,000. 
HITS ORPHEUM, $9,000 
Pan’s Also Off With Advent of 


New Publix House—Broad- 
way Held Up, $15,300 


Seattle, March 18. 
(Drawing Pop., 475,000) 

Right on the heel of the Seattle 
opening to great business, comes 
announcement that Orpheum will 
cut to a 60c. top, with no reserved 
seats. Grind starts daily at 1 p. m. 
with three-a-day, except four on 
week-end. Same Orpheum policy 
is now effective in Vancouver, B. C., 
for the Orph’s vaudfilm. 

Looks like new Seattle will go 
to near capacity with house main 
magnet, but with plenty of show 
value. Biggest show value ever 
known here. Strangely other houses 
did not guffer early in week, but biz 
seemed stimulated and up a little. 
Too early to fecl full effect yet, 

United Artists pulled “The Last 
Command” after trying to hold it 
second week, and started “The 
Gaucho” in mid-week. “Command,” 
heavy drama type, deep with trag- 
edy, did not seem to splasf here. 
Opening days “Gaucho” splendid. 


Estimates for Last Week 

Seattle (W. C.- P.-L.) (3,100; 25- 
60)—‘‘Feel My Pulse” (Par). Open- 
ing new house main magnet. Pa- 
trons approved of house, picture 
and stage show. Practically ca- 
pacity nightly and mats good. Jules 
Bulfano had little chance as m of ¢c 
with “Merry Widow Revue” (Pub- 
lix) on stage; $24,000. 

Fifth Ave. (W. C.) (2,700; 25-60) 
—“Latest from Paris” (M-G-M). 
Norma Shearer good. Kolb and Dill 
in stage laughs brought talk for 
house. Liked. Ollie Wallace fea- 
ture on organ roundly applauded. 
This is Ollie’s forte, Biz good; $15,- 
300. Previous week, $15,400, 

United Artists (W. C.-U. A.)— 
“Last Command” (Par), four days; 
$4,000. “The Gaucho” (3 days) 
(U. A.), $7,200. Jannings stuff 
seemed too heavy to hold for two 
weeks. Strong opposish cut in. 
“Gaucho” woke ’em up; $11,200 for 


total. 

Columbia (U) (1,000; 25-50)— 
“The Circus.” Good second week; 
$9,000. 


Blue Mouse (Hamrick) (950; 25- 
50-75)—"‘The Fortune Hunter” and 
Vita (W. B.). Special that looked” 
good, but new house felt somewhat: 
$5,000. 

Pantages (1,500; 25-65)—“Soft 
Living” (Fox)—Not so good; $6,900. 

Orpheum (2,700; 25-75)—‘‘Blue 
Danube” (Pathe). Again off, Seat- 
tle seeming to hit here heaviest. 
Next week price drops to 50c. and 
grind; $9,000. Poor. $11,000 pre- 
vious week. 

President (Duffy) (1,650; 25-$1)— 
“Take My Advice” (Duffy Players); 
$4,190. Very light. 


BUFFALO JUST S0-SO 


in Picture Houses by 
Lake Erie 


No Ginger 


Buffalo, March 13. 

Last week another seven days for 
the Buffalo picture theatres. Things 
moving at slow pace. 

Estimates for Last Week 

Buffalo (Publix) (3,600; 30-40-65) 
—‘Patent Leather Kid” (F. N.), 
“Gemse” drew favorable comment 
and $29,000. 

Hipp (Publix) (2,400; 50)—“Smile, 
Brother, Smile” (Par.) and vaude. 
Evenly balanced ecard. Takings off 
a peg at $13,000. 

Great Lakes (Fox) (3,400; 35-50) 
—“Gateway of the Moon” (Fox) and 


vaude. Nothing exciting and $12,- 
000. 
Loew’s (Loew) (3,400; 35-50)— 


“The Enemy” (M-G-M) and vaude. 
House now permanently slated for 
all local showings of M-G pictures. 
Whether or not some of the supers 
are getting the utmost under this 
arrangement is questionable. Plan 
excellent for house and productive 
of run of better business than for 
some time past. Last week’s bill 
illustration of the situation with 
vaude liked best for the regular 
patronage, forging ahead of the film 
feature. $14,000. 

Lafayette Square (Indep.) (3,400; 
35-50)—“Burning Daylight” (F. N.) 
Vita and vaude. Continues’ to 
waiver below the line. Good picture 
and excellent vaude brought some- 
thing over $12,000. 


Lawrence Film Off 


London, March 13. 

All arrangements for Gertrude 
Lawrence to appear in a picture 
production have been declared off. 

The plan had been to star Miss 
Lawrence in Edmund Goulding’s 
film made for British Filmcraft and 
releasing through Famous Players, 
under which arrangement the work 
would have had quota status, 

British Filmcraft confirms the 
termination of the arrangement, but 
declines to go into an explanation 


cision. 


of the events that led up to the de- 


“4 SONS,” SPECIAL, 1ST. 
PHILLY WK., $15,000 
“Noose” at Sianiey, $29,000 


—$26,500 at Fox With 
“Soft Living” 


Philadelphia, March 18. 
Attendance slid off in some of the 
downtown film houses from the 
high-water levels achieved the pre- 


ceding week, but the general aver- 
age was exceptionally high for this 
Lenten period. 


‘Four Sons,” opening at the Fox. 
Locust, won glowing notices. Critics 
put on a combined “rave” and the 
“mother-love” picture looks very 
strong. With no Monday matineeg, 
“Four Sons” grossed almost $15,000, 
and that in Lent. 


Estimates for Last Week 

Stanley (4,000; 35, 50, 75)—“The 
Noose” (F. N.). Barthelmess pic- 
ture won mixed nuotices, but aided 
by recent showing here of “Patent 
Leather Kid.” Florentine Singers 
on the bill. Gross almost $29,000, 
O. K. to everybody. 

Stanton (1,700; 
Hur’ (M-G-M; ist week). Big 
spectacle, previously road-showed 
here, started off auspiciously to 
$15,500. 

Aldine (1,500; $2)—‘‘Wings” (Par., 
15th week). Aviation special stil] 
going strong and advertising “last 
weeks,” only to stimulate pre-Len- 
bee trade. Between $15,000 and $16,< 

Karlton (1,100; 50-75)—“The Cire 
cus” (U. A., 2d week). Chaplin come 
edy still smash and should run five 
weeks. $11,000. 

Arcadia (800; 50)—"“Sadie Thomp- 
son” (U. A.). Moved here from 
Stanley and continued good busi- 
ness. $5,500. 

Fox-Locust (1,800; $1.65)—‘“Four 
Sons” (Fox, 1st week). “Rave” 
tices and looks good for run. With- 
out Monday matinee gross was al- 
most $15,000, 

Fox (3,000; 99)—‘“Soft Living” 
(Fox). Picture subordinated in bill- 
ing to syncopation jubilee with 10 
features. Latter carried strong 
draw. Gross $26,500, gain over pre~ 
vious week. 


Geneva Trade Conference. 
Of International Import 


All continental film quotas, in- 
cluding barriers such as have been 
effected in Germany and in France, 
stand to be automatically voided 
by the international trade confer- 
ence meeting this summer in 
Geneva, Switzerland. 

The meeting was called last year 
for the purpose of doing away with 
artificial trade barriers or restric- 
tions such as quotas, contingents, or 
other means of policing or hinder- 
ing international trade. When the 
delegates then adjourned, with a 
general understanding embodied in 
an agreement, it was provided that 
any and all exemptions to the pro- 
posed measure should be made by 
February, 1928, and that no exemp- 
tions would be accepted following 
that date. 

So far the picture quotas in Eu- 
rope have not been accepted for ex- 
emption from the proposed trade 
law. If the agreement proposed last 
year is passed this summer at 
Geneva it will remain for the re- 
spective governments concerned to 
pass on it in session in its present 
form without amelioriation, modifi- 
cation or exemption of any kind. 

French and German film quota 
enthusiasts are trying to induce pic- 
ture men in other European coun- 
tries to join with them in a con- 
centrated pressure on the Geneva 
delegates to force film quotas into 
the international trade agreement 
as exempt from this law, but with 
little success. Film revenue to the 
other countries concerned is pro- 
portionately of less importance than 
in France or Germany. 


D’Arcy’s 2d Loss 


Los Angeles, March 13. 

Roy D’Arcy, film actor, not only 
lost his wife in a recent divorce 
suit, but also will not have his con- 
tract renewed by M-G-M. 

The former Mrs. D’Arcy is & 
daughter of the late Joseph 
Rhinock, former congressm‘n. 


“Lumox” Ownership 


Los Angeles, March 13. 
A story from Tiffany-Stah] stu- 
dios to the effect that they had pur- 
chased Fannie Hurst's “Lumox,” 
was denied by Joseph M. Schenck, 
who has held the screen rights to 

this story for a long time. 
Schenck plans to. produce 
story as a United Artists special 


the 


sometime this year. 


dad 
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SYSTEMATIZED FAN MAIL 
NOW MADE BRING VALUE 


Producers Centralize Work in Hollywood—Lists of 
Fans Compiled and Consulted—Personal Con- 
tact by Mail Important for Results 


Los Angeles, March 13. 

Handling of fan mail under the 
gupervision of producers has de- 
veloped into an important phase of 
studio operation. 

The object of installing fan mail 
departments in the large siudios 
on the coast is to obtain a more 
authentic and intelligent check on 
the publics reaction to the organi- 
gation’s product and popularity of 
their players. 

Before centralizing this work, 
producers allowed each contract 
playér a stipulated amount for a 
secretary or secretaries, depending 
upon the volume of mail received, 
with additional cost of photographs 
and mailing charges. This was 
found, where a large number of 
players were on contract to involve 
considerable more expense than it 
now costs to operate a department, 
equipped to function under one 
head. 

The new system enables the pro- 
ducer to give a more complete serv- 
ice and personal attention to all 
letters received. At the same time 
invaluable data is obtained to show 
just how certain players are hold- 
ing up in popularity and when they 
are a safe bet for renewal of con- 
tracts. 

As this comparatively new de- 
partment of studio operation de- 
veloped, many advantages in the 
way of exploitation asserted them- 
selves. The cost can not justly be 
charged to overhead but more ap- 
propriately to sales and advertising. 

Players by Vote 

It was through this department 
that one of the larger organizations 
secured the names and addresses of 
100,000 picture fans at the begin- 
ning of an advanced exploitation 
campaign, for one of its forthcom- 
ing specials. They canvassed this 
list by submitting a group of names 
for the fan to vote their selection 
as to who would play the featured 
role, The returns on this campaign 
resulted in 73,000 replies voting for 
the same girl. It established a good 
sized audience for the picture be- 
fore a crank was turned. 

Cost of operating and maintain- 
ing a fan mail department based 
on the handling of 80,000 letters per 
month, as claimed by one of the 
large producers, amounts to $56,320 
per year. With a total of 960,000 
letters passing through the depart- 
ment for the same period, it costs 
the company $.058 to handle each 
letter received. 

Besides analyzing the value of the 
fan mail department in dollars and 
cents, the greatest value which no 
one can wholly estimate is that de- 
rived from the service rendered the 
fan who has taken the time and 
effort to express a sentiment. The 
producer realizes his responsibility. 
When a direct appeal is made to 
him through the form of a personal 
letter, it opens an avenue for per- 
sonal contact that could not be ob- 
tained any other way. Responding, 
he is just adding one more loyal 
eustomer for his product. 


Hughes Leaving F. N.; 
Maybe Mary Astor, Too 


Los Angeles, March 13. 

Lioyd Hughes will leave First Na- 
tional after one more picture, co- 
featured with Mary Astor. First 
National sold four Hughes-Astor 
pictures on this year’s program and 
will not continue the series after 
fulfilling contracts. 

There is also doubt if First Na- 
tional will continue with Miss Astor 
after expiration of the present op- 
tion period of her contract. 


CHADWICK’S 3 FOR BETTY 


Los Angeles, March 13. 

_ I. E. Chadwick returns from New 
York and will immediately prepare 
to make. three pictures starring 
Betty Compson for First Division. 
Titles are “The Miracle Girl,” 
You'll Never Get Rich” and “The 
Age of Sex.” 


Van Dyke’s Wireless Renewal 
Los Angeles, March 18. 
W. S. Van Dyke, co-directing with 
John Flaherty on “Under Southern 
Skies” for M-G-M in Tahiti, re- 


newed his contract by wireless. 


‘FRENCH FILM TAX 
AND PENALTY BILL 
Taxes Set 


Also—Radicals Attack 
“Propaganda” Move 


Paris, March 13. 


The ministry's bill imposing a tax 
upon imported films and providing 
for penalties for theatres exhibiting 
pictures unlicensed by the new com- 
mission, was passed by the Cham- 
ber of Deputies. It is anticipated 
that the Senate also will give the 
measure a substantial majority and 
it will be enacted into law. 

The legislation has aroused a 
storm of opposition particularly 
from the radical side. Opponents 
of the government make loud out- 
cry that Herriot is trying to tle up 
the nation’s screen for purposes of 
propaganda in his own political in- 
terests and that of his party. 

They say he is seeking to control 
the whole industry in order to 
“guide” public opinion and there- 
by influence his own political for- 
tunes. Herriot replies that the 
legislation is merely designed to in- 
crease the nation’s revenues, and 
protect an industry in desperate 
need of encouragement. 

The new bill refers to the recent 
film decree creating a commission 
to handle foreign productions. It 
puts a tax of 15 centimes per meter 
on the examination of such produc- 
tions in addition to the other 
charges already fixed. The bill also 
provides that the penalty for show- 
ing unlicensed pictures shall be 
punishable by fines from 100 to 5,- 
000 francs and theatres may be or- 
dered closed from fortnight to three 
months. 


Alleged Wife of Director 
Deserted Baby in N. Y. 


Mrs. Petruschkak von Gossow 
Blair, reputed wife of a picture di- 
rector in Hollywood, is being sought 
by the Children’s Society of New 
York for deserting a ten-months-old 
girl. 

The child and her nurse, Alma 
Goos, are now in the New York 
Foundling Hospital. According to 
the nurse, Mrs. Blair deserted the 
two Feb. 13, leaving them in a room 
at the Earlton Hotel, on West 72d 
street. 

The nurse told the police she had 
been employed by Mrs. Blair for 
four months, and during that time 
her employer had informed her that 
her husband was a prominent movie 
producer of Hollywood. She also 
told the nurse that she had an in- 
come from an estate in Washington, 

Investigation by the police of 
Washington and Los Angeles, failed 
to disclose any family connected 
with the complainant, 


“Womanhood” Starting 


Los Angeles, March 13. 

With the arrival of J. Boyce 
Smith, vice-president of Inspira- 
tion, from New York, production on 
“Womanhood” will be started at 
the Tec-Art studios, with William 
K. Howard directing. 

This picture will be the first of a 
series to be released through United 
Artists. 

Garrett Fort, formerly contract 
writer with the Pathe-DeMille or- 
ganization, has been engaged by 
Inspiration to write an original for 
the second picture in the U. A. 
series, 


GERMAN STAR IN NEW YORK 

In New York on a visit, 
Loraine, star of German pictures, in- 
tends visiting Hollywood, before re- 
turning to Germany. 

Miss Loraine is the former wife 
of Michael Cortez, Warners’ direc- 
tor, who made “Tenderloin” (Vita), 
opening tonight (Wednesday) at 
Warner's on Broadway, at $2 top. 


Lucy 


PETTIJOHN GIVEN 
BOOST AND VACATION 


Goes Up Against Boss and 


Gets Away With It—$50,000 


Yearly Now 


For the first time since with the 
Will Hays organization, Charlie 
Pettijohn has a contract. Not only 
that but $16,000 increase in salary, 
a three-weeks’ vacation and a state- 
ment made while his boss’ arm was 
around his neck: 

“Why, without you, Charlie, this 
organization would be like Para- 
mount without Adolph Zukor and 
like Universal without Carl La- 
emmile.” 

This all came about as the re- 
sult of Pettijohn’s original salary 
getting on the record during the 
Brookhart session in Washington. 
It reads $34,000 and that figure for 
th man who is Hays’ right bower 
made even exhibitors ga yp with 
pity, it now trickles back to Broad- 
way. 

It also started Charlie thinking. 
He held a conference with himself 
and checked back his career with 
Hays—Hays getting $200,000 more 
or less and with a dividend account 
extra a year, and under contract for 
another nine, with his salary paid 
each year in advance. 

Himself, Charlie, with Hays ever 
since that worthy quit the Capitol to 
light onto filmdom’s reins, respon- 
sible for all kinds of legislation in 
addition to being the referee at 
every big producer-exhibitor em- 
broglio. 

As himself, getting but a fraction 
of his boss’ salary and, also, with- 
out a contract, liable to get the air 
any day, Charlie did not waste any 
time after this brief meditation. 

He figured that it cost nothing to 
ask and if kicking back for a let out, 
the knowledge of the business he 
had acquired during his apprentice- 
ship would go with him. If the 
worst came to the worst, he could 
make 34 grand by confining his law 
practice to a good portion of the 
crowd right inside the trade and 
outside the Hays’ fence, 


Charlie Said It 
Hays’ general counsel faced his 


boss. He didn't ask him for a va- 
cation. He told him he was going 
to take it. 


The General stepped back astound - 
ed. Then he stepped forward, nor- 
mal again. 

An off-the-record session of the 
members of the Hays organization 
was called by Hays Wednesday. 
Thursday Charlie was called in. 

Now he is beyond the twelve- mile 
limit, headed for three weeks in 
Germany. He is leaving behind in 
a safe deposit vault the contract 
which immediately jumps the 34 to 
50 and other increases periodically 
for the next six years, 

Pettijohn, also a native son from 
Indiana, joined the producer or- 
ganization just six weeks after it 
was gotten underway by Hays. His 
title was simply that of assistant to 
Hays and his salary was $15,000 
per annum until the Massachusetts 
referendum battle was successfully 
armisticed. Then Charlie got a 
$10,000 boost and his present cogo- 
men. 


Sally Phipps Engaged 
To Newspaper Man 


The engagement of Sally Phipps, 
young Fox movie star, to Wallace 
Sullivan, who columns on “The 
Morning Telegraph,” is announced. 
Miss Phipps and her mother left for 
Palm Beach, where she is to con- 
tinue work on “The News Parade” 
(Fox). No marriage date yet set. 

The romance of the young couple 
began shortly after Sally arrived in 
New York from Hollywood. Broad- 
way saw them in the night haunts. 
Then the other night a newspaper 
woman, since barred from the 54th 
Street Club, turned in a story Sulli- 
van was engaged to Betty Darling, 
Detroit heiress. That brought out 
the real romance between the col- 
umnist and Miss Phipps. 


MURRAY’S LOST CHANCE 
Los Angeles, March 13. 
James Murray, 
player, discovered by King Vidor 
some months ago, was suddenly re- 
moved from cast of Marion Davies’ 
current picture, “Polly Preferred,” 
and production suspended until an- 
other player could be found to re- 
place him. 
It is said Murray failed to appear 
for work one day and was yanked 
immediately, 
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UNIVERSAL DATES “UNCLE 
FOR KENTUCKY DIXIE TEST 


J. D. WILLIAMS WINS BIG 
BRITISH PICTURE SUIT 


British National Settles Out of 
Court—Reported Payment 
of $100,000 


London, March 13. 

After four days of hearing and 
with J. D. Williams on the stand 
for two days and a half, British 
National Films withdrew from the 
Williams action, the case was 
stopped and a settlement out of 
court was agreed upon in Williams’ 
favor. 

All allegations made against the 
American promoter were withdrawn 
and all costs of litigation incurred 
by him are to be met by the de- 
fendant film concern. The terms 
of agreement include the stipula- 
tion that Williams shall not divulge 
the sum paid in settlement, but 
estimates arrived at by others in 
touch with the affair place the 
amount at about four times the sum 
Willliams stood ready to accept on 
arbitration a year ago. This would 
mike it something like $100,000, ex- 
clusive of court costs. 

While he was on the stand, Wil- 
liams stated that Jesse Lasky at 
one time was strongly opposed to 
encouraging the entrance of British 
;pictures into the American market, 
while Zukor and Sidney Kent fa- 
vored facilitating the marketing of 
such product. 

The introduction of this subject 
came about through Williams’ re- 
cital of his wrongs at the hands of 
British National. Lasky, he said, 
took advantage of reports that “Tip 
Toes” was a film cf poor quality, 
and pressed for a reduction in the 
agreed payments for the picture to 
less than half. The point Williams 
was seeking to make was that the 
adverse reports on the Licture were 
circulated by George Eaton, chair- 
man of British National, in an ef- 
fort to put Williams in wrong with 
his American associates and con- 
nections. 


Brussels Sees Cavell 
Film; No Hostility 


Paris, March 13. 

The Edith Cavell Picture “Dawn” 
was exhibited in Brussels Friday 
and received without editorial hos- 
tility by the Belgian capital. 

Press considers that the Germans 
receive good treatment in the pic- 
ture, 

For this showing the scenes of 
the execution of the English nurse 
have been omitted, and the execu- 
tion is indicated indirectly by a 
brief glimpse of Miss Cavell being 
led to the execution scene and a 
passing view of a grave. 


(A London review of “Dawn” ap- 
pears under Picture Reviews in this 
issue.) 


U’S OWN BROADWAY 


Los Angeles, March 13. 


Universal has recalled the sale 
of “Broadway” from the market and 
will produce it this year as a 
special. 

Edward Montaigne is making a 
preliminary treatment and will as- 
sign a continuity writer to it In the 
near future. 

Glenn Tryon and Marian Nixon 
‘are scheduled to play the leading 
roles, 


FBO’S SPECIAL “CRIME” 


Los Angeles, March 13. 


“The Perfect Crime,” original by | 
adapted by | 


William Le 3aron, 
Ewart Adamson, will be produced 
by F. B. O. ag their first special on 
the 28-29 program. 

3ert Glennon, formerly a Para- 
mount cameraman, will direct, with 
!f. B. Warner plaving the male lead, 


‘That State, Toughest in South, Has Law Against 
Book and Play of Stowe Story, but Producer 
Ready to Fight Legality of Picture Presentation 


Universal has dated its film ver- 
sion of “Uncle Tom's Cabin" to play 
Lexington and Louisville, Kentucky, 
to make a test of the possibility of 
playing the whole south with the 
picture, 

The two Kentucky towns were 
selected to have a thorough test of 
legal right, since a victory there 
would have great influence over 
the whole southern territory. Ken- 
tucky has a law on its. statute 
books prohibiting the playing of 
the Harriet Beecher Stowe story on 
any stage under its jurisdiction and 
barring the novel, but the producer 
has marshalled the legal forces to 
make a fight on the contention that 
this old law, enacted before there 
was any such thing as a screen, 


does not apply to the picture 
version. 
The Lexington and Louisville 


showings will be attempted before 
the end of the month; houses hav- 
ing been dated in both cities. 

Universal reports interest from 
exhibitors in many southern cities 
in the picture, but has been re- 
strained from booking by the fact 
that the play has never been given 
in most of the Mason-Dixon states. 
Neither have bookshops offered the 
book for sule, although a small 
bootleg trade in the book has flour- 
ished for decades. 

The producer has $2,000,000 tied 
up in the film. To realize from all 
the territory in the country, it is 
urgently desirable to clear up the 
situation in the south. 

It is believed that by crashing 
into the worst possible spot in the 
south from a legal satndpoint Uni- 
versal will precipitate a legal strug- 
gle leading toa complete court test. 
A victory in such a Contest, the 
producer believes, will do much to 
clear up the whole situation in the 
south, whereas a minor booking 
might lead to local disturbances 
which might run along indefinitely 
and leave the status of the film 
inconclusive. 


Pathe Leaning Talent: 
Keeps Down Overhead 


Los Angeles, March 13. 

With production at s low ebb 
pending rearrangement of releasing 
schedule by Joseph P. Kennedy, 
Pathe-De Mille is loaning players 
under contract to other producers 
for any reasonable salary. 

Phyllis Haver goes over to United 


‘Artists to play in D. W. Griffith's 


“Battle of the Sexes” at a price 
that will give Pathe-De Mille a good 
profit. Jacqueline Logan was loaned 
to FRO for one picture at a re- 
ported salary of $7,500 for the part 
which ran about two weeks. 

Vera Reynolds, who still has a 
few months to go on her contract 
which will not be renewed, has been 
farmed out to Columbia at a re- 
ported salary of $750 weekly, with 
Pathe-De Mille taking a loss of $200 
a week on this basis. 

Lew Goodstadt, casting director 
for Pathe-De Mille, is trying to 
place all other contracted players 
with various producers for the next 
couple of months to keep down the 
overhead of carrying idle stock 
players. 


3 “SHOW BOAT” LOCATIONS 


Los Angeles, March 13. 
Jack Lawton, location manager 
for Universal, has assigned three lo- 
cation sccuts to hunt the most suit- 
able locations to be used in film- 
ing “The Show Boat.’ One will go 
to New Orleans, one to Cairo, IIl., 

and the other to Sacramento, Cal. 


“The Show Boat” will go into 
production Immediately after the 
Universal studio reopens for 


business 
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AMUSEMENT STOCKS UNAFFECTED 
MARKET TICKER FRENZY 


Paramount Slips Off From New Top at 12134—Fox, 
Neglected, Sells Below 80—Moderate Trading 
Moves in Loew and Warner Bros. 


A market week that reached the 
proportions of a national frenzy, 
left the amusement group practi- 
eally unchanged except in minor 
particulars, Paramount seemed 
yesterday to have spent the force 
of its campaign after touching a 
top for a year at 121%, then re- 
lapsing to around 119-120; its trad- 
ing level before the slump of last 
summer. Fox eased off in quiet 
dealings to below 40, getting as low 
as 724, yesterday. 

Orpheum was traded in yester- 
day at 20 flat, the lowest price it 
has touched in several years, while 
Loew gave evidence of preliminary 
maneuvers to a move up and 
Warner Bros., going to 28, gave 
the most definite evidence in a long 
time of substantial support, taken 
in connection with the steady price 
for the bonds on the Curb at and 
better than 109. 

For a brief time Shubert seemed 
to have in mind some sort of a 
demonstration, taking advantage of 
the speculative fury engendered by 
the spectacular performance of the 
leaders. It got from 60 to 64 on 
a daily turnover of 2,000 or 3,000 
shares, ending at 62 around noon 
yesterday. 

Paramount quieted down after its 
large transactions of last week 
when nearly 100,000 shares changed 
hands, on the heels of a similar 
volume for the previous week. That 
took away leadership from the 
whole group and they all acted on 
their own. Cheerful views of Para- 
mount have been industriously cir- 
culated, comment pointing to its 
high vield and excellent dividend 
record. Also stories were revived 
that the board might put it on a 
regular $10 basis on the supposition 
that new properties were making 
a good showing. 

Interest in Loew’s 

In spite of Paramount’s activity, 
show business is taking more in- 
terest in Loew than in the film 


stock. Out of the whole group 


there are more bull tips on Loew 
than all the rest combined, includ- 
ing Fox, which was favored a fort- 
night ago, but has lost followers 
since its dip from 88. Fox, how- 
ever, acts like a stock that was 
gradually trying to tire out an out- 
side following. There is a chance that 
some inside long stock has been 
liquidated from 88 down and it is 
being taken back by degrees. 

Loew, continues to hang just 
under its old peak of 63%. Broker- 
age branches around the square 
have stops above and. below the 
current price and the sentiment in 
this issue is more mixed than ever. 
Trading has practically stopped in 
the bond rights, as a further indi- 
cation of uncertainty for the future. 
Another thing that has cooled en- 
thusiasm is that the stock has beén 
in such narrow range for so long 
that the in and out play has died off. 

Partisans of the amusements for 
the long pull expressed themselves 
as content to see them hold aloof 
from the present speculative fury, 
which in the case of stocks with- 
out high investment rating would 
be pretty sure to run into an after- 
math of grief. 

One of the things that operated 
against Orpheum was the action of 
its directors. They are still stall- 
ing on the dividend. Payment of 
the quarterly dividend on the pre- 
ferred was ordered, but instead of 
disposing of the vote on a common 
dividend they let the old statement 
stand. The present position is that 
the monthiy declaration for Feb- 
ruary has been “deferred” and the 
policy now is to act on a proposi- 
tion to make quarterly payments of 
50 cents instead of monthly dis- 
bursements of 16 2 2-3 cents. 

Detailed financial statement of 
Stanley Co. was issued together 
with announcement of new policy 
to handle future expansion by leas- 
ing instead of buying or puilding 
theatres. Price remained stationary 
close to 50. 


Summary of trading for week ending March 10: 
STOCK MARKET 


MARTHA VAUGHN | 


whom Elinor Glyn described as the 
wisi, 

Featured in Paul Oscard’s “Danc- 
ing Feet” unit playing Publix 
theatres. 

This week (March 11)—Ambas- 
sador, St. Louis. 


Cameramen of Coast 
And East Conflicting 


Cleve Beck, of Fresno, Cal., fourth 
vice-president and organizer of the 
I. A. T. 8S. E., called a meeting of 
cameramen in Los Angeles, March 
8, and broached the subject of ap- 
plying to the International for a 
California charter. 

Beck’s move is reported as con- 
flicting with plans already formu- 
lated .by the International Photog- 
raphers of the Motior Picture In- 
dustry of New York City, who hold 
the only charter (local 644) thus far 
granted to cameramen. 

Charles E. Lessing, president of 
the Combined Amusement Crafts, 
and at present on the coast making 
a survey of conditions, will preside 
at another meeting of cameramen 
in Los Angeles, March 15. Lessing 
is understood to favor organization 
of the coast cameramen within the 
ranks and under the jurisdiction of 
the New York local. 

The cameramen in the east argue 
that as all important questions must 
be settled with the home offices of 
the producing companies, camera- 
men should all be members of local 
544, with a branch headquarters 
maintained in Hollywood. 


Stiller Not With Par 
Los Angeles, March 13. 


Regardless of previous denials, 
Mauritz Stiller, Swedish film di- 
rector, is no longer under contract 
to Paramount. He will not make 
pictures for that company upon his 
return from Europe. 

Stiller came to this country about 
two years ago under contract to 
M-G-M. He immediately stepped 
in to direct Pola Negri in (‘Hotel 
Imperial” for Paramount, and con- 
tinued with that organization di- 
recting other pictures. Upon com- 
pletion of “Street of Sin,” with 
Emil Jannings, Stiller left for a va- 
cation trip abroad, with both Stiller 
and studio officials at that time 
denying that he was also lieaving 
the company. 

Stiller’s name has been removed 
from the list of Paramount con- 
tract directors, and it is now ad- 
mitted he is no longer with the 
company. “The Street of Sin” has 
been held up on release pending 
remake of another ending. 


Rockett’s 2 Ass’ts 


19% Net 
High. Low. Sales. Issue and rate. High. Low Last. Che. 
41 38% 800 American Seat 40 41 +1% 
171% 163 3,700 Eastman Kodak (8)...... éonsese. 200 164% 169 +5 
109 105 First Nat’l let pref. (8). 108 
88% 17% 15,100 Fox, Class A (4)....... oe 82 80 80 — % 
27% 22 85,000 Madison Sq. Gard. (1%)..... coos + % 
251% 100 Metro-Gold, Ist pref. (1.89)...... 25% 25% 25% —% 
84 6% 2.700 Mot. Pict. Cap.....esce 7 6% 7 
102 100 pref. case. 100 100 +% 
121% 111% 96,500 Par.-Fam.-P], (10).....++- 117% 120 
4% 2 3 3 
69% 594 e 2% 591% 621, +2% 
100 6% 40 Univ. Pict., Ist pref. (8).«.ccoes 100 9944 100 
CURB 
102% 99% 1,600 Keith-Alb-Orph, pref. (w. 1.) (7) 100 99% 99% — &% 
BONDS 
101% 17,000 101% 10058 100 + % 
81% 50 51,000 Pathe 65% 63 —1% 
99% 98% 221,000 *Par.-Fam.-L. ...... 99% 9 99% + % 
109 9554 148,000 Warner Bros. 6%'s, ’28 (Curb)... 109 108 108 — 
* Now listed on Stock Exchange. 
ISSUES IN OTHER MARKETS 
All Quoted for Monday 
Over the Counter 
New York 
Quoted in Bid and Asked 
24% 26 Rony, oe ~ 
bY Umit GO. eee os oe 
4 6 DS Forest PRONG... oe ee 
4 see oe oe oe 
Philadelphia 
os ee 1,700 Stanley Co. of América ........ 50 49% 49% 
j Chicago 
Jee oe & Hatz ee 63 
St. Louis 
Los Angeles 
oe ee eave Roach, case ee ee 233, 


INDE EXHIBS ORGANIZE 
IN N. Y. AND JERSEY 


March 19 the Independent Motion 
Picture Theatre Owners’ Associa- 
tion (New York) will hold _ their 
first annual meeting, when elections 
will take place. At that time a 
directorate will be named and of- 
ficers will be elected. 

The association became a reality 
this week when an entire floor in 


the new Ampico building was taken 
over for headquarters. 

Late yesterday (Tuesday) after- 
noon the Independent Motion Pic- 
ture Theatre Owners of America, 
claiming close to 100 per cent. of 
independent houses in New Jersey, 
became a reality. 

The organization, similar to that 
now guided in New York by Aaron 
Sapiro, elected its own organizer, 
George Record, Jersey City attorney, 


president. Other officers include 
Leon Rosenblatt, secretary; Lou 
Gold, treasurer, and Joseph M 


Seider, chairman of the directorate 


| Los Angeles, March. 13. 
Robert North, formerly produc- 
ition manager for D. W. Griffith, is 
assistant to A. L. Rockett, west 
coast production manager for First 
National. 

Dave Thompson, also assistant to 
Rockett, will have charge of the 
physical end of studio production, 
while North will relieve Rockett of 
some of his inside office duties. 


SEITER FOR COLLEEN MOORE 
Los Angeles, March 138. 

William A. Seiter, recently with 
Universal, is engaged by First Na- 
tional to replace Edmund Goulding 
as director of Colleen Moore’s next 
picture, titled “Here is My Heart.” 

Goulding wrote the story and was 
scheduled to direct, but later turned 
the offer down. 

Supporting Miss Moore are Ed- 
mund Lowe, Lilyan Tashman and 
Edythe Chapman. 


| TOURING STAGE UNITS? 


$60,000 Difference 


A glance at the Roxy’s gross 
record for its first year re- 
veals a difference of $60,000 
between its high and low 
weekly gross in that period. 
The high for the year was 
over $140,000 and the low a 
trifle under $80,000. 

As an illustration of that 
flexibility of box office re- 
ceipts in any one week it may 
be stated that there are not 10 
theatres in this country which 
can do a gross business of 
$60,000 in any one week at 
their present scales. 


ASH’S DRAW HURT BY 


Chicago, March 138. 


The explanation of the recent drop 
in business at the Oriental, where 
Paul Ash has been featured for over 
two years, is that the unit shows 
now being produced there for Pub- 
lix-Loew time are constructed: for 
the average m. c. and are a handi- 
cap to a band leader more impor- 
tant than the show. 

Until recently Ash produced his 
own stage shows, taking plenty of 
running time and honor for him- 
self, but playing directly at his au- 
dience in doing so. Now he is con- 
fined to a regular m. ec. role, with 
little or no chance to cater to the 
crowd. General opinion is that this 
has cut his following. 


Agents Gambling With 
Contracts for Talent 


Los Angeles, March 13. 


Producers are not the only ‘ones 
in Hollywood paying salary to film 
prospects. Several agents and per- 
sonal managers are dabbling in the 
racket, with Ernest Cowell the lat- 
est to put a newcomer under con- 
tract and pay a weekly salary 
whether she works or not. The girl 
is Dorothy Warde, discovered be- 
hind the counter in a 5-10 store by 
Phyllis Haver and brought to 
Cowell’s attention. 

The agent applied to presiding 
Judge McLucas to approve a five- 
year contract between himself and 
the girl calling for a weekly salary 
starting at $40 and sliding upward 
to $500. The girl is a minor. Any 
contracts she makes must be ap- 
proved by the courts under the 
California law. 

Before obligating himself to hand 
out the weekly pay check to the 
girl, Cowell secured a small part 
for her in DeMille’s “Godless Girl” 
at $10 a day. Later he put her in 
First National’s “Harold Teen” at 
$15 a day and thought so well of 
her chances in pictures that he 
signed her to the long term con- 
tract which was approved by Judge 
McLucas. : 

Cowell provides the girl’s ward- 
robe necessary for picture work. 


U’s Road Show Dept. Out 


Wayne Pearson, special exploita- 
tion man for Universal, left with 
the wiping out of the road show de- 
partment of U. Pearson is now with 
Al Greenstone, special production 
program publisher. 

Nat Rotiistein, advertising di- 
rector for Universal, is on a vaca- 
tion pending renewal of a contract 
ending March 1 has not been re- 
newed. 

Warren Lewis, formerly of War- 
ner Bros. and until recently doing 
special publicity work for Universal, 
returned to Warner Bros. last week 
as assistant to Abe Waxman, ~ 

Harry Reichenbach has been re- 
tained by Universal for special ex- 
ploitation. 


Cohns Buy Out Ragland 


Seattle, March 13. 

John G. Ragland, who has had a 
half interest in Columbia Pictures 
exchanges on this coast for the past 
nine months, has sold out to Cohn 
and Brandt, owners of the produc- 
ing company. 

In the future Columbia’s exchange 
will be run under the direction of 
Harry Cohn, production head of the 
concern, 


ARTHUR RIPLEY BETTER 
Los Angeles, March 13. 
Arthur D. Ripley, recovered from 


an illness, has returned to. the 
studio in time to direct Harry 
Langdon in “The Volunteer” for 


First National. 


5,000 VILLAGES 
WITH 
FILM HOUSES 


Survey Brings It Out— 
Territories Will Be 
Watched at Present 


An estimate, based on a survey 
recently made by the Film Board 


dents have never yet seen pictures 
on their own screens. 
Figures for the state referred to 


ritory had not been served film, 
with easily another 50 towns not 
checked. The figures indicated how 
far away saturation point in film 
rentals still is. 

The combined output of all the 
producers yield around $200,000,000 
in rentals in the U. S. at present. 

It is not expected that the so far 
unopened territory can be cultivated 
immediately, but executives in some 
of the producer-distributor offices 


velopment. Growth along realty 
and industrial lines will be imme- 
diately followed up with the intro- 
duction of pictures. 

This field, for the next few years, 
is mainly of interest to the smaller 
and independent producers able to 
serve film at rock bottom prices 
since pictures, if sold, will have only 
town halls or school house screens 
as an outlet and correspondingly 
small returns. 


Theatre Buying Race 


London, March 13. 


Strong competition in theatre 
buying is going on here between 
the Denman street “trust,” repree 
senting Gaumont British, and Gib« 
bons-Szarvasy group. 

Now the situation is further 
complicated by the entry into the 
market of N. S. Fitzgerald and 
L. C. Clements, two London stock 
brokers, who are buying on a huge 
scale and have already beaten the 
Denman street “trust” to deals for 
a number of houses. 

The brokers already have taken 
over 25 actual theatres to date and 
declare they have closed with a 
distributing firm handling impor- 
tant American product. This 
brand is said to be Tiffany-Stahl 
in some quarters close to the 
brokers. 

Sam Bernhardt, managing direc« 
tor of British Exhibitors’ Film Co., 
is handling this product and he 
denies any association with Fitz- 
gerald and Clements. 


Christie Separate Realty 
Los Angeles, March 13. 


Al and Charles Christie, comedy 
film producers, have separated their 
real estate interests from the Chris- 
tie Film Company by incorporation 
of Christie Realty Corporation. 

The Christies have made fortunes 
in real estate investments in Holly- 
wood during the past 10 years, and 
now control many valuable business 
properties. Wm. S. Holman will 
manage the realty corporation for 
the comedy producers. 


PERRETT BACK WITH PAR 
Los Angeles, March 13. 


Francis Perrett, press agent for 
the Colleen Moore unit at First Na- 
tional, moves his typewriter back 
to the Paramount lot, where he left 
over a year ago to go with Miss 
Moore. 

Edwin Brown, formerly unit press 
agent for the Robert Kane produc- 
tions, replaces Perrett on the Moore 
unit. 


ANNA Q. NILSSON IN SUPPORT 
Los Angeles, March 13. 


Anna Q. Nilsson, who left First 
National as a featured player when 
her contract was not renewed, has 
signed with F. N. to play a support- 
ing role in “The Whip,” which will 
feature Dorothy Mackaill. 


is directing. 


Charles Brabin 


of Trade tn one of the western! 
states, tends to show there are over | 
5,000 townships or municipalities in. 
the United States where the resi-| 


showed that 90 towns in the ter-— 


are keeping watch for natural de- | 


In England Spurts 
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VARIETY 


Special Subscription Rates for “ Variety” 
For Two or More Theatres on Same Circuit 


Through requests from theatre cir- 
cuit operators and distributors, large 
and small, for a special bulk sub- 
scription rate for “Variety,” a rate of 
$8 for one year, or $12.50 each sub- 
scription, for two years, has been 
fixed. Foreign, $1 extra each year. 
“Variety's” regular subscription rate 
is $10 annually. 


These special rates are now an- 


- nounced for circuit owners and dis- 


tributors where a subscription for 
“Variety” may be ordered for two or 
more theatres or exchanges of their 
own chain or organization. 


“Variety” has several bulk sub- 
scription orders. Its largest circuit 
subscriber is the Saenger Circuit for 
70 theatres and its largest order from 
a distributor with executives is Metro- 


Goldwyn-Mayer with 65, Pathe with 
39 and United Atrists for 38. Its - 


largest bulk subscription order from a 
producer is Paramount, for 29 ex- 
ecutives. 


“Variety” would greatly like to pro- 
mote its bulk subscriptions in the 
show business, For that purpose a 
special rate has been given and for the 
same purpose this announcement is 
made. 

The principle behind a mass sub- 
scription order appears to be in the 
minds of the theatre operators or dis- 
tributors that their theatre or ex- 
change managers, and staffs, shall be 
uniformly informed by the same trade 
paper. 

“Variety” going to all of the house 
men of one circuit carries the same 
information weekly. Each manager is 
kept up-to-date for the show business, 
since “Variety” covers all of the show 
business. A trade paper enveloping 
each week all of the show business in 


this country and much of the show 
business all over the world, if the 
trade paper is reliable and thorough, 
becomes a medium of news, knowl- 
edge and expression every week that 
could not be duplicated to the least 
degree by any press department or 
any inter-office system of accumulat- 
ing or procuring information to the 
same extent. 


As “Variety” does not presume to 
offer advice to the showman on how 
to conduct his business, it leaves this 
paper as.a reporter only. As a re- 
porter it may report the fact of a 
house manager or publicity depart- 
ment here or there hitting upon a 
business maker or publicity getting 
idea. That is reported, with the read- 
ers of “Variety” left to their own con- 
clusion as to its value for their ter- 
ritory. 


Additionally “Variety” carries re- 
views weekly of all new productions, 
screen and stage, which may be of 
greater or lesser value, according to 
their reliability as ascertained by the 
showmen who read them. This paper 
has other standing weekly features 
that showmen have said are informa- 
tive and interesting to them in a busi- 
ness way. 


As “Variety” was the first paper to 
ever print a criticism on a motion pic- 
ture, so “Variety” today is the first 
and only paper to print international 
reviews, on pictures and shows, made 
or produced abroad. 


The biggest showman of tomorrow 
may be in the smallest theatre today. 
The show business holds no limit for 
ability or talent. That big man in a 
small house will make himself known 
in the small house before migrating 
and his ideas will be worth while. 


Address VARIETY 


“Variety” will probably report them 
and others, whether in the nature of 
ballyhoos or business getters, or in 
execution. 


All and other reasons along this 
line go toward influencing the more 
modern theatre operator or distribu- 
tor for all of his people to be kept in- 
formed. The day of the exchange 
man hiding “Variety” in a drawer, 
saying “it’s too wise a paper and I 
don’t want exhibitors coming in to 
read it” has passed. That very thing 
hurt “Variety” immeasurably in years 
gone by, but there is no longer any 
reason for that sort of action or 
thought in the show business. 

It may be said in this connection 
that all of the trade papers, American 
or foreign, of the show business of all 
time, individually or collectively, 
never had the quality and class of 
“Variety’s” present foreign subscrip- 
tion list. It takes in nearly every na- 
tion in the world, going to the princi- 
pal showmen or exchanges of those 
countries, and in the large majority 
of course it’s presumable that “Va- 
riety” must be translated. (Many 
say it should be translated at home 
also.) 

The special rates for “Variety” of 
$8 yearly and $12.50 for two years, 
for two or more theatres or exchanges 
of one direction is without date of 
expiration. It can be stated to-inform 
those who have doubt that “Variety” 
by mail on a subscription now reaches 
the subscriber at his office or home 
before it appears upon the local news- 
stands, excepting in New York, Chi- 
cago, Los Angeles and San Francisco, 
In the cities named a special distribu- 
tion of “Variety” is made weekly; on 
the coast that distribution is made on 
Sundays. 


154 West 46th St., New York City 


For 2 or more subscriptions— 
year (each) D800 


(Foreign, $1 Extra Per Year) 


Present subscribers of two or more yearly subscriptions to “Variety” by theatre 
owners or distributors at the regular price, $10 yearly, are privileged to apply for 
an adjustment under this special rate. 
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picture millions have 
been waiting for 


From the Story Millions have read--- 


with Dolores Del Rio 


today’s new sensational 


Smashes house record 
world premiere 


D 


‘Promises one 
pictures recent 


SOLD ON WEY 


| 
| | 
| “WORLD PREMIER RAMONA OPENED SATURDAY 
| sT, FRANCIS THEATRE HERE AND BROKE ALL 
OPENING NIGHT RECORDS THIS THEATRE. STOP. 
| THIS 1S GOING SOME CONSIDERING OTHER 
| | WONDERFUL PICTURES WHICH HAVE RLAYED THIS 
THEATRE. STOP: COMMENTS ON PRODUCTION ARE 
| EXCELLENT AND WE ANTICIPATE GREAT 
a ENGAGEMENT. REGARDS.” 
(Signed) 
HAROLD B. FRANKLIN, President 
SAN FRANCISCO: Calif. | 
and Drow Michacl | 
| | 


Wednesday, March 14, 1928 


WORK THIS WEEK COAST 


PICTURES 


VARIETY 13 


Los Angeles, March 13. 

Studio activity on the coast this 
week shows 49 feature, 12 short sub- 
ject and four Vitaphone units in 
production. 

Paramount continues to lead the 
list with eight feature productions 
in work: “50-50 Girl,” directed by 
Clarence Badger; “Odd Fellows,” by 
Charles Reisner; “The Dragnet,” by 
Josef von Sternberg; “Gun Shy,” by 
F. Richard Jones; “Knocking ‘km 
Over,” by Fred Newmeyer; “The 
Magnificent Flirt,” by H. D'’Arrast; 
“White Hands,” by Gregory La 
Cava, and “The Vanishing Pioneer,” 
by John Wuters. 

First National is next with seven 
features, including “The Yellow 
Lily,” directed by Alexander Korda; 
“Night Birds,” by Benjamin Chris- 
tensen; “The Volunteer,” by Arthur 
Ripley; “The Whip,” by Charles 
Brabin: “Boss of Little Arcady.” by 
Eddie Cline; “Roulette,” by Al San- 
tell, and “Here Is My Heart,” by 
Wm. A. Seiter. . 

M-G-M also has seven, features in 
production, including “The Dancing 
Girl,” directed by Harry Beaumont; 
“Detectives,” by Chester Franklin; 
“Diamond Handcuffs," by John P. 
McCarthy; “He Learned About 
Women,” by Sam Wood; “The 
Masked Stranger,” by Nick Grinde; 
“Man About Town,” by Mal ‘St. 
Clair, and “Polly Preferred,” by 
King Vidor. : 

Metropoiitan studios, leased by 
Pathe-De Mille and for the past 
few months one of the quiet studios 
on the coast, has taken on a bustle 
by leasing space to independent 
producers. This week finds six fea- 
tures in work with “Flapper Ann,” 
being directed by Bruce Mitchell for 
the Charles productions; ‘Free 
Lips,” First Division: “Susan's Tri- 
umphant Return,” directed by Jack 
Irwin for Rayart; “The Branded 
Man,” !: Percy Pembrooke for 
Rayart: “A Little Bit of Heaven,” 
by Leander de Cordova for Excel- 
lent, and the old standby “Hell's 
Angels,” in production at this studio 
for four months. It is being di- 
rected by the millionaire oil man, 
Howard Hughes, who will release it 
through United Artists. 

Fox has five features and two 
shorts in work, ‘including “Four 
Devils,”’ directed by F. W. Murnau; 
‘Don't Marry,” by James Tinling; 
"Mr. Romeo,” by Henry Lehrman; 
*Plastered in Paris,” by Benjamin 
Stoloff; an untitled aviation picture 
by Howard Hawks, and two short 
eomedy subjects. 

Waiting for Kennedy 


Pathe-DeMille has the usual four 
features in production and no sign 
of any more until Joseph P. Ken- 
nedy looks over the lay of the land 
for reorganization. Features still in 
work here are “The Godless Girl,” 
directed by C. B. DeMille; “Tenth 
Ave,” by Wm. DeMille; “The Cop,” 
by Donald Crisp, and “Man Made 
Women,” by Paul Stein. 


Warners have four features, with 
four Vitaphone units operating ex- 
clusively from the features, produc - 
ing short sketches for the Vita- 
phone programs. Features at this 
time are “Pay as You Enter,” di- 
rected by Lloyd Bacon; “Land of 
the Silver Fox,” by Ray Enright, 
and two comedy-drama _ features 
without working titles, directed by 
Roy Del Ruth and Archie Mayo. 

FBO, like the Pathe-DeMille 
studios, are also curtailing produc- 
tion awaiting Kennedy. Their two 
companies working will finish this 
week. They are “Notices,” directed 
by Ralph Ince, and a Tom Tyler 
western titled “The Eagle's Talons,” 
directed by Robert De Lacey. 

Columbia has two features, “Golf 
Widows,” by Earle Kenton, and 
“Modern Mothers,” by Phil Rosen. 

Tiffany-Stahl aiso has but two 
companies working and one short 
subject, “Clothes Make the Woman,” 
directed by Tom Terriss, and “La- 
dies of the Night Club,"”” by George 
Archinbaud. A Tiffany classic of 
two reels and untitled is being di- 
rected by Hans Reinhardt. 

United Artists studios equipped to 
handle 10 feature productions open- 
ed this week with a lone feature 
in work, that of Norma Talmadge’s 
next U. A. special, “The Woman 
Disputed,” directed by Henry King. 

Universal remains closed as far 
as its own production is concerned. 
but still has space rented to Charles 
R. Rogers, who is making “Code of 
the Scarlet” here for First National. 

Short Comedies 

Studios being used for producing 
two-reel comedies are the Hal 
Roach, with two in production; Jean 
Novelle studios have the Larry Dar- 
mour unit with three short subjects 
in work for F. B. O. release. Tec- 
Art, leasing plant and idle for many 
weeks, has two short subject pro- 
ducers on space, one for the making 
of a comedy and the other to Color- 
craft who spends around $25,000 for 
a two-reel colored picture, and U. 
M. Dailey studios, formerly devoted 
to teaching yokels how to act, are 
continuing to make film productions 
for state rights release and have 
two short comedies in work. 

Eight of the 24 studios remaining 
dark or inactive in production are 
Chaplin’s, Mission, Thomas’, Cali- 
fornia, Educational, Stern’s, Chris- 
tie’s, and Sennett’s. 


Considine’s Presentation 
For Barrymore’s $2 Film 


John W. Considine, Jr., will make 
the presentation of the new John 
Barrymore picture, “The Tempest,” 
when opening for a $2 run early in 
April. United Artists is negotiating 
for a Broadway house. 

Barrymore will make his first trip 
to New York in three years to at- 
tend the opening. 


“ACCLAIMED BY PRESS AND PUBLIC AS CHICAGO'S OUTSTANDING 
MASTER OF CEREMONIES” 


JACK WALDRON 


After Nine Consecutive Months at Frolics Cafe, Chicago 


WEEK MARCH 13, MARBRO 
WEEK MARCH 20, CAPITOL 


Permanent Address: 
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PRIMA DONNA 


Featured with Frank Cambria’s “Galloping On” 


at PARAMOUNT, New York, WEEK OF MARCH 12 


Entire Pebiix Tour to follow 


“SUNDAY’ CONVICTION 
OF BALTO. EXHIB 
Operated House” but 


Court Kept Out 0. H. Defini- 
tion—Appeal Taken 


Baltimore, March 13. 
A test of the Maryland Sunday 
blue law as applied to picture ex- 
hibition resulted in a conviction be- 


fore a jury in criminal court here 
last week. It was the second at- 
tempt of John G. Callan, state leg- 
islator, and president of the Liberty 
Defense League, to test the Sunday 
closing law. The first resulted in a 
Grand Jury dismissal. 

Attorneys for Callan and asso- 
ciates have filed a motion for a new 
trial on the grounds that the Balti- 
more city criminal court had no 
jurisdiction in the matter under 
code of public general laws which 
provides that “every person trans- 
gressing this section (stated), and 
being thereof convicted before a 
justice of the peace” and because 
the stated section and article under 
Code of General Laws of Marvland 
are applicable only to counties of 
the state and not to Baltimore 
City’; also because the judge pre- 
siding at the trial refused to per- 
mit Frederick R. Huber to testify 
as an expert on what is an opera 
house. 

The trial and conviction resulted 
from an attempt to open the Hart- 
ford, neighborhood picture theatre, 
Sunday, Feb. 5. Callan and asso- 
ciates were also charged with open- 
ing an “opera house” on Sunday. 
Callan and one associate were also 
charged with selling merchandise 
on Sunday. The “merchandise” 
consisted of programs, sold in lieu 
of tickets. 

The conviction of Callan and as- 
sociates throws the whole question 
of Sunday amusement into the air. 
Whether it will result in a demand 
for strict observance of the letter 
of the law, which would mean the 
stopping of Sunday professional 
baseball now operating with the 
program racket, remains to be seen. 

The matter of Municipal sym- 
phony concerts tis also likely to be- 
come involved. 


Germans Want Rapee 


To Tour at $1,500 


Erno Rapee, conductor of the 
toxy orchestra, has received a 
cable offer from Sam Rachman to 
tour German picture houses for one 
season at $1,500 weekly. The phe- 
nomenal growth of picture house 
business in Germany during the 


past two years makes this offer 
possible. 
It is reported Rachman wants 


tapee to stage a flash revue at the 
Shauspielhaus, Berlin. While in 
3erlin several years ago Rapee had 
a similar offer but the promoters 
of the revue would not agree with 
Rapee’s demands for a cast of 
American singers and dancers. 


Lait’s Sketch on Vita 


Warner Brothers has Vitaphoned 
Jack Lait’s first vaudeville sketch. 
The title, as in the original, is 
“Lead, Kindly Light,” and is a 
means of introducing Irene Rich to 
the combination of sight and sound. 

It is geared to run from 30 to 45 
minutes. 


2 Stages for Circus Set 


Los Angeles, March 13 
regulation enclosed stages on the 
Fox lot for his circus set on ‘Four 
Devils.” 


| The stages are joined together 
by a platform. 

| FOR RICE’S SPORTOLOGUE 


Los Angeles, March 13. 
Cameramen for the 
Rice “Sportologue” short subjects 
jare on the coast filming prominent 
jpicture people in personality sport 
stuff, 
It is understood geis 
talent gratis in return for the pub- 
ilicity it will afford the film people. 


— 


Rice 


j Lenore Coffee in Europe 
Los Angeles, March 13. 
Lenore Coffee, contract writer 


for Pathe De Mille, is en route to 
New York, where she will sail on 
the “Baltic” March 17, for an ex- 
tended trip in Europe. 

Misa Coffee will work on the next 
Cc. B. DeMille story while abroad, 
returning to Hollywood, June 1, 


F. W. Murnau is using two of the | 


Grantland | 


this! 


Dancing Over-Supply 


picture houses 
and the east are 
ready to yell murder at the 
amazing increase of dance 
teams that are being offered 
for placements, both by agents 
and by direct representation. 
The word seems to have 
gone to all parts of Europe 
that plenty of work and fancy 


Bookers of 
in New York 


money await dancers over 
here, 

Last week several agents 
receiving orders to handle 
dancing teams just reaching 
New York turned ‘em cold, 
claiming there's not enough 
work for those already clog- 
ging the books. 


Stern’s Studio Reopening 


Los Angeles, March 138. 
Stern Brothers, producers of short 
comedies for Universal release, will 
reopen their studios for production 
about March 21. 
The Sterns have 65 subjects to 
make for the 1928-29 program. 


Freulich Turns Lay-off 


To Vacation on Pay 


Los Angeles, March 13. 

Jack Freulich, portrait artist for 
Universal, received a 12-week lay- 
off notice with the rest of the boys 
when the studio closed. He was 
immediately engaged by First Na- 
tional] to fill a new position of staff 
portrait artist. 

Before taking up the new job, Carl 
Laemmle, of U., was informed of the 
photographer’s lay-off and recalled 
him, with the result that Freulich 
remains on the U. payrool and has 
the privilege of spending the lay-off 
period on a European trip. 


» 
“Street of Sin” Remake 
Los Angeles, March 13. 


When Emil Jannings completes 
work on “The Patriot” for Para- 
mount, he will spend at least two 


weeks making 
Street of 


retakes for “The 
Sin” with Lothar Mendes 
directing. The picture was directed 
last fair by Mauritz Stiller, and 
since has been in the cutting room, 
with the picture unsatisfactory to 
studio executives in its present 
shape to be released, 

Iirnst Lubitsch was to have done 
the retakes, but his preparations for 


“The Patriot’ caused postpone- 
ment. “Sin” seems to be troubled 
with a happy ending, which does 


not fit into the theme of the story. 
When the picture was shown to a 
recent convention of the sales de- 
partment of Paramount, recom- 
mendations were made to the pro- 
duction department that a tragic 
ending be filmed before release, 


F. N.’s Added Bldgs. 


Los Angeles, March 13. 

With the completion of additional 
studio operation buildings at the 
First Nationa] studios in Burbank, 
the original executive buildings 
have been remodelled to furnish 
production unit suites containing 
six offices each. These will be oc- 
cupied by associate producers, their 
directorial and _ technical staffs. 
Heretofore the unit staffs were scat- 
tered all over the lot. 


STANLEY UNITS 
ROTATING 
CITIES 


Production Dept. With 
Plunkett at Head—Ex- 
pect 25 Weeks 


The unit production policy of the 
Stanley Co. of America, embracing 
eight Stanley houses as a starter, 
will most likely not start practical 
functioning until after May 1. The 
policy, paralleling the Publix 
scheme of things, will include a 
stage band and master of cere- 
monies, with unit productions to be 
rotated out of New York, starting 
at the Strand, to the Brooklyn, 
N. Y., Strand; Branford, Newark, 
Stanley, Philadelphia; Stanley, 
Baltimore; Stanley, Pittsburgh; 
new Stanley, Jersey City, and Earle, 
Washington. 

Joseph Plunkett leaves the man- 
aging directorship of the New York 
Strand to head the unit production 
department, with Edward L. Hyman 
of the Brooklyn Strand, and Harry 
M. Crull, of the Branford, Newark, 
as associate producers. Hyman will 


most likely succeed Plunkett as 
managing director, handling both 
houses, Crull will also assume 


charge of the Stanley, J. C., when 
opening March 23. 

At last week's meeting of the 
Stanley Co. executives, Irving D. 
Rossheim, president, approved the 
revue producing proposition. 

The production department will 
be supervised by Cy Fabian, re- 
cently elected director and vice- 
president of the Stanley Co., suc- 
ceeding Al Boyd as film’ buyer. 
Fabian and Moe Silver, general 
managing director of the Stanley 
circuit, will have as an advisory 
board Abe Sablosky, Frank W. 
Buhler, Harry Crandall and Charles 
G. Strakosch, the latter the Stan- 
ley’s Pittsburgh representative. All 
will officiate as zone directors of 
the organization. 

Moe Mark is due in New York 
tomorrow (Thursday) when the de- 
tails of the unit production depart- 
ment will be worked out. 

The units will average 20 to 265 
people in number, including a chor- 
us of eight. The shows will dove- 
tail around a permanent stage band 
leader and master of ceremonies. 

srooklyn Strand now has Jerry 
Sears as m. c. Leon Varvara is at 
the Stanley, Baltimore; Les Stevens 
at the Branford, Newark; Charlie 
Melson will be at the J. C. Stanley. 
Others are to be assigned, includ- 
ing the New York Strand. 

The Stanley circuit numbers 260 
houses, with few capable of ac- 
commodating stage presentations, 
but by mid-summer it is expected 
25 consecutive weeks will be set. 
The eight weeks’ starter are a key 
city test. 

Units of 25 

The unit plan was tried out in a 
méasure recently when Hyman ro- 
tated his unit entertainment start- 
ing from the Brooklyn Strand into 
Washington (Earle), Baltimore 
(Stanley) and the Mosque, Rich- 
mond, Va. The latter is not a 
Stanley property and is not in- 


(Continued on page 19) 


SAXYMPHONY 


The Superior Saxophone Ensemble 


Playing with the ROXY SYMPHONY ORCHESTRA 


ROXY, NEW YORK 


Anniversary Show Week of March 10 


Also with ROXY’S RADIO GANG 
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TOURING PUBLIX CIRCUIT OF THEATRES 
Direction: WILLIAM MORRIS OFFICE 


SAMMY 


= 


> 


+ 


>. 


| | | 
| 
- 
| | 
| 
| | | | ii 
| 
| | | 
| | | | Bt 
| | | | 
| | 
| | | 
| | | 
| | | | Hi | 
| | 
| | | 
| 
| | | 
| } 


Wednesday, March 14. 1928 


| “4 VARIETY 


| 
| 
| <i N | 
| 


Wednesday, March 14, 1928 VARIETY 


— 
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IND. PRODUCERS 


SECRETLY 


MOVE AGAINST GYP DISTRIBS. 


Forming Co-operative Releasing Combine—Coast 
Headquarters for Better Check-Up—Best Now Is 
Even Break—Labs. Support Scheme with Money 


Los Angeles, March 13, 


Independent producers are rebel- 
ling against the unethical tactics 
used by gyp distributors, claiming 
that through the present arrange- 
ment it is impossible to recover 
more than bare negative cost for 
their pictures. ‘ 

As a solution to this evil, a num- 
ber of the independent leaders are 
forming a secret alliance to draw 
plans for a co-operative releasing 
arrangement between producer and 
exhibitor. 

If put into practice, such a 
method of distribution would elimi- 
nate the middleman and would en- 
able the exhibitor to get the inde- 
pendent product at a lower figure. 
‘With the independents’ distribut- 
ing headquarters stationed in Holly- 
wood, it would enable the men who 
make the pictures to keep a closer 
eheck on what they are actually 
drawing. 

This plan is favored by local film 
laboratories, and no doubt they will 
effer financial assistance to see it 
through, as it will mean more re- 
lease print work for them. 


_ Ontario’s Reform Bill 
Toronto, March 13. 


While the Ontario government is 
apparently encouraging the picture 
men so far as possible by tax re- 
ductions and word to reform out- 
fits to lay off on squawks independ- 
ent members of the legislature are 
gunning for flicker men, 

Comes Aurelien Belanger (opposi- 
tion member), French Canadian 
from the east, with a bill involving 
a half dozen reforms, including an 
additional censor. 


Indies Profiting 
Los Angeles, March 13. 


_Sharpshooting producers of the 
independent variety are endeavoring 
to rush production of pictures at 
this time to take advantage of con- 
ditions by saving on players’ sal- 
uries, 

On account of lay off of several 
months during the present slump, 
many featured players with good 
names for the independent market 
are glad to get as low as 50 per 
cent. of their regular salary. 


EDDIE WEAVER 


ORGANIST 


PUBLIX OLYMPIA 
NEW HAVEN, CONN. 


|FBO’s 50% Made by 
Convention Time 


For the start of the selling sea- 
son this year FBO expects to have 
50 per cent. of its features com- 
pleted. This will include approxi- 
mately 30 of the 60 pictures sched- 
ulead to be made and a large per- 
centage of the 72 comedies, One- 
reel features, of which there were 
26 last season, have been eliminated 
entirely from the forthcoming pro- 
gram. 

Part of the °28-’'29 FBO product 
will be ready for the sales conven- 
tion to be held in New York in May. 
J. P. Kennedy, FBO head, has 
changed the convention locale from 
Atlantic.City to New York, for time 
saving reasons. 


Big Loew Houses Putting 
In Own Press Depts. 


De luxe Loew picture houses are 
inaugurating publicity departments 
under the direction of experienced 
p. a.’s instead of relying upon house 


managers and part-time news- 
papermen. All positions have been 
filled. 


Charles Winston goes to Indian- 
apolis; William McGrath, Syracuse; 


Morris Davis, St. Louis; Wallace 
Allen, Pittsburgh; Sam Ruben, 
Washington; Junior McGeehan, 


Baltimore, and Joe Dipesa to Bos- 
ton. Ellison Vincent, of Terry 
Turner’s New York staff, will han- 
dle the opening of the new Loew- 
U. A. Ohio theatre in Columbus, 


Carewe Ill, Conferring 


Los Angeles, March 13. 
Edwin Carewe is convalescing at 
his home after undergoing an op- 
eration at the Good Samaritan hos- 
pital. It will probably be several 
weeks before he can work again. 
Meantime Carewe is conferring 
daily with Finis Fox who is adapt- 
ing and writing the screen story of 
“The Bear Tamer’s Daughter,” by 
Konrad Bercovici. It will be Dolores 
Del Rio’s next starring picture to 
be tentatively titled “Revenge.” 


ROACH FILM CONFERENCE 


Los Angeles, March 13. 

Warren Doane, general manager 
of the Hal Roach pictures, goes to 
New York this week, where he will 
confer with John S. Woody, eastern 
Roach representative. 

It will be over the new program 
which calls for producing to start 
in May, with the first delivery of 
product the following August. 


SHARING HONORS OF “ROXY’S” ANNIVERSARY BILL 


ADAIRE TWINS 


IN THEIR NOVELTY MIRROR DANCE 
“LA BOUDOIRE POMPADOUR” 


Thanks to MR. ROTHAFEL and MR. LEONIDOFF 
Direction SAMUELS MUSICAL BUREAU 


TREEN and BARNETT 


THE UNSOPHISTICATED CO-EDS OF SONG AND DANCE 
FEATURED BY FANCHON AND MARCO 


HOWARD 


18th 


A NEW IDEA IN PRESENTATION MUSIO 
Showmanship 


and His ORCHESTRA 


Sucecessfal Week at MERRICK THEATRE. JAMAIOA, L. I. 


Real Music 


EMERSON 


No Percentage from 
Publix for “Kings” 


Publix has turned down Pathe’s 
percentage offer on the “King of 
Kings” and, it is reported, may even 
refuse to book the picture on a flat 
rental basis unless given better 
terms, 

From reports it seems that Pathe 

expects to get almost as much for 
“Kings” as M-G-M got for “The Big 
Parade” and “Ben-Hur.” For the 
latter two prices ranged as high as 
60 per cent. of the gross receipts, 
Pathe has a similar difficulty in 
booking “Kings” with the entire cir- 
cuit of Loew houses. 
It may be that Publix will run 
the film only in the key houses if 
unable to come to an agreement for 
a blanket booking. 


COMMISSION SUIT 


2 Charleston, W. Va., Houses Sold 
to U’s Subsidiary for $300,000 


Charleston, W. Va.,.March 13. 

Seventeen thousand, five hundred 
dollars, alleged due as commissions 
on the sale of the Virginian and 
Rialto theatres here to the Kanawha 
Valley Theatres Corporation, sub- 
sidiary of the Universal Theatres, 
is asked by T. L. James, broker, of 
New York, in a suit filed in Kana- 
wha county common pleas court 
against the Virginian Amusement 
Co. 
James charges that $17,500 was 
agreed upon as his commission with 
the Virginian company in selling 
the loca] theatres to the Universal 
subsidiary for $300,000. 


St. Louis Truce Still On 


St. Louis, Mareh 13. 
Another week's extension has 
been agreed upon for the existing 
truce between the Skouras Broth- 
ers and the local musical union over 
the matter of musicians in the 
Grand Central theatre. 
The house is playing the Vita- 
phone picture “San Francisco.” Last 
week the angle raised by the union 
was that the regular pit musicians 
would have to be retained during 
the run even though they did not 
play. 
The extra week is expected to see 
a settlement through pending nego- 
tiations, 


Colored Co. Bankrupt 


Micheau Film Corp., headed by 
Oscar Micheau, colored, has filed a 
petition in bankruptcy in the United 
States Seventh District Court. 
The assets are listed at $1,400 and 
the Habilities $7,837. The Micheau 
Co. was represented by Attorney 
Morris Kohn, 


COLORED “SIREN’S”’ FILM 


The Josephine Baker picture, 
“The Siren of the Tropics,” madein 
Surope with the former Harlem 
colored entertainers its star, is to be 
distributed in the United States on 
an independent basis. 

The picture had its premiere in 
Paris. 


U’S BOYS SERIAL 
A new Serial production for Uni- 
versal will be called “The Final 
Reckoning,” with material obtained 
from G. A. Henty’s boys’ books. It 
will star Newton House. 
William Lord Right supervising. 


PEP CLUB BALL MARCH 23 


March 23 at the Hotel Astor, New 


hold its sixth annual Motion Picture 
Ball. 
Tickets are $10 per. 


Rogers’ 6th for F. N. 
Los Angeles, March 13. 

First National has renewed 
Charles R. Rogers’ contract calling 
for six more Ken Maynard westerns. 

First of the new series will’ be 
“Code of the Searlet,’ in produe- 
tion at Universal city under direc- 
tion of Joe E. Brown. 


Roach’s Men Conferring 
Los Angeles, March 13. 
Warren Doane, general manager, 
and Benjamin Shipman, business 
manager for the Hal Roach organ- 
ization, are en route to New York. 
They will confer with the M-G-M 
sales dept. on next season’s prod- 
uct. 


High Treason” for Jannings 
Los Angeles, March 13. 
Paramount has selected “High 
Treason” as the releasing title of 
Emil Jannings’ current production, 
“The Patriot,” 
Lubitseh. 


Breach Suit Against 
Tiffany for $55,825 


A total damage claim of $55,825 
is involved in the suit of Nat 
Nathanson, doing business as Tif- 
fany Art Distributing Co., and 
Hi-Mark Productions, Inc., against 
the Tiffany Productions, Inc. A 
series of contracts for Nathanson’s 
distribution of Tiffany Productions 
in Australia, New Zealand, Tas- 
mania and the Straits Settlement is 
involved, including “Wild Geese” 
among others. 

A censor clause providing for the 
official approval of Tiffany Produc- 
tions figures in the contract, with 
Tiffany alleging agreeing to sub- 
mit a sample print to Nathanson 
for exhibition to the Australian 
censor board, which it allegedly 
failed to do. 

The major portion of Nathanson’s 
claim, for $50,000, is based on this 
alleged failure to co-operate, re- 
sulting in Nathanson’s customer, 
the Australasian Films, Ltd., abro- 
gating all agreements. Nathanson 
estimates the Australasian com- 
pany’s good will is worth $50,000. 
The balance, up to $55,825, is for 
various sums advanced on account 
of new Tiffany productions. 

Hays, Podell and Shulman repre- 
sent Nathanson. 


Koppin Houses Drop 
Double Feature Bills 


Detroit, March 13. 

Double feature bills will be dis- 
pensed with in the Geo. F. Koppin 
theatres. According tu W. S. Shaf- 
er, general manager of the Detroit 
eircuit, the bargain shows * have 
failed to aid business. 

At present seven of the 21 Kop- 
pin houses are playing double bills 
two and three times weekly. 


Picture Club’s Dinner 


4 stag beefsteak given by the Mo- 
tion Picture Club March 22 at 6:30 
Pp. m., will be the club’s first dinner. 

Held at the Level Club, it will in- 
lude entertainment. William Brandt 
is chairman of the committee, 

Tickets to members are $5 each, 
with guest $10. 


Bonomo’s Doubling 


Los Angeles, March 13. 
Joe Bonomo will produce two 


melodramas for Rayart, and will 
star in the pictures. 
Francis Ford will direct, with 


stories by Robert Dillon. 


LE VINO, WESTERN SUPER 


Los Angeles, March 13. 
A. 8. Le Vino has been appointed 
production supervisor of the Zane 
Grey unit of westerns, now being 
produced by Paramount. 
Le Vino was formerly a scenario 
writer for the same company. 


DOG FILMS DEFERRED 


Los Angeles, March 13. 
Samuel Bischoff’s plans to pro- 
duce a series of dog pictures will 
be delayed until Bischoff can make 


better releasing arrangements’ in 
New York where he is now en route. 
Production on the first was sched- 


uled to have started March 1. 


jer. 


NO CENTRAL FOR FOX: | 
B’WAY HOUSES LINE UP 


Negotiations between Universal] 
and Fox for the Central, New York, 
where the latter company wanted to 
bring in “Street Angel,” are off, 
Instead, U will either have “Man 
Who Laughs” or “We Americans” 
there before the end of this month, 
“Street Angel” is due to be shown 
April 7, but where is now a ques- 
tion. 

Another picture to come in for $2, 
but with no site selected as yet, is 
“Abie’s Irish Rose” (Par). While 
Warner Brothers’ new entry, “Ten- 
derloin,’ opens at Warner's tonight, 
March 14, “Jazz Singer” leaving 
Sunday. » The Jolson picture will 
come back to the Street at the Roxy 
for two weeks starting March 24, 
“Tenderloin” is another Vitaphone 
“talker.” 

Other future Broadway pictures 
are scheduled at the Rialto and 
Rivoli, with the lineup at these 
houses as follows: 

“Sadie Thompson” (U. A.) left 
the Rivoli Friday, “The Gaucho” 
(U. A.) going in Saturday (March 


110), followed by “Speedy” (Par), the 


new Harold Lloyd comedy. 

At the Rialto, “Last Command” 
(Par) departs March 16, succeeded 
the next day by “Legion of the Con- 
demned” (Par), which in turn will 
be trailed by “Drums of Love” (U. 
A.) plus its new finale. 

The latter bookings are unusual 
in that Paramount and United Art- 
ists have been taking turns at these 
twin. houses. 


2 San Diego Houses N. 6. 


Los Angeles, March 13. 
Yorick and Palace theatres in San 
Diego were condemned and have 
been ordered. closéd by fire depart- 
ment authorities. 
The Yorick was declared one of 
the worst fire traps in California, 


Fox and Atlanta 


William Fox is negotiating with 
the Masonie organization of Atlanta, 
for the construction of a 5,000-seat- 
The Masons are to raise the 
funds and build the house, to be 
known as the Masonic Temple, 
while Fox undertakes to operate. 

Understood a deputation of Ma- 
sons are on their way to New York 
to arrange for a loan of $5,000,000 
from the Equity Trust Company. 


RUDOLPH 


SCHRAEGER 


FEATURED ORGANIST 


4th Consecutive Year with 
West Coast Theatres 


MAURICE 


SOLO ORGANIST 


Indiana Theatre, Indianapolis 


A Publix Theatre 


York, the Paramount Pep Club will | {i 


directed by 
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Overheard the 


Double-Crossroads 
the Underworld 


LOUIE 
a dopey dip 


LARRY 
(Bullet-Face) Martin 


a smart crook 


Louie: “Looka my mitts. I still got the 
needles.” 


$ “What are you sweatin’ about? 
What’s the matter with you?” 


Louie: “I don’t know, but I just got a load 
of that ‘Dressed to Kill’ flicker over at the 
Roxy Theatre and they got you and me and 
the mob down pat.” 


Larry: “Don’t be a cluck. What mob, 


who, what, where?” 


Louies: “I’m tellin’ you that ‘Dressed to 
Kill’ is the darb, it’s a moom pitcher and 
whoever put it together is wise to the racket. 
It shows how a mug like you and me can get 
crossed by a squaw who happens to have a 
pair of swell lookin’ stems.” 


Larry: “Don’t give me such a fast count. 


Take it easy, now, why should you get all: 


hopped about a moving picture? What do 
those eggs know about the stickup industry? 
Don’t be a muzzler and talk slower.” 


Louies “I’m tellin’ you Larry, this Fox out- 
fit musta been coverin’ us like a flatfoot. They 


show how a heel is given a ride when he 
talks too much and how in the end it all 
adds up hooey. The cops win and the dips 
get a mess of cannon in their ribs and all on 
account of a dizzy frail who happens to be 
honest. I’m tellin’ you Larry, lay off those 
broads in the giggle water joints. It’s lible to 
happen to you, too, bleev me.” 


$ “Don’t be such a chump. Moving 
pictures are like dreams, they don’t come 
true. Stop being a dope.” 


Louie: “Its oke by me, Larry, but I claim 
these flicker umpchays are wiseguys. They are 
tippin’ off plenty. And I coulda dropped 
dead when in one scene they show a mug 
being given the works and how at his funeral 
the mob acted as the pallbearers. You know 
yourself that’s what happened at Maxie’s 
party. They pull a job at a fur store which 
woulda worked but for the skirt, who is got a 
load of S.A., and she’s carryin’ a torch for 
some sap. But she is a ham and can’t go thru 
with it. The answer is that the mob is got to 
scram and scrow before the oppercays ankle 
along and in the end the big shot gets 
knocked off because the mob figures he 
crossed them on account of this femme, for 
whom he’s got a letch.” 


Larry: “You talk like a big nance. No 


wonder you haven’t got a rep.” 


Louie: “Is that so? Well, listen to me, 
big-timer. You take the rep. I don’t want 
no reps. I done enough time and one more 
jam brings me the Baumes Law business and 
like they say in the picture You Can’t Win. 
I’m tellin’ you, Larry, you can’t beat’em., It’s 


like tryin’ to take away some coin from a 
dice-house—the cubes are loaded all the time 


‘and you know that them is those!” 


Larry: “So what else?” 


Louies: “So plenty else, I hope to never 
see my mother-in-law alive again if I’m 
crossin’ you. This ‘Dressed to Kill’ which 
shows the dips in tall millinery is the cats, 
They got a scene of a laughing soup parlor, 
with a hot band playin’ loud when the mob 
let a stool-pigeon have it right in his kisser 
and they carry him outa the dive as if he 
was fried, but he ain’t oiled atall, Larry, he’s 
stiffer than a starched shirt. Somebody’s 
wisin’ that moom pitcher crowd up to our 
gags which ain’t so good for us, if you ast 
little Louie.” 


Larry: “Well, let’s go over and knock 
some of those phonies off. Let them stick to 
their racket and let them let us stick to ours. 
They sure got plenty nerve. Get me a rod 


and as soon as I can get a stool to tip me off 


to whoever these mugs are I'll dress them up 
for areal killing and I’m not clowning, either. 
It’ll be a pushover. Meet me at 50th Street 
and the main stem tomorrer and don’t give 
me no run-around or I’ll push this cannon 
down your mouth, see?” 


Louies “I'll be there, but I’m tellin’ you, 
Larry, You Can’t Win!”’ 


Larry: “Don’t make me bust out laugh- 
ing. I always win! The only thing I ever lost 
was a sap wager I took down at the dog 
track when a Scotchman bet mea grand on 
the rabbit to cop the race.” 


WHICH 


being translated, means 


& 


“DRESSED KILL” 


is slaying ’em at the Roxy and will 


knock ’em dead at your Theatre 


A William Fox Presentation 


EDMUND LOWE, MARY ASTOR 


CHARLES MORTON, BEN BARD 


Story by William Conselman and Irving Cummings 


WITH 


Scenario by Howard Estabrook 
Titled by Malcolm Stuart Boylan 


IRVING CUMMINGS 
Production 


the One Great Independent 
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nationally advertised! 


Full page in two colors, SATUR- 
DAY EVENING POST, March 
24th, and Fan Publications, - 
reaching more than 15,000,000! 


_ TIP: If you’ve got “The 
A Legion of the Condemned” 
coming along, count the day 
or days on-which you show it as 
lucky days. If this is one which 
has slipped away from you, do 
what you can to nab it. For it 
is entertainment of the superior 
grade that will load your bank ac- 
count down with good American 
dollars. 

Paramount has a bell ringer in| 
this. Here are some reasons why :; 
a corking title, a first rate, gripping’ 
story, which contains romance, 
William Wellman Production. suspense, thrills, action and pa- 


thos ; a splendid cast, which does 
Story by John Monk Saunders. it, stuff mighty well and produc- 


B. P. Schulberg, Assoc. Pro. tion values of real merit. Lordy, 
how the yarn grips—all the way, 
too! It’s a very, very good pic- 
ture. KANN 


“LEGION THE CONDEMNED” 


q ST. LOUIS (Wire) “With genuine pleasure am wiring to tell you ‘Legion of the | 
Condemned’ just finished one of biggest weeks this theatre has had since its opening. 
| In this tremendous picture Paramount beyond any question of a doubt has one of the 
biggest box-oflice attractions in years.”—S. P. Skouras, Ambassador Theatre. @ DAYT ONA 
BEACH, FLA. (Wire) “World’s premiere ‘Legion of the Condemned’ going great. Standing 


| room only sign out early. Patrons declare this picture to be the masterpiece for twenty- 
| eight.”—Florida Theatre. 


PARAMOUNT hit! 


With Paramount's Glorious 
Young Lovers, FAY WRAY 
and GARY COOPER 
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PICTURES 


NEIGHBORHOOD 
STOCKHOLDERS 


Filmland Needed $100,000 More—Indignant Stock- 


holders, All Locals, 
Subscribed $50,000 on 


Who Didn’t Walk Out, 
Spot 


A Brooklyn (N. Y.) neighborhood 
fim house, Filmland, on Church 
and Nostrand avenues, which the 
neighborhood’ residents financed 
through stock flotation, is in finan- 
cial straits. The house, which 
has been clearing $800 a week, is 
said to require $100,000 more to re- 
coup the losses. An effort for the 
flotation of a new stock issue is 
under way. 

The stockholders were highly in-. 
dignant when a meeting was called 
by Shalto Kirk and Frank J. Cur- 
ran, who hold large blocks of stock 
in the Filmland theatre. 

Kirk and Curran told the neigh- 
borhood investors that the mort- 
gages on the property had been 
foreclosed and the property dis- 
posed of at sheriff's sale. Louis 
Principe, holder of the second 
mortgage, which the sale price was 
insufficient to satisfy, bought in on 
the property. Principe is also a 
stockholder and was at the meeting. 

The neighborhood co-op venture 
was financed at over $600,000, but 
just how much actual stock was 
sold is not disclosed. First and 
second mortgages for $200,000 and 
$82,000 cover the property. 

Kirk stated that $23,000 had 
already been pledged toward the 
reorganization plan, but after the 
purpose of the stockholders’ meet- 
ing had been explained, over half 
of the 300 stockholders walked out 
in indignation. Those that re- 
mained swelled the total pledge to 
$50,000—half the desired amount. 

Some 850 stockholders are inter- 
ested in the Filmland theatre. The 
irate ones said something about an 
official investigation. 


The Talk of Chicago 


ED MEIKEL'S 


ORGAN CLUB 


HARDING THEATRE 
96th Week and Still Growing 


“THE HALF-PINT OF BLUES” 


NORA 


SCHILLER 


Readiining for Fanchon and Marco 
Indefinitely 


PICTURE PEOPLE GOING 
VAUDE 


HERBERT HALE 
“Comedy Material that Clicks” 


154 West 12th St. (Cor. Hill) 
Westmore 8563 LOS ANGELES 


Grainger’s Prize Salesmen 


The three salesmen who top rec- 
ords in the Grainger drive on Fox 
product, ending March 31, will not 
only get a slice of the $10,000 award 
personally made by William Fox, 
but will be elevated to special sales 
representatives in the home office. 


Forty in all will share in the 
prize, which comes in nuggets 
ranging from $75 to $1,000. These 


include branch managers and book- 
ers as well as salesmen. 

The Grainger drive has a second 
motive—to pep up the boys for the 
annual Fox sales convention at the 
Park Central, New York, May 24-28. 


SCALE-CUTTING IN N. 0. 


Orpheum on Grind at 50c—Same 
Scale for Saenger 


New Orleans, March 18. 


Price slashing the order with two 
of the famed local houses going in 
for drastic reductions. 

Beginning Saturday the Saenger 
dropped from 65 to 35-50 week days. 

Orpheum, now on a grind policy 
of three shows daily and four Sun- 
days, goes from 75 to 50. j 

The Orpheum’s descent will al- 
ways be regretted by the former 
patronage of big time vaudeville 
which it drove away. 


Empire, Syracuse, Quits 
Syracuse, N. Y., March 13. 


Empire, Syracuse’s single inde- 
pendent first-run picture house, 
quit Friday, when the Harrisons, 
lessees, admitted failure. The deci- 
sion, while not unexpected, was 
sudden. “Topsy and Eva” was 
underlined. 

Until shortly before Loew’s open- 
ing the Empire played straight pic- 
tures. Then, for three weeks or so, 
the house tried a presentation and 
picture program. Until the State 
opened, the policy was successful. 
But once Loew’s was in operation 
the Empire patronage fell away. 


“Blondes” Above Britons 
London, March 18. 

“Gentlemen Prefer Blondes” at 
the Plaza was received in polite 
seriousness by the English audi- 
ences. 

They take it on faith, but the 
humor of a flapper gold digger is 
quite beyond their sense of humor. 


Marin Super for Dove Unit 
Los Angeles, March 13. 

Ned Marin has been permanently 
assigned as producer of the Billie 
Dove unit for First National. 

He is now supervising “The Yel- 
low Lily,” under direction of John 
Francis Dillon. 


PARAMOUNT T 


(WATERSON, 


(IRVING 


THE JESSE CRAWFORD ORGAN CONCERT 


WITH MRS. CRAWFORD AT THE STAGE CONSOLE 


Week Beginning Saturday, March 10, 1928 


“THERE MUST BE A SILVER LINING” 


(LEO, FEIST, Inc.) | 


“LET A SMILE BE YOUR UMBRELLA” 


BERLIN & 


“KEEP SWEEPING THE COBWEBS OFF THE MOON” 


(J. H, REMICK) 


“SUNSHINE” 


HEATRE, N. Y. 


SNYDER) 


BERLIN) 


AN 


CHIROT 


THE BEST SINGERS ON THE PACIFIC COAST 
18 MONTHS WITH FANCHON and MAKCO 


D 
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OPPOSITION FELT BY 
NEW BUYING GROUP 


Sapiro’s Contract Signed as 
President—Exhibs and Some 
Producers Against 


Opposition to the Association of 
Motion Picture Exhibitors, the 
newly formed Sapiro organization, 
is already being shown by a group 
of exhibitors hitherto active in the 
affairs of the Theatre Owners’ 
Chamber of Commerce, who have 
been left out of the organization 
affairs of the new association. 

Factions of independent exhib- 
itors in Greater New York are try- 
ing to overthrow the first presum- 
ably successful attempt in the east 
to get a majority group of inde- 


(Continued on page 43) 


ASCHER HOUSES TURNED 
WINNERS FROM LOSERS 


Chicago, March 13. 

That banks can operate theatres 
at a profit, under proper manage- 
ment, has been shown here in the 
case of six Ascher Bros,’ theatres 
turned over to the Chicago Title & 
Trust Co., following a $500,000 loan 
received by Aschers from Fox. 

The trust company secured the 
services of Joe Leo, of the New 
York Fox office, and placed him in 
complete charge of the six houses, 
Sheridan, Terminal, Portage, Mid- 
west, Commercial and Crown. 

Under Leo’s direction the last four 
have been converted into money- 
makers, with the remaining two also 
showing considerable financial im- 
provement. 

Especially outstanding in recov- 
ery ts the Crown. 


SPRINGFIELD SITE SOLD 


Possession of Majestic Goes to 
Schulte in 1932 


Springfield, O.. March 138. 

Site of the Majestic theatre, lead 
ing movie house of the city, has 
been leased by Schulte United, Inc., 
as a location for a store. Possession 
is not to be given until 1932, with 
the property to be reappraised in 
1930. The Majestic is now undergo- 
ing remodeling, including installa- 
tion of a new organ. 

Theatre is part of the estate of 
the late Louis Chakeres, whose wil! 
ordered it sold. It is being operated 
by his brother, Phillip Chakeres. 


Had to Wire Parents 
To Remove Boy’s Eye 


St. John, N. B., March 18. 

Telegrams sent through Florida 
by P. J. Hogan, exchange manager 
for Famous-Lasky, were successful 
in locating W. W. O. Fenety, and 
Mrs. Fenety, the former, owner and 
operator of the Galety, picture 
house in Fredericton, N. B. 

The cause for the many wires was 
an accident to William, three-year- 
old child of the exhibitor and his 
wife. The boy had destroyed an 
eye in coming in contact with the 
door of an oven in the Fenety 
kitchen. It was necessary to have 
the permission of one of the par- 
ents for an operation. While Hogan 
was sending the telegrams, Miss 
Finnamore, managereses of the 
Gaiety, and Mrs. Colter, sister of 
the exhibitor, brought the boy to 
St. John. Soon after 


removed. 

The parents followed the telegram 
north as quickly ag trains would 
bring them, and are now with boy 
in a St. John hospital 


STANLEY UNITS 


(Continued from page 13) 
cluded in the first eight weeks 
presently lined up. 

The master of ceremonies will be 
shifted around to suit peculiar audi- 
ences or comply with conditions. 
Leon Varvara opens Saturday at 


the Earle, Washington, D. C., clos- 
ing Friday at the New Stanley, Bal- 
timore. Varvara, being from out- 
of-town, ir having difficulty with 
the local musicians’ union. 

Boyd Senter, currently in Balti- 
more, may be permanently located. 
Nat Nazarro, Jr., is at the Bran- 
ford, Newark, with Les Stevens 


band. 


Vita’s Talking Trailer | 


Vitaphone has aie talking 
trailer by Conrad Nagel her- 
alding the new Vita “Tender- 
lion,” starring Dolores Cos- 
tello, with Nagel featured 


The latter does the Vita 
talking and states that “the 
following is a scene” from the 


forthcoming feature (opening 
tonight, March 14, at Warner's, 


New York, for its world pre- 
miere). 

The trailer was used in the 
last week's run of “The Jazz 
Singer” at Warners and. will 
precede “Tenderloin’s” advent 
later on in all stands. 

It is noticed under Picture 


House Reviews in this issue. 


— 


Selwyn’s “Dawn” Waits 
For Foreign Showings 


The reception “Dawn” receives at 
its public showing tonight (Wednes- 
day) in Berlin may have much to da 
with the manner in which he will 
handle the American rights to this 
picturization of the Edith Cavell 


execution, Arch Selwyn makes 
known. He has returned home with 
a print of the picture. 

With showings also scheduled for 


Brussels and Paris, Selwyn believes 
that before the month is up, publie 
opinion in Europe will take on a 


“what’s all the shooting about” 
phase. 
At the Hayes office, where the 


final word is given on the national 
distribution of any foreign picture, 
it was stated: 

“We have not seen the picture 
yet, and we can give no opinion until 
we have reviewed it.” 


Poor Projection Remedy 


The subject of faulty projection 
nuw being used throughout the 
country will be brought up at the 
next meeting of the technicians’ 


branch of the Motion Picture 
Adacemy. 
Karl Struss, cameraman under 


contract to United Artists and for- 
mer Columbia University lecturer, 
will offer a method for overcoming 
the evils of poor projection. 


PETROFF, CAPITOL’S STAGER 

Boris Petroff, Publix presenta- 
tion director, has been appointed 
in charge of stage production for 
the Capitol (Loew's), assuming his 


new duties Saturday. 
Mort Harris, producing at thx 
Capitol alternately with Petroff 


leaves New York to take charge of 
stage presentations for the Loew 
houses in Indianapolis and St 
Louis. 


ASCHERS DISMANTLE 


Chicago, March 13. 

Ascher Brothers offices have been 
dismantled. 

Joe Leo, of Fox, operating for the 
Chicago Title and Trust has moved 
to the Ascher rooms where he 
will continue to operate. 


Fox Buys Into Great Lakes 
Buffalo, March 18. 
Rumor is that William Fox has 
taken over the Mike Commerford in- 
terest in the local Great Lakes the- 
atre. 
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FOX’S SCHOOL ROOM 
FILMS NOT WANTED 


Indicating the 
cial possibilities 


narrow commer- 
and weak enter- 
tainment or schoolroom value of 
educational pictures, Fox Hour 
productions, which have been gen- 
erally boosted throughout the 
country by educationalists, have 
been suspended for one year, with 
the iikelihood that production will 
not be resumed at the end of that 
period. 

Despite that Fox Hour pictures 
received good play in schools and 
colleges in some states, it was 
found impossible to secure enough 
volume of business on _ pictures 
purely of an educational or scenic 
value to warrant maintenance of 
the department. 

The nosedive taken by this de- 
partment reflects on the general 
pathetic indifference greeting the 
average educational or scenic pro- 
duction flashed on the screens of 
regular run houses, 

According to men in the field, 
shorts of every type are losing out 
as entertainment, the one-reelers 
especially being of iittle value. 
FBO has eliminated 26 one-reelers 
from the schedule for the coming 
season, 

Fox Flour consisted of 12 feat- 


ures. Georgette Carneale, formerly 
special writer for the Sunday 
“World.” was editor. 


“Trail” Opens March 20 

The premiere of “The Trail of 
98" has been delayed a week and 
will not open at the Astor, New 
York, until March 20. According to 
advices from the offices of J. J. Mc- 
Carthy, the production will probably 
not be roadshowed until next fall. 

David Mendoza and William Axt 
have about completed the musical 
score, 


London “Evening News”: 
“Joe Termini, the lazy 
musician, who, saying never 
entertaining 
and 


a word, is 
London  night-club 
music hall audiences.” 


Hogan re-| 
ceived telegraphic assent to an op- | 
eration from Fenety, the eye was | 


IDEAS 


Shows which are bigger and 
better every week 
being staged in all West Coast 
Theatres, Inc., Houses 
from San Diego to Vancouver 


THE ONE AND ONLY 


BERNARDO PACE 


MANDOLIN VIRTUOSO 
PLAYING PUBLIX CIRCUIT 
Direction WILLIAM MOKRIS 
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By Frank Tilley 


London, March 2. 
looks a0 the Britich fim in- 
@ustry is going to be legislated out 
of existence. There is a Board of 


Film Censors, but it is not an of- 
ficial body. Every time any welfare 
gocicty has started a campaign for 
gtate censorship they have been 
officially told the Government is 
entirely satisfied with the present 
trade arrangement and has’ no in- 
tention of interfering. 

Then comes the banning of 
“Dawn.” First we get told how 
badly British pictures are needed, 
how we ought to make them around 
our own native historic heroes and 
heroines. How such films will con- 
solidate the Empire, and offset the 
effect on the British public of 60 
much foreign picture diet. So we 
get a bill to put in a compulsory 
percentage of native films. Then a 
producer takes the Cavell episode. 
Good taste not under consideration. 
It is a fact that, for the purposes 
of the moment, nurse Cavell was 
made into a heroine by our own 
Government, and as such has been 
accepted by the British people. 

Herbert Wilcox never made any 
secret of his preparations to film 
this picture. What with casting 
Pauline Frederick for the Cavell 
role, bowing to the storm of objec- 
tions raised because an American 
woman was cast for what was de- 
clared should be so essentially a 
British part, and trying to get 
Burgomaster Max of Brussels to play 
in the picture, he made all the noise 


M. of C. & 8. B. L. 


Worth Theatre 
PUBLIX 


Lochinvar still in the West 


Michigan Vaude Mgrs. Ass’n 


Charlie MACK 


Booking the most extensive circuit 
of vaudeville and presentation the- 
atres between New York and Chicago 


Michigan Theatre Bldg. 
DETROIT 
Standard Acts Write or Wire 


there was about his project. 

And no international obfection 
was registered. 

Then, right at the time the film 
is finished, and Wilcox is floating 
a public company, the fuss starts. 
Wilcox chose to play it up as a pub- 
licity angie, tried to rope in Sir 
Austen Chamberlain, foreign secre- 
tary, to give an advance opinion on 
the film, had all sorts of folk airing 
their views cn the desirability of 
the theme in newspaper articles, till 
the question assumed international 
significance. 

Ban a Surprise 

He never anticipated there would 
be a ban coming from the censors. 
He seems to have figured he had 
raised so much controversy the 
censors would not court trouble by 
appearing to act under the dictation 
of a foreign government. 

But he forgot the board can, under 
its schedule of “objections,” rule a 
film out on the ground of public 
expediency. And so T. P. O’Connor, 
member of Parliament and presi- 
dent of the board of censors, has a 
complete answer to any suggestion 
political pressure has been brought 
to bear on him. Though the ban- 
ning of the film suggests it was 
brought. 

Tuesday, as soon as the news 
of the ban was’ known, the 
K. R. S. (Distributors’ Society) held 
a meeting and decided to support 
Wilcox in an objection to the re- 
fusal of the Board of Censors to 
license this film. One of the people 
chiefly concerned by the ban is C. 
M. Woolf, whose organization, W. 
& F. Films, was to release the pic- 
ture, and is understood to have paid 
heavy advances on it. Woolf is also 
chairman of the K. R. S. 

With legislation as it now stands, 
a picture not passed by the censor 
is in a much worse jam than before 
the films bill was passed, as it is not 
likely the board of trade would give 
a registration certificate to a censor- 
banned film, and therefore it could 
not be shown anywhere, as the ex- 
hibitor is also dependent on the 
board of trade for his registration, 
in addition to the already-existing 
license system. 

T. P. O’Connor, after refusing to 
make any statement to the writer 
beyond he thought the film was 
against the public expediency, sailed 
for New York and he may have 
some questions asked by the news- 
paper lads around town. 

M-G-M’s “Withdrawals” 

Metro-Goldwyn ‘announced they 
had withdrawn “Mare Nostrum” and 
“The Four Horsemen” from circula- 
tion as they were calculated to of- 
fend the feelings of the German 
people. 

As “Mare Nostrum” had been a 
bit of a flop anyway, and the sev- 
eral issuings of “The Four Horse- 
men” have grossed here some $750,- 


The Greatest Box Office Stimulator 
Now on the Pacific Coast 


GENE DENNIS 
KANSAS WONDER 


HAS JUST BROKEN BOX OFFICE 
RECORDS AT 


LIBERTY THEATRE, PORTLAND 
LIBERTY THEATRE, ASTORIA, ORE. 


HIS WEEK, RIALTO, TACOMA 


Perrnanent Address 


Variety, Los Angeles 


BRITISH FILM FIELD 


000 in bookings, the “withdrawal!” 
strikes as something near to a comic 
gesture. 

Another “Withdrawal” 

Then Wardour Films had a Ger- 
man official film of the war, which 
was to have been pre-viewed and 
had been passed by the censor, but 
is being held up, Wardour saying 
they are “withdrawing it in defer- 
ence to the high feelings about 
*‘Dawn’,” but naively add “it is only 
postponed, and will be shown when 
things are quiet.” 

On this they get front page stuff 
in the dailies and “Another Film 
Sensation” posters! 

While Wilcox grabs another poster 
of an afternoon paper Thursday 
with “‘Dawn’: A Challenge,” for 
saying he’s going to show the filin 
anyway at the Albert Hall, London, 
and the Free Trade Hall, Manches- 
ter. 

Elstree Moves Up 


Except rumors, nothing has been 
developing lately at Elstreet, and it 
looked as if C. R. Seelye was going 
to get stuck with the many acres he 
had on option and had tried to de- 
velop. But things took a sudden 
turn, with a pretty big move. 
Generally Speaking 

Foreign invasion, sort of. Fern 
Andra, German baroness with a per- 
fectly good Cincinnati accent, ar- 
rived Monday to play in “The Burgo- 
master of Stilemonde” for British 
Filmcraft with Sir John Martin 
Harvey—when he returns from Can- 


ada. 

Richard Eichberg, German direc- 
tor, is to make four films for Brit- 
ish International. Interiors in Ger- 
many, as Elstree Studios are full 
up for the rest of this year. 

Georg Jacoby, German, is direct- 
ing for Gaumont, on the Henry Ar- 
thur Jones’ subject, “The Physician.” 
“The Student Prince” looks lke 
holding up in the Tivoli so long they 
can’t fix the date for “Moulin 
Rouge,” which Dupont has at last 
finished, and was shown to a few 
insiders Wednesday night. 

“Sadie Thompson,” heavily plugged 
by the Capitol as “the film the cen- 
sor ought not to have passed,” is a 
hold-over. 

Tokenhouse Securities Corpora- 
tion, underwriters of the Wilcox flo- 
tation, British & Dominton Films, 
Ltd., is figured to have been left 
with around 70 percent of the issue 
unsubscribed by the public. 

Ralph Pugh, though he seems 
stuck still on the Wembtey studio 
proposition, has got Harry Hoyt to 
come over and direct some pictures 
to be made by a subsidiary company 
of British Authors’ Productions. 

Next flotation due is the Welsh 
Pearson-Elder Films, Ltd., to be is- 
sued Monday. Asking for $850,000 
in 8 percent preference stock and 
$42,500 in 20 percent ordinary stock. 
Scottish Finance Company is mak- 
ing the issue, and estimates its 
profits on production at $215,000 a 


year. Its main concrete asset is 
“Hnutingtower.” Here's hoping for 
the best 


Round and About 


H. Pogson, Whitehall Films, has 
gone to Madrid looking for loca- 
tions. Adelqui Millar is in Paris 
making tests. For “Juan Jose” in 
both cases. It’s a “British” pic- 
ture, and an actor, back from Paris, 
tells that the outfit with Millar is 
Italian. 

Harris, owner of the 
“Cinema,” has started a daily edi- 
tion. This makes two dailies in the 
film field. Harris claims his will 
carry “telegraphic reviews” and a 
world-wide news service and “will 
not be given away.” 

Sir Alfred Butt, nominated by 
Drury Lane Theatre Royal, Ltd., 
and R. H. Gillespie, nominated by 
Moss Empires, Ltd., have registered 
United Producing Corp., Ltd., as a 
private company with a capital of 
$600,000 in $5 stock. 

Manning Haynes, who directed 
“Passion Island,” has quit the 
Pathe-First Nationa] outfit. 

E. E. Lyons, formerly of Biocolor 
Theatres, sold to the Gaumont- 
British merger when this flotation 
was made, is now associated with 
the Ostrer Brothers in the Denman 
Trust buying picture theatres, 

Agent’s Management 

A new line in casting agencies has 
been pulled by Dan Fish, who, in- 
stead of following the rule here and 
booking anybody odd engagements, 
has signed a dozen or so prominent 
artists for exclusive representation. 
This is a familiar practice on the 
West Coast, but is new here on this 


seale. His lineup includes Percy 
Marmont, Juliette Compton, Eve 
Grey, Ian Hunter, Brian Aherne, 


Owen Nares, Isabel Jeane, Bernard 
Nedell (American), Franklyn Bel- 
lamy, Marjorie Hume, Langhorne 
Burton and Billy Robbins, the lat- 
ter a comedy boxer new to the 
screen whose six-round fight at the 
Ring Monday was prolonged two 
further rounds because it made the 
Prince of Wales laugh. ; 
A Continental Outlet 
Going one better than the Gau- 
mont-British arrangement for re- 
lease in Central Europe through 
Ufa, John Maxwell, of British In- | 


ternational, has bought the German 
company known as Sudfilm G. M. 
B. H. 

This company was formerly asso- 
ciated with 


Af Munich. and | 


has a contingent sufficiently large 
to take care of all the pictures 
British International has made and 
on schedule. What Maxwell paid 
to get eontrol is not yet discovered, 
Dut it should be around $600,000, 
Higher Film Hire 

Exhibitors have a grievance. They 
always have. But this one they've 
got harder than usual. They say 
ihey are being soaked for British 
pictures. Complaint is that dis- 
tributors are taking advantage of 
the attention focussed on home pro- 
duction to hit them higher and still 
higher. 


A Blow-Up 

Godai International Films, Ltd., 
which was to make the H. G. Wells 
story “The Peace of the World,” 
had a compulsory winding-up order 
made against it by Justice Eve. Pe- 
titloners were attorneys claiming 
a debt of some $700, and they were 
supported by Sir Berkeley Vincent, 
director of the company, who said 
no business was being done. 

The history of this project to 
make a film from an original story 
by Wells has been curious all along 
the line, and the receiver’s report is 
likely to make arresting reading. 


Distributors’ Society’s New Pres. 


How these two bodies, the Dis- 
tributors’ and the Exhibitors’ Asso- 
ciations, differ in temperament! 

Charles M. Woolf, elected presi- 
dent of the distributors, is, both by 
his connection with the Gaumont- 
British combine and by way of the 
Denman Trust, virtually an ex- 
hibitor as well as a distributor. 

But none of his fellow-members, 
nor any of the companies belonging 
to the Distributors’ Society, raised 
any objection to his becoming pres- 
ident because of his exhibiting in- 
terests, 

Why should they? The more irons 
@ man has in the celluloid fire the 
more likely he is to keep it well 
stoked. 

How Thomas Ormiston was at- 
tacked and even slandered, and 
what a bitter campaign was care 
ried on when he put up for the 
vice-presidency of the C. E. A. a 
year or so back! 

Entirely because he had been as- 
sociated with Jury's Scottish 
branch. Yet Ormiston made one 
of the best presidents the associa- 
tion has ever had, and was mainly 
responsible for bringing the govern- 
ment to the aid of British produc- 
tion and at the same time guarding 
the trade interests from too much 
interference, 


FRANCE 


Paris. March }. 

“La Venenosa” is to be the title. 
of the new picture being produced 
by Roger Lion at Nice, in which 
Raquel Meller will hold the lead, 
She will be surrounded by Sylvio de 
Pedrelli, Tourreil, Georges Colin and 
Claire de Lores. Scenario is adopted 
from a story by the Spanish author 
J. Carretero, and concerns a woman 


bringing bad luck to those in love 
with her. 
Two French aviators, Beaud and 


Meuler, are leaving Paris for a flight 
to South Africa under the auspiceg 
of the Paramount corporation, take 
ing views en route. The air journey 
will be made with 32 pre-arranged 
stops. 


A church in Montpellier, South of 
France, dated back to 1550, has been 
converted into a moving picture 
theatre. 


Jimmy Berliet has terminated hig 
picture “Naples,” which includes 
views of the marriage of Princess 
Anne de France with the Duke of 


Pouilles in Italy last autumn. It is 
to be released shortly. 
“La Femme la plus riche d&yJ 


monde” (“The Richest Woman in 
the World”), will be the title of the 
screen version of Pierre Frondaie’s 
novel “L'Eau du Nil’ (“Waters of 
the Nile’), being executed by Marcel 


Vandal. He is now in Berlin, where 
part of the picture is being pre= 
pared. 

“Minuit, Place Pigalie,” French 
picture hy Rene Hervil. is being 


produced on Paris streets with ine 
teriors taken at the Joinville Rese 
ervoirs studio. 


The interiors of “La Symphonte 
Pathetique,” by Leo Duran, will be 
terminated in Paris after the ex« 
teriors are done in Morocco by Mae 
rio Nalpas, Etievan and J. Natanson, 


BARNETT § CLARK 


Original Modern Tap Dancers 
8rd Year for Fanchon and Marco 
Coming East Soon 
Personal Direction Walter Meyers 
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Announcement 
Extraordinary 


HODGE 


“Hodge-Made” Shows 


HIS 


Capitol Theatre, Atlanta, Ga. 
Week March 12 


16—People—16 
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FRANCES 


FIRST APPEARANCE AT THE 


ROXY 


ON FIRST ANNIVERSARY BILL 


MANN and CARPENTER 


FEATURED DANCERS 


FRED 


“HAVE YOU SEEN SMITH?” 
“MISS PLASTER OF PARIS” 


BARNEY 


PICTURE RIGHTS FOR SALE 


For the Following Big Box Office Attractions: 


“THE SIDEWALKS OF NEW YORK” 
“FALLEN AMONG THIEVES” ~ 
“HEART OF THE KLONDIKE” 


All Record Breakers When Produced by DAVIS & KEOGH 
For Further Particulars Apply 


18 Grove Street, White Plains, N. Y. 


“THE STOWAWAY” 
“THE HUSTLER” 

“LOST IN SIBERIA” 
“THE WHITE RAT” 
“ON THE BOWERY” 
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Gentlemen— 
Americans. 


(No. 578 Straight:from the Shoulder Talk by Carl Laemmle, President of the 
Universal Pictures Corporation.) 


THERE“ARE SOME PICTURES WHICH ARE BEYOND DESCRIBING, 


THEY GIVE YOU SUCH A FEELING OF FULLNESS, THEY INSPIRE YOU 
with something so close. to .reverence.and awe.that words seem rather puny things. 


SUCH A PICTURE IS “WE AMERICANS.” 


I THINK IT IS ONE OF THE BIGGEST PICTURES EVER MADE. I DON'T 


ean the biggest sets and the biggest crowds of extras. I mean the biggest sentiment, 
the biggest. theme, the biggest appeal to the heart and. soul. 


“WE AMERICANS” WAS A SUCCESSFUL STAGE PLAY, WRITTEN BY 
Milton Herbert Gropper and Max Siegel, but I never saw such startling proof of the 
superiority of the screen.over the stage in the.telling of a great story. 


EDWARD SLOMAN DIRECTED IT ALFRED COHN WROTE THE 
adaptation. Carl Laemmle, Jr. supervised the.production. _ 


EVERY MEMBER OF THE CAST IS A STERLING PERFORMER AND YET 
mighty is the sweep of the story that each one is lifted up to heights he never reached 
before. Such stories are raree IN A WHOLE SEASON’S OUTPUT OF PICTURES 


THROUGHOUT THE WORLD, YOU CAN COUNT STORIES OF THIS QUALITY 
ON THE | FINGERS OF ONE HAND! 


PLEASE NOTE THE CAST:—GEORGE SIDNEY, BERYL MERCER, PATSY 
uth Miller, George Lewis, Albert Gran, Daisy Belmore, Michael Visaroff, Rosita Marstini, 
Eddie Phillips, Andy De Vino, John Boles, Flora Bramley, Jake Bleifer, Kathlyn Williams, 

ward Martindel and Josephine:Dunn. 


THE STORY IS SIMPLE! ALL TRULY GREAT STORIES ARE. THIS ONE 


deals with the foreigners who come:to. America, some to become Americans and some to 
remain foreign. The generations born in this country outstrip the generations born 
abroad and it is this difference of viewpoint which_makes the story. 


THE FAMILY LIVES OF THESE AMERICANS AND NEAR-AMERICANS—= 
their loves—their hates—their predjudices—their habits of thought—their humors—all these 
are portrayed in a manner which will make you shed tears one moment and chuckle the next. 


I AM PROUD TO PRESENT THIS GLORIOUS PICTURE TO THE WHOLE 
WORLD. I FEEL THAT IN DOING SO, I AM HELPING TO MAKE THE 
WORLD A BETTER PLACE, I AM HELPING TO SOFTEN MANY A HEART AND 
I AM ADDING LUSTRE AND QUALITY TO THE MOTION PICTURE INDUSTRY: 


AND (WHISPER) INCIDENTALLY,.I ane RELEASING A PICTURE WHICH 
is going to give you.theidarndest:dose:of profit you-ever had in:all your born days. 


WATCH FOR BIG SURPRISE ANNOUNCEMENT 
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A METRO- 
GOLDWYN- 
MAYER 
PICTURE 


GOLDWYN- 
PICTURE 


THAT COMPANY 
MAKES ALL 
THE BIG 
Pictures 


EVERY ONE 


GOLDWYN 


YOU HEAR EVERY DAY! 


— 


THATS ANOTHER 
ETRO- 
Pichore METRO-GOLDWYN 


MAYER 


THATS WHY 
A METRO-GOLDWYN 
MAYER EXHIBITOR / 


is METRO- 


TALK ABOUT VALUES 


THAT GO TO MAKE A 
MONEY SHOW! M-G-M 


HAS THE TOP 
OFFERINGS IN EVERY 
DEPARTMENT! 


M-G-M STARS 
the leaders of all 


JOHN GILBERT NORMA SHEARER 
RAMON NOVARRO GRETAGARBO 
MARION DAVIES LON CHANEY 
WILLIAM HAINES OANE-ARTHUR 
CODY-PRINGLE TIM McCOY 


IN ONE SEASON 
BEN-HUR 
THE BIG PARADE 
THE ENEMY 
LOVE 
THE STUDENT PRINCE 


M-G-M SHORTS 


consistently best 
HAL ROACH COMEDIES 
“OUR GANG"—CHARLEY CHASE” 
MAX DAVIDSON—LAUREL-HARDY 


M-G-M NEWS 


the newsreel s2nsation 


M-G-M GREAT EVENTS 


a distinguished dramatic 
series in Technicolor 


M-G-M ODDITIES 
the UFA mane!s produced 
all over the world 


THE BEST COMPLETE SHOW 
ON THE MARKET! 


ON Film Row 

THEY call it smart buying 

TO book the complete program 
FROM Metro-Goldwyn-Mayer. 
EXHIBITORS who wisely booked 
IMI-G-M Shorts as well as Features 
HAVE found that M-G-M’s 
COMPLETE quality program is a 
REALLY constructive force for 
BETTER business— 

THE proof is that 

MORE and more exhibitors 


ARE increasing receipts with 


AN entire M-G-M quality show. 


METRO-GOLDWYN-MAYER 
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FILM REVIEWS 


DRESSED TO KILL 


William Fox production and_ release. 
Directed by Irving Cummings. Story by 
Howard Estabrook, Edmund Lowe and 
Mary Astor featured. Titles bf Malcolm 


Stuart Boylan. At Roxy, New York, 
week of March 10. Running time, 60 
inutes. 
Mile-Away Barry ...e..+e. Edmund Lowe 
Jean MATT ASAT 
Wick Ben Bard 
ProfessOr R. O. Pennell 
RMitzy Hogan Robert Perry 


Joe Brown Joe Brown 
Silky Levine Tom Dugan 
Biff John Kelley 
Detective Gilroy ..... Robert E. O'Connor 


Singing Waiter d Brady 


Romantic underworld picture us- 
ing the “Raffles” formula of gallant 
and polite but daring crook (played 
by Edmund Lowe) thrown into a 
romantic adventure with beautiful 
heroine (Mary Astor). Combina- 
tion couldn’t miss with the gener- 
ality of fans. It’s a sure-fire Fox 
programmer; good anywhere and a 
eertain draw if well exploited. And, 
ff properly handled, probably a hold- 
over. 

This version has several angles 
to vary the stereotyped crook 
story. Heroine instead of turn- 
ing out to be a detective is a 
girl seeking to recover bonds for 
the theft of which her lover, bank 
official, is in prison. Another dif- 
ference is that the polished crook 
works with a gang of tough 
gorillas, and in the end has to sac- 
rifice his life to their hate to save 
the girl. Both points heighten and 
sharpen the sentimental appeal. 

Much of the action takes place In 
a night club used as a rendezvous 
by the “mob” and this phase of the 
story is basis for some excellent 
underworld melodrama, such as dis- 
eovery of a stool pigeon and “tak- 
ing him for a ride’; cool verbal- 
fencing with police officials who 
erash in with threats of arrests. 
The grim atmosphere of desperate 
criminals is nicely established, even 
to a certain ominous humor that 
runs through the sequences. Such 
is the passage where the gunmen 
bump off the stool pigeon, and then 
appear in elaborate mourning garb 
at his impressive funeral, with the 
baffled detectives watching them. 

Whole story is told against back- 
ground of elegance. Master crook 


and 


GAY 
PUBLIX UNIT ACES 


Dir. MAX TURNER 
WM. MORRIS OFFICE 


March 12-18 
ALABAMA THEATRE, 
Birmingham, Ala. 


Entertainment which 
builds a steady follow- 
ing is being dispensed 


RUBE 


“Mirth of a Nation” 


Fanchon and Marco “Ideas” at 
Warfield, San Francisco 


lives in a mansion and the night 
club is a luxurious affair, all of 
which gives picture a certain tone. 
Much of the action is rather un- 
convincing, plausibility being de- 
liberately sacrificed to dramatic ef- 
fect. You just have to accept the 
fact that heroine goes willingly to 
remain over night in the master 
crook’s apartment, and gets away 
with it by coyly locking her bed- 
room door and leaving him to sleep 
on the living room couch, which, it 
is made plain, was far from his 
intent. 

Such discrepancies are rather lost 
sight of in the pure melodrama of 
such things as the carrying out of 
an elaborate plot to hold up and 
rob a fashionable furrier’s shop, 
carried out in a jaunty spirit of 
sang froid, until the scheme goes 
wrong. The crook’s crimes are al- 
ways graceful and unhurried, sym- 
phonies of social grace which lend 
them a disarming attractiveness, 

Even at the end when the hero 
gives himself up to the machine 
gun fire of the gangsters to save 
the girl (with whom he has fallen 
in love, of course) he does it in the 
same debonair fashion, and drops 
dead before a propaganda billboard 
reading “You Can’t Win,” an im- 
peccable figure in faultless evening 
dress, hence the title “Dressed to 
Kill.” It’s that “You Can’t Win” 
of this police vs. crooks that gives 
the film a high moral percentage. 

In its elements the whole busi- 
ness is an impossible bit of fic- 
tion, but so shrewdly has it been 
filmed, so cleverly the story woven 
into character, humor and thrilling 
incident, that it tricks one into 
eagerly accepting it. 

For ethical reasons the hero has 
to be killed at the end, and this 
does leave rather a sombre finish, 
but that is relieved by a well con- 
trived comedy tag sequence, show- 
ing the rounding up of the tough 
gangsters by the police and the 
humiliation of one of the charac- 
ters, a pompous gunman who looks 
like a society leader and talks like 
a thug, character played with nice 
sense of comedy by Ben Bard, In- 
deed the type bits are all well 
played. 

Of the two principals, the best 
that may be said is that they never 
obviously over played, in itself no 
small achievement for a storv of 
this sort. Mr. Lowe indelibly stamps 
himself here, while Miss Astor can 
bless the caster who placed her in 
this one. 

Strong credits go other than to 
this unusual cast; to Irving Cum- 
mings as director, splendid, and 


to Howard Estabrook’s smooth 
seenario and _ continuity that’s 
made really remarkable here in 
what it tells and how it tells 
it to come ort in a picture, 


and Malcolm Stuart Boylan’s cap- 
tions. Mr. Boylan’s captions are 
an example of good julgment ina 
crook film meller. He employed 
just enough of the underworld 
jargon to get laughs, and plenty of 
the speeches he places in the 
mouths of the slimy characters get 
other laughs. 

In this film are some actual 
underworld characters, known from 
coast to coast amongst their kind. 
Among them is Joe Brown, who has 
operated enough joints in New 
York in other days to make him 
composed in this, to him, familiar 
picture and he is. It’s surprising 
how some of the otherwise “extras” 
brought in for types become actors 
here because they are playing 
themselves. Even Lowe's sleek 
crook is modeled after a recogniz- 
able Broadwayite. 

There will be many who will see 
this picture more than once. It's 
of general appeal, but particularly 
so to men and the young people. 

Rush. 


Heart of a Follies Girl 


Sam E. Rork production, released by. 
First National. Directed by John Franzis 
Dillion, from story by Adele Rogers St. 
John. Billie Dove starred, with Larry 
Kent and Lowell Sherman featured. At 
Strand, New York, week March 10. Run- 
ning time, around minutes. (Program 
states Richard A. Rowland (Pres. F. N.) 


presents, but slide mentions Rork as pro- 
ducer). 

TeGdy O'Day. Billie Dove 
Derek Calhoun....... Larry Kent 
Roger Winthrop...ccccesss Lowell Sherman 
Caroline Winthrop......- Clarissa Selwynne 


Around 180 captions in this pic- 
ture; not a laugh in the lot. That 
may tell it all. There isn’t much 
left excepting captions to tell of. 
Other than, its three names and 
title, it hasn’t a thing. Those may 
be enough for three days in the 
neighborhoods. Nothing beyond 
that. And whatever one may like 
in this picture will be ruined by 
its sloppy, vague and silly finish. 

That finish looks as though the 
whistle had blown at 6,000 feet, or 
that the bankroll had, or that some- 
one got tired. Saying “enough.” The 
only wonder is that they got to the 
6,000th foot, even with those titles. 

“The Heart of a Follies Girl” 
may have been an inspiration as a 
title. If the writer, Adele Rogers 
St. John, knows aything about the 
inside of those dazes, she doesn’t 
tell it here, and John Francis Dil- 
lion, who directed, is certainly 
minus. While, according to Billie 
Dove, a “Follies” girl is a chump in 
her heart and a dumbbell in her 
head. That never before fitted one 
of Zieggy’s wisest. 


How could two title writers, as 


here employed, cornpose 180 cap- 


tions on a semi-comedy and make 
them as deadly dull? They 
couldn’t advance Mildred Harris as 
a flip “Follies” damsel. But the 
captions at that but typify the en- 
tire picture. It recalls features of 
10 years ago. The only two real 
laughs are undisclosed and must be 
detected, not much trouble 

The biggest is in the finale. 
From the story a middle age down- 
town John is smitten on a number 
leader in “The Follies.” On her 
birthday, not feeling so good or per- 
haps having forgotten to dye his 
hair, he sends his secretary to pre- 
sent his regrets, some flowers and 
take the gal out for eats. The boy 
does it all. He starts at midnight, 
going to a nite club (for something 
to eat!). According to an ever- 
present clock, at 2 o’clock, they are 
in love, on the level, without either 
having touched booze 


In his loving way the young man 
believes posing is best, so he trails 
along as a friend of his boss instead, 
meanwhile stopping long enough in 
the swift courtship to forge his 
employer’s name for a check to buy 
the dame an engagement ring. 
Though doubting whether the “Fol- 
lies” girl loves him, he asks her, 
proposes and then gives her the 
ring. Any of Zieggy’s wisest, if re- 
ceiving a ring at the moment of a 
proposal would know it was either 
a phoney or in general use. 

When the girl tells the John she’s 
engaged, and to his friend, he brings 
in the sec, everything is uncovered 
and the boss sends the kid for a 
stretch for the forgery. 

There he is, the poor boy, in 
prison, and the girl married him 
just before he was convicted. A 
“Follies” girl! But the John came 
in one evening to her dressing room. 
It was New Year’s eve. Her hus- 
band would be paroled. But the 
husband in jail after there for some 
time, discovered three bars in a win- 
dow and probably chewed them 
away. The same night he came 
home, still New Yegr’s eve, but later. 

He wasn’t paroled; escaped. 
“You get right back in that jail,” 
said the other half. “Is that nice, 
busting out of jail?” 

She wouldn't tell him of the prob- 
able parole, maybe thinking he 
would believe she had been cheating 
with the boss. More like it. But 
the young man didn’t like to go back 
to jail. “You don’t know what a 
terrible place it is,” he said to his 
wife, unaware of some of the dress- 
ing rooms or jams a “Follies” girl 
gets into in her day. 

This all comes out in those stiff- 
necked captions that tell most of the 
story, anyway. But the wife pleads 
with him to go back to jail. She 
nashes him up until he promises, 
and her big argument is this: 

“What will our children think of 
you? Don’t you want your children 
to be proud of their father?” 

Oh, boy! In 1928. 

So he went back to jaflL 

Whether he got his parole or chfi- 
dren no one will ever know. 

Still, as only a forger rather than 
a jail-breaker, all kids should be 
proud of him. 

Everything seems to go wrong in 
the picture. It’s one of those hand- 
kissing affairs. Is that coming back, 
too? Only in this one, when Larry 
Kent kisses his beloved, she wants 
to denote ecstasy, and she looks as 
though Larry had bitten her hand 
instead. Or face. Miss Dove is full 
of grief all through. She registers 
everything but naturalness. 

And Mr. Kent, also in the good old 
wav, and not so old, rushes up to a 
door, opens it in an awful hurry, 


and then stands in the doorway. If! 
i ganda picture 


no rush, why the hurry? but eile: 
wise Mr. Kent dves well, especially 
in make-up after his escape. 

Lowell Sherman okay. Role right 
in his lap, and a loaf. 

And the cameraman or director 
got a new scheme here. It's a close- 
up in three jumps, frequently re- 
peated. It looked as though the stu- 
dio had run out of movable plat- 
forms or the photographer was 
wearied. First a long-distance shot, 
then a short distance, and then, 
look! now! elose up)! 

Outside the names and title this 
one should be sold with the promise 
of refund if dissatisfied, and then 
engage another cashier for the re- 
funds, 


Czar Ivan, the Terrible 


(Or “Wings of a Serf”) 
(RUSSIAN MADE) 


Sovino of Moscow production; released 
by Amkino. Directed by Juri Tavitch. 
Per:od programed as second half of the 
sixteenth century. Billing refers to no 
data or adaptation and makes no claims 


of authenticity, historical or otherwise. 
May have been contained on opening 
Slides, not seen. At Cameo, New York, 


seating 400, on 42nd street, near Broad- 
wy. Theatre’s complete capacity at scale 
and policy, $11,000 (record) weekly. Run- 
ning time, about 80 minutes. 


Czar Ivan..... L. M. Leonidoft 
Kurllator... Arkanoff 
Tsipatov.... V. Maka 

M. Katchaloff 
Fedka Basmanov........... N. Prozorovsky 
cc Safnat Askaradva 


As a heathenish pictorial exposi- 
tion of a barbarous, tortuous and 
unreasonably cruel Czar of the 
Russians, “Czar Ivan” as a film is 
solely suited for the neighborhoods 
over here where there may be a 
Russian colony or in a city contain- 
ing a large number of Russian im- 
migrants, such as New York. The 
only other picture exhibition places 
this film will be endured are the 
Art theatres. It’s perfect for them. 
Although if a picture theatre has 
proven its clientele likes the somber 
or gruesome, 1,000 per cent. more 
than the worst of the Lon Chaneys 
in that respect, then “Ivan” can 
take its try there. 

Plenty of whiskers, of course, and 
they fit in. Not many women and 
no girls to attract. Men in profu- 
sion, all kinds and most of them 
nightmares. But one or two stand 
out for looks, notably Klukvin as 
Nikita and (chancing it) Makaroff 
as Lupatov. Both of these have 
strong faces, with Lupatov light on 
the brush and Nikita using a mus- 
tache only. Yet some sg, a. is worked 
in when the Czarina makes a bold 
Play for Nikita, before and while 
she was keeping him from losing 
his head through expert amputation 
at the behest of her disorderly hus- 
band, Ivan. At one time Nikita al- 
most fights to save his Czarina from 
a charge of assault. 

Ivan picked up a grouch against 
Nikita because the youth thought 
he could fiy, and did. Through the 
air, fastened in between a pair of 
wings that never wavered or flick- 
ered as Nikita flew before the grand 
stand, the Czar and his retinue, be- 
sides some English merchants: the 
display had been arranged for. 
Ivan said Nikita must be in league 
with Satan. It’s about the only 
thing in the picture Ivan said or did 
that he could not be blamed for. 

And, of course, Ivan couldn’t 
foresee that centuries afterward 
there would be a Soviet Govern- 
ment or that he would be used so 


VARIETY 

——-—- 
hardily and brazenly for a propa 
by it. 

That was a point calling for some 
information on authenticity, since 
Nikita 300 years ago was trying to 
do a Lindbergh without having then 
heard of Lindy. Another bit was a 
spinning wheel that Nikita made 
work after the wheel stopped, fol- 
lowing its inventor going blind. 
That is what set Nikita in right 
with the Czarina, but it cost them 
both their lives before the finish. 

As the Czar became finally wise 
that the Czarina was a double- 
crosser, he killed her himself, by 
choking his wife, the only good deed 
of the picture and the single time 
the Czar in person committed mur- 
der or torture-—if you except the 
moment he threw a bow] of scalding 
soup into the face of his Clown. 
hut as the Jester up to that minute 
had done nothing to make either the 
‘eudience or the Czar believe he was 
— that may have been justified 
in 1650. 

When Ivan bumped off Mrs. Ivan 
he sent for a priest and told the 
prelate to pray for her, thus bring- 
ing out that Ivan wasn’t really sore 
for catching his wife going wrong; 
he seemed only a little peeved. 

While the Czarina was no slouch 
either as a vamp. When flashing 
Nitika and deciding she would grab 
him, the queenly one said to a 
hanging-on admirer: “Upstart! I’m 
through with you!” And he was 
through, so much so he duly took 
. ride by the Czarina’s knife in his 
back, possibly known as the quick 
way over there. While a ranking 
Prince whom the Czar took a dis- 
like to went through a trap into the 
sewer, the same route Nitika fin- 
ished up on, making the finale of the 
picture somewhat disappointing. 

What should have happened could 
have been Nitika tearing off the 
Czar’s whiskers and beneath you 
could see Nitika, by double expo- 
sure. Maybe they don’t know about 
double exposure yet in Russia, or 
perhaps that would not have been 
historically correct. But it might 
have given the picture its only 
sizgle. 

Still, there may be laughs and ap- 
niause for this “Ivan” film when be- 
fore Russian immigrants. They wifl 
relish anv of the roval family given 
the worst of it, particularly Ivan 
getting the works from Mrs, Ivan. 

In the torture chamber is a va- 
riety of ways and means to make 


MUSICAL BUNCH 


Now at the 


METROPOLITAN 
LOS ANGELES 


Still Young 
in the business 


NOW ON 
PUBLIX CIRCUIT 
PARAMOUNT, NEW YORE 
WEEK MAR. 17 


NOW IN 4th MONTH AT 


CAPITOL, NEW YORK 


as Master of Ceremonies 


WALT ROESNER 


The Horn-tootin’, High Falutin’ Kid from San Francisco 
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ARE THERE 


“ARE there?=— 


Say listen, brother, 
get a load of this:— . 
“There’s COLLEEN $5.00TOP 


for the sensaticnal 


| MOORE in ‘LILAC TIME’ 
Society opening of 


(I'm telling you—that little girl has never 
done anything to match this one! ) 


“And RICHARD BARTHELMESS “THE PATENT 
in ‘THE LITTLE SHEPHERD OF LEATHER KID” in 
KINGDOM COME? —(‘To! abie David’ all over 
again. You can have it Easter Week.) Los Angeles Som J gael 


“Then *VAMPING VENUS’ does she fall? 
—~dun’t ask !—for CHARLIE MURRAY — 


(A wise crack at the classics aad—hmmmm!—such Nymphs!) 


“HARRY LANGDON — what a darling of the 
critical gods—in ‘THE CHASER’ — (Girlie, girlie Get 


it early!) 


“ELINOR GLYN’S— ever hear of her?—‘MAD HOUR’— 


(The big pay-off, mister, on the wages of sin. The star names in the cast_would take 
too much space to print.) 


“*BURNING DAYLIGHT’ (MILTON SILLS). .-:....* THE; BIG 
NOISE’ (CHESTER CONKLIN)....” 


Beat“B---P---” by $300 at Cataracty 
Niagara Falls, opening— 


5 simultaneous First-Runs in 
Boston— 


Biggest business, Strand, Water- 
bury, has ever done— 


Biggest business in history of the 
Eckel, Syracuse— 


Broke ALL Records for ANY 
\theatre in Kansas City at the 
Mainstreet ! 


“ag they’re as good as you, Pil say they’ll do.” 
‘IF you like us, you'll like them too.” 
“Then I'll be RIGHT over!”’ 


Pictures 


“CONTINUOUS PERFORMANCE’?! 


| | 
| 
| | 
\ 
i wy \ \ 4 
X 
4 | 
National 
Pictures 
7 
| | 
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them squeal. You see some in 
operation. They look guaranteed to 
make the victims come across. 

Rather a well-made and produced 
picture. It goes shy on extras often. 
Crowds or guards aren't as heavy 
in numbers as the scenes call for, 
but they were nicely manipulated by 
the director. Acting is evenly bal- 
anced, with Sainat Askardva as the 
Czarina no mean pantomimist, and 
also the Czar, Leonidoff. The Czar 
had a habit of screwing up one eye 
and glaring with the other. When- 
ever he did it, that mean’t Camp- 
bell’s in the morning. 


Photography does not run evenly. 
At times the contrast is so marked 
as to suggest inserts from other 
Russian, perhaps Ivan, pictures. 
But the continuity is held to quite 
well without time lapses denoted. 

In Russia, and likely on the C n- 
tinent, this picture should have been 
welcomed by those of the republics 

a picture and as a recital of what 
their forebears had to endure if not 
go through. That makes it no less 
a good picture over here for those 
who may want or who can sit 
through it. Its seamy side of a 
day forgotten calls for no bringing 
that back to the picture houses of 
America, which prefer that their 
people return home to sleep peace- 
fully after seeing a picture show. 

And whiskers are almost extinct 
over here. 


THE SECRET HOUR 


Paramount production and release. Di- 
ted and produced by Rowland V. Lee 
from story by Sidney Howard. Screen 
ptation by Rowland V. Lee. Starring 
ola Negri. Jean Hersholt featured. Harry 
Fishbeck, photographer. At Paramount, 
New York, week March 10. Running time, 
ever 60 mins. 
-..Jean Hersholt 


Very dull, bordering on stupidity 
spots. Picture’ stands little 
chance despite Pola Negri. Jean 
Hersholt and the Paramount label. 


RAS BROTHERS 


amMmBassADOR 


Louis. MO. 


A poor picture all the way through, 
based on a story which is the limit 
for dispassionate and lengthy title 
explanations, it spells bad business 
for any downtown house showing it 
and will be a chaser for the neigh- 
borhoods, 


For the arty houses this produc- 
tion isa cinch. It holds only a luke- 
warm love interest, is completely 
without action of any description, 
harbors characters as colorless and 
insipid as possible. 


According to this tare {t seems 
that Luigi, wealthy orange planter, 
decided to go to San Francisco and 
get himself a wife. In a restaurant 
he spotted a good-hearted waitress. 
Being timid he could not approach 
her so he went back to the farm and 
sent her love letters with a picture 
of his hired man. 


The girl accepts a marriage pro- 
posal by mail and on arriving at the 
orange farm finds her suitor an old, 
grey-haired man instead of the 
youth whose photo she had been 
sent. She falls in love for the hired 
man, just as she had fallen for his 
picture, and the twain commit 
matrimony during the “secret hour.” 


When Luigi recovers from his 
accident the girl tells him she has 
married Jack. The old man forgives 
them but the audience never will, or 
the old man either. 

Over 60 minutes to tell a two- 
reeler. 

This is the film version of the 
stage play, “They Knew What They 
Wanted,” with the censorable ma- 
terial eliminated. Mort. 


THE COUNT OF TEN 


Universal production and release. Direct- 
ed by James Flood. From story by Gerald 
Beaumont. Screen adaptation by Harry 
Hoyt. Starring Charles Ray, with James 
Gleason and Jobyna Ralston featured. At 
(Colony, New York, week March 10. Run- 
ning time, over 60 mias. 

Billy Gleason 
Johnny Ray 
Ralston 
Mother....- oe Edythe Chapman 
Brother... Lake 


Clean-cut, entertaining comedy of 
the type which can be played any 
place, any time, but especially suited 
for neighborhood family trade. 
Plenty of laughs and Charles Ray 
gets most of them with nothing in 
the lines and a difficult part to han- 
dle. 

Though James Gleason, making 
his screen debut in this picture, is 
given practically all of the comedy 
lines and the fattest role in the pic- 
ture, he does not rate over average 
as a comedian, though good sup- 
port for Ray, however. 

To judge from the laughs which 
greeted every endeavor at comedy 
business Ray is still the original 
and best-liked of the loveable, coun- 
try yokel type, whether in city 
clothes, tailor shop or as a boob 
fighter, as in this instance. 

The star carried this picture from 
the opening scene to the close, and 
delivers as good comedy what is 
nothing but a cheap, trashy type 
story remodeled by Harry Hoyt for 
screen purposes. 

One of the unforgettable scenes is 
where Ray is courting the girl. Too 
bashful to get very far the young 
lady decides to help and maneuvers 
herself into his arms while Ray re- 
mains with his mouth open and eyes 
staring. Created a storm of laugh- 
ter and applause. 

Ray photographs well and inter- 
estingly. The story, though outworn 
and commonplace, has been tailored 
around him with an expertness 
which speaks well for the screen 
adapter, Hoyt. Pictures of this kind 


are not only wanted but badly need- 
ed in the neighborhoods, and this | 
production should meet with as | 
hearty a welcome generally as it got 
here. Not advisable for downtown | 
first runs, however, though it ranks | 
better than average seen on Broad- 
way in recent weeks. 

Miss Ralston registers nicely in' 
the opening shots but later falls | 
down on her assignment on account | 
of bad photography. Some of the 
scenes, especially where the girl has 
to pull sob stuff, should be elim- 
inated if the leading woman is to 
retain the sympathy of the audience. 
In the sob scenes Miss Ralston’s 
face assumes expressions which dis- 
figure her. 

Story is of the prize fighter who 
allows his wife and her family to 
spend all of his money. Finally 
faced by the problem of securing 
five grand in a hurry he fights the 
champ with a broken hand. Later 
learns the money is to be used to 
pay his brother-in-law’s gambling 
debts but that wife did not know 
of the plot. Movi. 


LAST MOMENT 


Experimental production made in Holly- 


wood under independent auspices. Zakoro 
Film Corporation (name of promoting 
group) sponsors. Produced by Samuel! 
Freedman and Edward M. Spitz. Directed 


by Dr. Paul Fejos, from his own story. 
The doctor is described as ‘‘a bacteriolo- 
gist by profession and not previous!y 
identified with motion pictures.”” In on 
sharing terms cn run at Greenwich Village 
theatre, March 11. Rest of performance 
is supplied by interpretative § dancer, 
Tamiris; pianolog by Clara Evelyn, Amer- 
ican debut of English singer and revival! 
of ‘Op-o-’-Me-Thumb,” playlet (once 
done by Maude Adams) with Lillian Fos- 
ter starred. Running time of picture, 54 


minutes. 

Otto Maties2n 
(Asa child) eeeeesee ee Julius Molnar, Jr. 
Innkeeper eee Lucille La Verne 
A Woman Anielka Elter 
Another woman eeccecsees Vivian Winston 
His first Isabelle Lamore 
His second WES. Georgia Hale 


An interesting, freaky and slight- 
ly morbid arty picture, creating 
talk among (and be hailed as 


epochal by) the art theatre groups, 
but in now way a picture with gen- 
eral commercial possibilities. Pro- 
duction is said to have been made 
in eight days at a cost of $13,000. 
If that is true, it shows no indica- 
tion of having been pinched for 
money, the technical production and 
the settings measuring up to good 
studio standards. Acting also is 
dignified and adequate by all trade 
standards. 

A program note makes a great 
ballyhoo of the fact that the film 
is the creation of one person, Dr. 
Fejos, who was “left entirely un- 
hampered by supervision in carry- 
ing out his ideas.” Program con- 
tinues, “The film thus represents 
that rare thing in motion picture 
production—the creative effort of 
one man working along experi- 
mental lines.” 

The film does introduce a nove! 
technique. Instead of following the 
screen formula of dramatizing a 
theme in orderly sequences, leading 
up to a climax and concentrating 
dramatic attention upon one per- 
sonal or story element, it goes on the 
basis that a human life—any hu- 
man life—has a large content of 
drama. That being the case, a brief 
prolog crystallizes a whole life 
time by the device of picturing the 
operation of a man’s mind as he is 
drowning. 

From that point the film picks up 
the same life at babyhood and 
carries it through to death, briefly 
touching upon its salient incidents, 
all leading to the culminating cir- 
cumstances that brought the sub- 


TRIBUTE TO 


LEON NAVARA 


(FORMERLY VAVARA) 


Dear Leon Navara: 


mention. 


most enjoyable one. 
You’re a peach! 


Allow me to say that as a Master of Ceremonies 
you rank as high as my friends PAUL ASH, MARK 
FISHER, LOU KOSLOFF and others I’d like to 
It was a pleasure to appear with you for 
you made my week at the Stanley, Baltimore, a 


(Signed) SOPHIE TUCKER. 


THIRD BIG MONTH 
STANLEY, BALTIMORE 


ED. HAYMAN, My Production Manager 


THANKS TO 


Direction LYONS & LYONS, Paramount Bidg., New York 


J. J. PAYETTE, My Boss 


MASTER OF CEREMONTES 
AND STAGE 


CONDUCTOR 


| 


'erack engineer overturns the fast 


| fireman, Boyd, brings the mail in on 


SOPHIE TUCKER’S 


| president of the road, who figures 


| heavy-set villain, in ~ 


_it could be released in a number of 
| big 
| Simultaneously. 


| qaect to the still millpond on suicide 


bent. Having thus pictured the | 
successive steps that made him a 
suicide, the prolog, which had epi- | 
tomized the life in a series of fan- | 
tastic flashes, is repeated exactly as 
at the beginning. The flashing 


{summary of a lifetime first shown 


is mere meaningless phantasma, 
but when it is repeated, it dves take 
on signiticance, the 
whole business, although merely a 
theatrical device, has a kick, even 
if the subject matter and mode of 
telling is morbid. | 

The grip of the story lies in the 
development of the unrelated inci- 
dents that make up the man's life. 
Dr. Fejos, one suspects, is a student 
of the Freudian idea, and he uses it 
as a scientist would. That is, he | 
looks for the common experience | 
and tries to present them uncolored | 
by conventions of fiction. 

The picture has plenty of ro- 
mance, but it is utterly uncolored 
by poetry—always somebody else’s 
romance under clinical inspection 
rather than romance emotionalized 
for the benefit of the audience. Al- 
ways the story is a cold, unmoved 
recital of the more important things 
that happened to make up a human 
existence, as an impersonal his- 
torian might record the life story 
of Hamlet, seeking to point out the 
exact influences and experiences 
that culminated in his final mad- 
ness. 

Lighting and photography at 
times are at fault. The picture has 
not that clarity of vision that the 
commercial productions have but 
this may be due to an effort to get 
art effects in misty composition, 
and the mere suggestion of detail. 
Acting is remarkably well balanced 
for an effort of this kind. 

It’s a picture for the Greenwich 
Village faddists to chew over. But 
it is strictly limited to that sort of 
appeal and interesting because of 
perhaps pointing the way for some- 
thing in the way of screening real- 
istic narrative. This much it does 
—it demonstrates that stern realism 


can be made absorbing on the 

screen, Rush, 
THE NIGHT FLYER 
Cecil B. De Mille production. Pathe re- 


lease. Directed by Walter Lang under the 
supervision of James Cruze. Starring Will- 


iam Boyd. With cast including Jobyna 
Ralston and Philo McCullough. At Keith's 
Hippodrome, New York, week Maroh 12. 


Running time over 60 minutes, 

Out of place in any first-run 
house and not good enough for the 
first and second-class neighbor- 
hoods. 

More than ever before William 
Boyd is here revealed as a type that 
could easily be popularized and 
turned into box office under proper 
directorial guidance and with fairly 
good story material. 

Planted in a _ bizarre costume 
period with the locale of the most 
uninteresting kind and story lack- 
ing the essentials of either drama 
or comedy, boyd still emerges a 
handsome, cheerful mugger, dis- 
tinctly impressive. 

Support is weak. Jobyna Ralston 
looks badly in the closeups. She 
has been framed to look as unat- 
tractive as possible in shapeless 
clothes of some ancient period, her 
hair braided and tied in a knot in 
the back of her neck with-the weird- 
est effect imaginable resulting. 

The queer appearance of the girl 
and a somewhat similar effect pro- 
duced because of the clothes with 
which the star is surrounded spoi 
love interest. Picture then depends 
on two action scenes, neither strong 
enough. 

lt’s the story 
destined to the 


of the 
scrap heap. 


old engine 
The 


mail train on its trial run, and the 


the old 99, to the cheers of the mul- 
titude and the handshakes of the 


to get the government mail contract 
on the strength of the trial run. 

This feat squares the conquering 
hero all ’round, and especially with 
the gal, whom he almost lost by 
stupidly getting soused the night of 
her birthday party. | 

Betwixt and between are a couple 
of near-battles with the glowering, | 
hich the hero | 


comes out second best, sequences | 


| which put a dent in the star’s stand- | 
| ing as a hero. 


Mori. 


DAWN 


(English-Made) 
London, March 2. 


Original story by Reginald Berkeley. 
Produced by British Dominions Films. Di- | 
rected by Herbert Wilcox. Scenario by | 

| W. & F. Film Co. Private view, London, | 
| March 1. Running time, 90 minutes. 


There is a fortune in this film if 


theatres all over the country 
Then the public, 
worked up by the controversy, would | 
pack the houses day and night to 
see it... for as long as the morbid 


|} interest held out. 


But it has not the merit, as a mo- |} 
tion picture, to get it over by the | 
ordinary release channels. Once the | 
flash of its immediate publicity dies | 
away, the film will die with it. 

It is a pity Sir Austen Chamber- | 


| lain did not see it instead of writ- | 
}ing the letter which started all the | 


fuss. Tle would hardly have found |! 
anything to justify the idea it was 
likely to cause internntional com: | 
plications or arouse bitter feelings. | 


(Continued on page 28) 


WE’VE 
GOT IT! 


THE BIG} 
SMASH 
OF THE i 


YEAR! | 
Thundering Drama! 
Thrills Aplenty! 


Terrific Action! 


ROBERT S. FURST 


Directed by } 
RAYMOND WELLS 


The Crowd! 
It'll Push! 
Struggle! 
Fight! 
To Get 
In! 


Book 
It 
Now! 


Released by 
FIRST DIVISION 
DISTRIBUTORS, Inc. 


JESSE J. GOLOBURG 
President 


723 Seventh Avenue 
NEW YORK CITY 


+ 
| an 
| 
| | | 
| 
| | u 
| | RE 
| 
| 
| 
| 
| i 
| | 
| 
PACK. Kenneth Thomson 
TWN. | | 
- \ | | 4 
| | 
4 
} 
| | 
| 
| | | 
| 


VARIETY 


PICTURES 


Wednesday, March 14, aaa 


“Trader Horn” a Peddler 


The “Trader Horn,” who authored 


the best-seller of that name, is 
really Alfred Aloysius Smith. He 
is an aged peddler of South Africa, 
who recounted his experiences to a 
feminine client. She in turn set 
them down on paper. Smith’s royal- 
ties on his book have on occasion 
reached $4,000 a day. He is report- 
ed visiting this country soon, but 
not to lecture. 


That Moore-Hearst Buy 

With the report that the Chicago 
“Trib” tribe turned down the three 
losing Hearst tabloids for $9,000,000, 
the transfer of W. R. Hearst’s New 
York “Daily Mirror” and Boston 
“Advertiser” to Alexander P. Moore 
of Pittsburgh leaves the newspaper 
men uncertain. Their uncertainty 
is added to through Geo. d’Utassy, 
formerly president of the Daily 
Mirror Corp., before the Moore 
transfer, becoming its treasurer 
after it. d’Utassy has been one of 
Hearst’s financial men for some 
time. 

Hearst and Moore have been very 
friendly for a long while. A Mexi- 
can slant is seen in the transfer 
somewhere, as Mr. Moore has been 
the U. S. Ambassador to Spain and 
just been’ appointed similarly 
to Peru. Then again, Col. Fred 
Knox, who now appears to be in 
supreme charge of the Hearst pub- 
lications, is said to have strongly 
attracted Hearst’s attention about 


Now a Sensation 
in the Southern States 


WE HAVE NO 
FILM PEDDLERS @ 


the man who 

played it why it does 

more business on re- 
turn engagements 


JACK MULHALL and 
HELENE CHADWICK 


Send Us Your Date 
Percentage Only—A Road Show— 


Booking Anywhere Accepted— 
Large or Small 


SAMUEL CUMMINS 
Public Welfare Pictures Corp. 
723 7th Ave, New York City 


WORLD'S FAS‘ FEST RUSSIAN 
DANCE 
ALFRED 


Direction WALTER MEYERS of 
WILLIAM MORRIS, Inc. 


THE CHEER LEADERS 


“Those College Boys’’—Singing Quartet 
Opening PUBLIX Tour March 24 
Thanks te Marco and Jack Partington 


Personal Direction WALTER MEYERS 
William Morris Agency 


the time of the Mexican jam W. R. 
blandly and blindly walked into. 

The other Hearst tab is “The 
American,” in Baltimore. It’s against 
a stone wall down there, with the 
“Sunpapers” having Balto so thor- 
oughly sewed that Hearst has never 
made the slightest impression. “The 
American” is reported setting him 
about $10,000 weekly in the red. 
Moore’s two tabs when operated by 
Hearst are said to have cost W. R. 
around $25,000 weekly, split for 
“The Mirror’ $20,000 and “Adver- 
tiser,” $5,000. 

Col. Knox upon joining the Hearst 
organization about a year ago went 
on “The Advertiser.” 

Despite the announced change in 
the “Mirror’s’” ownership, that tab 
is as frantic as ever over the Zieg- 
feld shows. 


Ament and “Telegraph” 

Colone] Ament asserts that within 
60 days he will be in sole charge of 
the “Morning Telegraph,” the rac- 
ing daily. At that time the Colonel 
stated the price will drop to either 
3 or 5 cents. It is now 10 cents. All 
of the minority stock has been pur- 
chased by him, adds the Colonel. 
He is the present husband of the 
widow of E. R. Thomas. 

A few days ago a report was 
about that an asking price of $800,- 
000 had been set upon the “Tele- 
graph.” Like reports have been 
about for several years. Conflicting 
stories of a large bond issue in the 
past upon that paper and the iden- 
tity of the bonds’ present holders 
also have been around. 


Jim Ford the Courageous 

James Ford, author and 
humorist, died in the South Side 
hospital, Bay Shore, Long Island, 
Feb. 26. Though his health had 
been bad for the past 10 years it 
was not until his passing that the 
world learned what a heroic fight 
he had made against blindness and 
invalidism, 

Both legs had been amputated. 
Mr. Ford was 73. 

He began his newspaper career 
on the “Railway Gazette.” His most 
{llustrious journalistic job was with 
the New York “Herald,” of which 
he was literary critic. As a book 
reviewer he was considered one of 
the foremost in all America, 

He lost a leg 10 years ago and 
then three years later the other was 
amputated. Blindness seized him 
two years ago. Yet through it all 
he showed cheer and fortitude. All 
his physical trouble did not keep 
him from writing and he was active 
in this week shortly before his 
death, 


Holding Down Cartoonists 

Through newspaper publishers ob- 
jecting to Clare Briggs and Fontaine 
Fox doing commercial advertising 
sketching these cartoonists will con- 
fine their artistry to their own fa- 
mous cartoon creations. It came 
about through Fox also doing the 
advertising drawings for the Old 
Gold cigaret, and Briggs incorporat- 
ing his familiar caricatures on be- 
half of the Copper & Brass Research 
Institute. 

Publishers buying their service 
through the “Herald Tribune” Syn- 
dicate (Briggs) and the Bell Syndi- 
cate (Fox) did not fancy the con- 
flict of their characters in adver- 
tising copy as well as in the cartoon 
strips. 


Bolton Falls for Hollywood 

Whitney Bolton, one of the stars 
of the “Herald Tribune” local staff, 
has been signed for a trip to the 
west coast studios of Paramount. 
Bolton is being taken out on one of 
those writer’s contracts. He is one 
of the youngest newspapermen in 
town, where the real capables are 
concerned, and was recently mar- 
ried. Good at humorous stuff and 
has a long record of important as- 
signments behind him. 


Mike Arlen Marrying 


Greek countess. Mike, a Rumanian 
living in England, met his afflanced 
in Switzerland. It’s good publicity, 
as his books are claimed to be read 
all over the world. The future Mrs. 
Arlen is the daughter of Count 
Alexander Mercati. She does not 
write but occasionally dances at St. 
Moritz, in the Swiss Alps, where 
Mike stays for many months at a 
time. 


Lindsey’s Spiel Stops Drawing 

Judge Ben Lindsey, apostle of the 
easier way, after taking the af- 
firmative in 12 debates within four 
weeks, seems about all washed up 
as a box office attraction. 

“Companionate Marriage” as a 
burning question with seats at 
$5.50 was quickly exhausted. Out 
of town the tax was $2.20 and 
plenty. The judge won most of the 
debates while sharing in all grosses. 

And the Judge had no trouble 
in securing opponents, also on 
sharing terms. It made show peo- 
ple laugh. 


Bike Race Cracks 

Humorists had their innings at 
and about the six-day bike race 
last week at the Garden. The best 
of the cracks were by Bugs Baer 
and Rob Benchley. 

‘Bugs In the “American” opined it 
was “too bad they didn’t build the 
track straightaway.” 

Benchley in the 
wrote: 

“For one solid week sport-loverg 
crowded into Madison Square Gar- 
den and sat, dozing off and knitting 
while 15 or 20 unhealthy looking 
men pedal their way in a mass 
around a track to the accompani- 
ment of music from one of the 
worst bands outside of Germany.” 


“Bookman” 


Liveright on Trial 

Horace B. Liveright, publisher and 
producer of “The Captive,” together 
with Thomas R. Smith, Maxwell 
Bodenheim and the concern of Boni 
& Liveright, are to go on trial on 
March 19 before a jury and Judge 
Charles C, Nott in General Sessions. 
They are charged in an indictment 
filed in 1925 with publishing ‘“Re- 
plenishing Jessica,” an alleged in- 
decent book. Each defendant has 
been at liberty under $2,500 bail. 
Mayor Walker was one of the law- 
yers for the defendants. 

According to the indictment, the 
defendants are charged with pub- 
lishing “A certain lewd, lascivious, 
indecent, obscene and disgusting 


“SHOW 


(Continued from page 5) 


this would mean 7,000 contracts 
yearly for our product in represen- 
tative American theatres. 

“We would not try to Americanize 
continental productions,” the Ufa 
executive declared. “An American- 
hybrid would be just as ridiculous 
as a German producer endeavoring 
to make an American western.” 

Wynne-Jones, for 48 years a 
showman and for 5 years Adolph 
Zukor’s Australian representative, 
declared that Americans sticking to 
their own atmosphere and Europe 
meeting the demand for continental 
backgrounds will be another phase 
of the metamorphosis which the 
film industry is experiencing. 

Not Producing Here 

Ufa will never produce here be- 
cause of the conditions which he 
enumerated, Wynne-Jones said. He 
expressed strong doubt as to the 
seriousness of American producers 
contemplating studio building in 
Europe. 

On the little theatre movement, 
the 15 houses which Ufa is already 
supplying, are not a part of the 
embryonic circuit, Wynne-Jones 
said. No one connected with them 
is associated with the group plan- 
ning the large circuit. The men 
promoting the big chain are capi- 


book, entitled ‘Replenishing Jes- 
sica,’” also, according to the indict- 
ment, “A more particular descrip- 
tion of saic book would be offensive 
to this court and improper to be 
spread upon the records thereof, 
therefore such description is not 
given.” 

Assistant District Attorney James 
Garret Wallace, who has gained the 
name of unofficial censor of Broad- 
way plays, will prosecute the case 
against Liveright et al. 


Edward T. Conkle Dies 

Edward T. Conkle, known as 
“godfather of United Press men,” 
died at his home in Los Angeles 
March 1, following a lengthy ill- 
ness. Mr. Conkle was with United 
Press for 21 years as central divi- 
sion manager and superintendent 
of bureaus. He resigned his posi- 
tion in New York a year ago when 
his health began to fai] and moved 
to California. 


Nellie Revell’s 


New Activity 


«Continued from page 4) 


Stanley on Hudson boulevard, Jer- 
sey City, Miss Revell, acting in 
concert with the Fabians’ press de- 
partment, first drew the lady presi- 
dents together. On top of that she 
spoke to a small but powerful group 
of Hudson county officials and the 
most important newspaper men of 
Jersey City and Hoboken. 


Although not over 25 men were 
at the latter dinner, with Miss 
Revell the only woman, during the 
meal, through speeches and com- 
ment, she cemented a close spirit 
of co-operation between the new 
theatre, the Fabians, officials and 
newspapermen. The highway com- 
missioner present, when speaking, 
stated he believed an enterprise of 
the magnitude of the new Stanley, 
that meant so much to Jersey City 
and Hudson county, should have the 
advantage of special transportation 
facilities. The commissioner inti- 
mated he would aid that end to the 
effect that the front of the theatre 
would be made a bus stand of im- 


portance. 
Can't Influence Mothers 
Miss Revell’s address to the 


women presidents was thought of 
80 much news interest by the news- 
papermen they gave it a spread. Miss 
Revell went into new angles on 
censorship. She touched upon the 
Stanley theatre but lightly, inform- 
ing the ladies that the Fabians’ full- 


“But what I particularly desire to 
say to you ladies as heads of your 
organizations is not to be swayed by 
anyone looking for publicity through 
the picture screen,” she said. 

Miss Revell stated the screen or 
stage is the easiest way for an 
objector to break into print. 

“If mothers will remember that 
they select everything else for their 
children, even to their fathers, there 
will be nothing left in the way of 
influence to guide them in their 
choice of entertainment,” added 
Miss Revell. 

Miss Revell called attention to the 
fact that a large number of pictures 
are adapted from books. 
mothers must censor, they should 
start with the source—books,” she 
said. 

“When your children come home 
and say, if they do, that they are 
going to the library to secure a book, 
you don’t go with them to pick it 
out. The chances are that, inward- 
ly, you are pleased the children 
want to read.” 

“Picture producers make their 
pictures with deliberation and care,” 
said Miss Revell, “and theatres like 
the Stanley select only from the 
standard producers.” 

Miss Revell’s address to _ the 
women presidents in detail is said 
to have been the best argument 
against censorship or reformers the 
picture people ever heard, they say 
over in Jersey. 


talists outside of New York, headeq 
by a nationally known figure, ac- 
cording to the German representa- 
tive. 

This method of securing a nae 
tional screening for continental 
product is being preceded by the 
materialization of five Ufa ex- 
changes, each with five and eight 
branch offices, covering the entire 
country. 

Because Ufa felt it was entitled 
to a better break than the five pice 
tures on the M-G-M and Para- 
mount schedules, as well as the 
few pictures handled independently 
by its New York office, Wynne- 
Jones declared that it had decided 
to assume national proportions in 
the United States. 

All of the exchanges will be con- 
trolled by the company but financed 
by Americans. The franchise for 
the first has been secured by the 
Brill Distributing Company. Its 
territory includes New England, 
New York and other immediate 
states. They will be handled by 
four offices and during the first 
year will distribute 12 Ufa produc- 
tions, one monthly. Of the other 26 
on Ufa’s ’28 schedule for America, 
Metro and Famous will split 10 and 
the office will handle 4. 

European companies in with Ufa 
will get the benefit of an immediate 
break in these exchanges which, 
together with the “show window 
chain,” are all expected to be func- 
tioning before next January. 
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3 Weeks’ Return Engagement 
Paul Ash—Oriental, 


Direction WILLIAM MORRIS OFFICE 


DARLING TWINS 


FEATURED IN 


“MIKADO OF JAZZ” 


Direction MAX TURNER 


STRAND, NEW YORK, THIS WEEK (March 10) 
MAISIE L’ESTRANGE and Her 


7 VIRTUOSI IN A HARMONIOUS ENSEMBLE 


CDDIE JAHR, Soloist 


INCLUDING SPECIALLY CONSTRUCTED BASS AND CELLO ACCORDIONS 
Direction, LYONS & LYONS 
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IB 
| 
THE ORIGINAL 
RECOGNIZED BY THE PRESS AND PUBLIC | 
AS THE WORLD’S GREATEST ANIMAL ACTOR i | a 
AS 
| 
The Sensational Comedy Hit, This Week (March 10) 
| In Frank Cambria’s “GALLOPING ON’”’ Presentation 
| With the Entire Publix Route to Follow 
BLIX) Direction WILLIAM MORRIS AGENCY i 
Theatres. 
My Sincere Thanks to All Officials of Publix Circuit 
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LM REVI 
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(Continued from page 25) 
It has practically the same appeal 


' as detailed newspaper accounts of 


an execution; an appeal to morbidity 
and inverted sadism which it is 
surely not the function of the pic- 
ture theatre to gratify. 

Herbert Wilcox has been exceed- 
ingly clever in focussing the atten- 
tion of the world on himself through 
the banning of the film here. Equally 
clever, if it is admitted anything is 
justified that draws the mob, was 
his selection of the Cavell incident 
as an excuse for giving what almost 
amounts to a public execution... 
a form of horrific sensation which 
every civilized country has long 
since abandoned. 

One feels it would not have been 
impossible for T. P. O’Connor to 
have refused to pass the picture on 
this ground, and that it is a pity the 
authorities were manoeuvered into 
making it a political issue. The 
German objection has aroused the 
very feeling it sought to prevent: a 
storm of . anti-German sentiment 
based on emotion but not on evi- 
dence or fact. 

How far it is within the province 
of the reviewer to approach these 
matters may be open to argument. 
But questions of morals are not con- 
fined to affairs of sex. A general 
conclusion can hardly be avoided 
that politically before its release and 
emotionally after its release (if that 
ever takes place) it is morally 
harmful. 

Apart from which, viewed as a 
motion picture, it is not entertain- 
ment. It has not the excuse of glori- 
fying Nurse Cavell. She appears 
rather in the light of a courageous 
fanatic doing something which, in 
the circumstances, was opposed to 
the law, knowing the risks and pay- 
ing the penalty unflinchingly. 

Far from creating the impression 
the German authorities committed 
an atrocity, it makes it seem they 
merely committed a blunder in not 
being sufficiently opportunist to 
realize they would have gained more 
by clemency than by what appeared 
to them—and to Nurse Cavell—to be 
the justice of war. 

As a story it is unrelieved gloom, 


CREATOR OF 
STAGE-BAND 
ENTERAINMENT 


Known as the 


“PAUL ASH POLICY” 


BACK HOME AGAIN 
BALABAN & KATZ 
ORIENTAL THEATRE, CHICAGO 
WATCH MY SMOKE! 


“EXCLUSIVELY COLUMBIA 
RECORDING ARTIST” 


“Paul Ash Presentation Staged by 
LOUIS McDERMOTT 


There Is No Substitute for, 
Paul Ash Entertainment 


and marches slow as a funeral car. 
An escaped Belgian soldier arriving 
home is in danger of death if he is 
recaptured. Nurse Cavell hides him 
in her hospital, and then evolves the 
plan of assisting escaped war pris- 
oners to get back to their own land 
and army. Her organized system of 
aid is discovered, after notices have 
been issued warning that it is a cap- 
ital offense; she is tried and, de- 
spite the strenuous appeals of the 
American Ambassador, executed. 

One of the firing party is shown to 
refuse to fire. He is shot out of 
hand by the officer in charge of the 
firing squad. Nurse Cavell faints 
when this happens and the actual 
scene of her shooting is avoided by 
cutting off at a point at which the 
officer unstraps his revolver holster 
and walks out of the picture toward 
where she lies in a swoon. The pic- 
f ure ends 6n a close-up of the graves 
of the nurse and the soldier who 
refused to raise his rifle against her. 

Technically the picture is ade- 
quate, but nothing more. Some of 
the street shots, taken in Brussels 
outside the hospital, are obviously 
taken recently while traffic is held 
up and without atmosphere of war- 
time occupation by an invader. At- 
tempts to get this by marching a 
squad of a dozen German soldiers 
through the set-up rather heighten 
the lack than relieve it. 

Except Sybil Thorndike, as Nurse 
Cavell, cast is unnamed, but in- 
cludes Marie Ault, Mary Brough and 
Micky Brantford. Acting competent 
but not inspired. Many of the extras 
played as German soldiers would 
have made fine Cockney Tommies, 
Frat. 


PRIMANERLIEBE 


(GERMAN MADE) 


Produced by Robert Land and released 
through Ufa. Cast foreign, including Fritz 
Kortner, Greta Mosheim and Wolfgang 
Zilzer. At Fifth Avenue Playhouse, week 
12, Running time, about min- 

es. 


Ufa’s New York representative 
has told of his company having 
certain pictures slated for release 
in America only in cultural centers. 
“Primanerliebe” evidently is one of 
these foreign efforts intended for 
consumption of American sophists. 
An average audience, even in the 
tank town, would consider the 
theme extremely primary, but this 
picture, if reviewed by an audience 
previously accredited with an ap- 
preciation for things subtle, could 
find food for thought. 

This, with the exception of the 
titles, which the greatest accredited 
sophist cannot kid himself into be- 
lieving subtle, and the editing of 
the picture. A better job with the 
shears could have been done by the 
average script girl in any of Holly- 
wood’s quickie plants. 

Leading titles tell of Germany’s 
adult stars being weaned away to 
the land of big money and blare of 
self-ballyhoo. As the result Ger- 
many, if the titles are worthy of 
even monetary consideration, is now 
being forced to pick on the younger 
element—thus th® reason for this 
picture and so many others from 
that country being forced to base 
their stories on themes dealing with 
adolescence, 

At any rate the kids do their best. 
Regular school activities with boys 
holding secret frat meetings in op- 
position to war among nations; and 
authority of their “profs” and elders. 


HELENE HUGHES 
ROY SMOOT 


Featured with 


The stand that they should be 
able to apply themselves to their 
books when the spirit moves them; 
that they should be licensed to meet 
their girl friends in clandestine 
meetings by garden walls—all is 
substantiated when cutter’s 
shears spell finis on that part show- 
ing the old uncle and teacher and 
all the other members of the fac- 
ulty despairing over wisdom in ex- 
pelling the young man, when that 
young man follows his boy friend 
on the suicidal path. 

Film editing, more than anything 
else, has made “Primanerliebe” 
deny the theme which the titles said 
it started out to teach. American 
sophists may be willing to argue it 
out among themselves, but good old 
— audiences won’t waste tho 
time. 


Le Chauffeur de Mlle. 


(FRENCH MADE) 
Paris, Feb. 27. 

One of the best French comedy 
pictures of the present season, 
creditably performed by Dolly Davis, 
French star. 

Picture produced by Henri Cho- 
mette, for Argus Film Co., and re- 
leased through Armor Film Corp. 

Dolly is herself in the picture 
“Chauffeur de Mademoiselle” (title 
needs no translation). 


FANCHON and MARCO 


Dolly, dressmakers’ model, mar- 


ries the young artist, but as they 
cannot live on love and water, the 
modest home soon emits S. O. 8. 
Dolly has a wealthy aunt who dis- 
likes men in general, and the niece 
neglects to announce her marriage. 
Aunt takes Dolly to her gorgeous 
country mansion, leaving the hus- 
band in Paris. The artist soon gets 
tired of waiting and visits his wife. 
Still afraid to confess, she has her 
husband admitted to the servants’ 
hall as chauffeur. 
But a jealous maid informs the 
aunt that Dolly has an amorous 
affair with the chauffeur, visiting 
him at night, and this leads to a 
revelation when the old maid 
watches them together. 
Meanwhile the aunt has fallen in 
love herself with an elderly noble- 
man and is willing to frogive her 
niece. 
Simple scenario, nicely told, with 
suitable settings in Paris and along 
the Mediterranean. Several amusing 
situations, and nicely acted. 
Alice Tissot (aunt), Ollivier and 
Albert Prejean are worthy partners 
for the charming Dolly Davis. 
Kendrew. 


HAM AND EGGS 
(at the Front) 


Warner Bros. production and release. 
Directed by Roy de! Ruth from the etory 
by Darryl Francis Zanuck. Cast includes 
Tom Wilson, Carl Dane, Heine Conklin 
and Myrna Iay. At Loew's Circle, New 
York, one day, Feb. 24. Running time, 
about 60 mins. 


This colored version of war life, 
handled in a comical vein, though 
barren of novelty and coming in 
the wake of a flood of various war 
pictures, should get a good play 
in the neighborhoods and in the 
split-weeks. It has been well 
handledin production. Despite that 
most of the gags have been previ- 
ously used, the laughs are there 
and in sufficient quantity. 

Action starts in the training camp 
in the South, tn the U. 8. A., with 
four colored boys playing poker. 
For the climax of this scene three 
of the players each flash four aces 
and a joker, while the fourth brings 
forth a royal flush. It registered 
with the customers here. 

The two buddies, Conklin and 
Wilson, are selected to bear the 
featured roles. At the front, story 
takes a twist with the introduction 
of a team of serio-comical enemy 
spies. Myrna Loy, also in black- 
face, plays the femme spy and is 
ordered to ingratiate herself with 
the two buddies to relieve them of 
a message which they had unwit- 
tingly intercepted and of . which 
they did not know the importance. 
Usual complications. Action slows 
up too often. Picture would gain 
greatly in value if continuity had 
provided for continuous business. 
Mere idea of a colored regiment 
at the front should be sufficient to 
draw business with proper exploita- 
tion. Picture can support good 
stage shows in better type natn. 


FAITHLESS LOVER 


@tate righter, produced and distributed 
by Krelbar Pictures Corp. (Sherman 8. 
Krelberg, fentified with numerous open 
market concerns for years). From the 
nove] by Baroness D’Arville, adaptation by 
Jack Murray; directed by Lawrence Win- 
dom, Eugene O’Brien starred, Gladys Hu- 
lette and Raymond Hackett featured. Re- 
viewed in projection room. Running time, 
57 mins. 

Austin Kent ..... Eugene O’Brien 
Mary Callender. Hulette.. 


Harry Ayres .. «eeRaymond Hackett 
Mra. Seeton Jane Jennings 
Bert S. Barrett 


Charies de Carlton 


Slowly paced romantic drama tak- 
ing its kick from climax sequences 
when dam breaks and dramatic res- 
cues are brought about during a 
wild flood. Story is loosely woven 
and requires enormous footage of 
titles. It is in the printed word that 
the story is told up to the finale. 
Flood action shots only moderately 
well done with newsreel clips, mod- 
els of the dam and views of what 
convinces as the collapse of a real 
dam dovetailed. 

Neither strikingly bad nor strik- 
ingly good product, but a picture 
that will serve its purpose before 
screen audiences of indifferent 
standards such as the state right 
independents generally serve. Krel- 
berg proposes to do eight features 
of this kind in addition to alike 
number of westerns. This is his 
second of the dramatic group. At 
a price the film should serve, for it 
has possibilities in billing. Novel 
by Baroness D’Arville sounds in- 
triguing; wedding and_ society 
scenes furnish excuse for fashion 
display ballyhoo, although the truth 
is the women are not particularly 


smart in appearance. Eugene 


INSIDE 


this time to combat the present com 


this preliminary expense. 

a suite of offices on the pretense of 
offices over six weeks, long enough 
production. 


getting free office rent. 
Negotiations are under way for 


financed pictures several years ago. 
The deal also includes purchase 


dependent distributing company. 
proposition is being framed by the 


tions. 


further kicks, that may stand. 


try to push Pathe over the top. If 
Kennedy’s own concern (F. B. O.) 


ballyhoo for the place. 


Even a cow milking contest can open up a controversy. 
week printed about one held somewhere. 
that Geo. J. Forhan, manager of Griffin’s theatre, St. Catherines, Canada, 
claims to have promoted the first milk maid duel ever held. With no 


The Pathe-Kennedy hook-up doesn’t look intricate. 


STUFF 


ON PICTURES 


One of the larger leasing studios on the coast which works on a cons 
tract basis with producers at so much per picture, offers free office 
rent while preparing for production. 


This is a “come-on” necessary at 
petition of studios renting space. I¢ 


looks good to the fly-by-night producers who want to put on the front 
with a flashy suite of offices and free phone service, but sometimes the 
studio management picks a lemon and never gets the chance to recover 


This outfit was cunningly outwitted by a fast worker who accepted 


making a picture. He occupied the 
to promote an angel to finance hig 


When getting money, be used another and cheaper studio, 
while still retainjng his headquarters at the plant where he wag 
The management did not learn how bad they 
were gypped until after the sharpshooting producer walked off the lt 
with his only possession, a brief case. 


a picture finance corporation cap. 


italized at $2,000,000 that would enable independent producers to obtain 
loans on worth while releasing contracts at the rate of one per cent, a 
month. The corporation will be backed by western bankers, one of whom 


of one of the present independent 


laboratories now operating on the coast, and acquisition of a small ine 
These would serve as protection to 
the finance company, as it would give it control of the picture negative 
at all times, and would also provide an outlet of pictures financed that 
might have to be taken over for release to protect loans made. 


The 
present owner of the laboratory, a 


comparative newcomer to pictures, who has important financial connec- 


Variety last 
Almost at once came the info 


Joe Kennedy will 
he does, the chances are Pathe and 
may enter into a combination. If 


Kennedy doesn’t succeed with Pathe, and that may require a year, more 
or less, to determine, Pathe will have to do something else—or else, 


Abe Cohen, manager, Fox’s Monroe, Chicago, has devised a unique 
Every two weeks the 45-piece boys’ band of the 
Chicago “Daily News” marches through the loop, picking up a following. 
The band stops at the Monroe theatre, plays a few numbers and then 
files into the house to see and hear the current movietone releases, 


O’Brien may still be a draw among 
the fem fans. 

Story itself is blah. Earlier pas- 
sages consist mostly of couple of 
people standing in conversation, or 
even one character, usually O’Brien 
in closeup, and then a deluge of ti- 
tles explaining what he is saying to 
her or she to him. At one time hero 
disappears and is supposed to have 
been killed, instead of which he has 
suddenly iost his memory He re- 
appears and the mystery of his ab- 
sence is covered up in a title which 
explains that he was driving alone 
when suddenly everything went 
blank. Crude adaptation work. 
Gladys Hulette is an unconvincing 
actress, principally because she is 
made to do absurd things. O’Brien 
plays smoothly in another dumb- 
bell part. That of an able engineer 
who falls in love with a society girl 
who loves a handsome young bone- 
head. The engineer gives the young 
boy a $10,000 job in order that he 
may marry the girl, although any- 
body could have told him that the 
pup wouldn’t make the girl happy. 
In the end, of course, the juvenile 
wrecks the dam, accuses the girl of 
having an affair with their bene- 
factor and is providentially killed in 
the flood. It doesn’t take much in- 
telligence to tell in advance all that’s 
going to happen. Trouble is that 
the novel doesn’t stand up in treat- 
ment on screen. Rush. 


ALMOST HUMAN 


Pathe production and release. Story by 
Clare Beranger based on Richard Harding 
Davis’ ‘“‘The. Bar Sinister.’’ Directed by 
Frank Urson. Lucien Andriot, cameraman. 
John Krafft, titles. Cast: Vera Reynolds, 
Kenneth Thomson, Majel Coleman. At the 
Arena, N. Y., March 6. Running time, 
about 60 mins. 


“Almost Human” is made almost 
a picture by John Krafft’s titles. 
Were it not for these connecting 
links, occasionally as bromidic as 
the sequences in the story, the pic- 
ture would be just a conglomeration 
of dogs, with a “human” now and 
then bobbing up over the horizon. 

Why Vera Reynolds and Kenneth 
Thomson, as well as Urson, should 
have been mixed up in such a story 
will probably remain a secret. How- 
ever, their names, coupled with that 
of Davis, the author, and lobby 
ballyhoo, may pull from the outside 
On the inside there will be one big 
disappointment. Tempo is way un- 
der rating for the kids, and the 
story, ill described as trite, has any- 
thing but the Richard Harding Da- 
vis trend which it claims. 
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GEORGE C. WARREN 
in “The Chronicle’’ said: 

“Owen Sweeten and 
his Syncosymphonists are 
the backbone of the stage 


entertainment.’’ 
NOW—9th Big Week at \ 
the Granada. 


SWEETEN 


With THANKS to MR. S. L. ROTHAFEL and MR. LEON LEONIDOFF 


RENOFF RENOVA 
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VAUDEVILLE 


KEITH’S RIVERSIDE, GOING GRIND 
LEAVES BUT 2:BIG TIMERS WHOLE 


William Fox Consents That Keith-Albee May Alter 
Twice Daily Policy at Uptown House to Vaud- 
film—Palaces, New York and Chicago, Only Two- 
a-Dayers Remaining—Difficult to Book Only Two 
Under Existing Conditions in Vaudeville 


With Keith-Albee’s Riverside at 
Broadway and 96th street on the 


verge of going grind with vaudfilm, 
there will be immediately remain- 
ing in the entire United States and 
Canada but two vaudeville theatres 
in the big time classification, play- 
ing twice daily performances; Pal- 
ace in New York and Chicago. 

The altered policy at the K-A 
Riverside is made possible through 
the Fox offices as lessor of the 
Riverside to Keith’s with a restric- 
tive clause prohibiting that house 
from changing its big time policy, 
eonsenting that the switch be made. 
Fox made the K-A deal some years 
ago when threatened with opposi- 
tion by Keith-Afbee. It’s believed 
in inside show circles that Fox let 
K-A have 50 per cent of the River- 
side. 

That deal also included protec- 
tion for the Fox theatre almost next 
door, Riveria Roof, playing pic- 
tures. It’s reported that under the 
consent granted by Fox to K-A for 
the Riverside change, it is pro- 
vided K-A can have no Fox film 
product, if at all, until it shall have 
first played the Fox theatres in that 
section. Fox has another picture 
house at 110th street. 


An Example 


K-A is now endeavoring to secure 
a sufficient advance supply of fea- 
ture pictures for the Riverside, to 
permit the policy change to go into 
effect. 

The Riverside in the _ section 
from 72nd to 110th street has the 
largest capacity, excepting Loew's 
at Broadway and 83rd street. Loew’s 
opened about two years ago. The 
Riverside has been in operation as 
@ K-A big timer for over ten years. 
It recently reduced its admission 
scale to .75c. top, meanwhile ad- 
vertising big time shows at the two- 
a-day policy, but lowering the scale 
failed to help the grosses. Not so 
long ago the Riverside ranked as 
one of the ace big timers of the 
country, second only to the Palace, 
on Times Square. 

Another big timer in the same 
gection, also K-A operated, passed 
into the grind grade about a year 
ago—Keith’s 81st Street. 

From accounts the speed of the 
revolution in big time vaudeville 
and the swiftness with which that 
branch has been reduced nearly to 
@ zero is said at last to have brought 
eonsternation to some of the former 
big time heads. For a long while 
decrying the picture house inroads 
&s competition or “opposition,” and 
refusing to acknowledge its sub- 
Btantiality or longevity, or that pic- 
ture house entertainment is a staple 
amusement, the big time appeared 
to bump along, staggering often, 
but always looking around for a 
laugh like a comedy acrobat. 


No More Laughs 


laughs have been few and far 
between. Report now says that the 
actute condition foreseen by every- 
one but the big time leaders have 
led to an intricate booking propo- 
sition for the two remaining big 
timers. It is with difficulty, from 
accounts, that the Keith-Albee- 
Orpheum bookers are enabled to 
Secure the big time programs neces- 
sary weekly for the bills at the 
two Palaces. This existing condi- 
tion is becoming more aggravated, 
vaudevillians claim, and has the 
bookers greatly worried. 

With the K-A-O intention to place 
cheaper bills in its vaudfilm thea- 
tres, necessitating cheaper acts, 
the supply is narrowed by their own 
circuits. While the best of acts 
available, including names, are 
being taken over by other vaudfilm 
chains that will pay top salaries 
by picture house agencies, besides 
those acts going into legit shows 
or nite clubs. ; 

Fox bookings of late, and especially 
in New York City in the Fox vaud- 
film houses, have comprehended 
some of the largest salaries for the 
biggest names. Coincidentally or 
otherwise these bookings have been 
Sreatly injurious to the K-A thea- 
tres in the Fox house vicinities, 


A 


THAT COOGAN MESS 


Bernstein Files Affidavit in 
Divorce Action 


Mrs. 


Los Angeles, March 138. 
More of the domestic imbroglia 
that started when Mrs. Corabel 
Bernstein filed suit for divorce 


against Arthur Bernstein and an- 
other suit charging love piracy 
against Mrs. Lillian Coogan, was 
heard in testimony contained in a 
deposition made by Mrs. Bernstein. 

Alleged intimate episodes between 
Mrs. Coogan and Bernstein, who is 
Jackie Coogan’s manager, were de- 
scribed in detail by Mrs. Bernstein, 
as well as incidents which furthered 
her motives in filing the complaints, 
Wild rumors concerning the matter, 
flying around Hollywood and taken 
up by newspapers, appear to be un- 
founded, with attorneys for both 
sides keeping mum, 

Mrs. Coogan’s reply attacks the 
sufficiency of Mrs. Bernstein’s com- 
plaint charging her with stealing 
the affections of her husband. Bern- 
stein’s demurrer is directed at the 
divorce suit. 

Hearing will be held March 19 
before Judge Yankwich, 


Plot to Smuggle Alien 
Charge Against Actor 


Detroit, March 18, 
Mishka, of Olga, Mishka and Co., 
is under detention here, charged by 
the immigration authorities with at- 


tempting to smuggle his brother, 
Alexander Igmagowski into the 
United States from Canada. 

Igmagowski came to Canada from 
Russia and the two brothers met in 
Windsor where Mishka was play- 
ing a half week at the Capitol 
under a Keith booking. After the 
show Friday night they came over 
to Detroit in a car driven by one 
Al Gordon. 

Examined by the immigration in- 
spector on the American _ side, 
Mishka said Alexander was the 
violinist with the act, but telephone 
inquiry to the theatre refuted the 


statement. It also is charged that 
Igmagowski attempted to gain 
fraudulent admission by using 
Gordon’s passport. 

The usual procedure in such 


cases is to lodge charges of con- 
spiracy, punishable by from one to 
ten year’s imprisonment, a fine of 
$10,000 or both. Igmagowski is held 
for deportation while Mishka is in 
jail awaiting arraignment. 


More Bookers Shift 


The continued confabs and reor- 
ganization of the booking depart- 
ment since the merger of Keith- 
Albee and Orpheum Circuits have 
brought several more changes 
among the staff. 

John McNally, former assistant 
to Edward Darling, chief booker of 
the combined circuits, has been sent 
to the production department as 
assistant to John Schultz. Phil 
Bloom has taken over Jack Demp- 
sey’s book with the latter assigned 
to scout for new material. 

Ralph Conlin has resigned and 
goes over to the Keller agency. 


ALEC FISCHER DROPS IN 

It’s nine years since Alexander 
Fischer left New York. Since then 
he has been all over Europe and 
is familiar with all of the show 
business, including pictures, here 
and abroad, 

In New York Alec was associated 
with his brother, Clifford Fischer, 
as international agents. Clifford is 
also a Continental now. 


Boyar’s Legit Play 
3en Boyar, vaude producer, ia 
branching into the legit producing 
field with “Tumbleweeds” as his 
first. C. H. Williams will be asso- 
ciated with Boyer in the legit ven- 
ture 


Everything’s a Cut 


A mite of a iad entered an 
office in the Palace building, 
sent from the Keith-Albee of- 
fice on the sixth floor for a for- 
gotten package. An actor no- 
ticed the size of the kid and 
remarked: 

“Huh, they’re cutting down 
on the page boys, too!” 


Mrs. Ted Doner Has Baby 
With Husband Unconscious 


San Diego, March 138. 


Mrs. Tea Doner became a mother 
March 8 at the Scripps Memorial 
Hospital at La Jolla, with her hus- 
band, at the same time unconscious 
in another room in the same hos- 
pital. 

It was the sixth day Doner had 
not regained consciousness after the 
auto crash March 2, when Anna 
Marie Atkinson was killed. At the 
hospital the physicians say Doner 
has a chance. Upon recovery he will 
be confronted with a charge of a 
coroner jury’s finding that he was 
responsible for the crash bringing 
about Miss Atkinson's death. 

Mrs. Doner went to La Jolla from 
Los Angelég immediately upon hear- 
ing of the accident. She awaited the 
birth of her duaghter in the hospi- 
tal. 

Doner with three girls in his Fan- 
chon and Marco presentation act 
was on his way to San Diego to lo- 
cally appear, making the jump at 
night. The accident happened at 3 
in the morning. As far as can be 
learned, Doner, driving, ran off the 
road, hitting a telegraph pole. The 
dead girl was on the front seat with 
him. The giris in the rear seat were 
but slightly hurt. 


Chas. Weller Unbalanced 
By Loss of Child 


Charles Weller, of Weller and 
Strong, was removed to Kings 
County Hospital, Brooklyn, N. Y., 
last week, after suffering a nervous 
collapse following the matinee Fri- 
day afternoon at the Putnam. 

Weller, according to his partner, 
had been acting strangely for sev- 
eral days. The climax arrived Fri- 
day when the comedian is reported 
as having destroyed his stage cos- 
tume by cutting it up with shears 
and refusing to join his partner for 
the night show. Strong attempted 
to remonstrate with him but was 
chased all around backstage and 
out into the street by the ftirate 
Weller wielding the scissors. 

The actor was apprehended by a 
passing patrolman. After being 
disarmed he was taken to the Grand 
Avenue police station. 

Later Strong volunteered to take 
his partner to the Kings County 
Hospital. Upon arrival at the in- 
stitution Weller was committed to 
the observation ward. 

Strong claimed his partner’s un- 
balanced condition due to the loss 
of one of his children, who died of 
scarlet fever about a month ago. 
Weller ig a widower and had two 
children, both boarding with a 
family at Nanuet, N. Y. It was 
there that the younger child died. 


Orpheum’s Latest Loser 
May Go Into Stock 


Chicago, March 13. 
Orpheum Circuit has found that 
it has another loser, the Tower, in 
a good southside location. Orph 
has been operating it on a partner- 
ship basis with Lubliner & Trinz. 
Orpheum is dickering with the 
McCall Bridge stock company, and 
it is expected that one of the McCall 
outfits will move in in an effort to 
remedy the box office biz. 


FOSTER’S 11TH GIRL TROUPE 
The 11th Foster troupe for the 
Publix circuit units has been booked 
by Lyons and Lyons. 
Allen K. Foster is affillated with 
the agency in dance productions, 


Hudgins Back in May 
Johnny Hudgins and wife, Mildred 
Hudgins, appearing in a revue in 
Paris, expect to return to the States 
in Maz, 


VARIETY 


GERALD GRIFFIN 


Syracuse “Herald,” Jan. 30, 1928, 
said: 

“Gerald Griffin, the International 
Singing Star, seemed to have the 
whole audience charmed, for you 
could hear a pin drop during his 
numbers. He also told some excel- 
lent stories. Best of all was a re- 
quest encore, ‘Among My Sou- 
venirs. There was hardly a dry 
eye in the house when the lights 
came on. Another encore, ‘My Wild 
Irish Rose,’ was delightful.” 


Goodwin’s 2d Conviction 
For Murder on the Coast 


Los Angeles, March 13. 


A jury in Superior Court at Santa 
Ana found Rev. Phillip A. Goodwin, 
of the American Catholic Church 
and one tims, vaude actor, guilty 
of the murder of Joseph J. Patter- 
son, Los Angeles bond broker. The 
veniremen recommended that Good- 
win be sentenced for life. 

Goodwin was standing trial for 
the second time. Last year he was 
sentenced to hang for the offense, 
but the Superior Court ordered a 
retrial after finding errors in the 
conviction. His alleged accomplice 
in the crime, Albert Dewey Gaines, 
now serving a term at San Quentin, 
turned state’s evidence in the first 
trial and put the blame of the mur- 
der on Goodwin. 

The latter was arrested in the 
N. V. A. club, New York, after 
playing some vaudeville .engage- 
ments. 


JAS. A. GILLEN SENTENCED 


Claimed to Be Vaude Actor—3 Years 
for $2.58 Holdup 


James A. Gillen, former vaudeville 
actor, of 404 West 29th street, was 
sentenced to the penitentiary for a 
term of not lcss than six months or 
more than three years by Judge 
Morris Koenig in General Sessions. 
He had pleaded guilty to robbery in 
the third degree. a 

According to Harry Seigel, taxi- 
cab driver, of 870 Sutter avenue, 
Brooklyn, Giilen stuck him up for 
$2.58 at the point of a revolver in 
a hallway at 410 West 36th street 
two months ago. 

The police records show that Gil- 
len had been arrested thres previous 
times. Why he was permitted to 
take a plea to a lesser degree than 
that charged in the indictment was 
not made known. 


Chinese Girl Weds 


Mexican Musician 


Buffalo, March 13. 

Lydia Loi Hoi Tsehn, Chinese gir] 
at the Lafayette Square, last week 
was married to Trinidad Cruse, 
Mexican musician on the same bill, 
in city court here Saturday. The 
bride is 19 and her husband 36. 

They met for the first time at the 
opening of the Lafayette show last 
week. 

Monday each left to fill a week’s 
engagement elsewhere, but will meet 
at Niagara Falls next week for a 
delayed honeymoon. 


Percentage Preferred 


Percentage stands are bringing in 
more revenue to independent book- 
ers than the regular pay stands, ac- 
cording to several bookers engaging | 
both ways. 


Cohen Converting 
George Cohen has taken over the 
Columbus Institute Auditorium, 
Danbury, Conn., on a 20-year leas: 
and will remodel it for a pictur» 
house. 


It will operate with vaude-film. 


CHICAGO’S DIVORCE 
LEADER LAST WEEK 


Atty. Davis’ 3 Cases—Leo 
Weisskoff Runner - Up— 
Other Lawyers Loafed 


Chicago, March 13. 
Entrance of Lent brought the 
customary drop in divorce grosses 


last week, with only two Loop at- 
torneys figuring. All the boys 
squawked on biz but figure the 
usual pickup after Easter. 

Attorney Phil R. Davis led the 
field, filing three applications for 
splits. Violet Long, chorine, mar- 
ried to Rowland Long, non-pro, in 
September, 1920, wants a divorce for 
extreme cruelty. They separated in 
August, 1927. 

Harcourt Mitchell, theatrical ad- 
vertising man, has filed suit against 
Marie Mitchell, once in the show 
business, claiming desertion after 
eight years of marriage. One child, 

The third Davis client, Camillo 
Mitchell, who left a chorister line- 
up in 1918 to marry Edward H, 
Mitchell, broker, has filed suit for 
desertion. Two children. 


One Case Tried 


Attorney Leo Weisskopf effected 
one contested divy and filed appli- 
cation for another. He secured a 
divorce for Jessie V. Miller, dancer, 
from George Miller on grounds of 
desertion. The suit was tried in 
Waukegan, Iil., residence of the 
husband, and was contested by Mil- 
ler’s attorney on claims that it was 
wifey who pulled the desertion 
stunt. Weisskopf finally convinced 
the court it was the other way, add- 
ing that his client was deserted 
when she refused to give Miller 
some of her own money, 

Hugh O'Brien, burlesque come- 
dian, has entered suit against Mary 
O’Brien, through Weisskopf, claim- 
ing desertion. The couple were mar- 
ried October, 1923, in New York, 
and the alleged desertion is said to 
have occurred in February, 1924, 


MUSETTE’S COMPASSION 


Withdrew Charge of Theft Against 
Husband, Dr. Louis Clement 


When Mrs. Theresa Van Norden 
(Musette), dancing violinist 
(vaude), appeared before Magis- 
trate McQuade in West Side Court, 
she declined to press a charge of 
larceny against her husband, who 


now styles himself Dr. Louis 
Clement and was arrested in con- 
nection with the Jersey’ torch 
murder. 


Following his exoneration of the 
Jersey case, Clement was charged 
with the theft of a diamond pendant 
belonging to his wife. After two 
days in jail, Mrs. Van Norden re- 
lented. 

She lives at 220 West 107th street 
and said her husband deserted her a 
short time after their marriage, but 
has served him with papers in a 
suit for annulment. 


Usher Made Manager 


Dayton, O., March 13. 


Joseph Goetz, head usher of 
Keith's, has been made manager of 
the State, Keith movie house, suc- 
ceeding Dan McNatt, who takes 
charge of the new Keith movie 
house in Cincinnati. 

Jack McManus is the new man- 
ager of the Loew house here, suc- 
ceeding Andy Anderson, manager of 
the State, Syracuse. 


COLORED ROAD SHOW 
“Mr. Q,” vaude illusionist, has put 
together a company of 14 colored 
people, including Mlle. Dolores, and 
is now playing dates on the road. 
W. R. Arnold, former publicity 
man for the T. O. B. A. circutft, has 
been engaged as business manager. 
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Ramona 


Lyric by Waltz Song Music by 
L. WOLFE GILBERT MABEL WAYNE 


Moderato 


I wan-der out yonder oerthe hill re the moun-tains 
Letswan-der out _yon-der oer the hills, - By a bab~ bling 


to kiss the Some-one is ut yon -der, 
brook, Where well find a nook, To build our own [ove-nest, 
oer the fills,” Walt. -ing ving Gatient ‘= wit - ingjust for me. 
i Dar-ling of my_ heart, Nev . er more to part. = 


Ra - tmon-a, I hear the mis-sionbellsa bove, — “it Ra - mon - a, theyre 


ca - ress you, and 


bless the day you tanght me to mem - ber ‘ the 


ram-bling rose you wear in your hair, Ra-mon-a when day is done youll hear my 


Ra-mon-a, well meet be- side the wa- ter - fall,/—!_-; | 


e 


Ra - mon- a, 7 
= 


Co ha MCMXXVIII by LEO. F x 
Copy Buln, Ne New York, U.S.A. 


LES INC. New Yc Thea Bidg 
Li 


BOURNE 


t. 


Ww. ong 


~ 


- Even better... 
than“In A Little 
| 4 | 
panis 
7 
teature picture = 
ring -ing out our song of love, 1 press you, 
| == “INSPIRATION PICTURES 
anaZEDWIN CAREWE.. 
| “for | = 
dread the dawn when I a -- wake to find you gone, 
(FELL, HEAD: OVER HEELS IN LOVE’ 
You Cant.Go Wrong TH SEVENTH Ae 
| With Any.FEIoT Oong NCI AT YOURS 
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MORE PLAYING FOR APPLES NOW: 


‘ACTS T00 


Other Circuits Available for Turns Besides K-A-O— 
But Agents Must Take It on Chin and Like It— 
Agents Separated From Bookers on K-A Floor 
—Form Line on Right and Keep Moving, Newest 
Stuff in Vaudfilm’s Cut-Salary Agency 


Vaude actors are getting too 
emart, according to the worried 
etatements of some agents. 

Actors are not responding to the 


sales approach of agents attempting 
to kid them into accepting salary 
cuts. 

One prominent vaude_= agent 
spends most of his time trying to 
belittle those 40 weeks for Publix. 
He burns if an act mentions picture 
houses. 

Agents feel the sharp edge of the 
actors’ new attitude of indifference 
towards Keith - Albee - Orpheum. 
Bookers get the reaction second 
handed. 

Acts are beginning to ask their 
agents and agents are asking them- 
selves, where they come in or get off 
with K-A-O. 

Acts are inquiring what an agent 
can do for them with K-A-O’s arbi- 
trary price-fixing. In view of the 
recent announcement of cheapened 
bills for next season, agents are 
half inclined to agree with their acts. 
This catches the agents between the 
front and the back wheels. 

A K-A-O agent, regarded when 
independent as a hustler, has become 
notorious among vaude actors for 
his tactics in kidding members of big 
acts into playing dates for apples. 
The agent attempts in this manner 
to curry favor with the bookers and 
get a break for his comedy turns. 


Segregation Now 


A live wire producer-agent who 
returned to the booking floor after 
an absence of three years, was flab- 
bergasted when told ‘the line forms 
on the left.” K-A-O has segregated 
agents and bookers. No more talk- 
ing it over to find out what's wrong, 
or even what’s wanted, Line forms 
on the left and keeps moving. 

“How about Blotz and 
says the agent. 

use them,’ 


Blotz,” 


snaps booker. 


“But——”" the agent begins. He 
a shove from behind. Line 
Must keep moving. No arguments. 


Efficiency stuff. 
Bad but Cheap 


If the wants the act the 
booker explains how much they'll 
pay. Good acts are passed up if the 
salary is high. Not-so-good acts are 
often accepted because salary is 
cheap. 

For the actors there are plenty of 
other circuits. But the agents have 
to take it on the chin and life it, 


office 


Cowgirl as Novelty 


Juanita Petty, Washington state 
cowgirl, who rode her pet horse, 
Tar Baby, from Bonnie Lake Park, 
40 miles north of Spokane to New 
York, some 2,500 miles in less than 
100 days, is being offered as a pic- 
ture house novelty by New York 
agents, 

Miss Petty and another girl, 
Maude Holland, undertook the long 
horseback ride, but Miss Holland 
Save up at Chicago. 

Miss Petty-claims to be a cousin 
of Mme. Melba. 


Wilbur Mack Retires 


Wilbur Mack, who has been on 
the stage since childhood and in 
recent years appearing in vaude- 
ville with his wife, Gertrude Purdy, 
doing one of his characteristic com- 
edy skits, has quit vaude to engage 
in the selling of stocks and bonds. 

Mack is associated with T. Hall 
Keyes & Co., Wall Street brokers. 
His retirement also means that of 
Miss Purdy. 


PATRICIA STORM LANDS 
Patricia Storm, American dan- 
seuse, will head the new Moulin 
Rouge revue in Paris, opening April 
1. Out of 200 or so tryouts, Miss 
Storm, the only American girl, was 

1ecorded the distinction on merit. 
The girl is playing her third re- 
turn date at the Casino, Monte 
Carlo, 


this week, 


Vaude Authors Now 
Hold Upper Hand 


Vaudeville authors can al- 
most write their own tickets 
these days and make the 
vaude producers like it. With 
comedy acts greatly in demand 
by all circuits, producers are 
turning their talents in that 
direction but are vexed with 
the dearth of writers or some 
of their advance royalty de- 
mands, 

Pictures with attractive of- 
fers for gag men have depleted 
the ranks as has the revue 
field. Billy K. Wells is con- 
tracted to Ziegfeld and cannot 
write for vaudeville. Paul 
Gerard Smith is now a pro- 
duction author, besides which 
he is. abroad. A. Seymour 
Brown, Ballard Macdonald 
and Edgar Allen Woolf have 
their hands full. Andy Rice, 
one of the old reliables, is now 
chief comedy constructor for 
Fox. Joe Young, Kalmar and 
Ruby and others who have oc- 
casionally turned out acts are 
too busy with songs and pro- 
ductions. 


COURT HAS DOUBTS 


Lew Cantor’s Injunction Application 
Denied in New York 


Application for an injunction by 
Lew Cantor, who sought to restrain 
Thelma White and her husband, 


Claude Stroud, from appearing in 
the eastern company of “Good 
News,” now playing Boston, was 


denied Monday by Justice Mahoney. 

Miss White and Stroud were ap- 
pearing in the White and Stroud 
Revue, production act by Cantor. 
The latter alleged they jumped it 
to join the show. The actors con- 
tended they received no salary for 
the final half week played for Can- 
tor, who alleged they did not give 
a satisfactory performance. 

The court ruled that it was ques- 
tionable if Cantor did not breach 
their contract by failure to pay sal- 
aries and it was also doubtful if 
the services of the pair were unique 
and extraordinary. 


St. Louis Missing M. C.s 


St. Louis, March 18. 

Two masters of ceremonies, in St. 
Louis’ picture theatres are soon to 
be among the missing hereabouts. 
One of ’em, Teddy Joyce, has al- 
ready departed, moving from the 
local Loew's State to Loew's Palace 
in Indianapolis a week ago. Ray 
Mayer, the “gum chewin’ cowboy,” 
replaced Joyce at Loew's State. 


But the saddest note of the whole | 


Master of Ceremonies situation in 
this city is the story that Ed Lowry, 
most popular of the brand ever to 
have come ‘to us and the “drawing- 
est” card ever known here, is soon 
to go to Hollywood and make a 
Vitaphone recording, thus depriving 
Ambassador theatre patrons here of 
his services for several weeks. 


ANITA STEWART’S NEW SKIT 
Los Angeles, March 13. 

Anita Stewart, after playing some 
vaudeville in the east, has returned 
to the coast and is having a new 
act written for her by Arthur 
Johnson. 

The William Morris office has 
Miss Stewart on an exclusive con- 
tract and expect to open her in pic- 
ture houses in the east next month. 


Sophie Tucker Back in London 


Sophie Tucker opens April 30 at 


the Kit Cat Club, London, doubling 
into the Coliseum (vaudeville), Will 
Morris booked 

Miss Tucker April 14 


gaits 


SMART’, SAY BURN-UP AGENTS 


LOEW'S 3,500 SEATER 
OPENING IN COLUMBUS 


Starts March 17 with Presen- 
tations—“Divine Woman” 
First Feature Film 


Columbus, O., March 13. 


With the opening of Loew’s and 
United Artists’ Ohio theatre Satur- 
day (March 17), the natives will 
have their first opportunity of view- 
ing a de luxe or picture presentation 
policy. It is likely that the intro- 
duction of this type policy will do 
something towards revolutionizing 
the local amusement situation. None 
of the managers has intimated that 
they plan a switch in their particu- 
lar programs. 

Keith-Albee had the town tied up 
until last August when Loew's took 
over the former James, vaude-film 
house, booked by Sun, Pantages and 
independent connections. After re- 
decorating the house they christened 
it the Broad and opened with a 
vaude-picture policy. This made the 
K-A lads start sending somewhat 
improved bills this way. These two 
houses are directly opposite each 
other on West Broad street. With 
the advent of the Ohio K-A will 
have something to worry over. 
Loew's Ohio is expected to draw the 
class trade. 

The Ohio, 3,600-seater, ts ideally 
situated in East State street, op- 
posite the State Capitol building. 

Thomas W. Lamb, New York 
architect, designed the house and it 
was built by the George A. Fuller 
Company, New York and Washing- 
ton, contractors. 

Loew's investment, including 
realty and building, runs upward of 
$3,000,000. Six stores on the State 
street frontage. Three of the stores 
are occupied. 

Bert Williams, former organist 
here, has been transferred from 
Loew's Oriental, Brooklyn, N. Y., 
and will lead the Ohio Grand Or- 
chestra of 20 to 25 pieces. Henry 
B. Murtaugh, featured organist at 
the Capitol, New York, will spend at 
least six weeks here as guest-soloist 
on the gold organ. George Lyons 
will be the m. c., and conduct the 
Ohio Syncopators, pit unit, when not 
employed on the stage. 

“The Divine Woman” (M-G-M) 
with Greta Garbo, and “Milady’s 
Fan,” John Murray Anderson pro- 
duced Publix-Loew unit, with Doro- 
thy Neville, Harry Burns, Ada 
Kaufman Girls, Rae Eleanor Ball, 
scheduled for opening week. 

J. Everett Watson, assistant 
manager of the Broad, has been 
named manager. He is an alumnus 
of the K-A interests here. Recently 
he has been with Loew’s, New Or- 
leans, Baltimore, Evansville and 
here. 


N. V. A. Office Holders 
Turn Vaude Authors 


Chicago, March 13. 
Office holders in the Chicago 
N. V. A. club are reported having 
ifound a new and lucrative method 
lof adding to the bankroll, in writing 
acts for N. V. A. members. 


Where an N. V. A. officer-author 
has the edge on the ordinary vaude- 
|ville literati is in a promise to per- 
'sonally see to it that the act gets 
a showing date for the new 
material. 

This looks like an okay racket 


ifrom both ends on the surface, but 
ithe vaude artist doean’t know that 
‘his showing may be secured by the 
officer-author on the regular 
|N. V. A. charity basis. 

| In other words, the booker may 
|'be using the act for a $10 stand on 
‘the assumption he’s doing the 
'N. V. A. officer a favor in giving the 
act a charity date and doesn't re- 
gard it as an actual showing. 


Lupino Lane’s Short Stay 


Los Angeles, March 13 
| While Educational studios are 
lelosed until May 1, Lupino Lane 
screen comedian, will play a six- 
|}week Orpheum engagement which 
s at a local house this week 


; newspapers Feb. 23 
|injured at 


BUT FORGOT 


MONOPEDE BECAME HEADLINER 


$5,100 JUDGMENT 


Charles Bennington Returned to Chicago and Elec- 
trics—But Banker With Good Memory and Who 
Could Read at Long Distance, Remembered 


Comics’ as Promoters 


A new racket for vaudeville 
comedians is to aid in real 
estate sales. Marty Joyce in- 
augurated it and has pros- 
pered, with the result that 
others are trying to break in. 

A prospect is brought into 
the real estate firm’s office and 
Joyce is introduced as a friend 
of the division manager who 
just dropped in for a few min- 
utes. It’s then up to Joyce to 
entertain the prospect with 
gags and chatter until he is in 
a pleasant enough mood to be 
talked into a sale. 

The real estaters have found 
it better than direct high- 
powered sales talks, ag the 
prospect is then on his guard. 
The plant's efforts disarm the 
prospect and make the busi-. 
ness talk much easier. 


— 


BILLING STARTS TROUBLE 


Jim Barton Wouldn’t Dance With 
M. C. Meroff on Stage in Chicago 


Chicago, March 13. 

During his last week at Marks 
Bros.’ Marbro, Jim Barton, dancer, 
refused to work with Benny Meroff, 
regular master of ceremonies, on 
the stage. 

Barton's music was played by the 
stage band without direction by 
Meroff, who was forced to step into 
the wings while Barton worked. 

This was the climax of a series of 
controversies between Meroff and 
Barton over billing. 

Each threatened to walk out un- 
less featured over the other. Marks 
Bros. temporarily settled this angle 
by alternating feature billing be- 
tween the men daily. 


Joe Wilton’s Ist Play 
With Collier as Star 


Looks as though Joe Wilton, who 
with Rex Weber (Wilton and 
Weber) at the Palace, Cincinnati, 
this week, is going to have his wish 
come true, to see a play of his pro- 
duced on Broadway. 

Wilton wrote a three-act comedy 
drama. Before going on his present 
vaude trip he turned it over to 
Willie Collier. The latter notified 
the author that he would see that 
it is produced. 

The play is a story of show life, 
entitled “Stage Door,” and Collier 
is expected to star in it. 

Wilton had no collaborator in his 
first playwrighting effort. 


K-A Loses Band 


After waiting 10 weeks for a 
promised route from Keith-Albee 
offices while playing K-A houses 
around New York, the Maryland 
Collegiana were sold to Publix by 
Al Silberman for a 32-week tour, 
starting at New Haven, March 29, 
in a Jack Partington unit. 

Salary reported $1,500 weekly. as 
compared with $1,200 offer from 


RACING DRIVER MAYBE 


Frank Lockhart, American racing 
driver, who hit the first page of the 
when he was 
Daytona Beach, Fla., 
while making a trial for a new 
world’s auto speed record and was 
soiling 226 miles an hour, only to 
hurtle into the ocean, has been 
offered as a vaude novelty act. 

Negotiations are on for a local 
Loew appearance. Up to Monday 
nothing definite had been signed. 

At the time of his dizzy drive 
Lockhart was somersaulted with 
the car as it hit a wave, and the 
machine sailed 40 feet on it. Lock- 
hart was pinned in the driver’s seat 
and barely escaped drowning. 


Walter Leon is back with the 
Walter Plimmer Agency, independ- 
ent booker, after having been out 
for five weeks, brought about at 


Chicago, March 13. 


Does it pay to be a headliner? 

Consider Charles Bennington, 
monopede dancer. Several years ago 
Bennington appeared in “Dearest 
tnemy.” The show struck a snag 
in Chicago, and Bennington, its big 
shot, magnanimously signed $5,100 
worth of notes guaranteeing salaries 
for the cast. Show continued to 
snag, and Bennington blew. 

From legit Bennington went into 
the picture emporiums, playing the 
B. & K. houses in Chicago several 
times. He worked faithfully and 
modestly, content to draw down his 
weekly salary without the added 
honor of having marquee lights 
spell his name. 

Of late, Bennington has become 
more important. He joined the Pub- 
lix “Treasure Ships” unit and de- 
cided it was time for a little glory. 
Val and Ernie Stanton likewise had 
Mazda ambitions. A squabble en- 
Psued. 


Bennington Wins—and Loses 


Who was the headliner? After a 
load of heavy words Bennington se- 
cured the distinction. Up went his 
name in lights. 

His name was shedding its rays 
from the Tivoli theatre when an of- 
ficial of the Continental and Com- 
mercial Trust Company walked by. 
Perhaps he rode. The official gazed 
at the Bennington name and said, 
“There’s the guy who signed those 
$5,100 worth of notes several years 
back?” Check-up verified it. 

Bennington continues as a head- 
liner. For the aura he is turning 
over his salary to the Continental, 
withholding only enough to pay off 
the 12 monopedic individuals work- 
ing for him in the unit. And his 
shiny Lincoln sedan, a pretty sight 
to behold, is also in the protective 
possession of the Continental Co. 


BAL LLOYD MAY RECOVER 


Removed to King’s Park on Long 
Island—Condition Favorable 


Bal Lloyd, of Lloyd and Wells, 
taken to Bellevue for observation 
recently after acting eccentrically, 
is at the King’s Park Hospital, Long 
Island. 

Reports say his condition is fa- 
vorable and that he is responding 
to treatment with indications he 
will be shortly discharged as cured. 

Financial troubles aggravated 
by the loss of his father are said to 
have caused the mental disturb- 
ance. 


Peaches Browning Maybe 


Listening to Boy Friend 
Chicago, March 18. 


After having piled up from $50,- 
000 to $75,000 tn the bank through 
vaudeville and cafe bookings, 
“Peaches” Browning is reported 
anxious to break away from the 
management of Marvin Welt, who 
made her and it possible on the 
stage. 

In the height of the girl’s divorce 
scandal with Edward Browning, 
with no theatres or managers daring 
to take a chance with her, Welt 
stepped in and by some of the 
cleverest showmanship seen in years 
enabled her to cash fn on her 
scandalized name as a freak box 
office attraction. 

Without a single qualification for 
the stage, “Peaches” is still an act 
through the efforts of Welt. Two 
weeks ago she earned $6,000 for 
seven days at the New York Hippo- 
drome and is booked for a K-A-O 
route until July. 

It is said “Peaches” has become 
unusually friendly with a circult 
booker, he being considered re- 
sponsible for putting the yen in her 
bonnet for a change in managers. 


AGNES AYRES IN 
Los Angeles, March 18. 
Agnes Ayres, film actress, is the 
most recent of filmdom’s colony to 
zo into vaudeville. 
Miss Ayres will open for Pan- 


the time through a reported dis-|tages in San Francisco March 19, 
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OFFICE OF THE DIRECTOR 


Fortunate indeed is the dired tor wh« 


co-operation and loyalty of hig staff, | 
trying times of the first year o' this th 
their loyalty; who have stood |ihoulde! 
surmounting all obstacles to mike this 


“ROXY” 
The Chief prise in amusement history. 


1 am grateful more than woids can 


Cordi 


CLARK ROBINSON 


Art Director 
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March Tenth, 
192 8. 


) dire¢tor who can have the 

of hig staff, who, through the 
ear o this theatre, have proven 
tood jihoulder to shoulder, 

to mike this the greatest enter- 


ry. ERNO RAPEE 


| Director of Music 
n wolds can ever express. 


Cordially, 


LEON LEONIDOFF 


Production Assistant and Ballet Master 
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DANCE TEAMS SEE LIMITED 
CHANCES HERE—OFF EUROPE 


Britain and Continent Offer Much More in Money 
and Prestige—With Spring Foreign March Will 
Start—Flopping Quickly and Easily in N. Y. 


American dance teams are com- 
plaining of the limited opportuni- 
tles on this side. Advent of spring 


will see a wholesale departure of 
dancers for England and the Con- 
tinent, where exhibition dancing is 
still in vogue and accordingly com- 
pensated. Over here everything is 
picture house units, according to 
complaints, with the night clubs 
and class cafes limited and having 
little to offer in money or prestige. 

Dario and Irene, the latter fully 
recovered from an automobile acci- 
dent, and currently at the Embassy 
Club, Miami, are sailing April 7 on 
the “Ile de France.” Ramon and 
Rosita go over about the same time 
to London. Cortez and Peggy are 
set for the Ambassadeurs, Paris, 
and will be succeeded by Dario and 
Irene later. 

Fowler and Tamara, at the Club 
Lido, New York, are about the sole 
outstanding team in New York. 
Eleanore Ambrose Maurice and 
Charles Sabin flopped at the Club 
Mirador, as did Moss and Fontana, 
both playing on coveur percentage. 


K-A’s Boston Office 
Held Up by 1-Niters 


The chain of 19 one-nighters 
playing vaude shows on percentage 
arrangement booked out of the 
Boston agency of the Keith-Albee 
are reported as being the financial 
mainstays of the New England of- 
fice and only excuse for its opera- 
tion. 

The cream stands of Boston and 
adjacent territory are being booked 
out of the New York headquarters 
of K-A-O, with a few of the re- 
maining last halves and split weeks 
far from sufficient to carry the 
overhead of the Boston branch, 
making the one-day dumps the 
chief revenue of the office. 

With prevailing conditions the 
Boston K-A-O branch has _ had 
tough sledding for the past few 
months in abrogating opposition of 
the independents in this territory, 
particularly the Walters-Denish- 
Frisco combine. 

Wesley Fraser continues in charge 
of the Boston K-A-O branch. 


Queens Town Sensitive 


The Ruth Snyder-Judd Gray 
murder matter is a sore spot 
with the residents of Queens 
Village, Long Island. A pair 
of misguided vaudevillians 
playing the local theatre last 
week were met with boos, 
hisses and catcalls at a Snyder- . 
Gray wheeze. 

Albert Snyder, the murdered 
husband, was @ Queens Village 
resident and the notoriety is 
deemed a disgrace to the com- 
munity by its residents who 
thus evidenced they do not 
wish to be reminded of the 
subject by troupers. 

The management has for- 
mally notified acts to curtail 


all such witticisms. 


— | 


SIM COLLINS BREAKS DOWN 


Wife Takes Burlesque Acrobat From 
Publix Unit in N. O. to New York 


New Orleans, March 13. 

Sim Collins, of Collins and Hart, 
acrobatic farceurs, a team in vaude 
and out for 26 years, suffered a 
complete breakdown after opening 
at the Saenger here, with a Publix 
unit. 

Collins, £4, has been acting 
strangely for some time. He was 
taken to New York by his wife. 

Panny Whitestone will replace 
him in the act with billing un- 
changed. 


“THEN THE FUN BEGAN” 


with MAE LEONARD and HOWARD SNYDER 


Albee. 


THE BLS BETS: 
{By fred Morgan 


KEITH-ALBEE RIVERSIDE TRACK 


WINNERS AT A GLANCE 


JOE MARKS Heat 
| 


Direction 


M.S. BENTHAM 


A SURE-FIRE 


HEADLINE 


COMEDY ACT 


CHAS. ALLEN 
HERMAN CITRAN 


| 


| 


| 


| 


| 
| 


PROPOSED AIR FOR K-A 
DEFERRED FOR NVA PROGRAM ADS 


Solicitation for Annual Shake Not So Hefty Now— 
Acts Independent and Many Away From K-A 
Domination—45% Ad Reduction No Inducement 


A 


VMPA Dinner April 23 
And How About It? 


Another dinner is to be held by 
the Vaudeville Managers’ Protective 
Association, April 23, in New York. 
Probably at the Hotel Plaza, the 
scene of all of the other yessing 
feeds. 

Some of the former staunch 
vaudeville managers gone 
vaudfilm with other circuits. Other 
managers would like to. The usual 
suave presiding officer, B. S. Moss, 
has just quit, taking along $3,000,- 
000. He holds the record as the only 
one who ever walked into Keith's to 
walk out with anything. 

That leaves Pat Casey once more 
as the engineer, but this time it 
won't be necessary for Pat to tell 
the vaudevillians their mistake— 
they all have found them out, 

Usual speeches expected about 
vaudeville, the actors and “theirs 
and our future’’—but it will never 
sound the same any more. 


Keith’s, Wash., at 25c 
And Fox Cut for Mats. 


Washington, March 18. 

Keith's here is desperately striv- 
ing for business, so much so it is 
advertising seats at matinees for 
women, only, 25 cents. 

To meet that competition, Fox. 
with a huge capacity, is advertising 
the same matinee price, 25 cents for 
the ladies. 

Keith’s is the former big-time 
theatre and still attempting to hold 
up a semblance of that policy, not- 
withstanding its lower than pop 
house scale. 


Sun’s 20 New Tab Houses 


has added 


The Gus Sun Agency 


| 20 additional houses to its tab cir- 


cuit with the newcomers embracing 


, Sun bookings this week and next. 
| All will be booked out of the main 


office at Springfield, O. 
They wlil piay tabs on week 
stands with change of bill twice 


| weekly. 


JUDGMENTS 


Butler 
$137. 

Macy-Masius, Inc.; Polygraphic 
Co. of Am., Inc.; $3,298. 

Pin Pub. Corp.; Isaac Goldmann 

$7,839. 

Gygi; 
Inc.; $866. 

Pathe Exchange, Inc.; Western 
Photoplays, Inc., et al.; $2,014. 

Belritz Amus. Co., Inc.; 16ist St. 
Amus. Corp.; $2,555. 

News Syndicate Co., Inc.; C. Hill; 
costs, $116. 

Herman Leon Sarshik; N. Y. Tel. 
Co.; $157. 

Same; same; $62. 


Davenport; Burns Bros.; 


Musicai Courier Co., 


Unity Theatrical Agency, Inc.; 
same; $80. 

Irwin Abrams; S. Brill, et al.; 
$143. 

Melchiore M. Cottone; Gimbel 
Bros.; $255. 

N. V: A. Theatrical Transfer 
Corp.; M. A. Haviland; $726. 

Sam’! Slotnick; Metro-Goldwyn- 


Mayer Dist. Corp.; $382. 


The proposed shake-up of Keith- 
Albee-Orpheum agents is off untt! 
after the N. V. A. benefits in May. 

It seems an open secret that a 
prepared list of 12 agents to be 
dropped is being held in abeyance 
so as not to interfere with advertis- 
ing solicitation of the agent group 
for the N. V. A. program, 

Solicitations for the program 
have not been so forte this season 
through so many acts being set 
with pictures or vaudfilm houses 
not K-A booked and figured im- 
mune from the annual slug. 


Despite early season efforts to in-" 


sure advertising for the program by 
K-A attaching pledge and deduction 
slips with contracts issued, and 
later sending out notice of a 45 per 
cent. reduction in the N. V. A. pro- 
@ram ad rates the general inde- 
pendence of acts is asserting itself 
more strongly than ever this season. 


TINSEL 
METAL CLOTH 


FOR DROPS 


36 in. wide at 75c a yd. and up 


A full line of gold and silver bro- 
cades, metal cloths, gold and salilver 
trimmings, rhinestones, spangies, 
tights, opera hose, etc., etc., for stage 
costumes, Samptes upon request. 


J. J. Wylie & Bros., Inc. 


(Successors to Siegman & Weil) 
18-20 East 27th Street 
NEW YORK 


“Sure Fire. Can’t Go Wrong, 


Boys." —VARIETY. 
FRANK 
MITCHELL 
and 
JACK 


DURANT 


A Positive Hit with 


“HIT THE DECK” 
NOW MAJESTIC, 


LOS ANGELES 


WATCH THESE GROW 


THE HARMONICA BLUEBLOWER 


THIS WEEK, KEITH-ALBEE PALACE, CHICAGO 


For Picture Houses 
PHIL TYRELL 


William Morris Office 


Independent Vaudeville 
EDDIE RILEY 


For Keith-Albee Orpheum 
JACK CURTISS 
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By ARCHIE GOTTLER, CHARLES TOBIAS,and MACEO PINKARD 
Moderato 


ota sug-ar-y, Sweet personal - i-ty? Won-der-ful—nothing less— 

0 you want to see When you wagtcompany? Who do you want to bring 
= 


Bun-dle of hap - pi-ness— Who has her- pic- ture tak - en where-. 
Ood-les Who is the seal at - trac-tion at 


erehe goes? Who's on the can-dy box-es of Huy - ler? 
ty par- ades? Per- fection that’s the way-thatthey style he = 


if 
When theres a gang—a-round, Who do they hang-a- round? 
Whe the 


do fel - lows love, Who are they jeal-ous of? 


Look at ’em fall- for her— Gen-tle-men all— pre - fer— 
Who is the hon - ey-bunch Theywant to ake- to lunch? 


= f= 


no-bo-dy itt with— LI - - 


ry 
WHO'S GOT SUGARY, SWEET, PERSONALITY? lk 
| ye | Till read a 
Here's good news— § Nomore blues— Sweet Li - las in town. May-be you— 
| Know it, too— Good news trav-els a - roun’. For a thrill. Wait un - til. 
: ae Ch She pass-es you by. I would stake my rep-u-ta-tion That she catch-¢s your eye. i 
ALL. MATERIAL-READY Who 
PED! ev - LI - LA. 
ROBERT CRAWFORD, Copyright 1928 by De Sylva, Brown and Henderson, Inc. : 
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TOURING LOOKERS 
BEAUT CONTESTS MEET MANN ACT 


Detroit, March 13. 


Thelna Williams, “Miss Pitts- 
burgh" in 1926 and lately chief 
gammist of a traveling troupe of 


pro-bathing beauty contestants, is 


HARRY ROGERS Presents 


ORCHESTRA 


A SURE-FIRE 
HEADLINE ATTRACTION 


detained by police here. Her testi- 
mony is needed in the finding and 


prosecution of three men on charges 
of running the phony contests and 
violating the Mann Act. 

The names of the male trio have 
not been revealed. Roscoe Grimm 
is the girl’s manager. 

Miss Williams represented Pitts- 
burgh at Atlantic City in 1926, and 
while not declared the winner, has 
plenty of class. At the time she 
was a school teacher at Port Ma- 
thilda, Pa., near her farm home. 
Following the beaut pageant she 
made a short stage tour. Her mix- 
up with the contest racketeers and 
subsequent arrest are attributed by 
her parents to qa desire to continue 
in show business, minus talent and 
plus looks. 

Miss Williams’ employers are re- 
ported by police to have staged 
their shows in outlying film the- 
atres in various towns throughout 
the country. Thelma always copped 
first money. 

Shortly after winning the Smoky 
City title for best gams she mar- 
ried. Her husband, Jesse W. Gray, 
has not seen her lately. Miss Wil- 
liams is 23. 


Myrkle-Harder stock leaving the 
Majestic, Utica, N. Y., for the Park, 
Youngstown, O., opening next week 
(March 19). Maude Eburne Hall, 
Joseph Moran, Sadie  Belgarde, 
Thadeus Gray, Norman Wendell, 
Ben Laughlin, Clifford Jones, Ora 
De Foe and Janet Hopkins in com- 
pany. 


MILTON 


BRONSON 


America’s Foremost Singer and 
Fastest Russian Dancer 
Direction of HARRY PEARL 


CHI TERRITORY 
AUTHORITY 
K-A 


Humphrey and Piazza 
Given Absolute Author- 
ity on Joint Admin. 


Absolute authority was conferred 
this week upon Ben Piazza and Tink 
Humphries under a 60-50 under- 
standing for their joint direction of 
what is known as the Keith-Albee- 
Orpheum Chicago territory. This 
embraces the Keith’s Western (Chi- 
cago) agency, operated for several 
years by Mr. Humphries, and the 
lately added Western Vaudeville 
Managers’ Association (agency), 
formerly under the domination of 
the Orpheum Circuit. 

In their respective capacities as 
sole directors of the agencies, in- 
cluding the bookings of the Or- 
pheum, Juniors, in that section as 
supplied ‘through Chicago, Messrs. 
Humphries and Piazza are reported 
having been informed in the New 
York K-A office, where both were 
in conference Monday, that neither 
was to brook interference in any 
manner under the new regime. 

This instruction is believed to 
have been directly aimed at Piazza, 
since Humphries is familiar with 
the conditions and always has been 
noted as non-controllable in his sec- 
tion. Piazza is new to Chicago, 
having been an Orpheum staff man 
on the Pacific Coast, following em- 
ployment on the Orpheum Circuit 
at other points. 

From the accounts Humphries will 
inform Piazza of all local middle- 
west conditions, and the reported 
troubles of the past in the operation 
of the association. 

One story is that the New York 
headquarters anticipate that with 
the two Chicago bosses on an equal 
footing and both working together, 
they will restore the association to 
its former prestige. 


Out for Dumb Acts | 


It seems just a trick of Fate 
yet the recent increased 
amount of club work in New 
York and spots close by has 
brought an unusual demand 
for certain kind of “dumb 
acts.” This has proved a life 
saver for many who have been 
unable to make the picture or 
vaude houses. 

Several of the new club 
bookers seem to have rounded 
up a pile of dates. Much of 
the talent enlisted appear to 
be amateurs able to work the 
one night engagement without 
going any distance from home. 
They are otherwise engaged 
during the day. 


Ralph Long Talking 
With J. J. Murdock 


Ralph Long talking at this time 
with J. J. Murdock, and seemingly 
by appointment, gave rise to a re- 
newed report that Long might be- 
come attached to the Keith-Albee 
executive force. 

Against that possibility is a three- 
year contract held by Long as gen- 
eral manager for Charles B. Dilling- 
ham, 

Long had been previously ap- 
proached by the K-A_ interests, 
when with the Shuberts. Long 
stalled them so often the K-A people 
finally gave up the idea. Whether 
@ proposal has been made to him 
at present is not reported. 


~ 


Sensational Ball-Room Dancers 


CARANAS and BARKER 


Headlining for Pantages 


2d Consecutive Year 


BIRTHS 


Mr. and Mrs. W. E. Bruns, March 
9, in Chicago, daughter. Father ig 
comptroller of Great States The. 
atres, 

Mr. and Mrs. Robert Stevenson, 
in New York, March 10, daughter, 
Father is treasurer of Chanin's 
Majestic theatre, 


Houses Closing 


Vaude is out at the Franklin 
Brooklyn, N. Y., with house revert. 
ing to pictures. 


THE PARAMOUNT COMEDIAN 


Returned to New York after 
Seven Months as 


A CONSTANT HIT 


and was immediately booked to 
repeat the entire 


LOEW CIRCUIT 
asa 


Headline Attraction 


Loew’s New York Theatres 
until July 
Dir, MYER NORTH, JOK FLAUM 
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THE MELODY 
YOU'RE HEARING 
ALL OVER 


"tis love, and love 
> 


love, And love © «lone, the world -ig seek . 


ing» 


‘Tis the an-swer ‘tis the end and all of ing} fee fe love -lone that rules for 
Copyright MCMX by M, Witmark & Sons 


International Copyright Secured 


love, and love a- lone thet cam 


We'll Do The Rest 


1650 ROADWAY, Nest to - Winter 
c RMACK, 42/7” BOSTON, TOM MARTIN, 233 Park. St 


— 
| 
| EARL 
ABER 
with MARGIE McINTYRE 
| PRIRICE | | | 
| | | >s|| | 
\ | | | | 
 THE-DREAM MELC from NAUGHTY MARIETTA dyricby RIDA JOHNSON YOUNG | 
| THEDIOST GU..GEOUS MELODY'EVER WRITTEN... \ 
| DON'T OVERLOOK: THIS ‘WONDERFUL SONG _ I's THE FINEST THIS GREAT COMPOSER HAS-EVER GIVEN YOU. 
Can't Fail — SURE. FIRE — ANY SPOT IN YOUR ACT \ 
Ah! sweet y of Life, at last I've found thee, know ot last the secret of 
| You Can'Have lt Ase all; 4 All the | long-Ing, set yearn-ing, The joy and that Jove, and love lone, the & 
| DUET — seek - ing; And that can” fe the  an.cwer'tis the end and all of liv ing, Yor & 
ARRANGEMENT. (.WALTZ) 
“or ORCHESTRA, 50 * 
Just Tell Us Your Wants ad 
AL. COOK, Prof. Mer. CLARENCE PARRISH, Mer. 
Entrance on St. Weods’ Theatre Bldg. 
PHILADELPHIA, RENNIE FRANK. VOSS. 827 Hamilton Terrace 
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CAPTURES ENGLAND 


~ 


Rebookings Everywhere 
And the Highbrows Rave 


EVEN THE RITZY MANCHESTER “GUARDIAN” 
STANDS UP AND CHEERS 


VARIETY THEATRES 


HIPPODROME.—“Britain for the British” is a slogan which grows 
in favor nowadays with the critics of I.ondon’s theatrical management. 
Often enough it may be justified on purely critical lines and not merely 
on the grounds of a narrow nationalist trade unionism; but in the world 
of burlesque, at least, America sends us a performer every now and then 
for whom we must be properly thankful. A few years ago it was Miss 
Marie Nordstrom—for all too short a stay; and now comes Miss Cecil 
Cunningham with much the same gift for the devastating exposure of all 
that is most typical and topical among her more easy-going and conven- 
tional contemporaries. It is probably as well for the peace of mind of at 
least a few hundred revue and cabaret “artistes” in this country that Miss 
Cunningham does come from those United States, and that, so far, her 
models have been chosen in her own country; for she points a finger almost 
as rude as it is accurate. Those whom it is her joy to mimic—and ours to 
recognize as she dissects their methods for our laughter—have little to say 
in their defence when she has done with them. Let us only hope that she 
will keep her profane hands off our home-grown performers. Her burlesque 
of a jazz orchestral accompaniment is the crown of her performance. 
When it is all over it is but a trifle, but more finesse goes to its making 
than we have seen in half a dozen latter-day revues. i. DD. 


Manchester “Guardian,” Feb. 14, 1928 


(This Advertisement Was Written by Hannen Swaffer in Appreciation of a Great Artiste) 
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AIRS SHOW BUSINESS 


Charles Hammerslough, theatrical 
manager for some years, is under- 
stood to have aired the show bus- 
iness for downtown, New York. 

He’s reported in the brokerage 
line. 


Harry Lorraine’s Dinner 

Harry Lorraine, of the Fally 
Markus booking staff, is to be ten- 
dered a beefsteak dinner by the 
“gang,” which includes agents, etc., 
at Cavanaugh’s restaurant, 260 West 
23rd street, New York, at 11 p. m., 
March 16. 


BOOKED SOLID 
BILLY MARIE 


HIBBITT and HARTMAN 


and playing 
SUCCESSFULLY 
for 
KEITH-ALBEE 
INTERSTATE 


and 


ORPHEUM CIRCUITS 


Miss Marie Hartman a 
Natural Comedienne 


When BIGGER LAUGHS 
are gotten, Miss HART- 
MAN will GET THEM. 


ILL AND INJURED 


Kathleen Clifford recovering from 
an operation on tonsils in the Hol- 
lywood Hospital, Hollywood, Cal. 

Lillian Westley, with Rector’s 
“Knickerbocker Girls,” accidently 
shot while with the company at the 
Mongram theatre, Chicago, is con- 
siderably improved. 

Betty Bennett, dancer with Ida 
May Chadwick, suffered a fractured 
ankle last week when the automo- 
bile she was riding in with Miss 
Chadwick turned over near Liver- 
more, Cal. Bill Ray, electrician, 
was driving at the time. Miss Ben- 
nett is to be replaced in the cast. 

Cc. W. McCloskey, theatre man- 
ager, of Uniontown, Pa., is reported 
having suffered a breakdown ané 
on a vacation. 

Ivy Harris, film actress, is in the 
Hollywood Hospital, Hollywood, 
Cal., under observation. She may 
be operated upon. 

Wayne Bradford, dancer’ with 
Fanchon and Marco, severely 
sprined his ankle while on the 
stage of the Metropolitan, Los An- 
geles, and had to quit the show for 
the rest of the week. 

Herman Stern, treasurer of the 
Harding, Chicago, has resigned to 
go to Florida for his health. 

Johnny Perkins is convalescing at 
the American Hospital, Chicago, 
following a severe attack of ton- 
silitis, 

Lucie Westen, soprano, is in the 
American Hospital, Chicago, fol- 
lowing injuries suffered in an auto- 
bile accident. 

Mrs. A. Feldman, 46 Scollard 
street, Toronto, has met with an 
accident and wants to hear from 
her daughter, Sally Fields. 

Harriet Hoctor unable to do full 
routine at opening of ‘Three 
Musketeers” on account of injury 
to leg. 


HAL 
DANCER EXTRAORDINARY 
Featured by FANCHON and MARCO 


CHARLES 


BEAUCHAMP 


TENOR 


llth Consecutive Week at Publix 
Million Dollar Theatre, Los Angeles 


Marcu 


BOOKINGAGENCY 


General Executive Offices 


Loew 


LOEW BUILDING 


ANNE 


160 WEST 46"ST- 


BRYANT: 9850~NEW YORK CITY 
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GENERAL MANAGER 


MARVIN H. SCHENCK 


BOOKING 


MANAGER 


CHICAGO OFFICE 


600 WOODS THEATRE B’LD’G 
JOHNNY JONES 


IN CHARGE 
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K-A Loosening Up; 
Mex Grub for Press 


What was considered a publicity 
stunt and an audience novelty was 
pulled by Walter Kingsley at the 
Palace, New York, Monday after- 
noon. It was styled a “typical Mex- 
ican dinner,” arranged by Kingsley 
for the Mexican Tipica band which 
is there this week and reported as 
held over for next week too. 

The K-A-O press department put 
it on the swindle sheet. Walter 
had some gals dressed up like they 
were in sunny Mex. 

It’s the first time the Palace 
powers have spent any real cash 
in entertaining the newspaper 
bunch. 

While it was framed as an au- 
dience gag, none of the latter got 
a mouthful. 


INCORPORATIONS 


New York 
Players, Inc., New York, the- 
productions, 200 shares no par 


atrical 
value; Thetma M. Kleinman, Charles 
Cooper, Emil Schlesinger. Filed by 


Arthur S. Friend, 1440 Broadway, New 
York. 

Iris Theatre Corporation, Port Rich- 
mond, manage theatres, motion pictures, 
100 shares no par value; Bryan W. 
Budd, Joseph M. Kehoe, John Dusche- 
min. Filed by Joseph F. Clements, 61 
Chambers street, New York. 

Wolves, Inec., Manhattan, conduct 
courses . of lectures, performances of 
plays, theatrical entertainment, motion 
pictures, 100 shares no par value; Gil- 
bert Cartland, Harry Wheeler, John W. 
Searles. Filed by John W. Searles, 117 
W. 45th street, New York City. 

Tonal Productions, Inc., Manhattan, 
theatrical proprietors, 1,600 shares, 750 
shares preferred stock $100 par value, 
760 shares common no par value; Joseph 
P. Bickerton, Jr., Sidney R. Fleisher, 
Milton L. Maier. Filed by Joseph P. 


Bickerton, Jr., 220 West street, 
New York. 

Chatham Square Productions, Inc., 
Manhattan, theatrical attractions, real 


produce plays, $100,000; Jack 
Robert Sterling. 
Equitable build- 


property, 
Linder, Mark Linder, 
Filed by Philip Adler, 
ing, New York. 

Napo Productions, Inc., Manhattan, 
plays and theatrical entertainments, 100 
shares no par value; Gilbert Cartland, 
Harry Wheeler, John W. Searles. Filed 
by John W. Searles, 117 West 45th street, 


New York. 
Fineart Distributing Co., Inc., Man- 
hattan, manufacture motion picture 


films, machines, devices, $10,000; Samuel 


8. Zevin. Filed by Emil K. Ellis, 152 
West 42nd street, New York. 
Rope, Inc., Manhattan, lectures, dra- 


matics, theatres, motion pictures, plays, 
theatrical entertainments, 100 shares no 
par value; Gilbert Cartland, Harry 
Wheeler, John W. Searles. Filed by 
John W. Searles, 117 West 45th street, 
New York. 

R. S. Theatre Operating Co., Inc., 
Brooklyn, theatrical enterprises, moving 
pictures, $10,000; Dorothy Stepp, Bess 
Kaufman, Sylvia Levy. Filed by An- 
derson, Phillips and Moss, 82 Court 
street, Brooklyn. 

Colbro Amusement Corp., New York, 
motion picture houses, theatres, $5,000; 
Abe Coleman, Edith Coleman, Sol Cole- 
man. Filed by Abraham Miller, 188 
Montague street, Brooklyn. 

Statement and Designation 

American Greyhound Racing Associ- 
tion, Ine., Del., manage race tracks, 
arenas, $260,000; New York office, 111 
West 42nd street, Manhattan; Harold 
Schooler, secretary. Filed by Merie I. 
St. John, 27 Cedar street, New York. 

Increase Number of Shares 

Maxlau Theatres Corporation, New 
York, $100,000; 10,000 shares $10 par 
value changed to 10,000 shares common 
stock no par value. Filed by Monte 
London, 270 Madison avenue, New York. 

John C. Jackel Amusement Enter- 
prises, Inc., Manhattan; theatres, motion 
pictures; $5,000; Ellis B. Armstrong, 
George Raab, John C. Jackel. Filed by 


David Steinhardt, 16501 Broadway, New 
York City. 

Film Service Corp., New York; ad- 
vertisement and publicity devices; 100 
shares, no par value; Walter E. God- 
frey, Frank L. Miller, Saul A. Goldstein 
Filed by Godfrey and Marx, 42 Broad- 
way, New York City. 

Iris Film Corp., Manhattan; motion 
pioture apparatus, accessories, produce 


motion picture plays; $100,000; Josephine 
Ferrara, Louls Mauro, Frank Mancuso. 
Filed by John B. Coppola, 280 Broad- 
way, Manhattan. 


EDDIE 


ROGERS 


“FOR NO REASON AT ALL” 
Now Playing for Alex Pantages 


NEW HOTEL ANNAPOLIS 


Washington, D. C. 
Single, $17.50 
Double, $28.00 

in the Heart ot 

Theatre District 


11-12 and H Sts. 
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Larry Golde Leaves K-A; 
Long Time Its Booker 


Larry Golde, important Keith- 
Albee booker for over 10 years, has 
resigned. It is reported Golde will 
open a booking agency, supplying 
houses with attraction bills. 

Exactly what led to Golde'’s de- 
parture has not been disclosed. It 
is said that upon the booker find- 
in his woman assistant (Marion 
Betz) had been removed without 
consulting him, his resignation was 
immediately forwarded. “No ap- 
preciation and no future” is report- 
ed as another reason. 

Departure of Golde with other 
booking shifts in the K.-A. office 
have followed the recent merger of 
the Orpheum Circuit with K.-A. 
and a reorganization attempted of 
its booking force. This reorganiza- 
tion is said to be in the nature of 
a tryout for a certain period. Upon 
its expiration other changes are an- 
ticipated. 


Limitations 

Golde has had the most exacting 
post as a booker in the K.-A. 
agency. He handled around 20 
houses, all split weeks, with a lim- 
itation placed on total salary cost 
(low) and an inconvenient number 
of acts to a bill. Additionally to 
Golde were dumped the “political 
or friendly acts K.-A. of recent 
years has been so insistently “tak- 
ing care” of. 

Known as one of K.-A.’s most 
faithful and consistent bookers, an 
expert in piecing bills despite the 
handicaps, Golde’s resignation i: 
calculated to bring much thought 
to his former K,-A. companions, 

Late last week it was reported he 
had resigned but with no accept- 
ance acknowledged by the K.-A. 
heads. Nevertheless Monday it was 
said Golde had engaged a suite oi 
offices for his own booking agency. 

Ralph Conlon, another’ K.-A. 
booker, left last week, as a result 
of the recent economical policy 
adopted by K.-A. Other shifts and 
reassignments of  bookers and 
houses have left the K.-A. bookers 
some up in the air, with a report of 
continual but invisible interference 
with the chief bookers, irritating 
the latter. 


YES! 
ANDY WRIGHT 


1560 Broadway 
NEW YORK 
: fis Placing Talent 
Every where 
A 6% Agency with NO 10% 
Favorites. 


FOY’S ‘FALLEN STAR’ RESUMES 

“The Fallen Star,” vaude skit of 
the late Eddie Foy's, is to be sent 
out with Harry Beresford heading 
the cast of three. 


The act had been routed for 50 
weeks but was halted through the 
death of Eddie Foy. 


Managerial shifts among Loew 
houses are as follows: William Sax- 
ton from Loew's Buffalo to Loew's 
Syracuse; Edward Garrity from the 
Columbia, Boston, to Buffalo; Louis 
LeVine, former show agent, to the 
Columbia, Boston. 


BARTON? 


AND HIS 


ORCHESTRA 


PLAYING 
KEITH-ALBEE-ORPHEUM 


Direction WILLIAM JACORS 


Twice the world has been free 
of race hatred—when Adam was 
a Boy Scout and when Noah 
came out of the Arc. 


WHO SAYS SO? 


BEN BARTON 


HUMAN “PROP” HORSE 


GERALD HOAG 


Present “DIZZY HANK” 


Now at Grauman’s Chinese, Los Angeles, in the Monster Prologue 
with Charlie Chaplin’s “Circus” Indefinitely 


Permanent Address, 


FOR SENSATIONAL ADAGIO SEE 


VINA and ARTHUR 


In Jack LAUGHLIN’S Monster Prologue to 
“FOUR SONS,” NOW AT CARTHAY CIRCLE, Los Angeles 


Also Featured with Will Morrissey’s Revue 


Variety, Los Angeles 


Artists invited 


1560 Broadway 


ACME BOOKING OFFICES, INC. 


Booking All Theatres Controlled by 


STANLEY COMPANY OF AMERICA 


A route of 10 weeks within 90 miles of New York 


to book direct 


New York City 


BERT LEVEY CIRCUIT 


OF VAUDEVILLE THEATRES 


Chicage 


New York 
Main Office: Wood 
ALCAZAR THEATRE BUILDING | ‘oods 
St. SAN FRANCISCO Building 
Kans. City Detroit Seattle L. Angeles Denver | Dallas 
Chambers Barium | Empress Lincol Tabor 0. H, |; Melba 
Bldg. Bldg. Bldg. ldg. Bldg. Bldg. 
STEVE FORREST 
EXCHANGE 


503 BLACKSTONE BLDG., PITTSBURGH, PA. 

High Class Standard Acts for Picture Theatres 
Orchestras, Big Revues, Comedy Flash Revues Outstanding in Merit 
BREAK YOUR JUMP 
Phone Atlantic 3747 


A VAUDEVILLE AGENCY WHICH PRODUCES MORE THAN IT PROMISES 
CONSISTENT, EFFICIENT SERVICE SINCE 1913 


The Fally Markus Vaudeville Agency 


Astor Theatre Bldg., N. W. Cor. 45th St. and Broadway 


Lackawanna 7876 


New York City 
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BURLESQUE—SPORTS 


RISKO BEATS SHARKEY 


Gob Was 13 to 5 Favorite, but 
Decisively Outpointed by 
Clevelander 


BY JACK PULASKI 
Rickard’s heavyweight elimination 


‘eontest designed to select the next 


opponent for Champion Gene Tun- 
ney, provided an upset Monday 
night when Jack Sharkey, former 
sailor of Boston, was beaten on 
points by a wide margin by none 
other than Johnny Risko, the Cleve- 
land rubber boy. Very few of the 
15 rounds were earned by Sharkey. 
What is more, he was not only out- 
slugged, but out-boxed. 

It was a big night for the short- 
enders. The experts were not back- 
ward in picking Jack as the easy 
winner but smart money on the day 
of the match went down on Johnny. 
Those taking the odds gave vent 
to delighted shouts as Risko scored 
one round after another. Although 
the odds were quoted at 13-5, an 
even longer price could be had. Not 
much Risko money around the 
Garden. 

From his showing Monday, Shar- 
key is as much out of the running 
for title honors as Jack Delaney. 
When Dempsey recently declared 
himself through as a contender for 
the honors which once were his, 
fistiana started figuring on a substi- 
tute. Sharkey was the pick, de- 
Spite his knockout last summer by 
Dempsey. 

Tom Heeney too has been re- 
garded as almost as likely a man 
as Sharkey. The lineup now has 
Heeney the logical contender, but 
Risko’s stock has jumped and that 
carries with it the Basque wood- 
chopper with the funny handle, 
Paolino Uzcudun. The latter’s 
record against Heeney is to be con- 
sidered, while MRisko’s chances 
against either of the others are not 
to be passed up. 

Risko’s Boxing 

The ability of Risko to stab Shar- 
key’s abdomen with straight lefts 
and the ease with which he smacked 
the taller man with left hooks, was 
the eye-opener for those who count- 
ed on Jack’s boxing ability to fend 
off the chubby Ohioian. It was sur- 
prising as Johnny bounded back 
when Jack made passes at him. 
Sharkey has a stunt of feinting with 
the right and landing with the left. 
Risko smothered many such at- 
tempts and punished the gob plenty 
in countering. 


In the eighth round Risko brushed 
Jack’s face back-handed and open- 
ed a small cut over the left eye. In 
the 10th Sharkey slipped down in 
acorner. Risko came near disquali- 
fication by tossing a left at the 
kneeling boxer. It was harmless, 
however, and there was no com- 
plaint from Sharkey’s corner. 

No Wonder Bout 

The llth and 12th rounds seemed 
to be Sharkey’s best. He cut Risko’s 
right peeper and caved many a 
sock into the food cave. But Risko 
is one of the toughest customers 
in the ring. He came back in the 


' final rounds to weary the big Lith 


with body blows. In the final round 
Probably at Jimmy Johnson's urg- 
ing, Sharkey shot a solid right 
cross to Johnny’s jaw. But that 
was not enough. He tried to con- 
nect again as the round wore on, 
but Johnny kept. on top of him, 
Planting both hands to the body. 


As a fight it was no wonder ex- 
hibition. The excitement came from 
Risko followers, who roared when 
he plantey those hefty body blows. 
Sharkey’s inability to show any- 
thing of his reputed ring worth was 
a disappointment. He may have 
gone back since the Dempsey meet- 
ing, but it is as likely that Risko 
has come along rapidly. He was 
just figured a slugger and maybe 
the boys are wrong. 

Sharkey thought he copped the 
match from the way he acted when 
the final bell elanged. He stood in 
his corner gazing over the assem- 
blage, unable to realize he was on 
the losing end. 

House was only fair considering 
the expected fireworks. The fans 
just would not fall for the ticket 
scale, at $22 top, the same price 
for the Heeney-Delaney thing. 

In the semi-final Paul Swiderski 
of Syracuse was given a win from 
Joe Monte, one of Sharkey’s stable- 
Mates. The award caused no es- 


pecial squawk but Monte could have 
Jist as well have been the victor! 
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Vincent Ariss Takes Plea 


Vincent Ariss, 36, former book- 
maker, of 456 Woodward avenue, 
Brooklyn, pleaded guilty to assault 
in the second degree before Judge 
Francis X. Mancuso in General Ses- 
sions. Ariss had been indicted for 
manslaughter in the first degree for 
the killing of Mrs. Pauline Cole 
Hayes with whom he lived at 203 
West 85th street. The woman was 
found in the room Nov. 21 last with 
her skull fractured. 

Next to her body a hammer was 
found. 

Ariss will be sentenced March 19. 
He can get from five to ten years 
In Sing Sing. 


Wiedrick Secures Stay 


Rochester, March 13. 
Irwin Sam Wiedrick, boxing, sport 
and amusement promoter, got a 
stay of execution following convic- 
tion on a grand larceny charge and 
will try to argue himself out of 
from three to six years in Auburn 
penitentiary. 
He was convicted of defrauding 
Mrs. Agnes Miles, elderly widow, of 
$110,000 in Eastman Kodak stock. 


DOG TRACK’S STOCK ISSUE 


Albany, March 13. 

Promoters of greyhound racing 
are getting out a stock issue. An 
issue of first and second preferred 
of the American Greyhound Racing 
Ass’n., a Delaware corporation, is 
being offered in New York State. 
Association has a New York of- 
fice and has been licensed as a 
dealer in accordance with law. 

Greyhound racing has _ been 
staged in Brooklyn, Long Island, 
and in western part of this state, 
but has not proved the sensation it 
is in other spots. 


ANTI-RING DRIVE ON 
Los Angeles, March 13. 
Churches from all over Southern 
California are joining forces in 
what promises to be a heated cam- 
paign to ban boxing in this State. 
The clergy, women’s clubs and re- 
form organizations are joined in an 
effort to repeal the law which per- 
mits boxing and wrestling here. 
The Methodist church is the most 
recent body to declare itself. Other 
church denominations have taken 
individual action, and commenda- 
tion of the anti-prize fight cam- 
paign is being ballyhooed from all 
pulpits. 


MIKE DONLIN SUPERVISING 


Los Angeles, March 13. 

Mike Donlin, former Giant slug- 
ger, is a baseball technical. director 
of Paramount’s “Knocking Them 
Over,” starring Richard Dix. “Beans” 
Reardon, American League umpire, 
will play the part of arbiter of the 
games shown in the picture. Fred 
Newmeyer directing. 


TABS SANS CHORUS 


(Continued from page 1) 


of its holdings by Karle, unable to 
work for the figure, it is claimed by 
the operators, that Karle is getting. 
The Lohr show is on its way through 
the sticks, playing one-nighters. 

Tab shows here have altered their 
style. The old gag of a straight 
man, comedian, soubret and six 
choristers has changed. The choris- 
ters are out of jobs, none of the 
shows carrying girls, and stage 
bands have taken their places. The 
straight acts as master of cere- 
monies, with the comedians and a 
couple of others presenting “vaude- 
ville.” 

Bands are all amateurs. Standing 
ads run in the papers for amateur 
musicians and talent. Band mem- 
bers get about $3 per night, none 
carrying union cards. 

How the tabs get away with the 
non-unions on the stage igs a mys- 
tery. The union by-laws state that 
every musician working on a stage 
here must carry a card. The tabs 
all have one union stagehand with 
them, still the amateurs play on for 
the three bucks. 

How long the one-night stage 
band craze with the mediocre bands 
will last is a conjecture, but It won't 
be long now. 


for he landed more blows and forced 
the milling. 

In another eight-rounded George 
La Roeco won from Johnny Grosso 
in a heavy hitting contest. They 
booed that decision, but Grosso, 
after trying to break Georgia in 
twain with body smashes, took some 
himself and after getting it on the 
buttcn several times, slowed up. 
La Rocco then came from behind 


to win. 


I 


RADIO’S FILM STARS 


(Continued from page 1) 


All will be presented withir a period 
of one hour. 

A total of $50,000 will be split up 
by Joseph M. Schenck to compen- 
sate the cinema stars, who figure 
the ether publicity and attendant 
exploitation werth considerable to 
them. 

The Dodge Brothers will utilize 
at least 50 stations and will want 
as many more as can be obtained 
for the network. The grand smash 
is probably predicated on the theory 
that Congress may legislate out 
future network broadcasting. Such 
a bill is currently before them. 


Fairbanks M. C. 


The broadcasting will be done 
from the United Artists. theatre, 
Los Angeles, with a name band to 
officiate from New York in the 
transcontinental radiocast. Fair- 
banks will officiate as master of 
ceremonies. 

The original intention was to 
broadcast from the Fairbanks’ home 
in Beverley Hills as part of a social 
function idea, which plan may yet 
be adopted. 

Dodge Brothers’ officials closed 
negotiations with Schenck on the 
west coast. The Dodge people must 
now complete arrangements for the 
telephone and telegraph land wire 
connections, which detail halts the 
announcement of the definite hour 
and date. March 28 was mentioned 
as the time, but it may be two weeks 
after that date through the phone 
wire delay. 

Heavy newspaper and billboard 
exploitation will be started, blan- 
keting the country and plugging the 
event, at a reported stipulated mini- 
mum of $100,000. This is by speci- 
fic contract with United Artists to 
back up their stars, most of whom 
make their radio debut for the 
Dodges. 

A Dodge man was in Los Angeles 
last week reviewing the stars’ pro- 
gram, which he approved. This is 
a new precaution, in view of the 
Dodge Brothers vexation with its 
Victory hour broadcast. 

Mary Pickford will discourse 
generally to the femmes; Norma 
Talmadge will discuss fashions of 
the day and their effect on modern 
film productions; Fairbanks will 
address the children of America for 
his specialty besides m.c.’ing; Chap- 
lin will relate some of his cinema 
experiences; Miss Del Rio will sing 
“Ramona,” the theme song of her 
current picture release; Gloria 
Swanson will discourse on possi- 
bilities for girls to crash into Holly- 
wood; Barrymore will give his 
soliloquy from “Hamlet,” and Grif- 
fith will discuss “Love” in all its 
phases, eschewing the sex angle 
completely. 

A $250,000 cost for this hour is 
made, considering the $100,000 for 
advertising, $50,000 for talent and 
another $100,000 for mechanical 
facilities, the latter considerably 
overestimated. 

A scheme to install loud speakers 
in theatres is also being worked out 
as a move by the U. A. not to affect 
the show business, particularly the 
picture houses, as was the case dur- 
ing the Victory Hour. 


| BURLESQUE ROUTES | 


Week of March 12 and 19 


Bare Facts —Gayety, Kansas City; 139, 
Gayety, Omaha. 

Band Box Revue—State, Springfield; 19, 
Gayety, Boston. 

Banner Burlesquers—Trocadero, Philadel- 
phia; 19, Gayety, BaKimore. 

Bathing Beauties—Lyric, Dayton; 19, Em- 
press, Cincinnati. 

Be Happy—H. & 8. 12th Street, N. Y. 
@ in @ 

Big Revue—Gayety, 
tual, Indianapolis. 

Bowery Burlesquers—Gayety, Omaha; 19, 
Garrick, Des Moines. 

Bright Eyes—Garrick, 6t. Louis; 19, Gay- 
ety, Kansas City. 

Carrie Finnell—Gayety, 
Academy, Pittsburgh. 

Dimpled Darlings—Academy, 
19, Lyric, Dayton. 

Follies of Pleasure—Gayety, Toronto; 19, 
Gayety, Rochester. 

French Modela—Mutual, Indianapolis; 19, 
Garrick, St. Louis. 

Frivolities of 1928—~Empress, Cincinnati; 
19, Gayety, Loutsville. 

Ginger Girls—Lyric, Newark; 19, H. & 8. 
125th Street, N. Y. C. 

Girls From Happyland — Garrick, Des 
Moines; 19, Gayety, Minneapolis. 

Girls From the Follies—Haymarket, Chi- 
cago; 18, Empress, Chicago. 

Girls of the U. 8. A.—Orpheum, Grand 
Teapids; 19, Cadillac, Detroit. 

Happy Hourse—Gayety, Boston; 19, Casino, 
Brooklyn. 

Hello Paree — Hudson, Union City; 19, 
Trocadero, Philadelphia. 

High Flyers—Lyceum, Canton; 19, Grand, 
Akron. 

High Life—Plaza, Worcester; 
Springfield. 

Hollywood Scandals — Empresa, Chicago; 
19, Orpheum, Grand Rapids. 

Jazztime Revue—Casino, Boston; 19, Em- 


Leulsville; 19, Mu- 


Washington; 19, 


Pittsburgh; 


19, State, 


; pire, Brooklyn. 


lLeffin’ Thre — Gayety, Rochester; 1-2, 


60000008 TTT Edina Theyer 
Annabelle La Morris 


“Speed Girls” shapes up as an ac- 
ceptable burlesque opera. It's a fast 
song and dance show, with an ample 
share of comedy and a clever Irish 
comic in Ray Reed, featured. Sur- 
rounding principals and a_hard- 
working chorus provide adequate 
support with the combine making 
for corking good burlesque enter- 
tainment. 

The comedy, embracing both 
blackouts and set scenes, runs the 
gamut of familiars from “Irish Jus- 
tice” in new togs to the rehearsal 
bit, all giving full sway to the fun- 
making proclivities of Reed as well 
as giving the support ample oppor- 
tunity to display ability as readers 
of lines. The dialogue portion, usu- 
ally poison through indifferent han- 
dling in most burleycues, is well 
done in this opera, thus making 
every point count for top value. 

Reed, short in stature, is a natural 
clown that gets laughs despite famil- 
iarity of material any time he angles 
for them and handles’ double 
entendre stuff in an _ inoffensive 
manner. Some of the other wheel 
comics would do well to adopt sim- 
flar style of delivery. 

Jessie Rice, prima and co-featured 
with Reed, knows her burlesque 
onions and clicks in everything she 
does. Edna Theyer, newcomer to 
burlesque, makes a nifty soubret. 
She has youth, looks and figure. 
Also ability to send her numbers 
and dances across like a veteran 
despite her youth. Annabelle La 
Morris, attractive brunet ingenue 
with capability, rounds out the fem 
principals. 

Harry Seyon, doing character 
comedy work opposite Reed in sev- 
eral of the comedy scenes and proves 
an excellent foil. Teddy Witzgall 
handles straight assignment ade- 
quately, while Billy McCarthy more 
than fills the bill as a personable 
dancing juvenile. 

The show is routine in a combina- 
tion musical and revue formula with 
the comedy bits interspersing the 
song numbers and all blended per- 
fectly for this type of show. 

The mainstays of the comedy di- 
vision are “The Leader,” enlisting 
Reed, Miss Rice and Seyon, which 
is worked up for yells in opening 
stanza, and “The Janitor” and “Bull 
Fight” of the second part, both of 
which also gives the comic full 
away. 

The production is tasteful and the 
costumes look fresh and new. For 
typical burlesque and fast dancing 
show “Speed Girls” can’t miss. 

Edba. 


Hip Waver on Folder 


Chicago, March 18. 

An effective bit of advertising 
achieved in burlesque is that of the 
State-Congress theatre here. The 
theatre h s purchased thousands of 
folders of matches, each bearing a 
flash picture of one of its hip 
wavers. The matches are distributed 
free of charge to cigar counters and 
are handed out with each sale. 


No Salaries—No Stock 


Chicago, March 13. 
Burlesque stock, promoted by 
Bobby Ryan at the New Apollo, took 
a flop last week when salaries re- 
mained unpaid. 
The house will put in a dramatic 
stock policy shortly. 


Bud Brewer out, Babe Ward in, 
Broadway Strand, Detroit; Dolly 
Davies, Leon Griffin, Greeman and 
LaVorce, out, Golden Melody Four 
and Freeman and Burt in, Palace, 
Detroit. 


Geneva; 21-22, Oswego; 23-24, Schenectady. 
Land of Joy—1213, Geneva; 14-15, Os- 
wego; 1617, Schenectady; 19-21, Majestic, 
Albany; 22-24, Colonial, Utica. 
Lid Lifters—Casino, Brooklyn; 19, Casino, 
Boston, 


Merry Whirl—Gayety, Wilkes-Barre; 19, 
Park, Bridgeport. 

Moonlight Maids—Grand, Akron; 19, Gay- 
ety, Buffalo. 


Naughty Nifties — Gayety, 
Gayety, Toronto. 

Nite Hawks—Gayety, Montreal; 19, How- 
ard, Boston. 

Nite Life in Paris—Empire, Brooklyn; 19, 
Columbia, N. Y. C. 

Nothing But Girls—Gayety, Scranton; 19, 
Gayety, Wilkes-Barre. 

Parisian Flappers — Columbia, Cleveland; 
19, Lyceum, Canton. 

Pretty Babies — Gayety, 
Gayety, Washington. 

Puss Puss—Empire, Toledo; 19, Columbia, 
Cleveland. 


Buffalo; 19, 


Baltimore; 19, 


Record Breakers — Gayety, Minneapolis; 
19, Gayety, Milwaukee. 
Red Hots—Howard, Boston; 19, Empire, 


Providence. 

Saratoga Chips—Orpheum, Paterson; 19, 
Gayety, Scranton. 

Social Maids— Empire, Providence; 19, 
Plaza, Worcester. 


Speed Girls—Park, Bridgeport; 19, Star, 
Brooklyn. 
Snyder, Bozo — Star, Brooklyn; 19, Or- 


pheum, Paterson. 

Pporty Widows — Gayety, 
Hudson, Union City. 

Step Lively Girls — 12-14, Matestic, Al- 


Brooklyn; 19, 


bany; 15-17, Colonial, Utica; 19, Gayety, 
Montreal. 

Stolen Sweets— Gayety, Milwauhee; 19, 
Haymarket, Chicago. 

Sugar Rabies—Cadillac, Detroit; 19, Em- 
pire, Toledo. 


Tempters—Columbia, Y. €.; 19, Lyric, 


Newark. 


500 People Work Weekly 
In Chi’s Burlesque Stocks 


Chicago, March 13. 

Within the past two years stock 
burlesque has become an impor- 
tant department of show business 
in Chicago. All but one of the 
houses formerly using wheel shows 
have adopted the stock policy, with 
the Empress, small neighborhood 
house, only remaining wheel road 
stand. 

Pioneering the permanent play- 
ers’ policy for burlesque is the 
State-Congress, just outside Loop 
boundaries, which for sevén years 
and without interruption has coined 
scads of dough under the operating 
title of Yankee Amusement Co. 

The same policy has been in ef- 
fect on and off for the same length 
of time at the Haymarket. Prob- 
ably the biggest money-maker in 
this class today is the Rialto, Loop 
house, owned by Jones, Linick & 
Schaefer, playing vaud-film beside 
regular burlesque. Theatre previ- 
ously was turning in a fair profit 
with Loew vaudeville and pictures. 

Over 500 people are steadily em- 
ployed in Chicago by the stock 
houses. The present lineup includes 
State-Congress, Rialto, Star, Hippo- 
drome, Haymarket, Star and Gar- 
ter, Midway (temporarily closed) 
and Lawndale, just opening. 


BURLESQUE CHANGES 


Wilson and Gilbert are withdraw- 
ing from burlesque to return to 
vaudeville. The team closed with 
“High Life.” Swift and Burke bridge 
the gap in the wheel show. 

Lew Devine and Buster Sanborn, 


‘with Burns’ Irving Place stock, New 


York. 

Billy Pritchard supplanted Chick 
Hunter with Olympic stock, New 
York. ; 

Gertrude Parrish succeeded Buee 
lah Stevens, soubret, Apollo, Har- 
lem, New York. 

Bob Nugent, Mae Belle and Doro- 
thy Fellows to the Minsky stock, 
National Winter Garden. They were 
with the Royal, Bowery, which fold- 
ed up last week. 

Ed. E. Daley’s new Mutual 
“Broadway Scandals,” opening at 
the Gayety, Brooklyn, March 19, in- 
cludes Paul Francis, Lefty De Vine, 
Frank O’Rourke, Mark Berkley, 
Babe Almond and Patricia Burns, 
Rube Morrison, manager. 

Bobbie Eckhard, soubret, with the 
Palace stock, Baltimore, joined 
“Saratoga Chips,” Mutual show, this 
week. 

Al Singer’s new Mutual “Sweet 
Sweeties” has Nellie Breen, Loretta 
Beyes, Dick Hulse, Paul Ryan, Nel- 
son and Sherman. Opens April 1, 
Orpheum, Paterson, N. J. 


Blame Comic for Riot 
Over Part Performance 


Police were called to put down a 
small riot that developed when the 
Sunday night performance at the 
City, Union City, N. J., was cut 
short and the crowd demanded tts 
money back. 

Local newspapers printed the 
statement that the tab attraction, 
Billy Mike Kelly Revue, had re- 
fused to go on because salaries had 
not been paid by the house manage- 
ment. 

Management tells ai different 
story. Max Scheflier, of the S. B. 8. 
Corp., which runs the theatre, ex- 
hibited contracts and signed re- 
ceipts by Kelly for the total sum 
involved, amounting to $465 on the 
week. 

The theatre side is that after 


playing the week, Kelly took on an ° 


extra Sunday engagement to play 
the Hill theatre, Newark, and 
couldn’t make the jumps between 
the two places (hour’s bus ride) in 
time to play the last Union City 
show. Schefler said he knew Kelly 
was going to take the additional 
date and to protect himself from 


failure to play his house, he held — 


out one day’s pay, covering thé 
Sunday of the second contracted 
week. 

Kelly’s two engagements made 
him late for the evening show at 
the City theatre. It was during the 
wait that the disorder happened. 
Kelly contended his contract did not 
specify what time he should be on 
hand for performances. 


Eddie W--e, who wrote the “Bare 
becue” tune in “Lovely Lady,” and 
Adrian Rosley, of the same show, 
have gone te London. Rosley will 
have a part in “Gentlemen Prefer 
Blondes” and Ware is to write the 
score for a new musical. 
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FILM HOUSE REVIEWS 


Wednesday, March 14, 1928 


40 VARIETY 
VITA TRAILER tra, doing an unusual number of 
“Rain,” which was especially ar- 
(8 Mins.) ranged by Domenice Savino to be 


(WARNER'S, N. Y.) 


The most entertaining trailer in 
the history of the picture business is 
the Vitaphone reel used during the 
last weeks of “The Jazz Singer,” 
run at Warner's, New York, to her- 
ald the premiere of “Tenderloin,” 
which opens at that house tonight 
(March 14). More than a trailer or 
an advance herald, Conrad Nagel's 
clever and most entertaining fashion 
of audibly ballyhooing the advent of 
“Tenderloin,” which stars Dolores 
Cosiello, with himself opposite, 
makes this trailer a gratis eight- 
minute Vitaphone act all by itself 
for screen entertainment, 

Standing close to the camera, the 
juvenile's facial expressions are in 
excellent relief in the close-ups, 
with Nagel’s manner of speech de- 
livery an asset from the start. Pos- 
sessed of an engaging speaking 
voice, Nagel's talk is the screen's 
nearest thing to a personal appear- 
ance yet. Its effect on the small- 
town fans will be decided. 

Nagel opens with a talk that 
“Tenderloin” will surpass any pre- 
vious Vitaphone production, men- 
tioning “Don Juan” and “The Jazz 
Singer” among the others. He states 
that the star is—-whereupon the 
fade-in discloses Miss Costello in a 
number of striking poses. Nagel 
ballyhoos Miss Costello and mod- 
estly mentions himself as being her 
leading man, but after the subse- 
quent shots from the film wherein 
his presence is more to the fore, 
he ignores himself completely, let- 
ting the picture speak for itself. 


Thus, Nagel states as a romance, 
“Tenderloin” is such and such, and 
shows a few scenes illustrating that, 
Then, to stress the appeal to the 
stags, the leading man comments 
that everything is not romantic in 
“Tenderloin,” thus’ bringing the 
hectic melee scenes to the fore, 


Throughout the excerpts from the 
forthcoming feature, as the scenes 
are projected onto the screen, the 
Vitaphone musical accompaniment, 
scored to “Tenderloin,” is heard. 

The feature, which has its world’s 
premiere tonight, runs 88 minutes, 
and is said to have about 20 minutes 

of story-dialog talk by the cast 
members in it, exceeding anything 
ever before done in talking pictures 
in full length feature form. Miss 
Costello’s speaking voice is said to 
be pleasantly surprising, but only 
Nagel's voice is heard in the trailer, 
the star’s being wisely withheld for 
the actual projection. 

Nagel gets plenty of laughs with 
the clever manner of his delivery. 

Exhibitors playing Vita are thus 
really presented with a free act be- 
sides ballyhooing their forthcoming 
feature via this novelty trailer. 

It’s an irresistible come-on and 
box-office coin-catcher. Abel. 


PARAMOUNT 
(“Galloping On”—Unit) 
(NEW YORK) 

New York, March 10. 

Surrounded by innumerable hoof- 
ing and vocal efforts which tend to 
become monotonous because of 
similarity are two comedians, Ben 
Blue and Alfred Latell, who suc- 
ceed in producing a semblance of 
gaiety among the customers. It’s a 
tough jc» because if some of the 
mob should have seen the feature 
picture, “The Secret Hour’ first, 
nothing on the bill will be strong 
enough to cheer them up. 

Blue singles twice. Smart with 


his stems and likewise knowing 
what to do with himself from the 
showmanship angle, the boy liter- 
ally wallows in applause following 
a high speed version of 1loose- 


footed antics distantly resembling 
Cy Langtry’'s routine. 

Latell plays as “Bonzo,” a hound. 
The loose dog skin makeup and the 
undeceptive barks and howls, a 
comical mixture of canine and hu- 
man cries, scored continuously for 
laughter and applause. “Bonzo” is 
a bright, sure-fire novelty. Miss 
Sylvan Dell assists. 

“Galloping On” is the title of the 


Frank Cambria-Publix unit this 
week. First scene is before the 
hunt. Group of men and women. 


the former in red and white hunt- 
ing costumes and the latter’ in 
bright green dresses, in a vocal 
miscellany which will occasion no 
regrets if missed. 

the 
Woods, which 


hunt in 
takes place to the 
accompaniment of the Paramount 
stage orchestra. This latter group 
takes up so much of the stage there 


Surrey 


is really very little room left for 
the hunt. However, there is no 
real hunt. Instead eight little 


»w% Felicia Sorel girls, well drilled and 


pleasing to the eye, jump over a 
series of miniature white hurdles 
while the drummer tap-taps horses’ 
hoof beats, 

Suddenly, from the fastnesses of 
the forest, magically appear a team 
of trained singers, Miriam Lax and 
Robert Cloy, dressed in the height 
of fashion of the period. Obviouslyv 
imbued with thoughts of love they 
break into song while holding hands 
and gazing into each other's eves 
affectionately. A touching scene 
and a pair of good vocalists. 

For the finale the entire company 
warbles. vigorously, with many and 
varied motions of arms and legs, a 
little ditty called “Happy—Yes. 


We're Happy.” 
Ray Teal leads the stage orches- 


used over the Publix circuit. Pub- 
lix is evidencing a desire to build 
up special arrangements and special 
numbers. This version of “Rain” 
got over strongly here Saturday 
afternoon, 

Stage show opens with 
Poctique,” featuring Ann Douglas 
and Berinoff and Eulalie, adagio 
dancers, Effective lighting and 
staging by Paul Oscard, one of the 
younger Publix presentation direc- 
tors, in a large degree responsible 
for results with audience. 

Jesse Crawford at the organ cen- 
tered several numbers around one 
of Walter Donaldson's latest sob 
songs. Scored as usual, 

“The Secret Hour” (Par.) feature 
film starring Pola Negri, one of the 
worst in months and bound to re- 
tlect in the grosses. : 

Newsreel all Paramount with one 
M-G-M shot. Mori. 


GRANADA 


(CHICAGO) 
Chicago, March 6. 

Marks Brothers are prolonging 
the life of the presentation policy 
by making presentations interest- 
ing. Injecting sufficient variety to 
dispense with the sameness, so 
prevalent in presentations: today. 
Method of presentation is identical 
in most houses, Marx Brothers do 
not possess an inexhaustible supply 
of ideas for the novel and new but 
they do manage for an outstanding 
presentation bill quite frequently. 

Lavish and decidedly different 
scenic effects make a dent in the 
bankroll but the brothers are find- 
ing it worth while. They have also 
achieved a reputation for spending 
money on talent, although this par- 
ticular bill is not as strong in that 
respect. In the altogether, though, 
Benny Meroff’s stage spectacle at 
the Granada is highly satisfying, 
and what the bill lacks in outstand- 
ing talent it more than makes up 
for in presentation method, 


Meroff turns movie actor in a 
film prolog to the stage show, 
which shows Benny leaving the 
theatre for his midnight lunch. At 
the restaurant he has everything. 
Film then shows him crawling into 
bed, he’s dreaming a few minutes 
later. And—what dreams! 

Entitled “Meroff’s Nightmare,” 
the stage show opens with Benny 
asleep in a comfy little bed on the 
stage. A huge cat mask is lowered 
from the flies, the mouth opens, 
and the Granada ballet steps out in 
pairs. The girls costumed as 
devils, sprites and animals. They 
gather about Meroff’s bed and start 
pushing it down stage while an ac- 
tion film of Michigan boulevard is 
reeled off, giving the impression 
that the chariot of Morpheum is 
actually travelling that highway. 

Just before Benny went ’- sleen 
in his cinema effort, he was read- 
ing a copy of “Dreams,” by Freud. 
The whole presentation was as 
weirdly Freudian as that eminent 
psychologist could wish. When the 
goblin ballet exits, leaving Benny 
and bed in center stage, lights be- 
hind a scrim graduate up revealime 
the orchestra, which goes into a 
red hot number, awakening Meroff. 

When Meroff’s music makers « 
into action he jumps from his bed 
in a pair of painted silk ‘amas, 
and wields the baton. Rose Mary 
Ryda was a big noise with her 
twirling, and after prolonged 
whirl her equilibrium, poise and ex- 
pression were perfect. 

tussell and DeWise_ Sisters 
scrawny comic male and two girls, 


“Danse 


did some acrobatic stuff thet xot 
over because one of #¢' > girls 
handles some difficult work. The 


other girl, a warm sketch, does 
some fair dancing. 

Granada’s ballet is comnetent but 
one doesn’t see enough of it. It 
follows in after the acrobatic trio 
on an elevated platform back of the 
orchestra, doing a folk dance while 
a heavy tenor, Oscar Woodland, in 
warrior’s garb, sings a bit from 
“Rigoletto.” Meroff’s orchestra ac- 
companies nicely, and gives rise to 
the thought that some of the oper- 
atie stuff might be more frequently 
embodied in presentations. At this 
time a word of praise for Meroff’s 
first cornetist, whoever he is. 

Creighton and Wynne are next 
up, with a mixture of comedv 
dances and chatter. Girl has real 
possibilities and with the right con- 
nections could be developed into a 
presentation stand-out. Man is an 
old trouper, apparently, who just 
gets by, 

Jack Waldron, old Chienro favor- 
ite, closed the show. Waldron is 
excellent presentation material, his 
Maxwell street Charleston is a de- 
cisive hit, and other material car- 
ries. A short time will find this 
chap leading 'em, he needs more 
powerful material now, but is a 
natural when it comes to entertain- 
ment. 

Everybody out for the finale, and 
lots and lots of tricks interspersing 
the entire bill that could not be 
recounted here. 

Picture “A Woman Against the 
World” (Tiffany-Stahl). Business 
excellent, with Giavonni Martinelli 


and Brown and Whitaker as Vita- 
phone subjects that did well. Loop. 


METROPOLITAN 


(LOS ANGELES) 
Los Angeles, March 8. 

With Publix units bowing in at 
this house in two weeks, Fanchon 
and Marco are staging their last 
production here. This show will be 
held over for next week, but 4 
change in routines. In sending 
themselves out, the producers are 
leaving the Met in good shape. For 
the past three months, since the 
F&M products have been sold here, 
the house has shown considerable 
gain in business and by now has 
reached a good, consistent average. 
Now that Fanchon and Marco are 
returning to concentrate all of their 
activities to Loew's State, that 
house, which has hit the downtrail, 
may be expected to recover in 
grosses, 

As for this show at the Met, they 
gave the town something to talk 
about when they booked “The In- 
genues,” girl musical act from last 
Ziegfeld “Follies.” The femme or- 
chestra came in ahead of some good 
publicity and filled the house at the 
first performance nearer to capacity 
than has been usual of recent weeks. 
The only other act on the stage was 
Nell Kelly, dynamic song and dance 
miss, and one of F&M’s ace prod- 
ucts, 

Miss Kelly officiated as mistress 
of ceremonies. Considering that 
this is something new to her, she 
more than made good. Up to this 
time the stage band idea was the 
thing here, with Al Lyons the m. c. 
and director. Lyons‘ exit was made 
necessary due to the incoming new 
regime. 

For this show the Met publicity de- 
partment started something in front, 
playing on the circus theme of the 
screen feature, “Tillie’s Punctured 
Romance” (Par.). However, on the 
inside, “The Ingenues” were what 
counted most, and a sure-fire screen 
comedy in a Laurel-Hardy subject 
(Roach), came off next best. 

The layout for the girls was per- 
fect. It was a scenic flash, mainly 
enhanced by lighting effects. For a 
group musicians of 19 girls these 
are at the head of the class. They 
shine from all angles—versatility, 
pep, looks, ete. Not a chance to 
mistake their ability as musicians, 
either. Individually and collectively 
they cover a lot of ground and get 
undivided attention. A feature of 
this combination is that all play the 
same instruments at one time. A 
classic played solo by the first vio- 
liniste made an impression and set 
this girl apart from the others. 
Genuine virtuosity in this gal. A 
lone vocal interlude, introduced in 
quartet, was pleasing and brief. In 
toto the band stacks up as a nov- 
elty and should click anywhere. 
Running time of show about 30 
minutes. 

Added short subjects on the silver 
sheet included items from Para- 
mount news reel and “Souvenirs,” 
Tif-Stahl color classic. 

The organ period was taken care 
of by “Mitey” Ann Leaf, a liftle girl 
who knows her console and also her 
listeners. Though not provided 
with a specialty spot, Miss Leaf 
manages to insert a few novelty bits. 


LOEW’S MIDLAND 
(“Rainbows”—unit) 
(KANSAS CITY) 

Kansas City, March 9. 
This little Loew-Publix unit, 
credited to Boris Petroff, is prob- 
ably the cheapest one to reach this 
town. It consisted of three singles 
and a double, in addition to the ten 
chorines. 
When 
couple 


reviewed in Chicago a 
of weeks ago Helen Ken- 
nedy, Lyndon and Farnum and 
Russell and Marconi were among 
those present, but these acts have 
been replaced by Jean Geddes and 
Fregidie and Eddie. 

As it is now it is strictly a danc- 
ing unit, every one including Jack 
Sidney, local m. c., doing a little 


steppin’. 

Joseph Klein, new conductor of 
the Midland concert’ orchestra, 
chose the heavy Last Movement 


from the Fourth Symphony for his 
introductory and the boys put it 
over nicely for him. 

The news followed and then Art 
Hayes, for the first time in several 
weeks, had an organ specialty, “Ro- 


mantic Rivers,” with slides and 
verses of the Danube, Shannon, 


Wabash, Mississippi, Ohio, Sywanee, 
Volga and “Blue River.” Very well 
done and appreciated, 

“I’m More Than Satisfied” gave 
the laughing cornets and saxo- 
phones of the stage band an inning 
and Jack Sidney introduced the 
Rainbow girls, ten, who offered a 
short routine without starting any- 
thing. 

Freddie and Eddie next with the 
outstanding offering of the show 
and should have been in the closing 
spot, instead of opening. They of- 
fered neat singles and finished with 
a double bit of stepping, respond- 
ing to a well earned encore. 

“T Can't Believe That You're in 
Love With Me” was Jean Geddes 
selection. A few fancy steps be- 
tween verses did not add to the act. 
Jack Sidnev’s specialty for the 
week was “Four Walls.” sung as a 
“request,” and clicked nicely. Alex- 
ander and Swanson gave their ver- 
sion of a society waltz and a new 
fangled “stomp.” They are a hard 
working pair, making the most out 


of ordinary routine. Affie Martym, 


working in front of the fan waving }. 


Rainbow Girls, gave a demonstra- 
tion of how high she could kick, 
but took the edge off her dancing 
by finishing with a straight contor- 
tion act. 

Pall Mall, blackface comic, with 
a melange of parody, gags, song and 
dance. Jack Sidney paired with him 
for some of the wise cracks, not so 
very new, but the combined efforts 
failed to wake ’em up, and the “I'm 
Leoking for a Rainbow” finale with 
the entire aggregation on fell flat. 

Screen feature, “Wife Savers,” 
with Wallace Beery and Raymond 
Hatton, brought the customers out 
of their naps from the start. 

Hughes. 


CAPITOL 


(DETROIT) 
Detroit, March 7. 

Granting the performance caught 
was the first workout of a new bill, 
even the most liberal could not 
adjudge the Capitol’s current 
presentation as any better than 
fair. It’s one of those off weeks at 
the house, but it arrives in the 
midst of the Lenten slump when 
good bills are needed. The count 
up depends on the drawing ability 
of the feature film, “Red Hair” 
(Par). 

By now, the stage show is no 
doubt changed arougd, yet it needs 
more than the lone strong turn it 
now possesses to send it across. By 
now the m. c.’s sob ballad is prob- 
ably out, and if not it should be, 
and the punch act.is probably on 
later than the middle of the bill. 


An interesting and educating pas- 
time to sit through the first and 
second performances in a presenta- 
tion theatre and note the differ- 
ence, if the show is enjoyable 
enough to make it a pastime. Un- 
like a vaudeville bill, the stage 
band efforts are lengthy produc- 
tions with specialties timed and 
routined to fit. And with only an 
hour or two to rehearse, the diffi- 
culties are numerous. This tends 
to make a dress rehearsal of the 
initial show, and the unavoidable 
errors resulting are as tough on the 
audience as on the performers. A 
possible solution would be to run 
through a complete performance in 
the morning, if the acts could be 
induced into playing it. While the 
necessary audience reaction would 
be lost, the regular run would give 
the show proper a head start as 
against the present arrangement. 


Fault with the Capitol at the 
present moment is the lack of an 
m. c. Who can both please and draw. 
Theatre has waged a _ persistent 
search for such a character for 
some time, but without success. 
Walter Bastian, conducting the 
band, is not permitted to talk, 
though it is not known to have been 
shown that he can’t. And, whether 
due to Bastian or his men, the 
combo is just another band, and not 
up with the best in town. 


This week’s bill opens with the 
orchestra playing ‘Anvil Chorus,” 
interrupted by the m. ec. (Henry 
Fink this week) with the w. k. line 
about the public preferring jazz 
and not the classics. Whereupon 
jazz is in order, and the permanent 
house ballet of eight steps on it. 
Girls are nicely routined in a later 
specialty as well as the opener, and 
look good at aii times. Fink fol- 
lows in solo, using an Irish comedy 
song. Later, his dialect work 
switches to Hebe, and in between 
he sandwiches a lyric about a kid, 
announced by Fink as his “greatest 
ballad.” Too forward an introduc- 
tion, and the number can't hold the 
send-in. Fink is a pretty fair en- 
tertainer in his way and works as 
one with much experience, but he 
doesn’t know picture houses. 


Munoff and Gifford are two girls, 
one garbed in exaggerated col- 
legiate outfit ag a boy. They sing 
harmony, with their chief selling 
point that they can be heard in the 
back of the house. Coscia and 
Verdi, late of vaude, were the 
show’s big item, but appeared too 
early to allow the balance of the 
bill to retain the effects of their 
presence. In consequence, the show 
lost steam following the pair. This 
act has not changed a musical rou- 
tine that was standardized in vaude. 
They have slashed considerably, but 
work in the old manner. 

Collins and Brown, two-man 
dance team, were spotted twice, 
first in an eccentric acrobatic num- 
ber and second in their version of 
“Varsity Drag.” but amounting to 
about the same as No. 1. They 
clicked. Two or three orchestral 
selections were of moderate value. 

Bad placement proved a severe 
handicap to the overture by the 


Sam Benavie pit orchestra. Play- 
ing “Stradella,” the symphony 
broke in immediately after the 


finish of the feature picture, and 
the walk-outs caused an unfortu- 
nate din until the last few bars. 
“Stradella’ might be a pretty com- 
position, but few attendees at the 
show in question can prove it by 
Benavie’s rendition. 

Vitaphone replaces the organ solo 
this week, a periodical routine here. 
One subject, Eddie Peabody, and a 
very large hand for it. 

Newsreel, International with a 
few “Daily News” local shots, and 
“Land of Mystery,” an interesting 
Pathe color short, but hard on the 
glims, completed. Attendance off 
Saturday matinee 


ROXY 


(NEW YORK) 
New York, March 10. 

This being the first anniversary of 
the Cathedral of Motion Pictures. it 
is in order that the Roxy production 
staff mark it with a special achieve. 
ment in stage display. The outcome 
is a striking splurge in pageantry, 
once in a pictorial ensemble called 
“Voices of the Cathedral,” and again 
in a remarkably pretty birthday 
party scene done on the Roxy scale, 
which is old New York Hippodrome 
plus. 


These high lights of stage spec- 
tacle open and close a presentation 
interlude lasting an even hour, the 
film feature (“Dressed to Kill,” Fox) 
running an exact hour likewise, the 
news reel being counted in the pre- 
sentation time. Feature subject is a 
fascinating thriller production of 
the romantic crook melodrama type, 


The elaborate stage show gives 
the entertainment real distinction 
impressive in its pictorial beauty, 
striking in novelty and rather stag- 
gering in scale, 


A brief prolog is spoken by a fig- 
ure mounted on a pedestal and robed 
as an ancient friar. Harold Van 
Dusee appears out in front of the 
forward curtain to solo a number, 
“Laugh, Clown, Laugh,” descriptive 
medley, programed as its first pub- 
lic performance. 


The choir and ballet dressed in 
futuristic church garb appear on the 
Stairways either side of the pros- 
cenium, bearing candles as at an 
Easter church service. At the end 
of the processional, the choir occupy 
the mid-way balcony landings while 
the candle bearers have moved to 
the stage, which opens as a church 
altar, the background a heavily col- 
ored stained glass effect with the 
altar figures posed in blue and silver 
robes. In the center is a Madonna, 
done in elaborate ecclesiastical dec- 
oration. 


The stage ensemble moves through 
stately groupings and processionals 
while the choir in the _ balconies, 
male voices on one side and women 
on the other, sing church music. The 
color scheme of silver and light blue 
in the nun-like costumes of the 
stage groupings lends itself to splen- 
did light effects, the whole spec- 
tacle being managed in dignified 
and reverend manner and taking 
fine effect from-the stately musical 
setting. 


Soprano solo by Jeanne Mignolet, 
who appears in one of the balconies 
as the choir departs, fills in the in- 
terval for setting the stage for a 
dance novelty, “La Boudoir Pom- 
padour,” a jack-in-the-box doll and 
a powder puff girl doing solo dances, 
with the Roxyettes, dancing girls, 
finishing with a brief routine. 


Showmanly treatment here of the 
“mirror dance” novelty of the Adaire 
Twins. Dressing table top and 
make-believe mirror run across en- 
tire back of stage, and it is upon 
shelf formed by the table top the 
sisters do their maneuvers. The 
dance is done straight as a “refiec- 
tion” of one of the girls, and the 
presence of 2 dancing double is con- 
cealed until the finale, when the pair 
do a brief step and then reveal their 
duality, making for a first rate sur- 
prise climax for the whole ballet 
number. 

Group of four singers give the 
quartet from “Rigoletto” and make 
it a musical treat, followed by a 
salutation from the uniformed 
ushers, marched brisky before the 
footlights and as briskly marched 
away after a smart salute, trim as 
the Tiller girls’ kicks. The “East 
Side West Side” silhouette dance 
number is revived for this show. 

News reel is slipped in here, start- 
ing with a special insert having to 
do with the building of the Roxy 
theatre from the moment Roxy hime 
self plied a crow bar on the old car 
barn, to shots of the crowd at the 
premiere. Also some of the impos- 
ing box office figures for the first 
year are cited in titles. Regular 
newsreel is mostly Fox and a large 
part is Movietone. There is also a 
sensational clip from the Metro- 
Goldwyn service showing aeroplanes 
discharging torpedoes from the air 
and tracing their course under 
water until they blow up an aban- 
doned man o’ war. 

Then into the finale of the pre- 
sentation, a spectacular dramatiza- 
tion of the Roxy theatre's birthday 
party, called “Hello, Everybody.” A 
brief introductory song is sung by 
Gladys Rice standing in one of the 
balconies, with lyrics descriptive of 
the occasion, and curtain goes up, 
disclosin& stage all occupied by an 
enormous birthday cake, its frosting 
and whipped cream garnishments 
consisting of the boys and the girls 
of the ensemble, and the whole come 
position surmounted with one mam- 
moth blazing candle. 

With this as a background various 
groups of dancing girls surge on 
from right and left, the last being a 
group of girls in robes of floating 
white material upon which the lights 
play in many colors. 

Incidental to the pageantry is the 
sensational adagio performance of 
Renoff and Renova, garbed in coats 
of metallic paint and not much els, 
together with several other special- 
ties, the whole pageant ending 
whirling dance, playing lights and 


posed groups in the background 
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LOEW’S STATE 


(NEW ORLEANS) 
New Orleans, March 8. 

It's all a fake! 

Victor Hyde is proving it with his 
Loew's State Frolic this week. Hyde 
dropped in a few days ago, adver- 
tised for boys and girls with talent, 
and in three days engaged, *nstruct- 
ed and rehearsed the best musical 
revue that has ever appeared in any 
theatre in this city, big time, small 
time or any other time, Sixteen 
ponies, twelve show girls, 16 boys 
and 12 specialty turns that included 
everything from a uke strummer to 
adagio dancers. They show up the 
so-called “professionals!” 

Hyde has seven crashing numbers 
concluding with his own “Baltimore 
Dance” that “raises the roof.” Just 
prior a couple of kids, named Wil- 
bur Fried and Ben Tisdale, panicked 
the mob with a dual Frisco and Ted 
Lewis impersonation, The whole 
affair was punctuated with riotous 
applause with the gang sitting in 
wonderment at the ability disclosed. 

Hyde furnishes the setting, cos- 
tumes and incidentals, fitting the lo- 
eals into the routine. It's a relief 
to watch the youthful ambitious as- 
pirants go through their paces after 
years of gazing up at blase, color- 
less, listless musical people. Hyde’s 
smash is a great bracer for the cur- 
rent show that begins ith an or- 
gan solo by Ada Rives, who is com- 
ing along in great shape, while in- 
cidentally earning a country-wide 
radio reputation. 

Joe Fuleo and his music masters 
are using Gitz Rice's “Magnolia 
Gal” as an overture. Fulco’s boys 
are all seasoned musicians and 
ranked among the ace outfits of the 
south. Slipping into jazz they tower 
above other orchestras around. 

Supplementing Victor Hyde’s 
Frolic are the Gaudschmitts. 
Charles McGood and Company and 
Frank Mullane and Greta. At their 
first showing Saturday afternoon 
one of the Gaudschmidt’s strained 
his back and the act was forced to 
ring down. Medical aid was sum- 
moned and the acrobats resumed at 
the next performance. 

The current picture is Milton Sills 
m “Burning Daylight.” It is receiv- 
ing heavy billing, but the Loew 
State Frolic is the real box office bet 
and started with rows of standees. 
It can’t miss. Samvel. 


STATE 


(BOSTON) 
Boston, March 18. 

Van and Schenck were apparently 
booked in here to offset the Auto- 
mobile Show, but even this team, 
fresh from the night clubs; could 
not to the trick last night. Their 
radio broadcasts out of New York 
had built up a little local interest, 
but the same numbers did not go 
as well as their newer bits. They 
more than made the grade, how- 
ever, and when pulling the Chrys- 
ler gag in the new Ford comedy 
number, practically lifted the roof. 

Picture was Norma Shearer in 
“The Latest from Paris.” Femmes 
thought it would be a fashion show. 
That accordingly resulted in a lot 
of lobby wails on the way out to 
the general effect that it was only 
a funny old love picture. 

The comedy was a Roach, in 
which the world’s record was 
broken as regards the number of 
custard pies thrown. Probably a 
thousand picture fans last night 
who had taken a solemn oath never 
to laugh at another custard pie, 
but when the air started to get 
thick with hurtling hunks of pastry, 
even the ushers laughed. 

Balance of the bill consisted of 
a News, Topics and one of Birge 
Paterson’s ponderous organ stunts, 
built around a song plug. 

The show as a whole is what 
Boston is heginning to expect from 
Loew’s State, a better than aver- 
age feature picture, one really good 
act, and some odd film fodder. 

The State is getting the break in 
Pictures in Boston and it is this 
more than the erratic booking of 
feature acts that has put this house 
on such a profitable basis since 
Labor Day. Libby. 


STANLEY 


(PITTSBURGH) 
Pittsburgh, March 13. 

With a show like the Stanley has 
this week there need be no worry 
about Lent, coal strikes or anything. 
There is not a dull moment with 
the feature, Emil Jannings’ ‘Last 
Command,” Sure fire box office. 

Overture was “New World Sym- 
Phony,” well rendered by Phil 
Spitalny and the orchestra with 
Chlo-e” as a second number, played 
real hot with three girls chirping a 
vocal chorus. 

News split Fox with Paramount 
and the third unit was “Silhouette,” 
Virginia Futrelle seated at the 
Piano singing “Shadow, Land” and 
two girls, Freda Shear and Mar- 
saret Jones, posing as part of a 
lamp. At the finish the girls do 
minuet back to lamp and vocal fin- 
ishing. Very nice with Miss 
Futrelle’s voice better than ever. 

ery good to say the least. 

Topics of the day with hot ac- 
companiment including three girl 
volces used in the overture, pre- 
luded Sophie Tucker, who got a nice 
reception, although her son, Pert, 
Sang a song and did two routines 
Prior to her appearance. 

Ted Shapiro at the piano and her 


Fone 


own drummer in the pit, Dave 
rode, house conductor led in the 
pit. Four special songs, including 
prolonged, then a parody on 
“Bye Bye Black Bird.” One chorus 
sung in Hebrew and a reminder of 
the old Sophie with the singing of 
“Some of These Days” made up her 
repertoire, with Bert coming in with 
her for a finale chorus of two Cali- 
fornians singing “Sing Me a Baby 
Song.” She speeched off as the ap- 
plause demanded it. 


Into the feature with cash cus- 
tomers and even those on passes 
well pleased. Bahmer. 


WISCONSIN 


(MILWAUKEE) 


Milwaukee, March 10. 

When it comes to unadulterated 
class Eddie Weisfeldt rigged up a 
stage show that ranks with the best 
in “Rhythm in Color’ week (March 
5-10) Wisconsin stage show. 

A novel drop representing a fruit 
bowl with the orchestra in the 
middle of the bow! is the first flash. 
As the orchestra plays lights go off 
and in a transparency the Berri 
dancers do a spring fantasy. It is 
a new Wisconsin stunt and got 
away big. Billy Meyers, stock 
tenor, does his usual chorus and 
gives way to Dave Schooler, master 
of ceremonies, who brings on Gay 
Nell, a dancer. 

Gay is a pretty black haired gir] 
with an acrobatic dance which 
touches on the burlesque, but not 
enough to make it ugly. She has a 
neat routine and came close to 
stopping the show at the opening. 

Barton and Young, hokum sing- 
ing pair, were second. Their crepe- 
less Hebe comedy took well and they 
did what Gay Nell threatened to do, 
stopped the show. The orchestra 
had the third spot and gave way 
to Baby Oxman, a four-year-old who 
shook the rafters. This kid. can 
sing, she can also dance, but when 
she played the xylophone she had 
the audience in her mitt. A good 
bet wherever a kid act can be 
played. 

Schooler takes the spot himself 
by plaving Liszt’s ‘Tampanella.” 
It’s heavy stuff, but Schooler is a 
favorite and can’ get away, even 
with high brow stuff with a low 
brow audience, 

Earl and Bell, Hawaiian guitar 
experts, sang character songs to a 
big hand and a wedding in jazz, 
with the scrim effect again, ending 
with even the parson doing a Var- 
sity drag, works out the finale. 

Art Richter, organist, pulls an- 
other of his song stunts, playing 
two popular numbers with screened 
verses, then switching to one 
classical number. Richter’s suc- 
cess is due not only to his ability 
to manipulate the Wurlitzer, but 
also his knack of putting across 
new stunts in organ music exploi- 
tation. 

Norma Shearer in “The Latest 
from Paris” good with the femmes. 
Show entirely worth while. Jsrael. 


CENTURY 


(BALTIMORE) 


Baltimore, March 10. 

Program at the big Loew house 
Started off last week with an organ 
number, “Legend from Arabian 
Nights,” the console coming up 
from the pit, Harold Ramsay at the 
console, A screen announcement of 
Ted Claire and his. stage revue, 
“Tick Tock,” followed. Very ef- 
fective stunt of Claire bowing to 
audience through the screen an- 
nouncement. Curtain up revealing 
drop in one, garden scene. Large 
clock on pedestal center. Stage de- 
serted. “Twelve in the 
Morning” played back of drop. 

Drop up, discovering band on full 


stage, set suggestive of a hotel 
lobby with stairs ascending to a 
mevvanine level, a clock with ex- 


aggerated pendulum swinging over 


archway of each stairway. Tall | 
glass window effects to rear of | 


mezzanine level. Band on stage 
level. 

Ted Claire, in dinner suit, intro- 
duced Albertina Rasch Girls, de- 
claring that they would “wind up 


the clock.” Girls in black and silver 


nocturnal motif, clocks design on 
backs. Garry and Frohman next. 
30vs did two numbers. Eccentric 


dancing team, Al and Gussie Bloom, 
third. Grotesque costumes, girl, 
loose jointed, doing the rag doll. 
Helen Yorke, soprano, in evening 
gown, next. “Dream Kisses” by 
orchestra, garbed in patent leather 
effect robes, next. Claire indulged 
in some solo dancing during this 
number, 

Pink drop now screened mezza- 
nine and Claire announced “Tea 
Tire.” Verse sung by Garry, 
garbed in white flannels and blue 
serge. Rasch girls on in large pic- 
ture hats and three-quarter length 
skirts. Afternoon garden costumes, 
yellow motif. They carried small 
collapsible tea tables. An ensemble, 
then a trio dance by three of girls: 
then Claire, solo. His work neat 
and effective. Quiet drawing room, 
manner. Suggestive of Ted Doner. 

Comedy duo, Bayes and Speck, 
next. Claire announced them as 
two birds from the cuckoo clock. 
Plenty of gags and plenty of laughs. 
Also dancing. Encored generously. 

Finale introduced by Miss Yorke 
singing “Tick Tock.” Her costume 
was a revue variant of the Marie 
Antoinette pattern. Chorus brought 
in the Albertina Rasch group with 


similar costumes, girls carrying 


MARK STRAND 


(“Cabaret”- Unit) 
(BROOKLYN) 


Brooklyn, N. Y., March 11. 

If “Cabaret,” the Edward L. Hy- 
man presentation current at the 
Brooklyn Strand, is a sample of the 
type of stage show the new Sianley 
unit production department 
turn out, everything augers well for 
all concerned... With “Cabaret,” this 
Brooklyn stand rates with the best 
for stage preséntation. 

Running 40 minutes, the unit is 
not over-long considering its ingre- 
dients and the variegated entertain- 
ment it holds. Tom Brown and the 
Six Brown Brothers are the features 
of the presentation which is paced 
by Jack Pepper, formerly of Sait and 
Pepper, guest conductor this and 
next week. The juvenile makes an 
excellent appearance, is just the cor- 
rect amount of hotsy-totsy for the 
necessary pep, but has been well 
held in hand by the management in 
not getting too rough. 

The show has been built like an 
Anniversary Week program, al- 
though there is no special occasion 
connected with it. Willy Stahl and 
his orchestra -overtured ‘Tann- 
hauser.” 

Caeser Nesi, tenor and pseudo- 
clarinetist of the house orchestra, 
comes from the pit for two numbers, 
“La Spagnole” and “Little Log Ca- 
bin of Dreams,” the latter a better 
class type of ballad. Nesi possesses 
a fine conception of stage values and 
stresses his personality just the 
right amount for some laugh re- 
turns. He is attired in regulation 
orchestral velveteen jacket and flow- 
ing tie, and his entrance and exit 
from and to the orchestra ensemble 
is ingeniously but not too pointedly 
stressed by the spot. 

The Maryon Vadie Dancers, for- 
merly teamed with Ota Gygie’s act, 
were a ballet interlude of extraor- 
dinary taient and appearance. The 
quintet are all lookers. Emily Fitz- 
gerald is featured. 

News reel was followed by “Cab- 
aret,” which had Jerry Sears and 
his stage band in the background. 
Sears this time conducted from the 
piano until the advent of Pepper as 
m.c. The band sounded exception- 
ally well considering its makeshift 
assemblage, including a few a. kK. 
symphony string men from the reg- 
ular pit orchestra. As an economic 
move, Hyman shifts some of the 
brass and _ strings between both 
stage and pit ensembles, but Sears, 
who is also the house arranger, has 
done wonders with them. 

Maryon Vadie dancers, now the 
Six Night Club Girls, are the fem- 
inine local color. ‘‘When Love Comes 
Stealing,” an ultra waltz, was the 
opening number, sung by Gene Wal- 
lian, soprana; also trombone soloed 
by George Stell, vocal chorused by 
Ralph Spingler and violin soloed by 
Sascha Kindler, from the band. 

Toots Novella, “the upside-down 
dancer,” with his remarkable in- 
verted stepping, was a fast entry. 
The band’s “Thou Swell” (Sears ar- 
rangement) and Emily Fitzgerald 
preceded Miss Wallian again in a 
solo. Jack Pepper with his uke and 
vocal calisthenics registered solidly, 
introducing and making way for the 
Brown Brothers’ own specialty. 

This unit rotates from the Brook- 
Ivn Strand to Washington, Balti- 
more, Norfolk, Va., and may play 
Philadelphia and elsewhere, extend- 
ing its tour with the new unit pol- 
icy of the Stanley Co. of America. 

Victor Meclaglen’s “A Girl in Ev- 
ery Port” the Fox feature and a 
strong comedy entry. 

3usiness terrific with the ropes 
up from late afternoon on. Abel. 


“BRANFORD 


(NEWARK, N., J.) 
Newark, March 11. 

“Midnight Rambles,” Harry Crull’s 
stage show, run along different lines 
than usual, and while it does not 
rank with his best, it has much to 
recommend it. It has a musical 
comedy twist that will appeal to 
some. 

Opening on a dark scene in “one,” 
it reveals the band playing in a cafe 
back of a large window on the 
street. “Ten of the Finest,” a male 
chorus of cops, steal in and sing. 
Junior Nazarro does his novelty 
scene, said to have been given at 
the Winter Garden. Attired as a 
swell, somewhat tight, he uses busi- 
ness with a trick lamppost, steps 
door and lock, kids with a couple of 
the cops and ends with sensational 
acrobatic dancing. 

The drop lifts to disclose the band 
in a roof garden setting. It is un- 
usual, the back drop showing 
through the glass a line of skyscrap- 
ers in blue, while the two combina- 
tion borders, circular in shape, carry 
out the roof girders idea in tones of 
orange, red, and neutrals with purple 
and green on the bandstands. The 
hues change strikingly as the light 
brichtens or dims. Les Stevens, the 
real head of the band, talks a bit; a 
novelty for Crull is to be strict about 
allowing more than one m. ec. to 
function. After a hot band number, 
which is liked, Fvans and Ross play 
harmonicas and dance with the 
band in. Nazarro now takes charge. 

Next comes Madelyn Killeen, un- 


ornate lanterns. A tableau vivant 


eentered on mezzanine level, nas- 
toral motif. Colorful finale. Whole 
tab. revue in good taste. Moved 


swiftly and not too long. 


announced, last week's riot, held 
over and billed at the top. This girl 
is the best dancing comedienne that 
has appeared here. She has class, a 
real sense of comic values, and can 
both sing and dance. Her material 


is not so good this week as last, but | 35, 50 


The cops sing again, with a pleas- | apnout 40 seats less than th 


ing solo introduced, to be followe: 
by Mignon Laird, who wears little, 
plays the harp similarly, and does 


acrobatic dancing and posing. Next, 


Leroy and Rogers in burlesque ac- 
robaties. The show ends with Mad- 
elyn dancing and singing with the 
male chorus, now in Fifth avenue 
raiment. The routine is old and is 
saved only by the girl's extraerdi- 
nary personality. The whole runs 


' 50 minutes. 


Miller is 
the show undoubtedly 
would have been nearer a smash 
With the colored hoofer’s dynamic 
stuff. Another fault is the weakness 
of Nazarro as m. ec. He is person- 
able, has real talent as a dancer 
and cello player (he does not play 
this week), but he fails otherwise 
He leses the point of his gags, can- 
not be heard well, and does not play 
up to the others. 

The 10-minute news reel is notable 
for some very clear shots by M-G-M 
and Para, and runs “our Kinos, two 
Paras and three M-G-M’s. Striking 
is a series of M-G-M views of air- 
planes using torpedoes. Jim Thomas 
at the organ stages an original and 
laughable novelty called “A Cartoon 
Concert,” in which comic strip char- 
acters appear to good effect. “The 
Love Mart” feature. 


AVALON 


(CHICAGO) 
Chicago, March 5. 
Cooney Bros. are letting the Ava- 
lon die on its feet. 
If agents of the company would 
make inquiries in the neighborhood 


they’d find almost all of their cus- 
tomers are there because the house 
is convenient. Now and then a few 
extras are brought in by the picture. 

That’s a precarious situation for a 
comparatively new house to be in. 
The same thing happened to the 
Piccadilly, a Schoenstadt house, 
which opened with a whale of a de 
luxe policy. Now it’s playing 
straight pictures on short dates at 
bargain prices, with a little vaude- 
ville thrown in Sundays. The 
trouble was in the management, 
back and front. 

The Avalon, at 79th and East End 
avenue, is one of the prettiest thea- 
tres in the city. It plays a mixture 
of good and medium screen fare, the 
good stuff coming in on a third-run 
cost basis. On the stage is a 16- 
piece band, conducted by the m. c., 
Roy Dietrich. There are eight cho- 
rines on the house staff, and pro- 
ductions are completed by four or 
five acts working with the band. One 
Vitaphone subject used on each 
weekly program, 

Outwardly this policy seems as 
good as anything else offered in Chi- 
cago, but a consistently weak line of 
stage shows makes the whole pro- 
gram look like turkey. 

The production this week is titled 
“Stepping Stones.” With practical- 
ly no scenic backing, the 16 musi- 
cians are cramped into a small] ter- 
raced box and made to resemble 
eight men. Dietrich, a mild, pleas- 
ant leader, taking the place of 
vaudeville’s annunciators, started 
things off as usual with a band 
number. The hand is average. 

Next came the eight house cho- 
rines in minimum costumes, knock- 
ing off a five-step. Thee girls were 
picked with no more regard for 
matched builds than is shown by 
stock burlesque, and even momen- 
tary bursts of okay da-cing couldn't 
dispel the original impression. 

McAvoy and Dacey, men harmon- 
ists, representing one of our better 
known music publishers, warbled a 
few of the company’s numbers, sug- 
gesting at the end of one piece that 
the customers buy a record of it for 
their victrolas. tardner and Doug- 
las, comedy dancers, bounced 
through an ordinary routine to half- 
hearted response. 

Another number by the orchestra 
was followed by Myron Pearl and 
Co., dance trio. The two boys have 
a sensational lineup of Russian ac- 
robatics, good enough for the best 
houses. The girl is weak In a solo 
kick number. Hughie Clark, obese 
comedy singer, closed the specialties, 
getting best results when trying a 
dance at the finish. 

The solo organist, Leonard Smith, 
is concealed in the pit and has diffi- 
culty getting his audience interested 
in community singing. Vitaphone 
subject was a sketch featuring Trene 
Rich, titled “The Benst,” pointless 
but thrilling for families. 

“Beau Sabreur,” fenture, the only 
item living up to Chicago picture 


Lawrence 
present, and 


house standards. Fair husiness 
Monday night. but may go tobog- 
raning if the house doesn’t snruce 
up. Hal. 


Marion Betts. former assistant to 
Lawrence Golde, K-A-O booker, 
New York, has been transferred to 
the publicity department of the cir- 
cuit. 


Charles Furey has left Morris & 


Feil, to vo with Gordon & Woods 
agents. Eddie Sobol has joined the 
Same agency. 


billed but not | 


PORTLAND 
(New) 
Portland, Ore., Mareh &, 
This twin of the Seattle, Seattle, 


fur as size, architecture and 
fentertainment are concerned, It has 
the Seattle 

house, is of the Louis XVI type, 
elaborately and yet soothingly fure 
nished. The house is an actual 
counterpart in appearance of the 


Uptown, Chicago. 

At Broadway and Washington, di- 
the street from the 
Broadway (Wesco) the house has 
an ideal operation base, Plenty of 
parking room. This is great in the 
rainy seasons and the customers in 
this town know it. 

Aduing close to 3,000 seats to the 
Portiand list of houses the Portland 
wiil with top notch shows make @ 


Strong bid for patronage. It will 
need a lot of that as the minimum 
operating plan under the present 
scheme of things will run around 
$18,000 a week. 

Portland has never been an $18,000 
a week average town, even when 
the Broadway opened and with the 
town heavily overseated, it looks 
like the obsolete and cheaper houses 
will be eliminated. 

It seems hardly possible at this 
time, after the first few weeks of 
induction that the house will hit 
over the $18,000 mark o- cover it, 
As missionary work must be done 
in time, this house will be able to 
carry on on its own and show a 
healthy profit. It is quite possible 
that retrenchment in general oper- 
ating and show cost may be re- 
sorted to to cover the contingency 
until the increase of operation is 
warranted by revenue. 

From the balcony landing proper 
to the various seat section ap- 
proaches the incline walk is used, 
and it makes the journey along the 
“mountain side,” as one would de- 
scribe this huge balcony, a comfort- 
able one. This house is built on an 
incline, which permits for a general 
exit from the balcony to the side- 
walk direct. That allows the house 
to get rib of the mob on the upper 
shelves without coming into contact 
with the patrons arriving. That 
avoids crowding and permits for a 
fast turnover. If some of the East- 
ern picture palaces had an entrance 
like this they would be able to 
handle a fast turnover and save 
themselves the trouble of refunding 
a lot of money. 

The house is operated by West 
Coast in association with Publix- 
Loew. Richard Spier, division man- 
ager for Wesco, supervises the ope 
eration of this house, as he does the 
other houses controlled by his com- 
pany. Robert Blair, former Los 
Angeles manager, is in charge of 
the house, with Eddie Hitchcock, 
one of the crack Wesco publicity 
and exploitation men from L. A,, 
strutting his stuff here. 

The opening show here was an 
exact duplicate of the Seattle house, 
The orchestra for the first stanza 
played “Faust” as the induction 
overture, under the baton of Al 
Short, general musical director on 
the coast for Publix. Liborius 
Hauptmann, of the Portland Sym- 
phony Orchestra, wielded the baton 
as guest conductor for the balance 
of the week. That fellow is sure a 
classy guy with the stick,-and when 
it comes to getting music from his 
men, both in volume and tone, he is 
a past master. 

A short subject repeated from 
Seattle and newsweekly followed. 
Then Ralph Hamilton churned on 
the organ. He seems to be a bit 
weak for this important task as a 
soloist. On the picture accompani- 
ment he would be satisfactory. 

Alex Hyde functioned here as 
master of ceremonies with the Pub- 
lix unit “The Merry Widow.” This 
is Hyde's initial appearance on the 
West Coast and that boy gives in- 
dication of being a fixture here, 
Naturally, he had little chance to 
display his talents on account of 
the type of show, but when he did 
xet his with the violin solo the boy 
clicked like a “native son.” His talk 
routine was great for the introduc- 
tion stuff, too. He is nice looking 
and dignified for the post, has abil- 
ity and knows how to put a stage 
show over, which many a m. c. does 
not know how to do. “The Merry 
Widow” unit clicked even better 
here than in Seattle. The crowd on 
hand was awed by its magnificence 
in setting and costuming. The show 
ran fast, with the Runaway Four 
and Griffin, the tenor of the unit, 
out and out show stoppers. Vir- 
ginia Johnson did the opening chant 
with the national anthem and got 
quite a reception when she came on 
for the prolog proper. Accent and 
Jenesko, the dance team with the 
troupe, also repeated their Seattle 
triumph. 

On the sereen they had Bebe 
Daniels in “Feel My Pulse.” 

Around 3,000 seats are a Jot right 
now for Portland, but it Icoks as 
thouch the folks here, with shows 
coming un to the standard set by 
the initial one, will cultivate a 
warm friendship for the house and 
vive it their support. 

Harold BR. Franklin. head of West 
Const Theatres circuit; Sam Deme 
how. viee-president of Publix, and 
Roeene Zukor were the home office 
executives at the opening. 
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VARIETY 


CTS 


NEW A 


WAESTRO MIGUEL LERDO de 
TEJADO and the Mexican Tipica 
Orchestra (30) 

6 Mins.; Full (Woodland 
Set) 

Palace (St. V.) 

Harry Fitzgerald, the agent, im- 
ported this combination, a novelty 
among instrumental acts, with its 
all-string (but one trumpet) com- 
bination, producing intriguing, tink- 
ling orchestral music that is a 
relief from the cacaphony of jazz 
or the rhythmic symphonic synco- 
pation of present-day dance bands. 

Six zithers, flock of violins, 
‘cellos, guitars, mandolins and xylo- 
phones comprise the instrumenta- 
tion, the soft strings immediately 
handicapping themselves with the 
possibility that the general same- 
ness of the music would bore. This 
gave rise to some criticism that, 
having heard one number, you have 
heard the rest of the act. Techni- 
cally, this is a truism, but in effect 
here not so. 

The ensemble has a background 
of six vocalists, who sing in chorus, 
solo and duet on occasion, featuring 
an eerie crescendo falsetto note that 
is engagingly wild in its character. 
In solo and duet their vocal efforts 


Stage 


gare more conservative. 


Of the singers, one is a woman, 
Spanish beauty, showing up well in 
the picturesque costuming. The 
other feminine member is the harp- 
iste. General garb native. 

Maestro’ Miguel, prepossessing 
eonductor at the helm, conducts 
with his hands, and_ gestures 
acknowledgment convincingly and 
graciously. 

Numbers are all native, American 
vocal numbers like “Cherie” and 
“Little Spanish Town” being with 
Spanish lyrics. 

The general effect of the Mexican 
Tipica Orchestra is one of consum- 
mate charm. Something soothing 
and restful about the musical en- 
semble inspires rousing approba- 
tion, punctuated by not a little in- 


“terrupting plaudits from the Span- 


ish contingent in the audience. 

Fitzgerald brought the act in for 
K-A bookings presumably, but 
what a perfect picture house feat- 
ure this combination is! 

At the Palace the audience was 
extraordinarily demonstrative. They 
bravoed and stood up when the 
house orchestra played the Mexican 
National Anthem in deference to 
the entertainers. Abel. 


LeDORA and BECKWITH 
Acrobatic 

12 Mins.; One and Full 
Bth Ave. (V-P) 

Man and woman, opening in 
“one,* woman in man’s tux and 
couple going through dance routine 
like a couple of dancing boys. While 
dancing, drop in “one” raises, dis- 
closing double trapeze, They climb 
to bars and, stripping to tights, go 
into simple swinging and posing, 
woman acting as bearer and doing 
several strength feats. 

Make wide swings and drop into 
foot-holds with gagging crossfire 
during tricks. Not very smooth 
acrobatic form by woman, although 
she looks good in white union suit. 
For the finish, traps are dispensed 
with and woman does posing on 
web, ending with soprano solo while 
doing perpendicular split on up- 
right rope. This got applause. 

Opening has a touch of novelty, 
although woman in man’s dress 
fools no one. Work like experi- 
enced acrobats, but style suggests 
the traps are not their native spe- 
elalty. Rush. 


ARNOLD and FLORENCE 
Comedy and Equilibrism 
10 Mins.; Full 

Academy (V-P) 

Man and woman, the latter doing 
comedy between the man’s bal- 
ancing stunts. The balancing is of 
the conventional sort—table, wine 
bottles, chair legs in bottles. Okay, 
but not sensational. 

Woman does an old fashioned 
hoke bustle dame, Some of her 
clowning is good. Other moments 
are not so successful Total is a 
pleasing opening turn that will not 
inspire much applause but will 
wake the customers up after the 
picture, Land. 


WENDELL HALL 
Songs and Talk 
12 Mins.; One 
Bist St. (V-P) 

Wendell Hall has been popping in 
and out of vaude. Incidentally he 
fs one of the pioneer vocalists on 
the air. He also wrote “It Ain't 
Gonna Rain No Mo’”. 

Hall first plays a guitar and then 
switches to a banjo at the finish. 
He injects some talk and features 
Gialog between two colored indi- 
viduals, imitating voices effectively. 

A pleasing entertainer and well 
weceived at this house, Mark. 


GRACE DORO 
Pianologist 

13 Mins.; One 
Palace (St. V.) 

Grace Doro is no newcomer. Her 
last New Act notice was in 1921. 
Still relying on her keyboard dex- 
terity, Miss Doro presents her stuff 
for fullest value. A whale of a 
show-woman and an effective pur- 
veyor of her talents, she has built 
up her piano-roll, jazz technique 
and harp impressions on the ivories 
into a baby grand opportunity. 

Opening with a pop tune as 
Gershwin, a concert pianist and a 
jazzhound, would do it, she whips 
the keys mean in her own im- 
pression. 


Miss Doro features a jeweled 
slave anklet as part of her ward- 
robe. That accessory is open to 
question for the stage; okay for the 
nite clubs, but hardly in vaudville. 

Abel. 


TALENT and MERIT 
Talk and Juggling 
One 

5th Ave. (V-P). 

As Talent and Merit is not the 
name of a production or flash act, 
there are no quotes around it. 

Just a mixed couple in “one,” who 
talk, sing and juggle. Both talk, 
the girl sings and the man juggles, 
mostly plates. Quite a good 
juggler. Of plates. 

Where they got the talk can pass. 

They liked it at the 5th Avenue. 
In fact, the 5th Avenue nowadays in 
Hoboken should be playing to ca- 
pacity. Or even on Long Island, 
near Sag Harbor, emphasizing the 
Sag. 

The young woman sings ballads. 
A couple of them. She has the 
family time voice perfectly. To 
those out front it must have sound- 
ed like the girl across the alley. 

Opening, the man came on as a 
reducing salesman, mentioning to 
the girl she needed it. Although 
the girl denied it, she does. That 
was his excuse for juggling the re- 
ducing plates. Another excuse was 
he didn’t miss. Then the girl sang; 
then they talked and then the act 
ended. These acts always end 
sooner or later. 

It’s taking a large size chance on 
the gallery to bill under the names 
of Talent and Merit, though the 
gallery doesn’t believe in signs. 
There is no way to distinguish in 
this turn who is Talent or Merit. 
That throws a double burden on 
both, and either is too much. 

But it could be made something 
of a mystery turn by billing Tal- 
ent, Merit and Co. Then, at the fin- 
ish, let the audience wonder why 
the principals didn't appear. 

Small time pipe. 


MOONEY and CHURCHILL 

Revue (9) 

Song and Dance 
17 Mins.; Full Stage 
American (V-P) 

Nice-looking flash act, strong on 
five girls who do some of the best 
dancing seen in a turn of the sort, 
a good principal woman dancer and 
an agreeable soprano who carries 
the song accompaniment. Act slips 
up by being too polite for the frank- 
ly roughneck clientele at the Amer- 
ican. Goes in for crinoline cos- 
tumes for picturesque effect, when 
the mob wants bare legs. One of 
the two men dancers appeared in 
one of those silk shirt and satin 
breeches troubadour costumes, and 
the boys greeted him with ribald 
outcries. 

Girls are all stalwart in size, 
opulent in shape and can dance 
like an oversized Tiller group. Also 
they put all their young spirits into 
it. Bits of toe dancing displayed 
expert coaching. Girls looked like 
a group from a good school. 

Woman solo dancer does adagio 
nicely enough, although-her handler 
is rather rough in catches and lifts, 
the number being saved by girl’s 
acrobatic skill. Another girl does 
solo acrobatic stepping of remark- 
able quality considering her weight. 

Finale starts with gypsy dance 
duo, working up to ensemble with 
man solo dancer doing specialty and 
all active for the finish. Satisfac- 
tory flash for this time, with a per- 
centage before a classier audience. 


Rush. 
JOHNNIE BERKES Co. (1) 
Comedy 
11 Mins.; One 
Academy (V-P) 
Johnnie Berkes again suffers 
from lack of material. This com- 


edy dancer gets by on his specialty 
but hasn’t an act of real body or 
class. A girl singer is on and off, 
an incident in a succession of minor 
incidents. 

Not a bad act but it won’t get 


prominent, rating. Land. 


SLIDING BILLY WATSON 
and Co. (2) 
Comedy Skit 
15 Mins.; One and Full (Speciaf) 
125th St. (V.-P.) 

This erstwhile burlesque comic is 
not doing a “single.” 

He only goes in for a dash of the 
old style “two man” comedy ex- 
change in “one” at the opening of 
the turn which gives him a chance 
to pull some of his characteristic 
stage sliding, and lead up to the 
special Long Island setting where 
much of the act and the comedy 
hokum are offered. 

Billy buys an auto for 60 bucks, 
borrowed from Uncle Henry. Auto 
proves to be a comedy prop affair 
with a complete wreckage at the 
finish. It sends the rear wheels 
crashing into the dining room at 
one side of the stage. This setup 
is supposed to be a rural home near 
Great Neck. 

A blonde woman assists in the 
domestic scene. She keeps right 
along with Watson in working up 
the comedy situations. The way 
Billy swings that fork is surefire. 
There is a call that Uncle Henry 
is dying and Billy and the missus 
decide to go to him in the car. This 
leads to the finale. 

Watson ig known as a rough- 
house comic, yet through his entire 
vaude burlesque he does not get 
vulgar nor sashay from the bounds 
of propriety. He yet manages to 
work up laughter that augurs well 
for Watson's future vaudevilling. 

It’s all hoke and wide, yet hokum 
that isn’t offensive. And Biily with 
his funny slide, his funny laugh and 
whistle are in all the time. 

Mark. 


ADELINE BENDON CO. (5) 
Musical Tabloid 

20 Mins.; One and Full (Special) 
8ist St. (V-P) 

What Adeline Bendon presented 
on the stage was wholly out of 
alignment with the programmed 
cast and sequence of scenes. Miss 
Bendon’s act had two women, one a 
prima donna, and the other a dan- 
cer, ballerina, making love to the 
same man, Jay Russell, featured on 
the program, 

There are three other women, 
each playing a violin with one ap- 
pearing first and taking part in the 
motif which has the fiddling girl 
dressed as a gypsy who tells for- 
tunes. She tells the dancing girl 
not to give up her love conquest 
but to either sing or dance. When 
the girl shows class as a stepper 
she tells her to cut out the classics 
and step on it. The hot stuff cap- 
tivates the man. 

Russell has his inning, both on 
song and dance, but doesn’t show 
much until near the finish when he 
flashes some fast Russian steps. 

Prim has a voice of high range 
and uses it splendidly. Miss Ben- 
don, doing the ballerina, dances 
gracefully and effectively. 

Act seemed bare in its present 
shape, especially when it shifts to 
the interior of a cafe where the 
singing and dancing takes place. 
Here the three girls supply the mu- 
sical phase with their combined vio- 
lin playing. The difference between 
what the program indicated would 
be shown and what really was dis- 
played mitigated immeasurably. 
Further billing should be taken care 
of immediately as Miss Bendon suf- 
fers by the comparison. 

Nothing unusual with its success 
depending upon the dances and prim 
work of the feminine warbler. Mark. 


THE RAWLSTONS 
Hand Balancing 

8 Mins.; One and Two 
Audubon (V-P) 

Man and woman. Neat effective 
act with several balancing tricks 
that take them out of the ordinary 
groove of similar dual combinations. 

Man in particular has originated 
some corking balances, the one 
where he does the one hand jump 
from spool to spool atop the spe- 
cially improvised pedestal is both 
showy and impressive. This turn 
got more applause at the close than 
many an opening turn has gotten 
around in a long time, , 

Would be as equally flashy in the 
picture houses. Mark. 


WEAVER and WEAVER 
Roller Skaters 

6 Mins.; Three 

Academy (V-P) 

Two boys. Use about the small- 
est skating surface ever seen in 
vaude. So small it seems incredible 
they do what they do so flashily 
and skillfully. 

Routine runs to splits, whirls and 
balancing, one chap top spinning, 
while swinging the other in different 
holds. Neat, flashy, showy turn of 
type. 

Acceptable openers or closers, or 


in other spots. Mark. 


ALEXANDRIA and OLSEN (2) 
“Kings of Hokum” (Afterpiece) 
Two 

5th Ave. (V-P) 

As the Olsen here is the brother 
of the Olsen of Olsen and Johnson, 
it may be presumed this is a similar 
kind of afterpiece where all of the 
remainder of the bill joins in. 
Alexandria is the former xylophone 
player. Joe Besser is mentioned on 
the billing, probably the stout fel- 
low, and he deserves to be named 
amongst this lot. 

Calling the turn and themselves 
“Kings of Hokum” somewhat alle- 
viates the agony, if you see the bill- 
ing before the afterpiece. It’s hoke 
from any place or anywhere, even 
to the water down the funnel, a 
burlesque bit that died 20 years 
ago on the Western wheel. Only 
the Mutual wheel's alleged comics 
have had the nerve to revive it 
since then. 

Money changing, puns with busi- 
ness, gags that are not, and plant 
stuff in the upper stage boxes with 
mind reading—all here and other 
or else. . 

If they like it, meaning the audi- 
ences, this is the stuff to feed ‘em. 


CONLEY TRIO 
Acrobatic 

10 Mins.; Full 
Academy (V-P) 

Two men and shapely woman in 
novelty act, feature of which is a 
sort of upside down perch routine. 
Bearer hangs by knees from aerial 
perch, holding in his teeth a pole 
upon which lighter man does feats, 
such as posings with one foot in 
loop. 

Woman in_ short skirts does 
ground tumbling, flip-flaps, splits 
and somersaults with speed and 
style that makes the auditor look 
twice to see if it isn’t a man in 
disguise. For finish, bearer stands 
upon platform with pole across 
shoulders, Flyer and woman clinch 
teeth on swivel devices at outer 
ends of pole and as understander 
whirls them around, they spin rap- 
idly. Novelty, trim appearance and 
brightest possible looking props. 
Gives act nice standing as opener. 

Rush. 


JIMMY McLARNIN CO. (2) 
Boxer 

6 Mins.; Full (Special) 
Academy (V-P) 

Jimmy McLarnin, who became 
the contender for the lightweight 
crown after one sock at Sid Terris, 
was in vaudeville within six days 
of his yictory at Madison Square 
Garden. His turn is short but 
plenty long. An announcer also in- 
troduces Foster, the kid’s trainer. 
Foster hasn’t a word to say but 
McLarnin offers. thanks in a clear, 
unshaken voice. 

McLarnin goes through a few 
minutes of characteristic training 
exercises. These are unique as the 
kid has his own way of tuning up. 
Shadow boxing, rope-hopping and a 
session with the dummy follow. It’s 
snappy, interesting and_ timely. 
How long it will remain timely is, 
of course, problematic, Land. 


WYETH and WYNN 
Talk, Songs, Instrumental 
10 Mins.; One 

Riverside (St. V.) 

Man and woman, both of bright, 
good-looking appearance, but never 
getting across the anticipated per- 
sonality. Possibly act showing pre- 
maturely at Riverside. That would 
explain and extenuate lact of con- 
tinuity and the many awkward mo- 
ments. 

They appeared extremely uncer- 
tain of some of the material. A 
few scattered giggles, not enough to 
hold act together. 

Kept the audience in a state of 
constant expectation but never ful- 
filled. Trouble is they do nothing. 

If continuing as a team they will 
have to decide what they can or 
want to do and concentrate on it. 

Seems pretty apparent woman is 
not a dancer. Land, 


JORDAN BROTHERS (5) 
Dance Revue 

Full Stage 

American, Chicago (V-P) 

Two typical tappers, hair-greased- 
sheiks, go through tapping up to 
par but not original. Boys make 
several costume changes. Blonde 
girl, solo dancer of average ability, 
is at ease in small time. 

One little girl is not getting the 
break deserved. She dances with 
a chap considerably her senior. 
They dance well, he taking his work 
a bit too seriously and seems a 
trifle tense. But this girl—she has 
possibilities. 

This young lady with her lithe, 
graceful terpsichore and_ subtle 


brunet beauty bids fair to get 
and 


dressed up then have some 


place to go. 


Wednesday, March 14, 1 
“KEEP STEPPING” (32) 

K-A-O Band Unit 

55 Mins.; Full (Spec.) 

Riverside (St. V.) 

Pretty crude attempt to ape pic- 
ture house form of stage band en- 
tertainment. Work will, of course, 
polish off many of existing crudi- 
ties, but hardly seems unit can es- 
cape dullness. There is too little 
variety for the time consumed, and 
the heavy dosage of tap dancing 
will more than satiate any audience 
receptivity to this kind of entertain- 
ment. 

Eighteen men in the band, two 
dancers and probably faking on the 
instruments. Twelve dancers, half 
dozen girls, ditto boys. All young 
and smart steppers, with one drill 
in particular exceptionally impres- 
sive. 


Apparently from some dancing 
school the 12 steppers are a good 
buy and cannot be blamed for the 
ineffectiveness of the unit. 

Whole done in “full” stage with 
some black-outs by Oscar Loraine. 
The first is the one about the man 
who didn’t want to sleep with 
“baby,” discovering baby is 18, 
Thats the tip-off. 

Loraine, weak as master of cere- 
monies. If a little funnier the 
dumbness might go. He consistent- 
ly musch-mouthed on his announce- 
ments, but didn’t seem to know the 
right gags. The black-outs (three) 
are the comedy relief. 


It won't be enough. Land. 


“THE WEDDING RING” (3) 
Sketch 

15 Mins.; Full (Special) 
American Roof (V-P) 

Set is the conventional dining 
room roped off as a prize ring. 
Contestants are a married couple 
spotted in opposite corners with the 
butler officiating as referee, 

Butler does a Joe Humphries 
explanatory bit and then introduces 
the contestants for the ensuing 
three round bout, The gong sounds 
as the couple are seated for dinner. 
Wifey tells hubby she has just or- 
dered a $28 hat coming C. O. D. He 
chirps it must go back and the bat- 
tle is on. Ensuing is the usual do- 
mestic argument in this instance 
carried in bright, snappy dialog. 
Finish has the conventional happy 
ending. An encore resumes the 
feud with both walking off with 
murder in their eyes. 

Well played by its trio, is bright 
and snappy throughout and novel 
because of the arena idea. Over 
big here. Edba. 


FOUR HARTINIS 
Wire Act 

11 Mins.; Full Stage 
American (V-P) 

Three women and a man, appar- 
ently head of the family. Girls look 
well in short-skirted dresses of 
white satin and do the familiar 
routines with fair grace and ex- 
pertness, always using the parasol. 
Their best offering was a barefoot 
dance on the strand. 

Man looks like an old timer and 
is a crackerjack performer. His 
feature is a single handstand on 
the tight wire, unaided by pole or 
umbrella. He also does excellent 
trick work with bicycle on the wire, 
holding his balance while riding the 
rear wheel and holding the front 
wheel off the wire. 

Act has little showmanly handling 
and in spite of the sensational feats 
of the man goes for an ordinary 
routine. More parade to make the 
features stand out might help. Just 
a good wire act as is, which is to 
say a bDill-filler. Rush. 


HARM and NEE 
Songs 

9 Mins.; One 
Academy (V-P) 

Kverybody thought from the style 
of raiment when stepping out and 
began to warble that they were 
dancers. Even after their second 
song the belief that they were go- 
ing into a dance was still prevalent. 
But they kept on singing and made 
an exit without recalls for an 
encore. 

The boys are not bad singers, but 
hopelessly lost in this big house. 
Just warbled like a couple of parlor 
swingers. Maybe all right in smaller 

Mark. 


houses. 


JOHN and MARY MASON 
Roller Skaters 

6 Mins.; Full (Spec.) 
Riverside (St. V.) 

Boy and girl, both young, speed 
through a zippy routine of roller 
skating tricks, well and impressive- 
ly performed. 

No stalling or faking, and sure- 
fire. 

Dressed prettily and can open or 
close anywhere. Land. 
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= — 
their extra measure of approbation |the twins, should be paged by the|create a sensation in the house. FT 
STATE on merit. Grace Doro (New Acts),!picture houses. A team of nifty,| Small timers always fall for a novel FI H AVE. 
(Vaudfilm) not noticed since 1921, repeated, | graceful girl hoofers with a touch of | museum bit. (Vaudfilm) 


ast show, plenty of diversity 
a pA one of the six acts a bell 
gome ringing louder than 


er 
Business great Monday 
night for Lent. Complete sellout 


irs and but few vacancies on 
ge floor. Concrete evidence 
that a good show can get ‘em in 
any time. 

Nelly, femme juggler, at the speed 
tempo in opening niche with some 
clever juggling and balancing of 
yarious objects brought better than 
ysual returns for this opener, 

Skatelles, mixed duo on rollers, 
got over in follow up with their 
dance routine. 

Jessie Maker-William Redford 
and Co. scored heavily in a tabloid 
revue, “High Lights,” with a sup- 
port of four men, mostly dancers. 
Maker and Redford’s songs and 
dances were sold for usual top 
value. Their specialties were spaced 
by a comedy dancing team and solo 
dancer, with the trio at best in 
acrobatic stuff. The “Murder” 
blackouts helped the comedy, while 
“Big Parade,” with special set and 
cannonading effects, provided a 
smash finale sending the act in for 
near-show stoppcr. 

Sim Moore and Pal, male duo, 
clowned their way through travesty 
acrobatics to good returns, going 
legitimate for some good tumbling 
and balancing for a finish. 

Florence Brady and Gilbert Wells 
maintained their batting average 
as show stoppers in next to closer 
with their routine of songs handled 
in their own inimitable manner. 
The songster-funsters copped the 
show without a struggle and could 
have moved in for the evening as 
far as the outfronters were con- 
cerned. Five numbers, mostly 
indigoes, and perfectly handled was 
the set routine with an additional 
in way of encore after many re- 
ealls. The team are doubling be- 
tween State and Liitle Club. 

Paul Specht and Orchestra, 
doubling from the Jardin Royal, 
was another in the money for hit 
honors in closing spot. Specht’s 
combination comprises 10 instru- 
mentalists with the arrangements 
somewhat of the classical jazz 
variety. The orchestral numbers 
are spaced with specialties, vocal- 
izing and dancing by a group by 
far the most versatile that Specht 


has had with him thus far in 
vaudeville. Went over big. 

“Old Tronsides” (Paramount) 
feature. Edba. 


PALACE 


(St. Vaude) 


The grandeur that was v.ude- 
ville’s and the glory that was Keith’s 
in what seems in the far-away past 
is renewed this week at the Palace 
with a grand gesture. A well-bal- 
anced, emoothly progressing, con- 
sistently edifying entertainment, 
with features culled from other 
Jands and the legitimate, including 
some sturdy components from 
vaudeville’s own, makes it a worth- 
while variety bill of a calibre and 
character not encountered at the 
ace K-A-O stand in many a moon. 

The particular luminery is an im- 
ported Mexican orchestra of 30 (New 
Acts) billed as Maestro Miguel 
Lerdo de Tejada and the Mexican 
Tipica Orchestra. Despite the carp- 
ing and captiousness of those who 
opined that once one hears one num- 
ber one hears them all, they did 36 
rousing minutes, including four or 
five extra numbers. The Mexican 
string aggregation can be held over 
to advantage, their spontaneity of 
performance suggesting an extensive 
repertoire and ability to vary the 
program to suit. 

From legit, Joe Laurie, Jr., returns 
with his prop sister as a straight. 
A nifty for the Longacre wiseacres 
was his titular perversion of his last 
Starring vehicle, “Weather Clear, 
Checks Fast” (Marty Sampter local). 

The tuning up of the Mexicans 
who followed him seemed to miff 
Laurie a bit, although he turned it 
to advantage with the kidding about 
the three carloads of sombreros and 
chili con carne orgies now in order 
back-stage for this week. The strong 
Spanish turn-out for Maestro Mi- 
guel’s divertissement also gave rise 
to Laurie’s ad lib for Bill Wein- 
berger’s particular benefit in the 
front row that “what's use of tell- 
ing new ones, they don’t get the old 
ones.” Laurie, regardless, clicked 
heavily. 

Florence Reed, reviving her “Jeal- 
ousy” playlet by and with Edwin 
Burke in support, is back under Al 
wis’ auspices after touring with 

The Shanghai Gesture.” C. Henry 
Gordon now plays the jealous hus- 

and, doing exceedingly well. Burke 
@s the diffident abettor the 
Plagued wife’s little plot was excel- 
lent. The sketch still misses on its 
finish, although it ts a relief from 
Some of the makeshift playlets the 
Stage and screen names think 
Vaudeville will be content with. That 
Vaudeville has countenanced some 
of those impossible sketches, re- 
£ardless of the name value of the 
Star, accounts for the dwindling in- 
terest, 

Joseph E. Howard, doing a single, 
With Mary Olcott as an audience as- 
Sistant, was spotted in the choice 
Sroove next-to-shut. Howard breezes 


rough 15 minutes of his song med- 


Rubio Sisters with acrobatics 
Started Show-Stopping Week 
‘lebration at the Palace, earning 


after clicking with keyboard dex- 
terity. 

Sidney Tracey and Bessie Hay 
were an intermediary act when play- 
ing the State three years ago. De- 
spite the ambitious billing that this 
marks their “first appearance in the 


United States following their sen-- 


sational success in Europe,” the 
“dance jewels in a Tiffany setting” 
(again citing the program) are but 
ordinary steppers. Miss Hay’s plas- 
tic toe elevations are remarkable, 
but the act lacks punch. Technically 
intricate and artistically difficult as 
some of their elevations and holds 
may be, the sooner some of these 
terp acts get wise to presentation 
values, from the front-of-the-house 
viewpoint, the better they'll register. 
What matters her contortive limber- 
ness when it is uninspiring from the 
cash customer’s vantage point? 

Joe Laurie chatted confidentially 
and introduced Buddy Bradley, Billy 
Pierce’s associate, for a tap dance 
specialty. Buddy was heralded as 
Laurie’s tutor in a dance routine he 
(Laurie) would do in qa forthcoming 
musical comedy which the comedian, 
Dave Stamper and Paul Gerard 
Smith, were presently collaborat- 
ing on. Laurie thought that Buddy 
would best demonstrate the idea if 
he did the taps himself. They liked 
the idea and Buddy. 

The Mexican Orchestra closed the 
first section. 

The news reel was split in half, 
showing in sections before the first 
act and after intermission. George 
Beatty resumed after the siesta. Of 
good stage presence, “the humoris- 
tocrat” (that billing is how you like 
it) is spotty in his presentation. 
The Frigidaire song is punchy and 
the stooge gob impression equally 
so, but otherwise Beatty evidences 
the need of an author. 

Followed the Reed sketch and 
Howard. The Martell Brothers, re- 
duced from a quintet and latterly a 
trio, are just as effective as a team 
with their cycling stuff. It is above 


par. , 

Business should build as the week 
progresses. House dressing couldn't 
quite camouflage the empties along 
the flanks, Abel. 


HIPPODROME 


(Vaudefilm) 

Mid something week is being 
celebrated in sundry Keith-Albee 
houses around town but with much 
bravado and display of colored 
bunting at the Hip. Here show- 
manship in its biggest and subtlest 
phases manifests itself in the plac- 
ing of a model train engine in the 
front of the house with two minia- 
ture train bulletin boards inscribed 
with a list of the acts on the bill. 
The railroad ballyhoo is in cele- 
bration of “The Night Flyer,” 
Pathe, which, the Hip proudly pro- 
claims to humanity in special let- 
tering, is being shown for the first 
time. Any picture that will play 
6th avenue in preference to Broad- 
way couldn’t have passed up the 
main stern of its own accord. 

An all-star lineup, according to 
the brightly colored bulletins placed 
outside to catch the eye of the 
stray 6th avenue bargain hunter. 
Ten acts for 50 cents, 5 cents each, 
if anyone cares. Cheap and nifty 
bait for those who'd rather have 
twice as much bad entertainment 
than half as much good. 

If it was intended, through the 
medium of a 10-act bill, to gain and 
hold new trade, then the outlay is 
a failure in the ultimate because, 
though a fairly entertaining pro- 
gram, the bill consists of nothing 
more than a double measure of the 
usual small time vaudeville. 

Julian Eltinge is featured in the 
electric lights but the balance of 
the lineup includes two openers, a 
couple of No. 2 acts, two or three 
No. 3s and so on. That means 
nothing but the usual Hip trade, 
which is rapidly being assimilated 
in a score of other places and 
mainly picture houses, in the end. 

The house was in a receptive 
mood. Practically every act got 
large, juicy chunks of applause. 

John F, Conroy with four mer- 
maids in their usual kind of un- 
attractive bathing suits doing plain 
and fancy diving in a stage tank 
opened. 

Following the Turner Bros., both 
of whom are very funny on their 
stems, hoofed and left regrets when 
they departed after a brief seven 
minutes. One of the brothers is 
laboring under an hallucination that 
he is a full-fledged comic and tries 
hard to be humorous with denatured 
dialog. It throws a shadow of doubt 
over the general standing of the act. 

In No. 3 Newhoff and Phelps, who 
haven’t been seen in these parts for 
many moons, sang sweetly and with 
a notable degree of cleverness num- 
bers which others might find it diffi- 
cult to score repeatedly. 

Frank Stafford and Co., which in- 
cludes a bulky midget, a hound 
whose beauty and poise defies ade- 
quate description, and Frank Staf- 
ford, is a little hunting skit writ- 
ten round a bird and animal imi- 
tator. The midget serves as an ex- 
cellent foil for Stafford. The com- 
edy, rather that part intended in the 
dialog, is cold. 

First smart comedy of the evening 
came with Kane and Ellis who have 
a way with audiences because of an 
air-tight, 15 minute laugh-getting 


routine via dialog and _ eccentric 
comedy dancing. 
Barr Twins and Gluck esnecialiv 


novelty in most of the numbers and 
a sensational clincher in the mirror 
dance, are wasting time and money 
in small time vaudeville. The mir- 
ror number, where the girls face 
each other in identical makeup, go- 
ing through the same motions with- 
out losing an inch while getting 
their stuff over with the audience. 
is the cleverest routine on the bill. 

And following the Barr Twins and 
Gluck, which may be rated a next 
to closing act, came Lawton, jug- 
gler, and not designed to fit any- 
where except in the early part of 
the bill. Lawton delivers a daring 
and skillful series of tricks with 
heavy balls which he catches on his 
neck. He preceded with equally 
smart stuff. He did well, not miss- 
ing any tricks. But he was in a 
tough spot and he exited lightly. 
Crude spotting for a 10-act bill. 

Julian Eltinge, after Lawton, 
scored heavily, as usual and felt 
obliged to shut off the applause with 
a curtain speech. 


In next to closing Frank and 
Teddy Sabini, with their combina- 
tion of low comedy, liberal musical 
interpretations and hearty vocaliz- 
ing, chalked up a high average on 
returns, 

Pisano, rifle expert handicapped 
by a girl who delivers lengthy ora- 
tions instead of brief. introductions 
on Pisano’s ingenunity, 


RIVERSIDE 
(St. Vaude) 


Pat, you needn’t come over. The 
production departmert of K-A-O 
has. For ideas. 

It’s called “Keep Stepping’ and 
as nearly like a picture house stage 
band unit as Keith-Albee can make 
it. Dancers, musicians, master of 
ceremonies, Very Fanchonand- 
marco. Orpheum houses adopting 
vaudefilm policy may explain the 
vaude producing department start- 
ing to turn out presentations. Any- 
one familiar with Fanchon and 
Marco “ideas” on the coast can 
Fhave a good laugh reviewing the 
Orph’s kindergarten ‘Follies.’ 

“Keep Stepping” (New Acts) goes 
something like this: Oscar Loraine 
makes an announcement, the band 
plays a number, Oscar Loraine 
makes an announcement, somebody 
dances, Oscar Loraine makes an an- 
nouncement, the band plays a num- 
ber, etc., etc., etc., for about an hour. 

It’s the second half of a vaude bill 
and unless the unit improves the 
show will be about over after Oscar 
Loraine makes his first announce- 
ment. Plenty of walkouts Monday 
night. 

Bill got a splendid start with 
John and Mary Mason (New Acts), 
couple of youngsters, topnotchers 
on skates. Second turn, 
Wyeth and Wynn, may have been 
breaking in or may have been self- 
conscious from a fanciful idea that 
they were in a “big time” house. 
Whatever the reason they did a 
flopo and the bill, auspiciously be- 
gun, went sprawling. 

When the Briants opened a wom- 
an said: 

“Oh, I’ve seen them before.” 

And a man said: 

“When they get a good act, they 
never change it.” 

Which quotations speak for them- 
selves and explain a certain luke- 
warmness in the response to the 
Briants’ unquestionably clever pan- 
tomime hokum. 

It looked bad for Elsa Ersi and 
Nat Ayer until Ayer did his Eng- 


lish music hall number. The act 
clicked thereafter and finished 
strong, but still lacks the continu- 


ity and fornf essential to make it a 
class turn. As Miss Ersi’s points 
are on looks and personality they 
should be more greatly employed. 
Her voice is too thin to stand of 
itself. 

A bagpipe and drum sextet from 
the Caledonia Society was out to 
welcome Will Fyffe. The kilties put 
on a little concert between two of 
Fyffe’s changes. The Scotch laddie 
was certainly the beaming boy of 
the bill. He literally saved the eve- 
ning. The lady who had seen the 
Briants before said Fyffe was the 
first Scotch comedian whose dialect 
was understandable. 

Business little better than usual. 

Land. 


AMERICAN 
(Vaudfilm) 


Brisk specialty entertainment 
abundantly flavored with low com- 
edy and spice in gags. Other- 
wise a perfect bill for the house. 
Turns are nicely blended and run- 
ning is fast. Film feature helps, 
Indian war western with Tim Mc- 
Coy good selection for this house, 
really a neighborhood in spite of 
location on the edge of Times 
Square. Another puller is early 
showing of Metro-Goldwyn’'s short 
subject, ‘40,000 Miles with Lind- 
bergh,” box office asset for clientele 
with large percentage of young men 
from the west side. 

Jungleland opens. Loose specialty 
done by three contortionists, all 
men. Act has been dressed up with 
performers appearing as frog, mon- 
key and blackface hottentot for 
comedy. Turn has no speed, but 
the finale feature, announced as a 


“dislocated lez’ swing. seemed to 


Rita Shirley, who has been going 
it alone since the separation of the 
sister act, is developing nicely. 
Has gained in poise and assurance. 
Wisely goes in for numbers with 
comedy lyrics, preferably with a 
touch of spice and is nicely fitted 
out in this respect. Nice looking 
girl with easy style of trouping. 
Could improve with distinction in 
dressing. Pink satin party debu- 
tante frock is insipid. 

Kerr and cnsign, man and 
woman in comedy talk and violin 
playing specialty, a riot here and 
probably go better before a classier 
crowd. Man does collegiate sap, 
girl wise gold digger. Idea old and 
overdone, but here material is rich 
asd playing is in fine blending of 
low comedy and suave humor. 
Illustrate that when an idea has 
been worked to death by mediocre 
people, a live pair can take it up 
and make it brand new. Act at 
that is incidental to couple's 
specialty of violin playing, comedy 
trick stuff. Either of the two de- 
partments would support a 15-min- 
ute specialty alone and together 
they are high class. 

Mooney and Churchill Revue 
(New Acts) closed first half witn 
good flash and lively dancing rou- 
tines by nine-people company. 

Croonadors, four tuxe i sing- 
ers and musicians, opened inter- 
mission for big returns. Open with 
three strumming ukes and fourth 
at piano. Two of the men go to 
violins later, while third manipu- 
lates a guitar, all for harmonious 
effect. Each of the boys has a 
solo, featuring sympathetic ballad 
by high tenor which steamed up 
the Eighth avenuers to high pres- 
sure. Fast song and music rou- 
tine by cleancut quartette, 

Jack Goldie will spoil a first rate 
single with a wretched line of stale 
gags and puns. He can sing like 
nobody’s business and his trick of 
whistling tunes through his fingers 
is calculated to pull any crowd of 
gallery boys: to their feet. Panic 
here where they’re all gallery boys 
in spirit and tastes upstairs and 
down, boxes included. Goldie did 
12 minutes and they tried to steam- 
whistle him back for more. 

Briscoe and Rauh, boob man and 
buxom, handsome woman, were 
next to closing with their low com- 
edy clowning. Act is pure hoke, 
crossfire gags travesty on “Camille” 
with husky femme doing the frail 
and drooping heroine for plenty of 
guffaws. Seasoned material by a 
pair of seasoned players and made 
to count for its maximum. 


Four Hartinis, wire walkers (New 
Acts), closed. Rush. 


ACADEMY 


(Vaudfilm) 


On paper Fox’s Academy's show 
on 14th street the first half no doubt 
stacked up like a million dollars, but 
it didn’t play that way, due to some 
of the acts not causing more than a 
ripple in that mastodonic variety 
playground. 

Much was expected of the Floren- 
tine Singers, and while they were a 
big hit with the downtown regulars, 
the style of act is so straight and 
serious it seemingly slowed up pro- 
ceedings. Some corking voices in 
the outfit, particularly the women, 
and as the singers show training, 
especially in their ensemble work, 
the Florentine crowd is more thana 
novelty once In each house. Suffi- 
cient vocal volume here to fill a big 
house, and they were heard to good 
advantage in the Academy. 

Herb Williams must be given 
credit for the way he mopped up. 
He sure was a lifesaver to the show. 
Working harder than any two fun- 
makers in vaude, he stacks one laff 
up on top of another. 

The Hungaria Troupe opened the 
show nicely. Three men and three 


women. Some old stuff and some 
flashy held rapt attention. Harm 
and Nee (New Acts) sang like a 


couple of school boys and stood like 
scared rabbits, their voices simply 
lost in the huge house. 

Faber and McIntyre skidded along 
at the start, as much of the man’s 
vocal clowning was lost through his 
voice not carrying to all parts, Some 


of the patter is old and one song 
even older than that. Act of this 
type more effective in a smaller 
theatre. 


Senorita Alcaniz and Marimba 
Orchestra did nicely in the dances, 
and the musicians pleased. The se- 
norita is of pleasing appearance, 
slender and graceful. She makes 
several changes of costume. The 
dances are foreignesque, but staged 
effectively. 

This marimba troupe is Louis Re- 
tancourt’s band. They have mod- 
ernized their numbers, playing the 
latest topical numbers handsomely. 
Act fills the stage and pleasing to 
the eye. 

Chain and Archer have made 
much better scores than they did 
Monday night. Again the bigness of 
the house mitigated, yet they got 
over, although the first half of their 
act just about passed out. 

After the Florentine Singers came 
Herb Williams’ cleanup, with Weav- 


With the 5th Avenue jammed 
Monday evening to the back wall 
and the largest crowd that house 
has held in a long while, including 
Saturdays or Sundays, all of the 
bows taken were stolen. One turn 
had three people, so a stolen curtain 
each for them, making it rather 
tough on the third one. 

Big draw’s credit goes to First 
National’s special film, “Patent 
Leather Kid,’ with Barthelmess. It's 
in for the first three days. “Mid- 
season Carnival Week” also heavily 
plastered outside. Without the pic- 
ture, it should have been changed to 
Carnage, 

F. F. Proctor again at the house, 
seeing the stage show from two 
points. On the sidelines at first and 
then from the rear center back of 
the orchestra rail, making the shift 
possibly as though not believing his 
sight or hearing, because he saw the 
worst stage show the 5th Avenue 
has had in years. 

Five acts, with the cost of the bill 
likely held way down through the 
high rental of the picture. 

Still, it’s Mr. Proctor’s theatre, 
with a few partners, so let them 
worry. There’s plenty for them to 
worry over nowadays. And if this 
is vaudeville, a dose of laughing gas 
should be given with each coupon 
and the address of the N. V. A.’s 
favorite undertaker. 

Three acts in a row used a concert 
grand piano, maybe the same one, 
with nothing grand and no concert 
to either or the instrument. 

Al and Fanny Stedman and Alex- 
andria and Olsen were co-headlin- 
ers. It may have been some time 
since the Stedmans played around. 
Perhaps they have been out with a 
show. Most interesting about their 
turn is to compare it with the newer 
two-acts, or the singles, in vaude or 
picture houses. No especial change 
in the Stedmans. Fanny’s doing her 
nut stuff and Al banging the piano, 

Alexandria and Olsen (New Acts), 
with an assembled afterpiece, closed 
the show. They hoked it to a fare- 
thee-well. Alexandria been 
around doing this stuff, sometimes 
billed as Alexandria and His Gang. 

A sketch was played by Sharon J. 
Stephens and Co. of two women 
(New Acts). Opening the show were 
the three Morin Sisters, who dance 
instrumentalize with their 
Scotch finish probably the recom- 
mendation., 

Freda Hughes, Welsh singer, and a-* 
piano accompanist (male), No. 2. 
Mr. Hughes sings ballads only, with- 


out change of pace, and cannot ex- © 


pect to get beyond the No. 2 spot in 
the field he fs in at present with his 
current rep. 


NEW BUYING GROUP 


(Continued from page 19) 


pendent theatre operators together 
in a buying combination. 

Among those opposed to the As- 
sociation are mainly operators of 
daily change houses and exhibitors 
operating under leaseholds, 

So far the preliminary steps in 
the formation of the A. M. P. B, 
have been carried through without 
hindrance, Aaron Sapiro signed 
the contract as president of the 
Association Saturday. At the meet- 
ing held at the Astor Monday aft- 
ernoon committees and a board of 
18 directors were nominated. Final 
appointments are scheduled to be 
made during thé week. 


The attitude of individual pro- 
ducers and distributors towards 
the buying combination is not 
friendly with perhaps one excep- 
tion. From expressions of opinion 
coming from. producer-distributor 


circles the feeling there is that the 
combination will be able to buy 
pictures for less money and @ con- 
siderable loss in film rentals for 
the district of Greater New York 
is figured certain for at least some 
if not all of the producers. 

As a group the Hays organiza- 
tion, Motion Picture Producers and 
Distributors Association would have 
liked to see the exhibitor movement 
postponed. To the Hays organiza- 
tion in particular, beset by innum- 
erable matters of government leg- 
islation, the exhibitor association 
hits at a most inopportune moment 


THE GRIFFITHS SAILING 
Los Angeles, March 13. 

Raymond Griffith, screen star, ac- 
companied by his wife, Bertha 
Mann, actress, sails for Europe 
from New York March 20. 

When returning, June 1, Griffith 
will start work on his first produc- 
tion for Caddo under the direction 
of Lewis Milestone. 


Clara Bow Resting at Home 
Los Angeles, March 13. 
Clara Bow, Paramount star, has 


er and Weaver (New Acts) closing hheen removed to her home to recup- 


the show. 
On the screen, Fox News, Movie- 
tone and “Truxton King” (Iox re- 


issue). Mark. 


erate after an operation for appen- 
dicitis performed at St. Vincent 


Hospital. 


| 
| 
| 
| 
= 
| | 
| | | | 
| | | 
| | | | 
| | | 
4 
| | | | 
| | 
| | | 
| | 


VARIETY 


Wednesday, March bat 1928 


PRESENTATIONS—BILLS 


THIS WEEK (March 12) 
NEXT WEEK (March 19) 


Shows carrying numerals such as (11) or (12) indicate opening this 
week on Sunday or Monday, as date may be. For next week (18 or (19) 
with split weeks also indicated by dates. 


An asterisk (*) before name signifies act is new to city, doing a new 
turn, reappearing after absence or appearing for first time. 

Pictures include in classification picture policy with vaudeville or 
presentation as adjunct. 


GERMANY 


Month of March 


BERLIN 
Scala 
Paul Sandor 
H & M Ristort 


Bernt & Ptnr 
Hermanowa & 


Alf Jeckson Rev 
Redini Taffant 

E Rastelli 

Fillis 

Paul Gordon 
Max Hanson 
Tingel-Tangel 


PARIS 
Week of March 12 


Apollo 
Garmita Garcia 
Polin Pola 
Bianco-Bachicha 
Drabat 
Nadia Dauty 
Terris 
Demokritos 
Marie (Madia) 
Stanley Bros 
Cloereo Maupas 
Chas Prelie Co 
Paquita Pagan 
Spartacus 

Casino de Parts 
Maurice Chevalier 
Jack Forester 
Florence 
Kelly Sis 
Wood Sis 
Rocky 2 
Diana 
Therese Dorny 
Danielle Bregta 
Pasquali 
Bach -Clement 
Haram & Myrtfiil 
Pierre Meyer 
Germaine Franvils 
Charlotte Martens 
Andreas- Meret 
Helle Nice 
Tiller Girls 
Endja Mogoul 
Ouzaroff-Derris 
Dorch’mps-Chibaeff 


Pauli Gason Bd 


Empire 
Layton & ne 
Gamsakourdia & D 
Jovers 
Doume!l 
Joe Blondy 
Pierre Pradier 
4 Hits 
Nibor 
Senka & Salva 
Karl Kremo 


Moulin Rouge 
Dollie & Billie 
Harry Pilcer 
Johnny Hudgins 
Albertine Rasch Co 
Jane Aubert 
Mauricet 


4 Barthy 


Dand 

Jackson Co 

Sparks Rev 

Fred Mele Ba 
Olympia 

La Joselito 

Frehel 

Jean Sevrane 

Kiewning 3 

De Costa 

Killy 

Melody 

Diarah 8 

Justin Palmer 

Masa Takahashi 

Sarratos 

& Idas 

Bernaschi 


LONDON 


Week of March 12 


FINSBURY PARK 
Emptre 
Whitebirds Rew 


LONDON 

Alhambra 
G@ H Elliott 
Sqlma 4 
Lester Bd 
Galtner Tr 
Peel & Curtis 
Carr & Parr 
Dorothy Ward 


Coliseum 
4 Feliers 


3 Eddies 
Dolin & N‘nchin’va 
Keller Sis & Lynch 
Keith Wilbur 
Victoria Palace 
Betty King 
Harry Weldon 
May Henderson 
Victoria Co 
Rosie Lloyd 
Rob Daymar 
Ted Sunders 
NEW CROSS 
Empire 
Bull's Eye Rev 
STRATFORD 
Empire 
Monster 


PROVINCIAL 
ENGLAND 


ABERDEEN 
H. 

Such Men Are Dan 
ARDWICK 
Empire 

Interference 
BIRMINGHAM 


Empire 
Telling the Take R 
Grand 

Sis Cale 
Eddie Grey 
Alberts Hunter 
Johnson Clark 
Flotsam & Jetsam 
Naughton & Gold 
Foys 
4 Castles 
BLACKPOOL 
Opera House 
Potiphar’s Wife 
BRADFORD 
Alhambra 
Call of Legion Rev 
BRISTOL 
Hippodrome 
Blue Saraphan 
CARDIFF 
Empire 
Crome 
CHATHAM 
Empire 
Police Force 
CHISWICK 
Empire 
Gertie Gitana 
Leslie Weston 
Claff & Wager 
Mihill Johnson 
Rich & Galvin 
Arthur Prince 
3 Elysees 
Max Wali 
DUNDEE 
Kings 
Swordsman 
GLASGOW 
Alhambra 
That's a Good Giri 
Empire 
Poor Papa Rev 
HANLEY 
Grand 
Moulin Rouge Rev 
HULL 
Palace 
Whispering Wires 


Bis 


LEEDS 
Em pire 
Bon Jour Par Rev 


Roya 
Lido Lady 
LEICESTER 
Palace 
League of N’ghb'’rs 
LIVERPOOL 
Empire 
Hit the Deck Rev 
MANCHESTER 
Hippodrome 
Carmo Rev 
MANCHESTER 
Palace 
Bond St Play 
NEWCASTLE 
Empire 
Flying Squad 
NEWPORT 
Empire 
Better Still Rev 
NOTTINGHAM 
Empire 
Sunshine Sal Rev 
Royal 
Pegey Ann Rev 
PORTSMOUTH 


Royal 
Frank Benson Co 
ALFORD 
Palace 
Formby's Seeing L 
SHEFFIELD 
Empire 
Cocoanuts Rev 
SHEPH’RD’S B'SH 
Emptre 
Daphne 
Russell & Viviana 
Lewis & Davenport 
Skating Nelsons 
Jovers 
Houston Sis 
Norman Long 
Christiane & Duroy 
SOUTHSEA 


ng’s 
the W Rev 
SWANSEA 
Empire 
Paint & Powder Rv 
WOOD GREEN 
Empire 


Ki 
Will o’ 


Splinters 


Picture Theatres 


NEW YORK CITY 
Capitol (10) 
‘North Knights’ U 
Walter Roesner 

Capitolians 
Emil Boreo 
Erner & Fisher 
Jerrie 

Sylvia Miller 
16 Eagles 
Petroff Girls 
*The 


Capitolians 
Rita Owen 


Paramount (10) 
‘Galloping On’ Unit 
Bachler 8 
Kquestrienne 4 
Felicia Sorel Co 
Miriam Lax 
Robert Cloy 
Ray Teal 
Ben Blue 
Alfred Lateli 
Sylvan Dell 
“Secret Hour” 


(17) 
“See-Saw” Unit 
Joe Jackson 
Griffin & Rosette 
Wainwright Sis 


Johnson & Hewitt 
Albertina Rasch Co 


Max Gang 
Allan Foster Co 


+ 


“Garden of Eden" 
Rialto (10) 

Miriam Fox 

Paul Renfold 


Rivoli (10) 
Cantor & Alter 
Nanette Barr 
Plotnikoff Orch 
Abbey Sis 
“Gaucho” 

Roxy (10) 
Harold Van Duzee 
Jeanne Mignolet 
Joyce Coles 
Adaire 2 
Nicholas Dake 
Roxyette 
Beatrice Belkin 
Adelaide De Luca 
Doug Stanbury 
Leon Leonidoft 
R & A Boylan 
J Parker Coombs 


Donna Damerill 
Born & Lawrence 
Willle Claro 


Tivoli (12) 
“Treasure Ships’’ U 
Bennie Krueger Bd 
V & E Stanton 
C Bennington Bd 
Mary Fabian 
Carlos & Norma 
Walter Smith 
“Last Command” 

Uptown (12) 
“Blue Plate” Unit 
Frank Masters Bd 
Ruth Etting 
Meyers & Hanford 
Gordon & King 
Tom Long 
Tumler 
Koehler & Edith 
Louis Kosloff 
Foster Girls 
“Last Command” 


STELLA MAYHEW, 
Deck.” 

OLGA 
Marylan 


BOBBY ADAMS, 
pheum, 

MIGNON LAIRD, 

SARGENT and 


YONDA REID, Fast 
Pittsbu 


Uptown, 


Among Others 
Playing This Week 


solid hit with ‘Hit the 

Tremont, Boston 

Barbara Freitchie, in 
Lyric, Philadelphia 

FREDERICK, director, Loew's State, 


ROYAL GASCOYN ES, Loew’s State, Cleveland 
Tooew’s Grand 


“My 


and Or- 


Branford, Newark 
LOWE and BUSCH SI8- 
TERS, Palais D'Or, New York 


End Theatre, stock, 


Pa. 
paves BUCKLEY, Mt, Morris The- 
EDNA™ wooD, = Maurice Costello & Co., 


rect ion’ 


ALF. T. WILTON 


Mann & Carpentier 
“Dressed to Kill’ 


Strand (10) 
Billy Randall 
Allan Prior 
Nite Club Gypsies 
James & G Trainor 
‘Heart of Follies G’ 


Colony (10) 
J Cherniavsky Or 
“Count of 10° 
CHICAGO, ILL. 
Avalon (19) 
Roy Detrich Bd 
Ross & Edwards 
Lee Barton Evans 
Mills & Shea 
Capitol (19) 
Caesar Linden Bd 
Jack Waldron 
Taylor & Markley 
4 Chocolates 
Chicago (12) 
“Havana” Unit 
H L Spitalny Bd 
Milton Charles 
Wally Jackson 
Geo D Washington 
Tapa 3 
Dorothy Berke 
Mario Malde 
Coster & Hewlett 
F & J Hubert 
Clifton & Brent 
Showdown" 
Granada (19) 
Benny Meroff Bd 
Milton Berle 
Walter Vernon 
Harding (12) 
“Take It Easy” U 
Al Belasco Bd 
Ed Meikel 
Deszo Retter 
Jimmy Dunn 
Tapps & Lubow 
Margaret Rickard 
Gould Rev 
“Gaucho” 
Marbro (19) 
Chas Kaley Bd 
Herbert Clifton 
6 Bombairs 
Myron Pearl Co 
Norshore (11) 
‘Arabian Nights’ U 
Al Kvale Bd 
Chauncey Haines 
Zastro & White 
Heller & Riley 
2 Black Dots 
Johnson & Taylor 
Gould Rev 
“Gaucho” 
Oriental (12) 
‘Northwest Mounts’ 
Paul Ash Bd 
Henri Keates 
Will Cowan 
Ginger Rogers 
Milton Watson 
Bob Bob & B 
Talbert & Fisher 
Paul Small 
“Secret Hour’ 
Regal (10) 
Fess Williams Bd 
Sam Williams 
Wright 6 
Marshall Rogers 
Jeanette Seymour 
Harry Fiddler 
Dink Stewart 
“Sporting Goods” 
Rialto (19) 
Lester Bell & @ 
Larry Vincent 
Senate (12) 
‘Mikado of Jazz’ U 
Mark Fisher Bd 
Preston Sellers 
Bob LaSalle 
Darling 2 
Kimiwa Japs 
Willard Andeltna 
Arch Cannon 
Evelyn Vee 
Gould Rev 
“Noose” 
Sheridan (19) 
Verne Buck Bd 
Al Rome 
Stratford 
2d half (21-24) 
M Hillblom Bd 


Ted Leary 


1560 Broadway Bryant 2027-8 
Renoff & Renova ATLANTA, GA, 
Lillian La Tonge Howard (17) 
Gladys Rice “Florida” Unit 


Billy Gerber 
Chester Frederick 
BALTIMORE, MD. 
Century (12) 
Ted Claire 
Elsa Greenwell 
Russell & Marconi 
Lassiter Bros 
Rita & Teske 
Senia Gluck's 
“Gents Prefer 
(19) 
“Hula” Unit . 
“Smart Set” 

New (12) 
Marguerite Padula 
‘Girl in Every Port’ 

Rivoli (12) 
Tom Christian Bd 
Vernon & Huling 
Vivian Carmody 
Reno Bros 
“Lady of Whims” 

Stanley (12) 
Leon Navara 
Boyd Senter 
Patterson 2 
Arthur Turrelly 
Collette Sis 
Novella Bros 
“Red Hatr’”’ 
BIRM’GH’M, ALA. 

Alabama (17) 
‘Moonlit Waters’ U 
Fauntleroy & Van 
Mario & Laziro 
Dean Bros 
Janton Sis 
Rose Marino 

BOSTON, MASS 
Metropolitan (9) 
Gene Rodemich Bd 
Joe Jackson 
Wainwright Sis 
Max Gang 

Geo Griffin 
Wellington Smith 
“Red Hair” 

State (12) 
Van & Schenck 
‘Latest From Paris’ 

(19) 
Silvertown Orch 
Masked Tenor 
“Sadie Thompson” 

BUFFALO 

Buffalo (10) 
‘Steps & Steppers’U 


Geo Bizet 
“Red Hair” 
(17) 


‘Take Chance’ Unit 

Great Lakes (11) 

Dave Hawks Bd 

Shannon & Colem’‘n 

Jubille 4 

“Tillie’'s Romance” 
18) 


“Love Me” 
lafayette (11) 
Raymond Bond Co 

Ervel & Dell 


DALLAS, TEX. 
Palace (17) 
“Follies’’ Unit 
Runaway 4 
Lime 2 
3 Kemmeys 
Roy Cropper 
DENVER, COL. 
Denver (17) 
‘Rainbows”" Unit 
Paul Mall 
Freddie & Eddle 
Jeane Geddes 
Lyndon & Farman 
Effie Martin 
Petroff Girls 
DES MOINES 
Capitol (17) 
‘H'’py Go Liky’ 
Billy Adams 
Lamberti 
Mildred LaSatte 
Rotuno Bros 
Gould Dancers 
DETROIT, MICH. 
Capitol (10) 
“Vanities” Unit 
Harry McDonald 
Zeck & Stewart 
Olsen & Johnson 
Frances Redding 
Bernard & Henry 
Ruth Durrell 
Stanley Perry 
Samuel Benavie 
“Rose-Marie” 
Grand Riviera (11) 
Monk Watson 
Keystone Ser 
Bobby Joyce 
Prosper & Maret 
Eddie Calbreth 
Kramer & Fields 
“Quality Street’ 
Michigan (11) 
“Gems” Unit 
Dean Newton 
Eduard Werner 
Del Delbridge Bd 
Dave Rubinoff 
“Burning Daylight” 
EV’NSVILLE, IND. 
Victory 
2d half (22-24) 
Ferol & Gray 
Lucille Sis 
Helen Morgan Bd 
Henry Fink 
Roy Balmain 
FT. WORTH, TEX. 
Worth (17) 
‘Stepping High’ U't 
Kikuto Japs 
A & L Carr 
Lew Fink 
Ross & Gilbert 
John LaValle 
Hines & Leonard 
Jack Sidney 
HOUSTON, TEX. 
Metropolitan (17) 
Deweys 
Doyle & Shirmer 
Richy Craig Jr 
Peggy English 
IND’P’LILS, IND. 
Palace (17) 
Rome & Dunn 
Gus & Will 
Ted Joyce 
Chester Hale Co 
“Tove” 
KANS. CITY, MO. 
Midland (17) 
‘R’'d H’t C’pers’ U't 
Janet Sis 
Hutchins & H'’l'w’y 
Helen Kennedy 
Clifton & DeRex 
8 Goulds 


(16) 
C-2 C’b’'t Cp’rs’ U 
Jack Sidney 
“Divine Woman” 
LOS ANGELES 
Boulevard (9) 
Gene Morgan Bd 
Jean Boydell 
Arthur Terry 
“Warning’ 
Carthay Circle 
(Indef) 
Carli Elinor Oreh 
J Laughlin’s Pro 
Ivan Bankoff 
20 Bavarians 
Vina & Arthur 


G & M Moore 

Art Linnich 

Balon Bd 
NEWARK, N. J. 
Branford (10) 

Nazarro Jr 

Madelyn Killeen 

Mignon Laird 

Les Stevens 

10 Finesy 

Evans & Ross 

Leroy & Rogers 

14 Playboys 

“Love Mart” 

Mosque (16) 

Don Carlos 

Dick Raymond 

Juliette Starr 

Eddie Davis 

Mississippi 

Music Masters 

“Beau Sabreur” 
Sanford (11) 

Jack Bain 

Nichols Ba 

Veronica 

Duke & Lord 

Doll Low & N'rm’a 

Lewis & King 

“Sporting Goods” 

NEW HAVEN, CT. 
Shorman (10) 

Sid Hall Bd 

E Schuman-Heink 

Hyams Mcintyre 


ee (17) 
‘Shadowiand” Unit 
Pauline Alpert 
Roy Rogers 
Stella Powers 
Cross & Levine 
Foster Rev 


PHELADEL 
Fay’s (10) 
Miller & Bradford 

4 Lamonts 
Rehan & Faye Rev 
6 Sheldons 
Billy Gilbert Co 
Milton Berle 
Claudia Coleman 
“Opening Night” 
Fox’s (11) 
Geo Jessel 
Lillian Buckman 
Adler Weill & H 
‘Girl in Every Port’ 
Stanley (11) 
Gilda Gray Co 
‘Devil Dancer” 
PITTSBURGH, PA. 
Stanley (12) 
Sophie Tucker 
Silhouettes 
“Last Command” 
Penn (11) 
‘Pixieland”’ Untt 
Norman Thomas 
Morris & Rapp 
Edith Griffith 
Gould Rev 


“Gaucho” 


(19) 
‘D’e’g Brides’ Unit 
‘"Rose- Marie” 
PR’VIDENCE, B&.I. 
Fay’s (11) 
Mal Hallett Orch 
Spaulding & Wood 
J & B Page 
Morley & Mack 
Frank Le Dent Co 
“Brass Knuckles” 
OMAHA, NEB. 
Riviera (17) 
‘L/p F’c’s’ Unit 
Lewis & Moore 
Earl LaVere 
Tumbling Clowns 
Louise Ploner 
Gould Dancers 
8. ANTONIO, TX. 
Texas (17) 
“Listen Inn” Unit 
Jerome Mann 
Herman & Seaman 
Miss Herminette 
Carlos & Inez 
Hoffman Co 
SAN FRANCISCO 
California (9) 


Gino Severi Bd 
“The Crowd” 


ROUTED 


SCOTT BROS. 
3 KEENA SISTERS 
WINNIE and DOLLY 

LOEW CIRCUIT 
Direction 


and VERNON 


Joe—LEDDY & 
226 West 47th St. Suite 901 
30 Song Birds Granada (10) 


Frank Ghannona 
Ardine & Joby 
Kosloff Bal 
Elizabeth Hocker 
Sons” 
Chinese (Indef) 
Ballyhoo 
Poodles Hannaford 
Major Mite 
Samaroff & Sonia 
Ed & Jan Rooney 
3 Freehands 
Pallenberg’s Bears 
Slayman’s Co 
“Circus” 
Criterion (Indef) 
Bakaleinikoff Orch 
Leather Kid’ 
Egyptian (9) 
Georgie Stoll Ba 
Klein Bros 
Cook Sis 
Arline Langdosa 
“Showdown” 
Metropolitan. (8) 
Nell Kelly 


Ingenues 


Owen Sweeten Bd 
Minnevitch Bd 
‘2 Flaming Youthy# 


St. Francis (10) 
M Brambilla Bd 
“Ramona” 

Warfield (10) 
Rube Wolf Bd 
Jimmy Lyons 
Ted & Jack Dale 
Ruth Glesby 
Rose Valyda 
“Red Hair” 
8ST. LOUIS, MA. 

State (17) 
Bivans & Meyers 
White & Manning 


State (17) 
“Pagoda” Unit 
“Enemy” 
W’SH’GTON, D. O. 

Earle (10) 


W Kaufman Orch 
Ed Hyman Pres 


NEW YORK CITY 
American 

ist half (19-38) 
Kinzo 
Morris & Ward 
In Old Madrid 
Mariners 
In Wrong 
Burns & Kane 
Hack & Mack Co 
(One to fill) 

2d half (22-26) 
Payton & Fenner 
Hayes & Cody 
Melody Mansion 
Moran Warner & M 
Vic Plant Co 
Ted & A Waldman 
Conley 3 
(One to fill) 

Boulevard 

ist half (19-28) 
Rose Kress 3 
Jack LaVier 
Goss & Barrows 
Cc & M Dunbar 
McKee Rv 

2d half (22-25) 
Brosius & Barton 
Garner Rev 
In Wrong 
Walton & Brandt 
In Old Madrid 


Commodore 

ist half (19-281) 
B & G Carmen 
Artie Nolan 
Hoffman & Lamb'rt 
10 Americans 
Columbia 4 
Larimer & Hudson 

2d half (22-25) 
Arleys 
J O'Pray & Dot 
Rogers & Gamble 


Cc & M Dunbar 
Maker & Redf'd Rv 


BROOKLYN 
Bedford 
Ist half (19-21) 
Ponzini’'s Co 
Peronne & Oliver 
Nielson & Warden 
Pisano & Landauer 
Barnett & Thos Rv 
2d half (22-25) 
Jungieland 
Murphy Bros 
L Fitzgerald Co 
Frank D'Amore Co 
Mississippi Rev 


Gates Ave. 
ist half (19-21) 
Murray & Leonard 
Odiva & Seals 
Jean Granese Co 
Ralph Dunbar'’s Rv 
(One to fill) 
2d half (22-26) 
Ohlemeyer & Baker 
Primrose 4 
Kerr & Ensign 
Herb Williams Co 
(One to fill) ° 
Melba 


lat half (19-21) 
Lander Bros & L 
Al Van & Bd 
(Others to fill) 

2d halt (22-25) 
Carney & Jean 
Al Van Bd 
(Others to fill) 
Metropolitan (19) 
W E Ritchie Co 
V O'Donnell Co 
Kelly-Jackson Co 
Margie Coates 
Bragdon Morrissey 
Gertrude Ederle 


LYONS & LYONS: 


Comedy Acts 
Single and double com- 
edy acts and speciality 


people seeking new out- 
lets for their talents, 
communicate with our 


Mr. 


Burt Cortelyou by 


telephone or in person. 


LYONS & LYONS 


PARAMOUNT BLDG NEW YORK 


2d half (22-26) 
Lady Barbara's Co 
Al H Wilson 
Barr Mayo & Rena 
Morris & Shaw 
Senorita Alcaniz Co 
DETROIT, MICH, 

State (19) 

3 Harpers 
Seymour & Cunard 
Norton & Brower 
4 Diamonds 
Oscar Stang Orch 
EVANSV’LE, IND. 

Tivoli 

ist half (19-21) 
Evans & Perez 
Cartmell & Harris 
Demarest & Deland 
Night at Coney Isl 
(One to fiill> 
N. J. 


ayric 
Ist half (19-21) 
Booth & Nina 
Ladys Tsen Met 
Bartlett & Duncan 
Delano 
Variations of Dance 
2d half (22-26) 
Jordan & Grace 
C’mpbell & Maloney 
Festivals af 1928 
Wilson & Addie 
Sutte 
HOUSTON, TEX. 
State (19) 
Chas McGoods Co 
Frank Mullane 
Gaudsmiths 
Local Follies 
(One to fill) 
JAMAICA, L IL 
Hillside 
ist half (19- 
Mitkus Duo 
Lorraine & Neal 
Renard & West 
Yorke & O'Briea 
Maker & Redf'd Rv 
2d half (22-25) 
Oxford 3 
Violet Singer & Co 
Wedding Ring 
Burns & Kane 
Ruth Elder 
MEMPHIS, 


LaFleur & 
Foster & Peggy 
Cardiff & Wales 
LeMaire & Van 
Rainbow Rev 
MONTREAL, CAN, 
Loew's (19) 
Gautier’s Co 
Frisch & Sadler 
Irving Wdwards 


Poor O41 Jim 
Bob Nelson 
Rosita 


Ishikawa Japs 
Darrell & Robin 
N Nattova Co 
Stuart & Lash 
Cavaliers 


LEANS 
State (19) 
56 Maxellos 
Cynthia & Clare 
G Yoeman & Liz 
Bobby Henshaw 
Babb Orch 
ORFOLK, VA, 
State (19) 
Gaynor & Byroa 
Art Gilham 
N & W 8t Clate 
Lew Kelly Co 
Freeborn's Rev 
PITTSBURGH 
Aldine (19) 
Page & Class 
Smith & Strong 
Tin Types 
Cascoignes 
r’nson & Reneek 
(One to fill) ad 
TORONTO. C 
Loew's (19) 
Howard Girls Ce 
ae 
ally arples 
L & M Wilson 
AVEN 
Willard 


Ist half (19-22) 
Nathane & Sully 
Lyla Campus 
Yates & C 
Emil Boreo 
Lady Barbara‘'s 

2a half (22-25) 
Cahill & Mabelle 
Evelyn Cunn’gham 
Goss & Barrows 
Kramer & Boyle 
Leviathan Bd 

YONKERS, N., ¥, 

Loew’ 


~ 

ist half (19-315 
4 Hartinis 
Primrose 4 
Jas Kennedy Co 
Morris & Shaw 
Ruth Elder 

2d half (22-25) 
Lohse & Sterling 
C & L Gerard 
Raymond Wilbert 
Mary Haynes 
Barnett & Thos Rv 


Pantages 


Arnold & Dean 
Delano & Dell 
Odiva & Seals 
“Delancey St. 
ist half (19-21) 
Brosius & Barton 
Lowe & Dunn Sis 
Chase & Collins 
Jock McKay 
Princeton & Wats’n 
Mississippi Rev 
2d half (22-26) 
Kinzo 
Bernard Weber Co 
Skatelles 
Cooke & Langton 
Pisano & Landauer 
Marion Wilkens Co 
Grand 
ist half (19-31) 
Myrtle Boland 
Herb Williams Co 
J Donnelly Rev 
(Two to fill) 
2d half (22- 26) 
Santiago 3 
Calvin & O'Connor 
Ketch & Wilma 
Yorke & O’Brien 
Zez Confrey Orch 
Greeley Sa. 
Ist half (19-21) 
Jungleland 
May Marvin Co 
Ross & Costello 
Carney & Jean 
4 Rubini Sis 
(One to fill) 
2d half 26) 
Wyoming 4 
Al Gale Co 
Morris & Ward 
Nielson & Warden 
Lydia Harris 
Jas C. Morton Co 
Lincoln Sa. 
ist half (19-21) 
Wyoming 4 
Al Gale Co 
Barbier Sims Co 
Frank D’Amore Co 
(One to fill) 
2d half (23-26) 
Maximo 
Elsie Huber 
Bond & Trent 
Yates & Carson 
Ralph Dunbar’s Rv 
National 
ist half (19-31) 
Cahill & Mabelle 
Evelyn Cunningh'm 
Raymond Wilbert 
T & A Waldman 
M Wilkens Co 
24 half (22-26) 
Elly Co 
Murray & Leonard 
Helen Honan Rev 
Emil Boreo 
Libby & Sparrow 
Orpheum 
ist half (19-31) 
Elly Co 
Skatelles 
F Sinclair Co 
L Fitzgerald Co 


Zez Confrey Orch 


PHILADELPHIA 
WHEN 
PLAYING 


JACK L, LIPSHUTZ 


TAILOR 


ORDER 
MONDAY: 


908 Walnut St. SATURDAY 


Lester & Stuart 
Hanlon Bros 
“Lady Raffles” 


CLEVELAND, O. 


Allen (10) 
Al Evans 
Allen Orch 


“Last Command” 
(17) 
“Gems” Unit 
“Garden of Eden” 
Park (10) 
Ned Argo 
Nathano Bros 
Frank Hamilton 
Jeanne Alexandrea 
Will Pruitt 
Bebe Bari Co 
“Big City’ 
COLUMBUS, 
Ohio (17) 


“Fans Unit 


“Divine Woman" 


‘Tillies Pct Rom’ 
Million Dollar (8) 
Leo Forbstein Orch 
Madame Wynn 
‘Legion of C'd'm’@ 
State (9) 
“In Russia” Unft 
Eddie Peabody 
tussian 4 
Maxwell & Lee 
Oscar Taylor 
J & H Griffith 
“Red Hair’ 
United Artiste 
(Indef} 
Dion Romandi Or 
Old Angel City 4 
Miss Allen 
“Sadie Thompson” 
Uptown (9) 
Vitaphone 
“Rose-Marie” 
MILWAUKEB 
Miller (19) 


Gene Shelton 


Arthur Bali 
Miller & Mack 
Frolic 4 
Freshman 6 
Servoa Co 


Fox (10) 
Meyer Davis Orch 
Leon Brusiloff 
J Stebbins Pres 
Gerardo & Adatr 


ee (10) 
“Hula Blues” Unit 
Wesley Eddy 
Chief Tul Pol 
Moore & Powell 
& J Herbert 
Drena Beach 
Anna Chang 
Felicia Sorel Co 


(17) 
Gallopin’ On’ Unt 


“Doomsday” 


2d half (22-28) 
John Olms Co 
Jack LaVier 
Chase & Collings 
McKee O’C’nnor Rv 
(One to fill) 

State (19) 
Paul Brachard Tr 
Cuby & Smith 
Harry Girard Co 
Johnny Berkes Co 
Ina Alcova Co 
(One to fill) 

Victoria 

ist half (19-81) 
Ohlemeyer & Baker 
Bernard Weber Co 
Helen Honan Rev 
Kramer & Boyle 
Leviathan Bd 

24 half (22-28) 
Rose Kress 3 
Natalie Alt Ce 
Jack Janis Ce 


Oriental 

ist half (19-21) 
Winnie & Dolly 
Dolan & Gale 
Barr Mayo & Renn 
Al H Wilson 
Senorita Alcaniz Co 

2d half (22-25) 
B & L Gillette 
Lorraine & Neal 
Renard & West 
Rodero & Maley 
Guiran Marg’riteRv 


Palace 

ist half (19-31) 
Arleys 
Morton & Thomas 
Festivals of 1928 
Rodero & Maley 
Capt Slack 

2d half (22-25) 
Larimer & Hudson 
Racine & Ray 
Scott Bros & V 
Night Club Rev 
(One to fill) 


Premier 

ist half (19-21) 
Bardelangs 
Cooke & Langton 
Violet 6inger Co 
Jas C Morton Co 
(One to fill) 

2d half (22-25) 
4 Hartinis 
Peronne & Oliver 
Barbier Simms Co 
Jcan Granese Co 
4 Rubini Sis 


ATLANTA, GA, 
Grand (19) 
3 Westergards 
Mimi Rollins 
Jimmy Gildea Co 
Hall & Dexter 
Julian Hall Bd 
Bay Ridge 
Loew's 
Ist half (19-21) 
Oxford 8 
C & L Gerard 
Wedding Ring 
Henry Frey 
Reddick Rev 
2d half (22-26) 
Hack Mack Co 
Dolan & GAle 
Rock & Blossom 
Jock McKey 
Jack Donnelly Rev 
BIRM’GH’M, ALA, 
Temple (19) 
Hammer & H'mer 
Clark Morrel Co 
A & L Barlowe 
Collins & Peterson 
Casino DeParis 


BOSTON, MASS. 
Orpheum (19) 
Robbins 3 


Bernard & Krans 
Golden Bird 
Harry Breen 
Primrose Rev 
(One to fill) 
BUFFALO, N. Y. 
State (19) 
Paul Nolan Co 
Frank Braidwood 
Powers Wallace Co 
Watson Sis 
London Palace Rev 
CANTON, 
Loew’s 
1st half (19- 
Violet Ray & N 
Konosan 
G S Fredericks Co 
Corbett & Barry 
Elsie Paulsen Rev 
CLEVELAND, O. 
State (19) 
Emilons 
Hazel Crosby Co 
Nat C Haines Co 
Coulter & Rose 


Aerial Smiths 

Swartz & Clifford 

Walter Walters Co 

Sid Lewis 

Paul Tisen Orch 
CORONA, L. L 


Plaza 
1st half (19-22) 
B & L Gillette 
Ketch & Wilma 
Scott Bros & V 
Grace Edler Rew 
(One to A 


NEWARK, N. J. 
Newark (19) 
Harry Lewis 
Honeymoon Rev 
(Others to fill) 
NIAGARA FALIS 
Strand 
ist half (19-31) 
Kodak Co 
Dave & Tressie 
Sully & Ruth 
Empire 4 
Hazel Green 
TORONTO, CAN. 
Pantages (19) 
Aussie & Czech 
Ryan & O'Neal 
Jacks & Queens 
Lean & Dawn 
(One to fill) 
HAMILTON, CAN. 
Pantages (19) 
Gray Family 
Morris & Flynn 
Cun’gham & Ben’tt 
Rives & Arnold 
Roundelay Rev 
DETROIT, MICH. 
Pantages (19) 
3 Orontos 
Edm'nds & Fanch'n 
DeSylvia’s Vanities 
Ward & Raymond 
Marie & Rosita 
TOLEDO, O. 
Rivoli (19) 
Powell & Rhinehart 
Fields & Cook 
Raymond Bond 
Jubal Earley 
Billy Sharp 
INDIANAPOLIS 
Lyric (19) 
Irving & Chaney 
Mabel Taliafero 
Winchester & Ross 
Bud Snyder 
(One to fill) 
MINNEAPOLIS 
Pantages (19) 
Kafka Stanley & M 
Lum & White 
McDevitt Kelly & Q 
Mayo & Bobbe 
Memphis Rev 


DeSyivia Nite Club 
Winchell & Briscoe 


Pantages 
Cosmopolitan 8 
Doran & Soper 
4 Flashes 
Eddie Foyer 
Parisian Frolics 
PORTLAND, ORE, 

Pantages (19) 
Aeroplane Rev 
Chas Willis 
Carol & James 
Bobby Van Hora 
Radio Fancties 
SAN FRANCISCO 

Pantages (19) 
Agee’s Co 
Daner 
Ruloff & Biton 
Rogers & Donnelty 
(One to fill) 

LOS ANGELES 

Pantages (19 
Moran Kelo & 
Silton & King 
Karyl Norman 
Stanley & Birnes 
Rev Unique 
SAN DIEGO, CAL 


(19) 
$ Blanks 
Marion & Dade 
Huston Ray 
F X Bushman 3 
Burke & Durkin 
Fridkin & Rhoda 
L’G BEACH, CA, 
Pantages (19) 
Eddie Rogers 
Bert Swor 
Stepping Along 
Spencer & Williame 
5 Lelands 
SALT LAKE CITY 
Pantages (19) 
Little Jim 
Sandy Shaw 
Billy Goldie Rev 
Sully & Mack 
D'Andrea & W'lters 
OGDEN, UTAH 
Capitol (19) 


— 


EXCLUSIVELY DESIGNED 
GARMENTS FOR GENTLEMEN 


ROCK 


1632 B’way, at 60th St., N. Y. City 


BUTTE, MONT. 
Temple (19) 
Brown & Lahart 
Carletta Diamond 

Kerr & Weston 
Burt & Rosedale 
Jutta Valey 
SPOKANE, WASH. 
Pantages (19) 
Juggling McBanns 
Verdi & Pennell 
Dewey & Gold Rev 
Ray Hughes & P 
Herbert Bolt 3 


Christie & Nelson 
Fulmer & Wayne 
Mayme Gehrue 
Noodles Fagan 
Joe Fanton 
VANCOUVER, B.C. 
Pantages (19) 


Harry Berry Co 
Roger Williams 


Sandy Lang 

Jolly 4 

Marcelle 

Caranas & Barker 

(One to fill) 
OMAHA, NEB, 

World (19) 

Fiores Co 

Bobrin Berta 

Carlisle & LaMal 

Revelations 

Lubin Larry & A 

Olympia & Jules 
KANSAS CITY 
Pantages (19) 

Jack Hughes 2 

Bison 


(One to fill) 
MEMPHIS, TEN®. 
Pantages (19) 
Winona Winter 
Whiteway Rev 

(Three to fill) 


Association 


CHICAGO, ILL 
American 
2d half (16-18) 
Wright & Dale 
Stop Look Listen 
Douglas Flint Co 
Geo Watts 


Frank Raff Co 


Belmont 
2d half (15-18) 
Chas Bruges 
T & B Waters 
(Three to fill) 
Englewood 
2a half (15-18) 
Markwith Bros 


amu @ 
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VARIETY 


45 


Dewitt & Gretta 
Foster & Semon 
(Two to fill) 
Majestic (12) 
ranoff Co 
$rince Tokio 
Red Norvo Co 


2a half (15-18) 
Chevalier Bros 
Stepping Feet 
Buzzington’s Ba 
3 Sailors 
Morgan & Sheldon 
DAY 1A, 

Capitol 

2a half (15-18) 
West Lake & Hane 
6 Lucky Roys 
Wade Booth Co 
Skelly Heit Rev 
Reed & Lavere 
DES MOINES, IA. 

Capitol 

2a half (16-18) 
Geo A Moore 
Pallette Rev 
Big Roste 
Joy May Co 
Ethel Davis 
EVANSV’LE, IND. 

Grand 

2a half (15-18) 
Virginia Bacon Co 
Jack Redmond Co 
Trahan & Wallace 
Geo McLennon 
(One to fill) 

KANSAS CITY 

Main St. (12) 
All Wrong 


MILWAUKEE 

Majestic (12) 
Billy Maine Co 
Monte & Lyons 
Fast Steppers 
Attebury & Gillam 
Bristol & Pell 


MINNEAPOLIS 
ith St. (12) 
Sid Gordon 
Pioneer Rev 
Green & Dunbar 
Dixon Hoier Co 
(Two to fill) 


ILL, 
Palace 
2a half (15-18) 
Benny Barton Kev 
Bill Robinson 
(Three to fill) 

ST. LOUIS, MO. 
Grand (12) 
Frank Dobson Co 

Doc Cummings 
3 Good Knights 
Bobby Jackson 
(One to fill) 
T. PAUL 
Palace 
2d half (15-18) 
Wah! & Walters 
Kennedy's 
Joe Browning 
SIOUX CITY, IA, 
Orpheum 
2d half (15-18) 
Havana Bound 
Kennedy & Martin 
Dick Henderson 
Big Rosie 
(One to fill) 
SO. BEND, IND. 
Palace 
2d half (15-18) 
Fred Ardath Co 


THIS WEEK 


NEVINS and GORDON 
Lincoln and Greeley 
PETTY REAT and BROTHER 
Victoria and Delancey 
MEYERS and STERLING 
Palace and Commodore 


Direction 


CHAS. J. FITZPATRICK 


160 West 46th Street, New York 


Jelly Bean Johnson 
Blossoms 
Louisville Loons 
(Two to fill) 
MADISON, WIS. 
Orpheum 

2d half (15-18) 
Harry Waiman Rey 
Murand & Girton 
(Three to fill) 


Style Show 
Flick & Snyder 
(Two to fill) 
SPRINGF'LD, IND. 
Orpheum 

2d half (15-18) 
Lentini Co 
Chas Wilson Co 
Manny King Co 
(Two to fill) 


1 Interstate 


AMARILLO, TEX, 
Fair 


Ist half (19-21) 
(Same bill plays 
Wichita Falls 
2d half) 

Bud Carlelle 
Cahill & Wells 
Barry & Whitlege 
Seed & Austin 
Lottie Mayer Co 
ATLANTA, GA. 
Ritz (19) 
Riblo Lacontina Co 
Ann Clifton 
Janet of France 
Rody Jordan 
Jack Kneeland 
AUSTIN, TEX. 
Hancock O. H. 
ist half (19-21) 
(Same bill plays 
Galveston 2d half) 
Torelli’s Cir 
Hap Hazard 
Marie Vero 
A & M Havel 
Gibbs 2 
BATON ROUGE 
Columbia (19) 
(Same bill plays 
Alexandria, 20; 
Monroe, 21; 
Pine Bluff, 22; 
Shreveport, 23; 
Texarkana, 24) 
Marshall & LaRue 
Haynes L’hm’n & K 
N Wayburn’s Buds 
May U 
Walzer & 
BIR™’ “ALA. 
Majestic (19) 
Falls Reading & B 


Zelda Santley 
Harry Steppe Co 
At the Supper Club 
Patsy Sweet 
HOUSTON, TEX. 
Mertini (19) 
Lee Morse 
Ed & Morton Beck 
Amateur Nite in L 
Oliver & Crangle 
Minor & Root Rev 
L’LE ROCK, ARK. 
Majestic 
Ist half (19-21) 
Alice De Garmo 
Smith & Cantor 
Gilfoyle & Lange 
Leff & Demarests 
2a half (22-25) 
Blue Grass 4 
Bert Lytell Co 
Kelly & Forsythe 
(One to fill) 
NEW ORLEANS 
Orpheum (19) 
Groh Co 
Bartrum & Saxton 
Musical Co 
Weston & Lyons 
Harry Kahne 
OKLAHOMA CITY 
Orpheum (19) 
Wm Brack 
Jerome & Ryan 
Chaney & Fox 
Frank Richardson 
Our Gang Kids 
SAN ANTONIO 
Majestic 
ist half (19-21) 
(Same bills plays 
Waco 2d half) 
Karlton Emmys Co 
Brendel & Burt 


OFFICIAL DENTIST TO THE N. V. A. 


DR. JULIAN SIEGEL 


1566 Broadway, 


New York 


Bet. 46th and 47th Sts. 
This Week: 


HANS WINSLOW; BOB ALBRIGHT 


Estelle Fratus 
Henry Santrey Co 
(Three to fill) 
DALLAS, TEX. 
Majestic (19) 
Nolly Tate 
G & E Parks 
Billy House Co 
Mayo & Lynn 


Goin’ North 
FT. SMITH. ARK. 
Joie (19) 


Alice De Garmo 


Smith & Cantor 
Cilfoyle & Lange 
Leff & Demarests 
(One to fill) 

FT. WORTH, TEX. 
Majestic (19) 
Bee Hee & Ruby’te 

J F Haney Rev 


Ray & Harrison 
Johnny Hyman 
Petite Rev 
TULSA, OKLA. 
Orpheum (19) 
Kokin & Galetti 
Reynolds & White 
Rookie 
B & J Creighton 
Shuron & Duvries 
WICHITA, KAN, 
Ist half (19-21) 
Crystal Bennett Co 
Jerome & Gray 
Keno & Green 
Loos Bros 
(One to fill) 
2d half (22-25) 
Bobby Carter Co 
Betty & J Brown 
(Three to fill) 


Orpheum 


CHICAGO, ILL. 
Palace (12) 
Murdock & Maye 

Jed Dooley 
Fanny 3rice 
Wier’s Elephants 
Ge& A Falls 
Brennan & R ogers 
John Steel 
(Two to fill) 
State-Lake (12) 
‘ Eli n 
Mongadors 
Cole & Sn 
Eugene O'Brien Co 
Jerome & Gray 
(Two to fill) 
Tower 
24 half (15-18) 


Hyams & McIntyre 


Mel Klee 
Jim Alardt Co 
(Three to fill) 
DENVER, COL. 
Orpheum (12) 
Harrison & Dakin 
Promenaders 
Billy Farrel Co 
Colleano 
Fred Lewis 
(One to fill) 
KANSAS CITY 
Orpheum (12) 
3 Vagrants 
Johnny Marvin 
Nance O'Neil Co 
Shadowgraph 
Crawford & Brod'k 
Sallet Caprice 
LOS ANGELES 
Flillstreet (12) 
M & J Brown 


TaSalle & Mack 
Raffin's Monkeys 
Deno & Rochelle 
M Montgomery 
Murray & Oakland 
Orpheum (12) 
Cardini 
Charlotte Greenw'd 
Carl McCullough 
‘Tom Davis Co 
Record Caverly 
Lupino Lane Co 
Jack Benny 
Barto & Mann 
MILWAUKEE 
Palace (12) 
Gus Fowler 
Paul Sydell 
Dave Appollon Co 
4 Camerons 
Sargent & Lewis 
Doe Baker 
MINNEAPOLIS 
Hennepin (12) 
Fred Allen 
Lucille La Verne 
4 Readings 
Art Henry 
Keo Tak! & Yake 
(One to fill) 
OAKLAND, CAL, 
Orpheum (12) 
Thrillers 
Coward & Braddam 
Ida M Chadwick 
Carl Freed Bd 
Toney & Norman 
(One to fill) 
OMAHA? NER. 
Orpheum (12) 
Hector Co 
Hyde & Burrill 
Eddie Leonard Co 
Willie Mauss 
(Gne to fill) 
PORTLAND, 
Orpheum (12) 
Anderson Bros 
3 Melvin Bros 
Wm Halligan Co 
Countess Sonia Co 
Tiny Town Rev 
Frankie Heath 


ORE. 


LOUIS. MO, 
Orpheum (12) 
Aurora 3 
Man & Strong 
Trixie Friganza 
leo Bill 
Boyle & Maye Rev 
St. Louis (12) 
§ Sophomores 
Lester La Monte Co 
Michon Bros 
Harry Holmes 
Gilfoyle & Lang 
(One to fill) 
SAN FRANCISCO 
Golden Gate (12) 
teed & Duthers 
Beverly Bayne Co 
Sunshine Sammy 
Galenos 
Lew Hearn Co 
Kuma 
Orpheum (12) 
Ray Kavanaugh Bad 
Foy Family 
Jay C Flippen 
Harry Holmes Co 
Nite at Parody 
Du Calion 
SEATTLE, WASH. 
Orpheum (12) 
Cromwell Knox 
Brown & La Veile 
Cisen & Johnson 
Lockfords 
Mijares 
(One to fill) 
VANCOUVER. B.C. 
Orpheum (12) 
Alberta Lee Co 
Jerome & Evelyn 
Venita Gould 
Wallace & May 
Seym’r & How'd Rv 
May Wirth Family 
WINNIPEG, 
Orpheum (12) 
Margaret Stewart 
Tilyou & Rogers 
Ada Reeve 
Torino 
Johnny Burke 
Smith & Barker 


Keith-Western 


CLEVELAND, 
Read's Hipp 
2d half (15-18) 
Jack Bradley 
Sparling & Rose 
Rhoda & Broshell 
Basil Lewis Co 
(One to fill) 
DETROIT, MICH. 
Grand Riveria (12) 
Prosper & Merit 
Eddie Gilbraith 
Kramer & Fields 
Bobby Joyce 
(Two to fill) 
Hollywood 
2a half (15-18) 
Geo Armstrong 
Nixon & Sans 
Quixey 4 
(Two to fill) 
FT, WAYNE, IND. 
Palace 
2d half (15-18) 
Clifford & Marion 
Toto Co 
Gaston & Andre 
(Two to fill) 
HAMMOND, IND. 
Parthenon 
2d (15-18) 
Tam 
(Others to fill) 


LEXINGTON, KY. 
Ben Ali 
2a half (16-18) 
Radiana 
Want Ads 
(Three to fill) 
MUNCIE, IND. 
Wysor Grand 
2a half (15-18) 
Violet Joy Bd 
Harry Rappf 
(Three to fill) 
SANDUSKY, O. 
Schade 
2d half (16-18) 
(Others to fill) 
SPRINGFIELD, 
State 
2d half (15-18) 
3 Kittens 
(Others to fill) 
WINDSOR, ONT. 
Capitol 
2d half (15-18) 
Layman McG & C 
Walter Nillson 
Borde & Robinson 
Flagler & Ruth 
(One to fill) 


Keith-Albee 


NEW YORK CITY 
Broadway (12) 

Pickfords 

Francis & Wally 

Ella Shields 

Marty White 

J B Stanley 

Harmon & Sands 

(Two to fill) 


Chester 
2d half (16-18) 
Morris & Shaw 
Dales 
J Elliott & Co-Eds 
Peaches Browning 
Harry Beresford 


Coliseum 
2d half (15-18) 
2 Southerns 
Claybourne Foster 
Whiting & Burt 
Flashes of Art 
(One to fill) 


Sist St. 
2a half (15-18) 
Miller & Corbett 
Greta Ardine 
Jim McWilliams 
Jim Burchill Co 
(One to fill) 


86th St. 
2d half (15-18) 
Ed Janis Rev 
Rah Rah Co 
Millard & Martin 
Ohie State Orch 
(One to fill) 


5th Ave. 
2d half (15-18) 
Rah Rah Co 
Chas Hill Co 
3 Sailors 
(Two to fill) 
Fordham 
2d half (15-18) 
Wolf & Jerome 
Chisholm & Breen 
Peaches Browning 
Jimmy Lucas 
Adelyn Bendon Co 


Franklin 
2d half (15-18) 
Duponts 


Kelly-Jackson Co 
Vox & Walters 
Lilly Morris 
Edna White Co 
Hamilton 

2d half (15-18) 
Glenn & Rickards 
Mark & Bergman 
Scotty Holmes 
Krugle & Robles 
(One to fill) 
Hippodrome (12) 
Julian Eltinge 
F & T Sabini 
John S Conroy 
Stafford Co 
Newhoff & Phelpe 
Lawton 
Kane & Ellis 
Turner Bros 
Pisano 

19) 


Briants 
| 


Jean Crossr 
(Others to til) 
Jefferson 
2a half (15- 
Reussell Carr 
Jean Sothern 
Polly & Oz 
Theo Roberts 
Frank Munter 


18) 


125th St. 
2a half (15-18) 
Marco & Jerome 
Colleano Co 
May Mack 
Kirkson & Cassidy 
Bevan & Flint 
Bobbe & King 
Palace (12) 
Rubio Sis 
Grace Doro 
Tracy & Haye 
Joe Laurie Jr 
Mex Tepican Orch 
Geo Beatty 
Flor Reed Co 
Joe Howard Co 
Martells 
(19) 
Howard's Ponies 
Marion Sunshine 
Mexican Orch 
Jas Barton 
(Others to fill) 
Regent 
2d half (16-18) 
Sultan 
D & M Ryan 
Robbins & Jewett 
Noree Co 
(One to fill) 
Riverside (12) 
2 Southerns 
Briants 
Elsie Ersi & Ayres 
Will Fyffe 
(Others to fill) 
(19) 


Harris & Holly 
Sybil Vane 
Hieky Bros 
Arthur Bryon Co 
(Others to fill) 
Royal 
2d half (15-18) 
Jessie Bushley Co 
Jack & R Hayes 
Peter 
Welch & Hill 
Clown Prince Rev 
CONEY ISLAND 
Tilyou 
2d half (15-18) 
Large & Morgner 
Hilton & Almy 
Norma & Violin 
Seymour Put & B 
Frank Farron 
Dance Rhapsodies 
FAR ROCKAWAY 
Strand 
2d half (15-18) 
Caffrey & Miller 
Hioward’s Co 
Deihl Sis & M 
Wheeler & Sands 
Jean Rendon 
Scott Sanders 
BROOKLYN 
Albee (12) 
Upham Whitney Rv 
Edith Metiser 
Geo Broadhurst 
Wuring’s Penns 
Hickey Bros 


(One to fill) 
(19) 

Rubio Sis 

Gracie Deagon 


Peaches Browning 
Mays Burt & Finn 
Jim McWilliams 
;dini & Arthur Rv 
Bushwick 
2a half (15-18) 
Roth & Drake 
Wilson & Dobson 


CAN. 


Frank X Silk 
(Two to fill) 


Flatbush 
half (15-18) 
Cc & E Gress 
Wyeth & Wynn 
Norman Phillips Co 
Art Frank Co 
Dooley & Sales 
«One to fill) 
Greenpoint 
2a half (15-18) 
Pressler & Klaiss 
Hite & Reflow 
Denny Rooney 
Canary Opera 
Girlie & Cyclones 
Madison 
2a half (15-18) 
Withers’ Oprey 
Claude Earle 
Giersdorf Sis 
Alexander Carr 
(One to fill) 
Orpheum 
2a half (15-18) 
Rilly & G Carmen 
H’'gh'rty & McM'n’s 
Steve Mack Co 
Levan & Doris 
Gladys Moffatt 
Prospect 
2a half (16-18) 
Jane & Kath Lee 
Haven McQuarrie 
Stamm Co 
(Two to fill) 
AKRON, O. 
Palace 
2d half (16-18) 
Carmen's Argent 
Jones & Hull 
Zesser & Balfour 
Side Kicks 
Bert Hallon 
3 Arnims 
Ist half (19-21) 
Harry Carroll Co 
(Others to fill) 
2d half (22-25) 
Dear Little Rebel 
3 Swifts 
Alex Santos 
Wilton & Weber 
Harrington Sis 
(One to filly 
ALBANY, N. ¥. 
Proctor’s 
2a half (15-18) 
Rig Side Show 
Paula Lorma 
Morton & Stout 
Thatcher D&A 
Al Abbott 
(One to fill) 
ALLENTOWN, PA. 
Colonial 
2a half (16-18) 
Cosmopolitan 4 
Ails & Pullman 
Lester & Irving 8 
(Two to fill) 
ALTOONA, PA, 
Mischler 
2d half (15-18) 
Furman & Evans 
Parmeta & Millet 
Ben Smith 
{Two to fill) 
AMSTERD’M, N.Y. 


Rialto 
2a half (15-18) 
Jerry Co 


Eda Cassidy 
Boganny Tr 
Fred Lake 
Block & Small 
ASBURY P’K, N.J. 
Union St. 
2a half (15-18) 
Maud Ryan 
(Others to fill) 
ASHTARBULA, 
Palace 
2a half (15-18) 
Homer Romaine 
Crackerjacks 
Morgan & Lake 
(Two to fill) 
ATLANTA, GA, 
Grand 
2d half (15-18) 
Mack & Rossiter 
Blue Blowers 
Frank Conville 
Hlerberta Byton 
(One to fill) 
ATLANTIC CITY 
Farle 
2d half (15-18). 
Marcus Bros & C 
Demay & Moore Co 
8 Bennett Bros 
Milt Dill Sis 
Lehr & Rell 
AUBURN, N. Y. 
Jefferson 
2d half (15-18) 
Combe & Nevins 
Master Jay Ward 
Tyvier & St. Clair 
Kenny Carvet 
(One to filly 
BALTIMORE, MD. 
New Gardens (12) 
Arena Bros 
Gracie Deagon 
Gus Edwards’ 
(Others to fill) 
(19) 
Chas Withers Co 
Rennett Bros 
Franklyn & Royce 
(Others to fill) 
BAYONNE, N. J. 
Keith’s 
2d half (16-18) 
Sen Murphy 
Mme Herman 
Gertrude Ederle 
(Two to fill) 
B’V’R FALLS, PA. 


Regent 
2d half (16-18) 
Coakley & Held 
Francis & Frank 
(Three to fill) 
B’GH’MT’N, N. 
Binghamton 
2d half (15-18) 
Edwin George 
Bobby Heath 
Nicholas Rev 
(Two to fill) 
BIRM’G’H’M, ALA, 
Lyric (12) 
Jack Kneeland Co 
Riblo Lacortini Co 
Rody Jordan 
Janet of France 
Ann Clifton 
BLUEF’LD, W.VA. 
Keith’s 
2d half (15-18) 
Great Lester 
Fay Elliott & King 
(Three to filly 
BOSTON, MASS, 
Gordon’s Olympia 
{Scollay Sq.) (19) 
Mardo & Winn 


Rev 


| Nelson's Elephants 


(Others to fill) 
Gordon’s Olympia 
(Wash. St.) (19) 
Daseball 
Genaro Girls 
5 Anderson Sis 
Chester & Devere 
(Others to fill) 
Keith’s (12) 
Lydell & Gibson 
Jean LaCrosse 
Sessue Hayakawa 
& Allen 
Joe Marks 
Bradford & Hamil 


Casey's Irish Ser 

Juggling Nelsons 
19) 

Lewis & Winthrop 

Norwood & Hal} 

8 Lordons 

Battery to Bronx 

Adalia Coreno 

Flo Reed Co 


(One to fill) 
New Boston (12) 
Rhyme & Reason 
John Fisher 
Norton & Haley 
(Two to fill) 
BRADFORD 
Bradford 
haif (15-18) 
Yachting Party 
Fields & Fink 
Suite 16 
Gaines 
(One to fill 
BRIDG EPORT, cT. 
Palace 
2d half (15-18) 
Yates & Hawley 
J Cc Mack 
American Beauties 
Wheeler & Wheeler 
Joe Phillips 
Poli’s 
2a half (16-18) 
Mixed Pickles 
Kerns & Wallett 
Gorman & Bessner 
Gordon Bros 
(One to till) 
BUFFALO, N. Y¥. 
Hippodrome (12) 
Ann Codee Co 
4 of Us 
Bury’s Dogs 
Levan & Boles 
(Two to fill) 
BUTLER, PA. 
Majestic 
2a half ¢15-18) 
Prince Wong 
(Others to fill) 
CANTON, O. 
Palace 
2a half (15-18) ‘ 
Rose Wyse 
Gracella & Theo 
Great T.eon 
Case Sis 
Anglis & Davis 
CH’R’ST’N, W. VA. 
earse 
2d half (15-18) 
Artie Mehlinger 
Arthur Petley 
Corinne Co 
Fein & Tennyson 
(One to fill) 
CHARL “PTE, ¢. 
New Broadway 
2a half (15-18) 
Frakson 
Collins & Reed 
On Tour 
Cervo & Moro 
Mike Carmen & M 
(One to fill) 
CINCINNATI, O, 
Albee (12) 
Harrington Sis 
Fortunello & Cir 
Wilton & Weber 
Carnival of Venice 
(One to fill) 
Palace (12) 
Loret & Burt 
Whitey & E Ford 
Caits Bros 
Edna White Co 
Sully & Thomas 
Whirl of Splendor 
Nancy Decker 
(1$) 
Ryan & Noblette 
Melva Sis 
Ruby Norton Co 
Bob Anderson Co 
Lang & Haly 


Sub-Debs 
Bingham & Meyers 
CL’KSB’RG, W.VA. 


Robinson-Grand 
2d half (16-18) 
Five Jansleys 
Lala Selbini 
O'Neil & Oliver 
Shamrocks & T'lips 
Murray & Irvin 
(One to fill) 
CLEVELAND, O. 
105th St. (12) 
Alexander & Santos 
Adams & Rash 
Jean Adair Co 
McLelian & Sarah 
Maddock’s Co 
(19) 
Foley & La Tour 
Louise & Cherie 
Silks & Satins 
Sid Moorehouse 
(One to fill) 
Palace (12) 
Felovis 
Chilton & Thomas 
Freda & Palace 
Reynolds & Clark 
Patricola 
Nitza Vernille 


(19) 
R & D Dean 
Ross Wyse Co 


Eugene O'Brien Co 
(Three to fill) 
COLUMBUS, O. 
Keith's 
2d half (15-18) 
Silks & Satins 
Reed & Lucy 
Sid Moorehouse 
Dear Little Rebel 
Sylvia Clarke 
4 Sidneys 
DAYTON, O. 
Keith’s 
2d half (15-18) 
Harry Carroll Rev 
(Others to fill) 
Ist half (19-21) 
B & E Newell 
Caits Bros 
Nancy Decker 
Edna White & Co 
Great Leon 
(One to fill) 
2d half (22-26) 
Morris & Campbe)} 
Flo Lewis Co 
Geo Dormonde Co 
Tillis & LaRue 
Reed & Lucey 
Meachua 
DETROIT, MICH. 
Temple (12) 
Zimmy 
Metro 4 
Shean & Cantor 
Fisher & Gilmore 
Hubert Kinney 


Chilton & 
McLelian & Sarah 
Maxime & Botby 
Gaston & Andree 
(One to fill) 
Uptown 
2d half (15-18) 
Vernon Rathbur 
Cooper & Clifton 
Jarvis & Harrison 
jenton & Fields 
Eugene Costello | 
DUNKIRK, N.Y. | 
Capitol 
2d half (15-18) 
Orange Grove Ent | 
Sherry & Adams | 
Marion Gibney 
(Two to fill) 


FASTON, PA 
Keith's 

2a half (16-18) 
Wm & Joe Mandell 
& Harper 
Lomax & Johnson 
Land of Clowns 
& Morgan 


ELIZABE TH, N. d. 
City 


Kess'er 


2d half 18) 
Fountain of Dance 
Taient & Merit 
Paul Decker 
to fill) 

ELMIRA, N. ¥. 

Majestic 

24a half (15-18) 
Zez Comfrey Bad 
Tackman & Ruth 
M & B Harvey 
Jim Rooney 
«One to fill) 

FRIE. PA. 

(12) 
Daveys 
Chas Timblin 
Allen & Canfield 
Scrambled Legs 
to fill) 
FAIRVW'NT, W. VA. 

Fairmont 

2d half (15-18) 
Joe Darcy 
Wilson & Aubrey 
Vanity Fair 
Clark Sis 
(One to filly 


R’'PR'DS, MICH. 
Ramona Park 
2a half (15-18) 

4 Valentines 

Manlev & Baldwin 

Alice Zippillt 

lovenberg Sis & N 

Claude & Marion 

Dainty Marie 
Ist half (19-21) 

Fisher & Gitimore 

Eddie Dale Co 

Cooper & Clifton 

Zimmy 

Francis Hart Co 

Marguerite & Jean 
2a half (22-25) 

2 Daveys 

Vreda & Palace 

Allen & Canfield 

St Clair Sis & O'D 

JI B Hamp Co 

(One to fill) 

GERM'NT’WN, PA. 

Orpheum 
2d half (15-18) 

McCool & Doin 

Al's Here 

Tee & Cranston 

Chas Mack Co 

Nell O'Connell 

GLENS 


lalto 
2a half (15-18) 
JI & M Hawkins 


Fields Co 
Helen Carlson 
(Two to fill) 
GL'V’RSV’LE, N.Y. 
Glove 


2a half (16-18) 
Fu Bolger 
June & Jo 
Rose & Dell 
Clinton & Rooney 
(One to fill) 
GR’ENFIELD, PA. 
Victoria 
2a half (15-18) 
Jerry Dean 
Barrett Bros 
Elliott & Latour 
Paula & Al Blum 
(One to fill) 
GREENSB’RG, PA. 
Strand 
2d half (15-18) 
Kemp’r Bayard & J 
Seehbacks 
Eltinge & Vernon 
Helen Maretti 
(One to fill) 
H’CK’NS’CK, 
Keith's 
2a half (15-18) 
Hendrix & McK 
(Others to fill) 
HARRISB’RG, PA. 
Majestic 
2a half (15-18) * 
Bovle & Della 
Mollie Williams 
Lewis & Victor 
Renie Riano 
(One to fill) 
HARTFORD, 
Capitol 
2d half ¢15- 
Gea Givat 
Noberto Ardelli 
Frazer Hamond 
Hope Vernon 
Lady Margaret 
HORNELL, N. Y¥. 
Shattuck 
2a half (15-18) 
Redmond & Wel's 
Chelm St Orr 
Jack Fairbanks 
Tock & Toy 
(One to fill) 
H’T’GTON, W. VA. 
Orpheum 
2a half (15-18) 
Billy Arlington 
Penman & Page 
Am & Frank 
Petrie 6 
(One to fill) 
INDIAN APOLIS 
Keith's 
24 half (15-18) 
Yong Kee Co 
Kelso & Demonde 
Hurst & Vogt 
Welder Sis Rev 
‘Two to fill) 
ITHACA, N. Y. 
Strand 
2d half (16-18) 
Leland & St. Clair 
She'!ton Brooks 
Gladys Joyce 


N. d. 


CT. 
18) 


Rellis 3 
(One to filly 
JAMEST’WN, N.Y. 
Shea’s 
2d half (15-18) 


Tack Russell 
Clara How hy 
(Two to fill 
JERSEY CITY 
state 
2a half (15-18) 
Ushers 
Ethel] Clayton Co 


Three to fill) 
JOHNSTOWN, PA. 
Majestic 
2a half (15-18) 
Corner Drug Store 

| Bob Hall 
Sheck & D’Arville 
(Two to fill) 
LANCASTER, PA. } 
€ 
(15-18) 
Geo Le. Alma 
& Rea 
Ire me ant) 


(Ty 
L NC MASS. 
Empire 
fa half (15-18) 
Echoes of Spain 
Stateroom No. 19, 
Dalton & Craig 


LIMA, 0. 
Keith's 

2a haif (15-18) 
Maxine & Bobby 
Homer Lind 
(Three to fill) 
LOCKPORT, N. Y¥. 

Palace 

2a half (15-18) 
Lang & Lee 
John Murphy 
Tango Shoes 
(Two to fill) 
LOUISVILLE, KY. 

Keith's 

2d half (15-18) 
Sub-Debs 
Ruby Norton 
Chas T Aldrich 
Lang & Haley 
Hermanos Willams 
(One to fill) 

Ist half (19-21) 
Morris & Campbell 
Fio Lewis Co 
Geo Dormonde Co 
Tillis & La Rue 
Reed & Lucey 
Meacahnua 

2d half (22-25) 
FE Newell 
Caits Bros 
Nancy Decker 
Fdana White Co 
Great Yeon 
(One to fill) 
LOWELL, MASS. 

Keith's 

2a half ¢15-18) 
Allen & Corelli 
Sans & Doone 
Envy 
Medley & Duprey 
Mills & Goodwin 
Sol Brilliant 

Ist half (19-21) 
Frank & Alma 
A'ma & DuVal 
Rilly Champ Co 
Thos J Ryan Co 
Billy Abbott 
Ad'ier & Dunbar 

2d half (22-25) 
Montana 


Cleveland & Dowry 


Miller & Corbett 
Arthur Astrel Co 
Bob Capron Co 
Rerk & Sawn 


MevK’ESP’RT, PA. 


Hippodrome 
2d half (16-18) 
Rath Bros 
Sammy & Douglas 
Olyn Landick 
Fred Heider Co 
(One to fill) 
MEADVILLE, PA. 
Park's 
2a half (15-18) 
Madge Maitland 
Al Weber 
Mystic Mirror 
(Two to fill) 
MONTREAL, CAN. 
Princess (12) 
Billy Champ 
Sheidon Heft & L 
Loma Worth 
Side Marion 
4 Aces & Queen 
Thos J Ryan 


MORRIST’WN, 


Lyon’s Park 
2d half (15-18) 
Flapper Freshies 
Hicksville 4 
(Three to fill) 
MT. VERN’N, 
Prospect 
2d half (15-1§) 
Happiness Girls 
Layton & May 
(Three to fill) 


NASHV’'LE, TENN. 


Princess (12) 
Jack Hanely 
.P & P Carvin 
Morris & Campbell 
Flo Lewis 
Tillis & Larue 
NEWARK, N. J. 
Proctor’s 
2d half (15-18) 
Harr’gton & Green 
Teck Murdock Co 
Eddie Conrad 
Fan Fair 
(One to fill) 
N. BR’NSW’R, N.J. 
State 
2a half (15-18) 
Dixon & Morrell 
(Others to fill) 
NEWB’'RGH, N. Y. 
Academy 
2d haif (16-18) 
John Herman 
Loretta King 
(Three to fill) 
N. LONDON, CT, 
Capitol 
2A haif (15-18) 
Marty Dupree 
(Others to fill) 
NEW ROCHELLE 


Proctor’s 
24 half (16-18) 
Alexandria Co 
Adele Verna 
& Sully 
Chamberlain & E 
(One to fill) 


NIAGARA FALLS 
Belleview 
2a half (15-18) 
Bob & Olive Nelson 
Reed Hooper 
(Three to fill) 


N. ADAMS, MASS. 


Empire 
2d half (15- 
Passo Co 
Freeman & Seym'r 
Lowell Drew 
(Two to fill) - 
OTTAWA, CAN, 
Keith’s 
2d half (15-18) 
Arthur Whitelaw 
Cliff & Radcliff 
Sally’s Alley 
Tony George 
Wives vs Stenogs 
PASSAIC, N. J. 
New Montauk 
2a half (15-18) 
B'way Whirl 
Joy Bros & Gloom 
Martins 
Ed White 
Vie Plant 
PATTERSON, 
Majestic 
24a half (15-18) 
Pederson Bros 
Elephants 
Rosa Rosalie 
Pennsylvania 4 
(One to fill) 
HIL ADELPHIA 
Broudway 
24 half (15-18) 
Dale & Fuller 
Wilson Bros 
Sprinetime Rev 
Bobbie Johnstone 
(One to fill) 
Cross hevs 
24 half (15-18) 


Chas Red Marsi 


18) 


N. J, 


$ Ortons 


(One to fill) 
Fiarle (12) 
Reeord Boys 


ilawtherne & Cuca ! 


N.Y. 


Cody & Wilson 
Danny Dugan 
Calif Ni ght Hawks 


= 
SPRINGFIELD, 
alace 
2a half (15-18) 


Casting Car Rose Miidice's 
Walter He Cleveland « Dowry 
Grand 0. Hi. Osborne & Piconi 

2a half (15-18) Marie M Ns 
Ken well (One to all) 
Burns & Wilson STEUBENN'LE, 0 
Midget Capltel 
Janet Childs half ¢15-i18) 
Tom MeAuliff Gerald Griffin 
Keith’s (12) Marte & Ann Clark 
Gilbert & French (Three to 21) 
tabe Egan Rev SYRACUSE, N. ¥. 
Tex Mcleod Keith's 
Ralph Whitehead 2d half 5-18) 
Jay Velie Barbarir © 
Sol Gould Co May Francis 
Kitty Doner Will A Kennedy 
Del Ortos Ernest 
(19) Weaver Bros 
Cortini (One to fill) 
Ersi & Ayre TERRE HAUTE 
Don Lee & Loulse Keith'« 
Scott Saunders 2a half (15-18) 
Millard & Mariin Cycle of Color 
W & J Mandell Pat Henning Co 
T.vrie 3 Adele Juson 
(One to fill) Homer Dickenson 
Geo Dormonde Co 
oa TOLEDO, 
2d half (15-18) Keith's 
Vaughn Comfort h <7; (1o-18) 
Tom Rellly Anderson 
6 Orellys Rogers & W ynn 
(One to filly MeGrath \ Travers 
Lee Gail Rev 
PITTSEURGH B& E New 
Davin (12) Horton & Smal 
Alleen & Marjorie Ist half 
BRentell & Gould 2 Daveys 
Coram Freda & Palace 
Nick Lucas Allen & Coinfield 
8 Swifts St Clair Sis & O'D 
Rodrigo Lila Oreh JIB Wamp 
qi) (One to till 
Jack Hedley vd half 22-26) 
Mitza Vernelil Fisher & Gilmore 
Alice Zeppelli Eddie Dat Co 
NEW ENGLAND 
Sixty Theatres in New England. include 
ing Sundays, Split Weeks, Full Weeks, 
‘Presentations” and Cabare's, are 


booked by 


WALTERS, DENISH & FRISCO 


306 Stuart Street, Boston, Mass. 
Phone Hancock 2566 
Fulton & Parker Cooper & Clifton 


Lei Lani Co 
(One to fill) 
Harris (12) 
Texas 4 
Princess Wahletka 
Louis London 
Fiank Viola Co 
Fargo & hards 
(One to fill) 
PLAINE’LD, N. J. 
2d half (15-18) 


Proctor’s 
Joe RBorgs 
Daisy Hartwell 
Lingerie Shop 
Palermo's Dogs 
Young Atlas 
Patten & Deitch 
Oh Mary 
PLATTSBU RG 
Strand 
2a half (15-18) 
Flying Henrys 
Raines & Avery 
4 O'Connors 
PORTLAND, ME. 
Keith's 
2a half (156-18) 
& Lordens 


Joyner & Foster 
Adelphi 3 
Hearst Bros 


Thank You Dr 
Herbert Fave Co 
Ist half (19-21) 
Montana 
Cleveland & Dowry 
Miller & Corbett 
Arthur Astrel Co 
Bob Apron Co 
Berk & Sawn 
2a half (22-28) 
Frank & Alma 
Alma & Du Val 
Billy Champ Co 
Thos J Ryan Co 
Billy Abbott 
Adler & Dunbar 
PORTSMOUTH, O. 


Leroy 
2d half (15-18) 
Agemos 
Holly Sis 
Princess Wataw’ese 
Marino & Martin 
(One to fill) 
POUGHKEEPSIE 
Bardavon 
2a half (15-18) 
Jewell & Rita 
Paul Mohr 
(Three to fill) 


Zimmy 
Francis Hart Co 
Marguerite & Jean 
TORONTO, CAN, 
Hippodrome (12) 
Clar Downev Ca 
Will J Ware 
Val Harris Co 
Vanessi Co 
Payne & Hilliard 
(19) 
4 of Us 
Ann Codee's Rev 
Pary'’s Rev 
ernest Thiatt 
(One to fill) 
TRENTON, N, 
Capital 
2a half (15-18) 
Dave Vine 
Mildred Feeley 
(Three to fill) 
TROY, N. Y¥. 
Proctor’a 
2a half (15-318) 
Frosini 
Arthur Ashley 
Count Berniviel 
May & 
Leo & Arch 
UNION CITY, NJ 
Capttol 
2a half (15-18) 
Adelaide Herman 
Fred Hughes 
Davis & Darnell 
A & F Steadman 
(One to fill) 


24 half «15-18) 
Loyal’s Dogs 
Wilton Sis 
Lainbert 
Lew Welch 
Glenn & Hicharde 

WARKEN, O. 

Robbins 

2a half (16-18) 
Lafry'’s Ent 
Willie Rolle 
Bobbie Rowland 
(Two to fill) 
WASH'GTON, D, ©, 

Keith’s (12) 
Arthur Byron Co 
Edward J lambert 


Serge Flash 
Paul Yorran Co 
McKay & Ardine 


Giersdorf Sis 


PROVID'NCE, R. I. 
Albee (12) 

Cortini 

Harris & Holly 

Adeli Careno 

Eddie Nelson 

Margo-Beth Rev 

9) 

J Josephs 

G & H Miller 

Medley & DuPree 

Rosalind Ruby 


Coogan & Casey 


RED BANK, J. 
Palace 
2d half (16-18) 


Traffic Muddales 
Kinkaids 
Snow Columbus 
(Two to fill) 
RICHMOND, VA. 
Lyric (12) 
Jones & Rae 
Parisian Rev 
Walsh & Ellis 
Coley & Jaxon 
Frank Shields 
2a half (15 
Revel Bree & 
Murray 
Norwood & ital) 
Fanny Ward 
Van Hoven 
Geo Wong Co 
SARATOGA 
Congress 
2a half ; 
Arnold Devoe 
Nick Hufferd 
tore & Thorne 
Ashley & 
{fone to 
SCHE NEC 4 
Palace 
2d half (15-14) 


N.Y. 


15) 
Red 


18) 


i Judson Cole 


SP’'GS | 


Jean Granese 
Chew Hing Tr 
(18) 
Belle Ecan Rev 
Tex McCloud 
Gilbert French 
taiph Whitehead 
(Others to fill) 
WASH'GTON, PA, 
Keith's 

2a half +15-18) 
Pastime Rev 
Colonial 6 
(Others to fil) 
WATERBURY, OF. 

Palace 

2a half ¢15-18) 
Easton & Howell 
Hendrix & White 
Kays Kutups 
Harry Wolf 
Ross & Liddy 
WATERT'WN, N.Y 


Avon 
2A half (16-18) 
Ada Brown 
James Lee 


Nat Burns 
Omer Herbert 
Vaientine & Bell 
WHITE PLAINS 
Keith’s 
2d half (15-18) 
Frankel & lunlevy 


2 Ghezzis 
Geo Wals 
to fill 


WILWGTON, DEL 


Garric 
2d half (15-18) 
han dia 
Harry Howard 
Sands & WK: one 
Hert M rose 
fine to fil) 
W'NSOCKET, R. IL, 
2d ¢16-18) 
antasie Parisienne 
Espe & Jutton 
Se rold 


(Continue d on page 62) 
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VARIETY 


TIMES SQUARE 


Wednesday, March 14, 1998 


AROUND THE 


Easy Money Fades Away 

A couple of racketeers returning to the Square with a story of having 
picked up $1,200,000 in easy money but losing it in three days shooting 
craps was passed up as a pipe. It became true, however, when a couple 
who had been running a private game in a large San Francisco hotel 
came east, to say they had retired after having picked up over a million 
from two unknown men, who lost it in cash within three days. The two 
tales jibed perfectly. 

The rest of an extraordinary story is that the New Yorkers, out to 
frame the overnight Indian oil millionaires of Oklahoma, arrived there 
as capitalists behind a promotion that needed a partner. A wealthy 
Indian when interviewed and invited to take a plece, asked how much 
ft amounted to. Told the capital stock was $1,200,000, he said he would 
take it all and wrote out a check. 

Paralyzed at the quick fall, the racketeers laid low for a few days to 
gee what might come up. Nothing did, so they presented the check at 
the bank, and it was certified. 

Swiftly drawing down the cash, they hopped to the coast, landing in 
Frisco and going up against the game. It cleaned them so completely 
both had to wire east for money to leave town, they having put in the 
entire take on the game and owing it some more besides when quitting. 

It only was the ease with which the Indians (Osages, mostly) were 
taken in the oil fields by everyone that made the thing possible. One 
day’: gross receipts at the height to be divided between 2,200 Indians as 
their share was $9,000,000. The wealthiest Indian in Oklahoma is said 
to be a hermit, living alone, avoided by the other Indians, who believe 
he is an evil spirit returned to earth after having died, and the hermit 
hating the whites because they killed a couple of his dogs. 


Opinion Worth it 

D. W. Griffith astounded most of the mob around the Liberty Theatre 
on the night “Drums of Love” opened by introducing them to “his wife.” 
The mystery was explained when the boys learned it was D. W.'s divorced 
wife. Although separated for many years the director and his ex- 
spouse are friends. 

Mrs. Griffith, the author of a book of memoirs on the early days in 
pictures, has been a “severe critic” of his pictures, according to the di- 
rector, and he wanted her reaction to “Drums.” 


Penny in Slot’s Daily Gross 

Through a hook-up with the film companies, footage out of pictures 
are being put into the penny arcade mutoscopes. Westerns, comedies 
and dramas all go, or whatever part is swept off the cutting room floor. 
The manufacturers get the pictures and the picture companies get the 
plugs. The penny machines go all over the world. The average machine 
grosses $4 a day. When a new picture is put into it, the gross Jumps to 
$15. 


Cigarets Matter of Paper Wrapper 
According to makers of print paper, the cheaper and extensively ad- 
vertised cigarets are not a matter of tobacco, but of their paper wrapper. 
It's in the paper, say the paper men. Each paper has its own prepara- 
tion or secret process. It's also alleged that virtually all of the cheaper 
cig tobacco is the same. 


PALM BEACH 


Palm Beach, March 10. 

Crosby Gaige, late season vaca- 
tionist, has announced his intention 
to produce next season a dramatic 
version of “The Bellamy Trial,” 
mystery story, widely commented. 
The author, Frances Noyes Hart of 
Washington, is also here at work 
on the play. The story is said to 
be founded in part on the Hall- 
Mills murder trial in Somerville, 
N. J., and has as its main charac- 
ter a red-headed girl cub reporter. 
It is said here that such a girl cov- 
ered the trial for the “Daily Mir- 
ror.” She is now in Palm Beach 
covering society for one of the local 
sheets. 


Johnny Jones Exposition and 
California Frank’s Rodeo were the 
main attractions at the Palm 
Beach County Fair. What real busi- 
ness was done came from Palm 
Beach, one wise Broadwayite going 
for $200 just to get a load of smooth 
lingo dispensed by one of the bark- 
ers operating a ball- game. 


Havana and Florida 

Next season is being seriously 
discussed here right now and much 
depends on the coming elections for 
Governor and Sheriff. KH is said 
that if Sidney Catts, former gov- 
ernor, is elected there will be racing 
in Florida, too much money having 
gone out of the state and over to 
Havana, which has had a banner 
season, 

There is a likelihood of a race 
track in West Palm Beach if the 
ban is lifted, rumor having it that 
E. R. Bradley and M. D. Carmichael, 
both of whom have large racing 
stables, will promote the project. 
They at present control a suitable 
tract of land just outside the city 
limits of the town. A half mile 
harness horse racing track now in 
operation there would lend itself 
easy to enlargement and improve- 
ment. 


LOOPING THE LOOP 


Chi.—L. A. Flopping Buses 

A tip from Chi to those on the coast contemplating coming here by 
bus: pick one that has been known to reach Chicago. 

Attracted by a low rate of $40, several actors boarded a bus in Log 
Angeles for a comfortable trip to the windy city. Arrived in St. Louis, 
the bus driver decided he didn’t have enough fares to continue, and told 
the acts the trip was called off. 

As the fare contract had been made in Los Angeles, the only possible 
way for the acts to get a money refund was to sue in Los Angeles, 
They finished the trip on the rails. And this isn’t the first time, 


Comedy Ciub’s Clown Nights 

Chicago Comedy Club has inaugurated a Clown Night, every other 
Friday. 

Playing to capacity, this festivity has knocked the pins from undege 
a similar affair formerly held regularly by the N. V. A. The latter 
experienced too much difficulty in securing volunteers and was force@ 
to discontinue the idea. 


Street Spec’s Vengeance 

A street ticket broker who kept his vow of vengeance got the Selwyn 
theatre box office in a_heavy jam that caused quite a turmoil. Stuck 
with two pasteboards on a Monday night, this alley peddler tried unsue- 
cessfully to turn them in to the box office. 

“All right,” he declared; “you'll get them back whether you want 
them or not.” The following Monday night two unsuspecting customers 
tried to get past the doorman with the week-old tickets, finally raising 
such a row the boxoffice had to take care of them. 

The street broker had passed off his old tickets, and at a premium, 
another Monday. 


The Kvales Both Dry and Wet 
Al Kvale, master of ceremonies at the B. & K. Norshore theatre, is a 
son of Representative O. J. Kvale of Minnesota, new leader of the dry 
element in Washington. Al’s brother, Paul, recently was arrested in 
front of his father’s Washington residence on charges of driving his car 
while under the influence: 


Forgot to Ask For United Coupons 
Some gents expect plenty in a picture house for six-bits top. The 
cigaret boy in the United Artists theatre whose duty it is to hand out 
the nails gratis, recently reported to the head usher with a worried look. 
“What shall I do?” he asked. “A guy down there says he'll take a 
cigar instead.” 
Two Bits Commish 
Two agents had a lively spat on the Orph-WVMA booking floor re- 
cently. One of the boys had booked a five buck act into another house 
while their regular agent had them set for another house. The two 
bookers clashed, and the act’s agent vigorously held out for a 60-50 
break on the commission—he got his two bits. 


HOLLYWOOD BUZZ 


r 


Not While Tommy is Conscious , 01 

Marion Fairbanks, how happily 
Tommy Guinan, of the Square’s good looking and affable but wise married, is vacationing here, while Aimee'’s Side Stuff e 


bachelors, was asked the other evening if there 1s anything in the report 


sister Madeline still trips in a One of the favorite Sunday evening indoor sports of Hollywood these 


he intends marrying shortly. 
“Kid,” said Tommy, “as long as you know I’m on my feet and con- 
never print it.” 


in On Colored Show 


Judging from the program Con Conrad is pulling a George White in 
taking manifold credits in the presenting of “Keep Shuffiin’,” the new 
colored show at Daly’s. Nat Phillips staged the book. The show is 
reputed to have the backing of Arnold Rothstein. Conrad {s fn and 
Franklin Farnum is said to have a piece. 


Everybody Rubbered 

A ladies’ clothing firm on the second floor of a Broadway building 
dressed up a pretty girl in some of their finest toggery Saturday and 
had her parade in the second floor window. Sidewalk traffic was tied 
up, heads were stretched toward the overhanging clouds. In general, a 
great time was had by all. 

Dresses were thin material and occasionally sunlight darted through 
the clouds. That's Proadway. 


Takin’ the Air 
They're doing setting up exercises on one of the buildings in the 
Bquare. It’s between Broadway and Sixth on the south side of 42d. The 
boys are in shirt sleeves, evidently part of an office force, and if your ear 
fs good you can hear the count of one, two, three, etc. 
The boys get athletic about three p. m. 


Sixth Ave. Midway 
The unemployment situation has made a midway out of 6th avenue, 
the location of the help agencies, The penny arcade slot machines 
grosses have jumped one to $3. The shooting galleries are pulling heavy. 
And the street is thick with grifters peddling pocket puzzles, flashy post 
eards «and such time killers. 


Stole Bunny’s $5 Photo 


Broadway musical 


As the season draws to a close, 
despite that some hotel owners hope 
to keep going until April 15, the 
usual query here when one Broad- 
wayite meets another is not, “When 
are you going back?” but “When 
are you going to Havana?” Cuban 
capital is usually a stop-over for 
those who like to make whopee and 
almost everybody from the Rialto 
does, 


Everglades Club, Patio 
Whitehall and the Royal Poinciana 
will call it a season about March 
20. Continuing into April maybe 
will be the Breakers, the Bath and 
Tennis Club, Venetian Garden, Chez 
Bouche Jungle. 


A blue gag in which the punch- 
line is “bad boy” is going the 
rounds here. Watch for “Bad Boy” 
as a title of a pop song number, 
several song writers having threat- 
ened to use it, 


Harry Richman had a special 
night at Venetian Gardens I'riday 
and hogged it plenty. He was on 
the floor continously for two hours, 


days is tuning in on Angelus Temple and getting a load of Aimee Semple 
McPherson, who puts on a great show. Sister Aimee, on the air, re- 
minds one of a combination of Texas Guinan and Lulu McConnell, re- 
taining the best features of each. Last Sunday night a guitar solo by 
an 1l-year-old member of Aimee’s flock was the standout. The guitar 
was carefully described as sterling silver, which didn’t make the solo 
sound any better. However, the audience at Angelus Temple seemed 
to be in favor of it. . 

“That was very lovely, brother,” pronounced Sister McPherson, in a 
honeyed voice, “and now give the folks an encore.” Then in a whisper, 
not quite’so honeyed, and certainly not intended for the world at large— 
but the mike has a way of picking up whispers—‘“be sure to make it 
short.” Must: have been near collection time. 


Cured of Acting 

There is more than one way to kill a career, One of the most success- 
ful is advancement that comes too rapidly. A few years ago in New 
York, among the colony of English actors was a young man, handsome 
and well built, who was trying, without conspicuous results, to get a part 
in a Broadway show. Dining one night at the Ritz with some American 
friends, and just about down to his last cent but with his dinner clothes 
still intact, he happened to sit directly across the room from a party 
including a powerful picture executive. The magnate was struck by 
the boy’s appearance, particularly by a fancied resemblance to a tremend- 
ously popular star who had died sometime before. He sent a note over 
to the boy’s table, and week later the young Britisher was signed as 
leading man with the company’s biggest woman star. 

The picture appeared and the boy disappeared. He was a complete 
bust. For a couple of years nobody heard anything about him. Now 
he is back in Hollywood, handsomer than ever, and looking for picture 
work, but not as an actor. He had decided that since he can't become 
a really big screen figure he’d rather attack the business from some other 
angle. 


Working Title for Baby 


ay { On Sth avenue a Buffalo Billesque character with Jong flowing hair sO much so he permitted Charles Difficulty locating a suitable name for the King Vidor-Eleanorn Board- 
; 4 was heard cussing and shaking his cane at a young man who had just Levine the tourist-aviator, — man daughter, now three months old. They were so sure it would be & tc 

, taken an unauthorized photograph of him. The old bunny loudly de-| "Ying companion, Mabel Boll, “The! poy that they never even discussed girls’ names. A gushing visitor on 
mounced the outrage, claiming he received $5 per picture. Queen of Diamonds,” to walk out Of| the M-G-M lot last week met Miss Boardman and asked the usual sappy te 
f nm the place without having been an- questions. th 
j Foreign Phone Cali Rates Reduced nounced as there. “And what is the little darling’s name?” she said. i be 
; The N. Y. Telephone Company is advising subscribers of a reduction Louise Brooks and other celebs “We haven't decided on a name for her yet,” Eleanor answered, “but / re 
M fm phone rates to foreign countries, in’effect March 4. Now you can were also present, but they didn’t her working title is Mike.” ; Ww 
j phone to London for three minutes for $45 and $15 for each additlonal| Mean @ thing to Harry. He Pda ne P 
if minute. The top is to Berlin, at $52.50 and $17.50. slashed the turns of Murray Smith Geo. Barraud’s Wait hi 
—~ and Grace Kay White, both singers,/ Another actor, also. English, had been out here for several months in 
Tower-Schenck Combine with Richman leaving a great im-| without landing anything and finally in disgust hopped a train back to Ss} 

. Butch Tower and Marvin Schenck, the Loew booker, have bdeen| Pression of himself among the show | New York. He wasn’t there two weeks when he was engaged to play / 

knockin’ ‘em off on the recent bouts in picking the winners right, Tower] People there. They included some! the a, BE, Matthews role in the local production of “Interference.” He in 
- has been tipping Schenck and the boys in the know are plenty kopeks in| Broadway managers, opened, giving a fine performance, and now the whole town is buzzing li: 
the clear as a result. about what a great actor George PBarraud is. by 


New Ford on Rental 
The new Model A Ford is now available for rent by the hour, day or 
week, an agency in Columbus Circle having obtained delivery on enough 
ears to start renting them. 


Clock’s Hands Paralyzed 
Paramount’s clock, Times Square’s timepiece, has been out of the 
running for the past week through the hands contracting temporary 
paralysis. Scrapped for new ones to arrive this week. 


The hotel business has recruited another executive from the stage, 
fn the person of Edwin Mordant. He has been made assistant manager of 
the new Lincoln hotel, of which James T. Clyde is the managing director. 
Clyde, a veteran hotel man was also a showman on the side. He re- 
cently resigned as manager of the New York Athletic Club to accept 
the Lincoln berth. 


NEW ACTS 


Paul Morton (Morton and Glass) 
and Billie Stout, 2-act. 

Jack Mundy, vaude comic, who 
engaged in commercial pursuits in 


Cincinnati, has returned to vaude-' 


ville, heading a comedy three-ict. 
Billy DuVal (DuVal and Sim- 
monds) and Helen’ Birmingham 
(Birmingham and Kelly), 2-act. 
New Markert troup for Roxy’s. 
Bernie Foyer, 14 people, dancing. 
singing and band. 
Adeline Bendon with 6 peop!e 
Ann Garrison with two boys. 


Nine people in “Boat Show.” 


A green extra girl, her first day in pictures and very impressed, was 
getting the lowdown from a more experienced sister. The new girl was 
particularly fascinated by the leading man of the picture they were 
working in, a young man well known for being more than ordinarily 
susceptible to feminine charms. She confided that she had worshipped 
him from a distance for a long time. 

“Do you think,” she sighed, “I'd ever have a chance with him?” 

“You and the wide world, dearie,” replicd her tipster, “That 
as easy to make as mud pies.” 


guy's 


Turn of the Wheel 
Over on one of the smaller independent lots, haggard and worn and 
eager for a chance to do some directing, is a man who not so very many 
| years ago was one of the biggest stars in picture business. As touch 
of special irony, the head man of this studio years ago worked us 
; extra in the former star's biggest successes. 
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GARDEN USHERS BEAT 
BIKE FANS: GO FREE 


Bouncers Smear Patrons in 
“Bribery” System and Get 
Away With It in Court 


Madison Square Garden was the 
acene last week of many “gallery 
gods” getting the works from spe- 
cial bouncers. In one case Detec- 
tive Johnny Broderick and several 
members of his squad stand ac- 
cused of savagely assaulting two 
men. The latter two are under the 
eare of family physicians. 

Each year the six-day bike race 
is the scene of disorders in the gal- 
lery. This year ushers charged 50 
eents to place persons, it is alleged, 
and then another usher would ap- 
pear to demand a fee. The patrons 
tired of salving ushers would 
object. 

It was not long, however, before 
the objector would find himself out 
of his seat, his eyes blackened and 
receiving a “massage” in the base- 
ment of the “Temple of Sports.” 
Never a chance for fair play. At 
least six bouncers punching and 
Kicking the victim senseless, it is 
charged. 

Strange to relate, the assailants 
always managed to escape punish- 
ment. They are arrested, but when 
arraigned in West Side Court, 
through some cryptic power, they 
are freed. “Lack of evidence” is the 
only judicial explanation. 

The bike race was not very old 
last week when Carmalo Pergolizzi, 
36, bricklayer, of 732 47th street, 
Brooklyn, with his nephew, Joseph 
Cannestra, 15, of the same address, 
alleged they were assaulted in the 
basement of the Garden by Jimmy 
Woods, chief bouncer, and William 
Cassidy, one of his staff, of 355 West 
50th street. 

The Italian and his nephew were 
in the gallery. An usher, they said, 
seated them for 50 cents. Soon an- 
other usher sought his fee, they 
stated. They refused. A mysteri- 
ous whistle and a gang of special 
officers hustled Pergolizzi and his 
youthful nephew to an aisle. 

Beaten and Robbed 

The Brooklynites charged they 
were pummelled plenty. They looked 
it. Pergolizzi had to be assisted to 
court. The boy’s left eye was 
closed and black. Pergolizzi told 
reporters that they were dragged to 
the basement and beaten and 
kicked plenty. During the beating 
his $410 stick pin and a wateh and 
chain were stolen. 

When reaching the street the 
couple collapsed. They made their 
way to the detective bureau in West 
47th street. Detective Clarence 
Gilroy and Charles Dugan went to 
the Garden. They were refused ad- 
mittance and only they 
threatened to call the police re- 
gBerves were they admitted. 

Pergolizzi and’ his nephew iden- 
tied Woods and Cassidy. They 
Were taken to the station house and 
charged with assault. Knowing the 
station house racket thoroughly, 
Woods and Cassidy demanded that 
the Italian and his nephew be ar- 
rested. They were charged with 
the same offense. The hoy, of 
course, was charged with juvenile 
delinquency. 

In a few minutes a bondsman ap- 
peared and bailed out Woods and 
Cassidy. In West Side Court the 
following morning the story was 
told. 

Pergolizzi, barely able to walk or 
talk, related his beating and told 
that he gave an usher 50 cents to 
be seated. His nephew corrobo- 
rated him. Cassidy stated that he 
was being choked in the baleony by 


Pergolizzi, Woods” substantiated 
him. Captain Paddy Gargan was 
in court. He has charge of the 


Special offi-crs, 

Magistrate McQuade, after hear- 
ing the testimony, said that Pergo- 
lizzi committed the first illegal act 
by “bribing” the 1sher, “Dis- 
charged,” he roared. Woods, Cas- 
Sidy and others of the Garden left 
with a big grin. 

Man’s Jaw Broken 

The following day Murray Bender, 
36, Superintendent of an apartment 
house in Brooklyn, and living 
1802 Ocean parkway, Brooklyn, and 
William Dow, 43, auto. renting 
Owner, of 951 East 434. strect, 
Brooklyn, were viciously assaulted, 
they declared, by Johnny Brederick, 
head of the “strong arm” police 


Squad, and several members of his 
Bender's 
feared 


Staff, 


and 


fractured 
in- 


jaw is 


it is that Dow has 


YOUNG DOBBYN HELD 


Patsy Cline’s New Hubby Must Go 
t« Trial on Rubber Check Charge 


John Dobbyn, Jr., 32, former 
cashier for the brokerage firm of 
Harris, Mooney & Co., 111 Broad- 
way, and who recently eloped with 
Patsy Cline, formerly of the 
“Greenwich Village Follies,” was 
arraigned in West Side Court on 
the charge of grand larceny. He 
pleaded guilty, waived examination 
and was held in General Sessions. 
Dobbyn and his bride live at 107 
West 75th street. 


Dobbyn, detectives Joe Conner- 
ton and John Wich of headquarters 
said, put over several rubber cashier 
checks on Larry Woods, manager 
of the Strand _ theatre. Checks 
amounting to $250, Woods cashed 
for Dobbyn. The latter is said to 
also put one over on Jack Green- 
field, manager of the Strand Roof. 


Dancer Charges Taxi 
Driver With Assault 


George Merna, 26, 5 Sylvan place, 
taxi chauffeur, was held in $1,500 
bail for trial in Special Sessions be- 
fore Magistrate McKiniry in West 
Side Court on a charge of assault. 
Merna was arrested on complaint 
of Florence Arledge, 166 West 75th 
street, specialty dancer in a cab- 
aret. 

According to the dancer, she en- 
gaged a taxicab at 64th street and 
Broadway and was being driven 
south when at Columbus Circle, she 
said, Merna, who was operating an- 
other taxicab, pulled alongside the 
cab she was riding in and had the 
chauffeur stop. Merna got off his 
machine and opened the door. 


“There is a friend of yours wait- 
ing for you around the corner,” she 
said Merna announced. She said 
she alighted from the cab and en- 
tered Merna’s machine. She told 
the magistrate that Merna drove 
her about 150 feet when he stopped 
and then entered the cab with her. 


She said she protested, but Merna 
attempted to attack her. She 
started to scream and Merna struck 
her several blows in the face and 
about the body to quiet her. Her 
screams were heard by Mrs. Morine 
Jacobs, 335 West 57th street, who 
was passing. 

Mrs. Jacobs saw the young wom- 
an being pummelled and notified 
John Peaslee, 345 West 57th street, 
an employee of Childs’ at Columbus 
Circle. Peaslee went to the cab and 
dragged Merna out. He held him 
until Policeman Dan Eberle, West 
47th street station, arrived. Miss 
Arledge was bleeding the 
mouth and her eye was swollen and 
discolored. 


In West Side Court Merna said he 
had no statement to make. The 
dancer told her story and said the 
only reason she entered the cab of 
Merna’s was that he mentioned the 
name of a man she knew. Later 
Merna said the girl and a man had 
ridden around in his cab and owed 
a bill of $6.80. She denied this. 


Miss Arledge said she had ap- 
peared in various Broadway shows. 


Warwick’s 50-Story Add. 


Hotel Warwick, 54th street and 
6th avenue, will have a 50-story 
addition to the present 36-story 
structure. The supplementary build- 
ing will front chiefly on 6th avenue 
and give the Warwick a full block’s 
6th avenue frontage, directly across 
the street from the Ziegfeld theatre. 

The estimated cost of the addi- 
tion is $4,500,000, to be built by the 
W. & R. Realty Corp. (a William 
Randolph Hearst holding). ‘ 


Paul Meers, colored dancer, with 
the “Amsterdam Dandies,” has 
joined the Al Vann and Gang act in 
vaudeville. 


ternal injuries. Broderick denies 
the charges. 

3roderick claims he was assaulted 
by Bender and Dow. The latter two 
stated that they are going to Dis- 
trict Attorney Banton and ask for 
qac Ji-WCfz broken ffiLOe 7 8 9 
an investigation. They also intend 


at | 


with 
iserted both of the men were intoxi- | Gazette,” 

jcated and attempted to assault him.: 


to prefer charges, they said, before 
Commissioner Warren. 
Bender, who was unable to talk, 


blackjacked by the cops while be- 
ing taken to the station house in a 


and his companion claim they were} 


itaxi, j 


attempted to act as 
between 
to the Garden 
detective as- 


Bender had 
peace maker 
couple who had gone 
his party. The 


a young, 


20 Visiting Panhandlers 
Grabbed by Cops in Sa. 


Lieutenant Walter Hourigan, with 
Detectives Tom Hannigan, Jimmy 
Leach and John Coleman, of the 
West 47th street station, rounded 
up 20 youths as they emerged from 
a poolroom in the basement of the 
New York theatre building. They 
were charged with vagrancy. One 
man had a loaded revolver. 


The raid began as Broadway was 
jammed. Prisoners were herded on 
West 44th street until the arrival of 
the patrol wagon, They were then 
taken to the West 47th street sta- 
tion and later arraigned in Night 
Court, remanded for investigation. 

Not one, the sleuths said, gave 
a New York address. They said 
they had been out of work and 
hopped a freight to come here in the 
search of jobs. Many have been 
| panhandling along Broadway, the 
detectives said. 

Hourigan recently with his staff 
has visited poolrooms and cleaned 
them out of men from out of town 
with no means of livelihood. 

The defendants were arraigned 
before Magistrate Albert Vitale. The 
magistrate will co-operate with the 
police to clean the city of out of 
towners who make a mecca of pool 
rooms and _ restaurants, plotting 
holdups and other crimes. 

The prisoner charged with hav- 
ing the loaded gun gave his name 
as Edward Ross, 28, jobless eleva- 
tor operator, of Montreal. He was 
arraigned before Magistrate Francis 
X. McQuade in West Side Court and 
held in bail of $500 for trial in Spe- 
cial Sessions. 


Mother Used 3 Children - 
As Shills for Begging 


After pleading guilty to using her 
three-year-old daughter, Sophie, to 
create sympathy in soliciting alms, 
Mrs. Anna Roach, 35, 627 West 48th 
street, was held in $100 bail for 
trial in Special Sessions when she 
was arraigned before Magistrate 
McQuade in West Side Court. 


Policeman Dennis Sheehan, West 
47th street station, said he observed 
the woman at 47th street and Broad- 
way standing beside a baby carriage 
in which the girl was asleep. Play- 
ing nearby were two other children 
of hers but who escaped when the 
cop arrived on the scene. Mrs. 
Roach was playing a zither, the cop 
said. 

Sheehan said he asked her if she 
had a permit from the Children’s 
Society to use the children and she 
said she had not. She was then 
arrested. Mrs. Roach explained 
that she was in dire circumstances 
and too frail to do heavy work. 


COLORED DANCER’S 30 DAY 


Annoyed 2 Girls on Subway Train— 
Saved From Passengers 


Harold Randolph, 17, stating he 
was a dancer in a Harlem cabaret 
jand living at 2254 7th avenue, was 
|sentenced to the Workhouse for 30 
| days by Magistrate Francis X. Mc- 
| Quade after the dancer had been 
| found guilty on the charge of dis- 
; orderly conduct. He was finger- 
| printed and found to have no for- 
mer record. 

Randolph was arrested on the 
jcomplaint of two stenographers, 
| passengers in a southbound I. R. T. 
‘express train, who charged that the 
| Negro annoyed them. They gave 
jtheir names as Emma Schumacher, 
117, of 140 West 69th street, and 
| Lillian Rosenthal, 17, of 300 River- 
side drive. 


Miss Rosenthal 


| 


|from 96th street until the 72d street | 


;station. She was about to call a 
|special patrolman when the Negro, 
ishe said, disappeared. Soon after, 
|'she heard Miss Schumacher sobbing. 


She inquired the trouble and was | 


| told that Randolph was annoying 
|her. The men passengers in the 


train learned of the trouble, and it! 


dancer. 
At Times Square Special 
| John Murphy hurried ine Negro to 
;the West 47th street station before 


| began to look bad for the 
| 


ithe passengers took summary action. | 


Randolph denied the charge. 


The Variety Club, its members 
those associated with theatres in 
| Pittsburgh, has been formed and 
meets regularly in the William Penn 
Hotel, that city. So says Reyzis 
Welsh, sporting editor of the “Post- 
who came to New York 
Monday for the fight at the Garden 


testified that she | 
jhad been annoyed by the dancer} 


Oificer | 


GR 


ENWICH 


(Self-Designated Mayor of G. V.) 


Villagers, these windy days, 
much in evidence at the Waldorf- 
Astoria. Here for the month long- 
haired artists will rub elbows in 
elevators with long-greened pluto- 
crats. For the thousand and one 
exhibits of the Independent Artists 
will hang on the improvised walls 
of the aristocratic hostelry until 
April 1, 

The 
America 


art of modern, 

there is too numerous to 
mention. But a pair of indelicate 
daubs by Arthur Weindorf caught 
my eye ina passageway. “The Gin- 
Hie Kid” shows a futuristic night 
club table, mostly covered by a 6- 
gallon bottle of gin and a printed 
jlegend, “Cover charge, $10. No 
intoxicating liquors served here.” A 
pair of pegs plastered with gold- 
backs rest on the table, and a fu- 
turistic lavender beam crossing one 
of yellow furnishes the background 
with a pair of homely, miniature 
nudes, 

Weindorf's companionate picture 
is “The Eugenie Kid,” worse, if pos- 
sible. A year-old youngster is re- 
voltingly taking a bath, 

Most of the states from Maine to 
California are represented at the In- 
dependents this year. 
eent. of these are Villagers, includ- 
ing G. Adolph Anderson, Salcia 
Bahne, Xavier J. Barile, John J. 
Barry, Elizabeth Batterham, Emma 
Sutton Bennett, Joseph Biel, Arch 
Bonge, Henry Albert Botkin, Ann 
Brockman, Erica May _ Brooks, 
Douglas Brown, Fred Buchholz, 
Louise Forbes Buchler, Alexander 
Calder, Dorothea Chase, Carrie 
Clute, Anderson Craig, E. E. Cum- 
mings, James D’Agostino, E. Dimock, 
Isami Doi and our silly-song writer, 
Bobbie Edwards. 


Exhibitors 
Other exhibiting Villagers are 
Regina A. Farrelly, Laura Forbes, 


Sarah Freedman, Inna _ Garsoian, 
Wm. Glackens, Anna Frank Gon- 
zales, Frida Gugler, Lena Gurr, 


Samuel Halpert, Bertram Hartmgn, 
Will Hollingsworth, Emil Holzhauer, 
Clare Hunting, Margaret Hunting- 


ton, F. Tempest Inman, Bitaro 
Ishigaki, Pauline Kaiser, Kikuta 
Kakagawa, Rinnosuke Kato, J. 


Francois Kaufman, Beatrice Ken- 
dali, Helen Ketchum, Isidor Klein, 
Frederic Knight, Chester LaF ollette, 
Zuzuki Laquan, John Laspina, Irv- 
ing G. Lehman, Rae Lehr, Margaret 
Lent, Ruth Wilson Lester, Elsie 
Miller, Edward Nagle, Rosabelle 
Paris and Virginia Parker. 

More Village Independents ex- 
hibiting are Vincent Pizzitola, Jo- 
seph Pollet, Love Porter, Isaac Res- 
nikoff, John Rock, John Rulcovius, 
John Ruscica, Martha Ryther, Leila 
Sawyer, S. L. Shane, Francis W. 
Shaefer, Effin H. Sherman, Kujoshi 
Shimizu, John Sloan, Otto Soglow, 
Annette S. Stewart, Ernest Stock, A. 
Stocker, Henry Strater, Soichi Su- 
nami, Chuzo Tamotzu, Harry Tedlie, 
John A. TenEyck, 3rd, Rosamund 
Tudor, Eduard Buk Ulreich, Nura 


Woodson  Ulreich, 3umpei Usui, 
Warren Wheelock, Gertrude Van- 
| derbilt Whitney, Mildred E. Wil- 
jliams, Marthe Ycre and John 


Zwerkoff. 


Nationally Known 

A few of the other exhibitors of 
national reknown are James Mont- 
gomery Flagz, Robert Henri, A. S. 
Baylinson, 3enignus, J. 
Randolph Brown, A. Walkowitz, 
Walter Pach, Frederick K. Detwiller 
and Molly Luce. Bernhardt Nie- 
meyer, an ex-actor, who hailed Babe 
Ruth into court recently on an un- 
substantiated charge of assault, ex- 
| hibits “Life,” a crossroad puzzle. 


Hitch-Hike Road 

August Tiberius, otherwise Frank 
| Thibault, 22, single, poet, with stop- 
; overs too numerous to mention. He 
| came to New York in general and 
| the Village in particular six months 
jago. Broke then and remained so 
| mostly while browsing around. Left 
| with seven berries collected at the 
| Poets’ Soiree. 
Frank has a charm that few mel- 
souls suffer themselves to 
;simulate. He talks little, hears bad- 
ily and is not handsome. But he 
| always seems to plan what he does 
' 


ancholy 


Siiy 
!it—and often, indeed, it does. 

One of the first places that Frank 
about in the Village 
Hubert’s cafeteria, where in- 
bohemians mix with traflic- 
There he would 


learned 
Fred 
| aoient 

|} tired ta 


leit fey 


Xi drivers. 


Over 15 per 


are 


radical | 


as though his life depended on! 


was | Sunday night. 


studying the faces of cash etse- 
tomers, their habits and habiliments 
He would eventually pick one as @ 
target for a carefully penned note, 
something like this: “You have a 
very handsome and interesting face, 
My horoscope tells me that you are 
the next person to lend me a quare 
ter.” 

Sometimes his notes were longer, 
more intimate, more flattering. He 
invariably received what he asked 
for—often more. He lived this way 
mostly for three months. And when 
he tires of dishwashing and poetry 
peddling and vagabonding he'll live 
that way again. 


PICKPOCKET’S HARD LUCK 


Caught, at Work, Must Serve Un« 
expired Term at Sing Sing 
“Tam the most luckliess guy in 
the world,” declared Sam Mendele- 
sohn, 36, 236 East 9th street, when 
before Magistrate F. X. McQuade 
in West Side Court as a pickpocket, 
After pleading guilty to jostling he 
was sentenced to three months in 
the Workhouse. Upon finishing, he 
will be returned to Sing Sing to 
serve three years of an unexpired 

term. 

Mendelsohn was arrested on the 
72nd street station of the subway 
by detestives McNally and Barry, 
pickpocket squad. Sleuths said they 
saw Mendelsohn fan several passen= 
gers who were boarding a north 
bound train. The detectives found 
he had been arrested and convicted 
seven times. He said he formerly 
was a cop on the Paterson, N. J, 
police force. 

Discussing his hard luck, Mendele- 
sohn said that he had stolen @ 
wallet from a man in the subway 
some time ago and discovered it 
contained only some personal papers 
and an automobile license. He said 
he intended to put the wallet in an 
envelope and mail it back to the 
owner. He said he went into the 
washroom of the Astor Hotel to 
wash and hung up his coat on @ 
rack, 

When he finished his ablutions he 
discovered that another light 
fingered gentleman had lifted the 
wallet from his pocket and disap- 
peared. He said he had been sen- 
tenced in 1924 to Sing Sing for a 
stretch of four to seven years and 
was out on parole. Sing Sing au- 
thorities were notified of his arrest 
and a warrant was lodged with the 
warden of the Workhouse demande 
ing his return to complete his sen< 
tence, 


Purse Stealer Caught 


As a result of numerous com- 
plaints of pocketbook thefts by pa- 
trons of the Paramount theatre, 
special detectives have been on the 
alert to catch the thief. As a result, 
Samuel Fasonia, 31, clerk, 66 Ver- 
milyea avenue, was caught with a 
purse in his possession, the police 
said. 

The detectives observed Fasonla 
moving from seat to seat and fol- 
lowed him. Seated in a loge was 
Constance Ford, 120 West 44th 
street, chorus girl in ‘Mitzi,” and 
Amby Casner, 456 East 141st street, 
musician, in “Lovely Lady.” The 
couple were engrossed in the pice 
ture and did not notice Fasonia take 
the purse from an adjoining seat. 

As Fasonia started away he was 
arrested by the detectives. Brought 
back to the loge Miss Ford identified 
the purse as hers and said it con- 
tained $9 and some personal effects. 
Fasonia was turned over to Detec- 
tives Hannigan and Leech, West 
47th street station, who charged 
him with petit larceny. 

When arraigned before Magistrate 
McQuade in West Side Court he 
pleaded not guilty and was held for 
a further hearing. Fasonia only re- 
cently was released from the Work- 
house after gerving a term for age 
sault during one of the Sacco-Vane 
zetti demonstrations. 


MILLERS’ DANCE-DINNER 

The lith annua! dance and ene 
tertainment was given by the Mile 
lerites on the I. Miller payroll in 
the Hotel Conimodore, New York, 
Some 1,500 attended, 
Georgie Price was master of ceree- 
Among the entertainers 
and White, Will Ma- 


monies, 
were Puck 


without saying a werd,' honey and Sophie Tucker. 
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pearls fastened with a gardenia. 
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48 VARIETY 
Among the Women 
By the Skirt 


The Best Dressed Woman of the Week 
FLORENCE REED 
Palace Theatre (Vaud.) 


At the Palace 


For some time the Palace has been fortunate in its opening act but 
never more so than this week with the Rubio Sisters. The two girls 
are dressed in very short white chiffon skirts with white satin bodices. 
The strength of these acrobatic misses is astounding. 

Grace Doro at the piano in a pink meline buffante with a diamond 
studded bodice is a rag player of much ability. If you think Edith Baker 
is good, listen to this girl for a few minutes. Bessie Hay (with Sidney 
Tracey) has spent a small fortune in drops. One was exactly like an- 
other in Delmar’s Revue, the one with the storks flying. Miss Hay was 
first a tough miss in a black and red checked dress, with a red coat 


and hat. A short pointed skirt of chiffon edged with brilliants and a 
jewelled brassiere for an adagio number. Blue four-tiered skirt had 
silver for a trimming. Belt pink. The inevitable Apache was done in 
a black dress lined in orange. Glen Head at the piano has outgrown 
his velvet jacket. At any rate it is too small. 

Maestro Miguel Lerdo de Tejada is a Mexican band and the berries. 
May they always be the riot they were at the Palace Monday afternoon. 

And didn’t Joe Laurie bring out Buddy Bradley of the Billy Pierce 
studio for a tap dance. But poor Buddy was so nervous. He has done 
many better dances in our foyer while giving Marie lessons. 

What a shame “The Shanghai Gesture” is through. But the drama’s 
loss is vaudeville’s gain. Here’s hoping Florence Reed finds another 
“Shanghai.” She is too splendid an actress to be wasted in the halls. 
Miss Reed is doing a sketch, “Jealousy,” faintly familfar. Didn't she 
do it as her last flyer in vaudeville? Her housegown of white chiffon 
was delightfully fashioned. The dress proper was of a silver lace. It 
was swathed in a long train of the chiffon with a silver lace banding. 
The pattern of the lace was picked out with a diamond edging. Short 
sleeves had long hangings of the lace. Many bracelets and a string of 


Wishing Heavy Gross for Roxy 

Many heavy gross returns of the year, Mr. Roxy. 

The first anniversary program at the Roxy this week came up to all 
expectation. At the rear of the stage is half a birthday cake. Orna- 
mented on top by a huge candle, the first layer is surrounded by a group 
of girls in white tulle dresses and large hats, lower layer by men in 
pink tunics. The cake may not be eatable but it is a feast for the eye 
nevertheless. 

One set of girls were in silver dresses with the hems wired in such a 
fashion as to look like calla lillies. Shamrocks figured on one set of 
costumes. Panties consisted of four of these green leaves. The bras- 
siers were silver and the head dresses were high peaked caps of silver 
also. Red and silver consisted of still another group of girls. The effect 
of all these color combinations was most harmonious. 

The picture is “Dressed to Kill." Mary Astor, the girl, appears first 
in a simple tailored coat and skirt with a small hat and a scarf. For 
thirty-five minutes Miss Astor wore this costume. For four minutes 
she wore a white neglige of satin with long flowing sleeves of chiffon. 

Then for four minutes a buffante of meline ruffles attached to a 
crystal bodice was worn. For this evening gown Miss Astor’s hair was 
carefully marcelled. She showed many jewels. A costume consisting 
of a figured material was made with a three-quarter coat banded at the 
bottom with fur. Four minutes for this one. 


“Speed Girls” Are Hefty 

Ray Read and his “Speed Girls” were at the Columbia last week. This 
is a burlesque show of many years ago vintage. Girls and the principal 
woman are of the type called hefty. Such an array of bare flesh! In that 
only it looked like a Broadway production. 

Girls wore no tights at any time. Most of the costumes consisted 
merely of short skirt and brassiere. Nellie Nice, leading lady, is a 
buxom blonde with a penchant for showing her limbs. If her skirts 
are long she raises them waist high. Miss Nice wears no stockings and 
her fat isn’t pleasant. It is really too bad, Because Miss Nice dresses 
in very good style. Her first costume was completely of feathers of 
shaded purple. Bodice was silver and a fan of feathers matched the 
skirt. A white cloth dress followed. Fringe of rose color half circled 
the body. Long sleeves had hanging cuffs fringe trimmed. White felt 
was the hat. Ankle Iength was a black beaded gown designed in points. 
Paneled back and a red flower completed this creation. A ruffled gown 
of a salmon color had a Iatticed pattern of silver spangles in the bodice. 

Most picturesque was a fringed dress of blue pink and yellow with 
an enormous hat of painted silk. A yellow cloth dress trimmed with 
black buttons was very well cut. Diamonds on black velvet were striking 
and flame colored feathers with an iridescent bodice were two more 
costumes. 

The runway is employed again at the Columbia, and it was noticeable 
the only applause was for a runway number. 

The almost naked girls were well protected, as the back of the theatre 
is well guarded by police. Or maybe the police just wandered in out of 
thé storm snowy Friday afternoon. 

The few clothes the chorus wore were well made and blended in 
coloring. The most undraped girl of the show is Annabelle La Morris. 
She is very tall and skinny and did much shimmying. Edna Thayer, 
petite blonde, had little to do. Miss Thayer favored blue. 

The program so muddled it was difficult identifying the girls. 
girl of the runway remains a mystery.. Too bad, as she was clever. 


The 


Lovely With Plain Hair 


Trust that Arthur Hopkins is to put a show on for all it’s worth. In 
“Paris Bound,” at the Music Box Theatre, Mr. Hopkins has a sure win- 
ner. Delightfully cast, while the story will do many people good by its 
solid philosophy. 

Madge Kennedy is lovely, only she shouldn’t wear her hair quite so 
plainly. As a bride she was dressed as ony Sonia can dress a bride. Of 
ivory satin, the long waist was attached to a skirt draped slightly with 
an overskirt shirred in an uneven line at the hips. The trimming on the 
bodice was ecru lace. The head was encircled with a narrow wreath of 
orange blossoms from which fell a tulle veil. Her going-away outfit 
looked familiar. In another show Miss Kennedy may have worn the 
same outfit or one similarly made. It was a beige rose cloth with a cape. 
Coat double breasted and cape lined with coral. Small hat matched. 
Flowered chiffon was of tan, blue and green. Flounce was pleated. A 
white jumper had the skirt pleated and was bordered at the hem with 
red beads. 

Of unusual charm is Hope Williams. Someone is going to find a show 
for that gal. Miss Williams was one of the three bridesmaids, all in 
white chiffon made with a green side panel. Another frock was of a 
printed pattern of many colors on a black background. A _ sable stoll 
with a black eyebrow hat. An evening frock and cloak carried out in 
a@ rose shade. 

Ellen Southbrook, another of the bridesmaids, in the last act was again 
in white chiffon. Martha Mayo was dignified in a gray gown very much 
draped. Her hat was blue and many strings of pearls were worn. 


= 


Ad Posers 


In the course of one day an 
assortment of people, such as 
the following, have posed for 
ads in Alfred Cheney John- 
son's studio: Dorothy Knapp, 
J. Harold Murray, Laura Fos- 
ter, Naomi Johnson, Mrs. 
Emily Boyle and _ Princess 
Chavchavadze, sister of Mrs. 
Leeds. 

Celebs posing for ads do not 
receive fabulous sums, Prac- 
tically all they get out of it is 
the publicity. 

Authentic models are well 
paid but the “names” get lit- 
tle in a financial way. 

Modistes are anxious to lend 
their creations to be worn by 
any one posing for an ad. 


A TIMES SQUARE GAL 
WRITES BACK HOME 


(Another fetter sent by Adelaide 
Smithson, of 46th street, to her 
chum, Louisa Chesterbrook, of Cum- 
bersome, Idaho.) 


New York, March 8. 
Dear Louisa: 


I can hardly wait to tell you 
everything. I’m so excited, but don’t 
tell Ma. 

First I want you to wish me luck, 
and then if you see Hank, will you 
let him know [m a big city girl 
now, and maybe I'd be too busy to 
go around with him much if he 
comes on to New York, as he wrote 
me he might. Don’t tell Hank I 
wrote you this, but you know, just 
say it off-hand sort of. 

Well, I got the job in the cafeteria 
and here I am, only four days there 
with an offer of another job. I just 
don’t know how to start. So much 
happens in a cafeteria. I wrote home 
I was working in a big place down- 
town and just think, I guess ['m go- 
ing to. 

And that fellow in the next room, 
I am not so crazy about him any 
more. Nor the man I met on the 
train. But I tel you about that 
later. 

That fellow next door never wait- 
ed until he got a tip on the market 
to ask me to wire home for money. 
He asked me the very next day 
after I wrote you last. Before I could 
say a word, he says: 

“Honey, slip me five and rll frame 
the wire myself.” 

Then I told him something about 
the folks back home and he didn’t 
seem interested in me any more. 
But he took me around in the morn- 
ing and told me not to forget to lis- 
ten and report to him. Talked just 
as though he was bossing me. 

Cute Uniform 

The uniform they gave me in the 
cafeteria would be cute on the stage 
I guess. And everybody looks at me, 
although the other girls call me 
simp. The second day I heard a 
couple of men talking. One said, 
“That was a phoney at 421." So 
that night I said to the next room 
fellow: “I guess I’ve got a tip for 
you,” and I told him. He says, “Oh, 
sappy, sappy, just write that down.” 
So I wrote down, “Phoney, 421.” 

All he said was, “Kid, as far as I 
care you can air that job,” and he 
walked out. I haven’t seen him since. 

But he isn’t worrying me. It’s not 
hard to wait on table and for three 
nights steady I’ve waited on almost 
the same bunch of men, It seems as 
though only men sit at my table. 
One seemed very nice, dressed so 
well and good looking. He spoke 
to me but not much the first two 
nights, giving me a quarter tip each 
time. Then last night he gave me 
50 cents and asked me what time I 
was through: he’d meet me; some- 
thing important. I told him to be 
outside about 10, and he took me to 
a small restaurant nearby. 

Well, Louisa, what’d you think? 
He offered me a job. Modeling he 
calls it. He talks funny, too. Said, 
“IT got a flash at your shape through 
that veil you wear and you'll wing 
the buyers I push over.” 

I didn’t understand much except 
he'll give me a job “modeling” at 
$30 to start with. Asked me how 
much I made as a waitress and I 
told him at the rate I was going 
along so far, with tips like his, and 
my salary, I might have $21 at the 
end of the week. 

“That's no racket for you, sister,” 
he says. “I'll slip you against live 
ones that will buy food others wiil 
serve and lift you out of the beef- 
and for life.” 

Then he commenced asking me 


questions, where I came from, what 


GRAY MATTER 


By MOLLIE GRAY 


(TCMMY GRAY’'S SISTER) 


At the Hip 


Ten acts at the Hippodrome this 
week, meaning work for the sign 
man and yawns for the customers. 
More a sentence than assignment. 

Julian Eltinge opened their eyes 
with his gorgeous gowns and wraps 
just as he did at the Palace, and no 
wonder. That's a language most 
people would like to talk. 

Miss Ellis (Kane and Ellis) had 
a strange creation of figured vel- 
vet, fur edged. It was ankle length 
in front, knee length in back, with 
a slight bustle effect, green plumed 
hat, slippers and wrist kerchief 
mached. A pink velvet and tulle was 
pretty, yet not the best color with 
auburn hair. 

The Barr Twins are graceful, es- 
pecially in their mirror dance, for 
which they wore beaded white crepe 
with pointed hems. Other dresses 
of sheer ruffles of orchid with 
matching hats that almost hid their 
faces were pretty and so too were 
those of black net triple tiered with 
belts of rhinestones. Large vari- 
colored silk fruits huag down the 
left side of these skirts. 

Miss Phelps (Newhoff and Phelps) 
looked nice in light-blue taffeta 
over silver lace, rose embroidered. 


The Why of Some Titles 

No telling whether “Satan and 
the Woman” were working for or 
against each, or who won. It’s 
foolish to expect titles to mean any- 
thing. Mostly they are just a social 
pleasantry used to introduce the 
picture to the public, since the pro- 
ducers must call them something. 

Claire Windsor made fine embroid- 
ery for a living, but apparently 
couldn't afford any for herself, 
though she was smartly dressed al- 
ways. Over her white silk frock she 
wore a knitted short coat of widely 
spaced colored stripes on a white 
ground and a large bunch of white 
violets on her shoulder. Diamond- 
patterned beaded gown carried a 
single row of the design around the 
double tiers of the plain crepe skirt. 
A gorgeous creation of gold lace 
had a cape to the hem. An elab- 
orate necklace and earrings and 
several bracelets completed proof of 
inherited money. 


Tony Moreno'’s Face 


When Antonio Moreno gets his 
face lifted, and it won't be long now, 
nobody will notice it much because 
he rarely has to do much but look 
terribly hurt. In “The Whip 
Woman” he and Estelle Taylor play 
a new game of tag, just touch the 
skull with a business-like whip 
handle and that person is out. They 
played it with each other and it 
answered all questions, including 
how to please an audience. 

Hedda Hopper was the Countess 
in black satins and ruchings, and 
Julanne Johnson was lovely in a 
crepe satin frock and coat of 
krimmer. 

Tony kept his face straight even 
in embroidered suits and flower 
trimmed hat. 


Chicago and Cannons 
“Chicago After Midnight” is try- 
ing to make the rest of the country 
believe that at twelve and when 
the fairies desert Cinderella, they 


for and who I'd met, whether I had 
a beau and stuff. I told him every- 
thing. but don’t tell Ma. I started 
with the folks, Hank and Cumber- 
some, and oh, Louisa, I mentioned 
you, too. He asked me how you 
framed up. That means how you 
look, he said. I told him you're a 
pretty girl, but home-loving, and 
he says “can her.” When I find out 
what that means, Ill tell you. 

All I have to do is to wear clothes, 
— things. He said that’s model- 
ng. 

And, oh, yes, Louisa, he told me 
the fellow next door did me one 
good favor, anyway; he taught me 
to walk just like models do. 

Please write me, 

Lots of love. Addie. 

P. S. They told me back home 
it's hard to get a job in New York. 
Look at me, Louisa; two in a week. 
But don't tell Ma 


LEADS AT FASHION SHOW 


Equity will hold a fashion show 
benefit Tuesday, March 20, in 
Wanamaker’s auditorium, 

Leading ladies on Broadway will 
promenade, 


turn to the cabarets in Chicago and 
at least one still keeps his wand, to 
direct a jazz band. 

Jail must be more pleasure than 
penance, judging by the way Ralph 
Ince throve on his 15-year visit, 

Are doubles finally getting recoge 
nition? Both Jola Mendez and Lor. 
rain Rivero were named for the 
heroine, and there was enough 
rough handling to wear out two 
more. As a dancer she wore a 
mountain of crepe petals and then 
a belted velvet jacket and tan over 
a light skirt for street wear. 

It is too late for anyone to try 
to convince the country that Chicago 
can see better at night. Daylight 
never yet stopped a cannon. 


Difference of 20 Vears 

Mary Roberts Rinehart's repu- 
tation is set. “Finders Keepers” 
won't hurt or help it. Laura La- 
Plante was the prize and the rest 
always get the worst of it. 

Laura has_ prophetic powers 
worth a fortune to modistes. She 
was wearing frocks 10 years ahead 
of the fashion, but the rest of the 
picture was 10 years old when Big 
Ben was a watch. Laura's was 
probably the only marathon mar- 
riage on film—it finished a couple of 
years after it started, that is, the 
ceremony. 

She looked stunning in a black 
velvet hat and coat of the same 
collared with gray fox and in a 
gray crepe frock with narrow col- 
lar and cuffs of krimmer. 


Locating the Cigar Store Indians 
The white men may have been 
“Spoilers of the West,” but there 


weren’t so many eastern cigar store | 


robberies when Indians stood guard 
outside, although when cigarettes 
got popular the Indians took their 
handful of cigars and went into the 
movies, making us pay to see them. 

Whether Lucia Coulter, credited 
with wardrobe, was responsible for 
the styles of 1860 or for unearthing 
these is a question. Marjorie Daw 
looked nicest in a braid-trimmed 
suede suit and sombrero. Tim Mce 
Coy supplied the sleep-inducing 
punch when necessary. 


“Night Flyer’s” a Dud 
“The Night Flyer” (Pathe) pic- 
ture isn’t worth the ink to print its 
name. A shining model engine out- 
side the Hip was more interesting 
than any part of the picture. 


For Men Mostly 

“A Girl in Every Port” is entirely 
masculine entertainment. Women 
needn’t feel hurt at the lot these 
two sailors picked for themselves. 

Louise Brooks chose black for 
most of her frocks. One of satin 
had a yoke and cape back of net, 
another a wide tie and vestee of 
dotted: silk; still another of crepe 
de chine, made with very tight 
sleeves, had only a colored silk tri- 
angle scarf for decoration. 

A high dive was 
camera-told. 


MARRIAGES 


Sid Lorraine and Dorothy Deeder, 
engaged to wed in June. Former 
general western manager, Chicago. 
Latter formerly with LeMaire's 
“Affairs.” 

Leo Freedman, Shubert press 
agent, March 7, and Ada Abelson, of 
Ottawa. They sailed the same after- 
noon for Spain. 

J. A. Scott, of West Coast produc- 
tion dept., to Florence Lewis (Kel- 
logg and Lewis), in Los Angeles, 
March 9. 

Helen Ross, Syracuse, to James 
E. Murray, Albany, last week in 
Bennington, Vt. Bride non-pro- 


thrillingly 


Groom owns dancing school in Al- ° 


bany. 

Downee Waldron announced to 
wed Wallace Hardy Arnott early in 
April. Former is actress, last with 
“The Spider,” and a daughter of 
Charles Waldron of “Coquette.” 

George Moran, Moran and Mack, 
and Claire White, chorus girl with 
Carroll’s “Vanities,” March 12 at 
Crown Point, Ind. 


Houses Opening 
Regent, S-F house, Elizabeth, 
N. J., playing five acts on split 
week, booked by K-A-O. 
Universal, Indianapolis, opens the 
latter part of next month with 4 
vaudefilm policy, five acts on 4 


split week, booked by William N. 


Stephens, 
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-‘acts. 
the U. B. O. gave Mrs. Leslie Carter 
‘a contract at $4,000 a week for 
appearance 
‘from her repertory of famous plays. 


publication. 
‘‘parred from the “six floor’ (U. B. O, 
‘headquarters in the Putnam build- 


«ville business. 


tainment. 
- Marcus Loew in raising some ad- 
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With the weakening of the film 
“Trust” all along the line, independ- 
ent production took on new impetus. 
Klaw & Erlanger associated them- 


‘gelves with other dramatic pro- 


ducers in a company which pro- 
posed to make 100 film versions of 
stage plays a year. Pat Casey was 
made general manager, 

Headliners were scarce in vaude- 
ville, killed off in } art by the Keith 
absorption of the Williams organi- 
zation, which encouraged feature 
; Now, in search for material, 


in “great moments” 


The United Booking Offices de- 


‘elared a blacklist against Variety, 
‘f{nstructing acts, agents and music 


publishers not to advertise in this 
The paper also was 


ing—now Paramount), 


Toronto’s first stage censor was 
appointed. He was William Banks, 
local newspaperman, appointed to 
special duty on the police board. 


“Pop” vaudeville was making in- 
roads upon the established vaude- 
Now ca.oe reports 
that Jones, Linick & Schaeffer 
would invade the Chicago “Loop” 
with a low-scale specialty enter- 
In the East the action of 


mission scales to 50 cents, it was 
believed, would precipitate a clash 


with the Keith organization. 


Situation surrounding talking pic- 
tures was complicated by new de- 
vice called the ‘“Phono-Opera,” 
about to be exploited by Gaumont. 
The Edison talker had been shown, 
but it was crude and its success was 
regarded as questionable. Kine- 
macolor, natural color films, was 
competing with the field as a screen 
novelty and looked to have the best 
prospects. 


50 YEARS AGO 


(From “Clipper.’”) 


Scandals over student hazing 
were a newspaper staple in that far- 
off day. This week epidemic of seri- 
ous affairs. One West Point cadet 
shot another, and in Princeton a 
freshman shot a sophomore during 
a hazing bee in which a crowd of 


“sophs” had shaved a freshman’s 
head and then cast him into the 
horse pond. 


Jarrett and Palmer, metropolitan 
producers, revived “Uncle Tom’s 
Cabin” at Booth’s, New York, in an 
elaborate six-act version. Revivals 
of the piece also were epidemic. A 
big troupe in Philadelphia and an- 
other at Cleveland. 


Standard theatre, at 33d street 
and Broadway, opened with Leon- 
ard Grover’s “Our Boarding House.” 


William H. Crane (who died in 
California last week) in his famous 
partnership with Stuart tobson 
opened at the Park, New York, in a 
new piece, “Our Bachelors.” 

Bismarck, German chancellor, 
Speaking of Europe's disturbed po- 
litical state due to Balkan troubles, 
Said Germany would not draw the 


Sword unless her interests were im- 


perilead, 
The game of euchre was almost a 
paralle] with the modern bridge as 


a social pastime. In New York a 
dispute over playing a hand started 
in a local home and the principals 
adjourning to the street to shoot it 
out with revolvers, the issue being 
Mortal to one of the play rs 

Bill Tweed. corrupt York 
Pohiical boss, had been fighting for 
his liberty for nearly a vear and at 
this time suffered a new and crush- 


New 


Ing 


EDITORIAL 


THE OLD TIMERS 


In the current swirling show business, one is prone to overJock or 
neglect the old timer. Each show branch has its old timers. Some 
times in retrospect they look brighters as performers than the present 
crop. 


Variety of this time recalls the old timers. Those old timers of the 
variety profession were performers plus. Triple plus if a comparison 
is to be drawn with the majority of the current horde of people in the 
variety show business calling themselves artists or acts. 


There may not have been the breeziness or the freshness, and some- 
times either is both, of the present day variety stage in the olden time. 
But there was more entertainment, even if less salary and much lesser 
capacities. 


Those performers of the Tony Pastor days, before and after, were 
those who made variety, and through variety, vaudeville. They drew 
the people; they made vaudeville possible, 


In making vaudeville possible, those old timers maintained it; they 
were the real and great performers—the artists in fact. Some have been 
replaced, but those some of today are more generally termed entertainers, 
as evidencing the wide stretch and range between the olden and new 
times. 


_Vaudeville has passed. It has gone vaudfilm. But the performers 
remain and have gone anywhere; still going anywhere and where they 
can get the most money for their services. But they will remain acts 
or turns and do their stuff, if not on one stage, on another, like those 
performers of old, the old timers who started on sawdust and finished 
on velvet. 


In the unwieldly mass of girls, boys, men, women, acts and turns in 
the variety field of today, there will be an elimination, It will duly 
arrive. The picture stage show or the vaudfilm house will weed out. 
They are weeding out now. The picture house is undergoing a more 
rapid transitory period in its knowledge, experience, wants and demands, 
than vaudeville did, 


Vaudeville worked slowly upwards, It was retarded in its growth until 
receiving its first great push forward from the late Percy G. Williams. 
Then it bounded ahead, but it has bounded back, far back. Beyond the 
point where it started from, for it started with vaudeville only. Now 
its support is a feature picture, 


Those glorious old timers should be mentioned here were tt not for 
the fear that to omit or overlook any would be an injustice. They are 
entitled to glory, lHving or dead, for they blazed the way. And the 
parents or grand parents who were amused by them in their time are 
merely repeating through their children who now find amusement in the 
same way, from the same type of show and from some of the descendants 
of those same old timers, 


Glory be! 


REMARKS RANDOM 


By NELLIE REVELL 


When Greek meets Greek—they sometimes start a controversy that even 
this hectic season of frequent openings and forced closing hasn’t kept 
theatrical people so busy that they couldn’t watch the fireworks between 
George M. Cohan and Heywood Broun, It seems that George didn’t 
like the first Hne critics side stepping his new play, “Whispering 
Friends,” in favor of a revue, and Heywood didn’t like what George said 
about the critics; then George and his friends didn’t like what Hey said 
about George. The debate has kept Broadway sitting up, but I question 
if any line in the play got as many laughs along the Rialto as did this 
which appeared in one of the “Whispering Friends” advertisements last 
week: 

More Laughs Than New York Has Heard since Heywood Broun Did 
His Monologue. 


Heywood Broun wrote entertainingly last week on the tribulations of 
a column conductor’s life. And my friends are just like his—in some 
respects. They think it shouldn’t take more than half an hour to get 
a column and “what do you do with your spare time?” I'll be blessed 
if I know what I’ve done with it when it’s the night before copy day 
and not an idea in the house. Of course I console myself at that moment 
with the thought that my morning mail will bring me something to write 
about. 


The morning mail comes and this is what it consists of. One letter 
from Lane-Bryant advertising styiish stouts up to 52—and one-half, 
also maternity drggses. One card from I. Miller about French slippers 
with high heels and low prices, some as low at $20. One ecard announc- 
ing a mass meeting on behalf of birth control. One chance to sub- 
seribe for a set of books which will make me write like Shakespeare 
and Ring Lardner and can be returned in five days if I don't like them. 
One card from Arthur Murray telling me I can become a brilliant and 
finished dancer. I am already a finished dancer, Arthur. One letter 
from Mr. Disendat who is mad because I didn’t print the story fie sent 
me, one that I myself told 20 vears ago when I was doing a monolog 
on the Butterfield circuit. Also a lot of bills. 

Oh, yes, and a letter from a club of interesting women, “whom I 
really ought to know and won’t you please address our meeting.” LBut 
there’s nothing I can use for copy and now that Betty has returned from 
her California vacation I can no longer get away with that intermitting 
reporting, so I start pawing through my desk for stuff from the holdover 


of Jast week. 
Then I call up various friends to ask if they have anything 
that sounds like copy. One is in Europe. Another is rehearsing. A 


third is in a sanitarium and another one can’t talk of anything except 
how an agent kept her waiting 40 minutes yesterday. 


About 18 years ago The Skirt told me that when copy day came, she 
went through the house picking up her memos from clocks and vases 


, and pincushions and getting them out of handbags and out of her hus- 


Then she would build her column. My trouble is that 
-or enough husbands, 


band’s pockets. 
I haven't got enough handbags 


But I most always manage to get a column together and I give some | 
nice publicity to someone—tif it vets past the desk)—and they never! 
mention having read it. But if I comment casually and someone doesn't 
like what I say about them—whoopee! I begin to wonder if the tele- 
phone wire is crossed and they have connected me with Dawes, “Dear 
Pat’ Casey or some other professor of profanity. 


So Mr. Broun isn’t the only one who has to please a lot of peuple. 
And perhaps the readers of Mr. Broun’s book don’t phone him and tel} 
him he had no right to say a certain thing they don't like because they 
bought one of his books once. Mf one-tenth of the people bought my 


OVER PUBLICIZED FILM 


The theatre is an illusionary sort of a business, at all times. It’s 
a question if the public is ever concerned with its business side. 


Business in connection with the theatre sounds harsh to the lays. 
It’s akin to baseball in that respect. Although where there's a gate you 
will hear about money. Speaking of money in the show business is 
second nature, within the trade. But money talk on the outside can 
never be of benefit, whether it is of a salary paid or promised, of grosses 
or what a theatre draws or earns, unless on the financial pages. 


There isn’t a dramatie editor anywhere who does not understand this. 
They want the newsy items, gossip they call it; the personalities of the 
theatre that they are aware their readers only care for. So it’s not likely 
that the dailies will pick up any than a news story of importance about 
the business side of the show trade unless it is thrust upon them, 


This business end in pictures is beeoming too prevailing. There should 
be no talk of the film industry going under investigation; there should 
be no tilts between exhibitors and distributors or producers, for the ears 
or eyes of the public. It must grate upon lay readers who see the screen 
as a place for lovers, heroes, heroines, or comedians; not for scrapping 
business men, 


As far as possible, and for the good of the show business, it would ap- 
pear to be a better rule, if possible by any manner of ways or means, to 
keep its internal affairs to itself; out of the courts, out of legislative halls, 
if that may be done, and out of print. For one leads to the other. 


If the picture industry is fortunate in having Will Hays as its public 
relations contact, its welfare director and protector, which it is, then 
the trade and Mr. Hays should appreciate that Hays is also a national 
figure, a mark or a target, pelitically perhaps, or otherwise. That in it- 
self would centre attention upon the picture business indirectly, when 
Will Hays is dragged or involved in any question outside of pictures, but 
there could be no resultant harm to the box office from it. 


Yet for that very reason, and probably more so through pictures hav- 
ing to stand for reformers and politicians making it the goat for their 
personal publicity exploits, those of the film trade might try to con- 
trive to keep their business affairs at least within the trade. 


Instead of going to the Federal Trade Commission, the Department of 
Justice or Congress or state legislatures, or fighting in the courts or 
holding useless trade conferences under official auspices, wouldn't it be 
more beneficial if all of the picture business were to be represented in a 
general assembly, called on the level and conducted the same way, for 
the sole purpose of having trade problems solved within and by the 
trade? 


Independent exhibitors will never believe they could get a break that 
way. The indies believe nothing. But some of the indies might better 
believe that if they gave the same attention to the theatres that they 
are giving to agitation, their business might show better results. While 
if the distributors and producers would believe that they will be better 
off eventually, in their gross earnings and freedom from governmental or 
judicial interference or oppression, if keeping out of the lime light, leav- 
ing the publicity for their actors, the entire muddled picture proposition 
at present might be worked out to everyone’s advantage. 


Where there’s a trade, such as pictures, that ean afford to pay over 
$500,000 a year to maintain the Hays organization or where there are 
comparatively small groups of indie exhibitors who can and do agree 
to pay an Aaron Sapiro $100,000 a year as his fee, then there must be 
enough money also available in that industry to buy the best legal minds 
to act as an arbitration committee on each and every question that in- 
ternally arises. 


The more the public is left without information of the bickering and 
dickering within the film trade, the more that publie will idealize the 
theatre. Should the desire of the picture producers be to have their 
manufacturing business looked upon as Art, then surely they should at- 
tempt to prevent anything but Art appearing in type about it and in-« 
cluding in that Art achievement if it may be accomplished, their talent— 
those people who prepare, act and make the pictures. 


Along with this goes the undesirable publicity of the talent. That, 
however, is a subject that should be dealt with by itself and fully. 

The theatre, particularly the picture theatre, has enough to contend 
with right at present against the opposition, if it may be called that and 
it should be. Radio, the phonograph (that is coming back stronger than 
ever) and the projects of the electric companies should be sufficient 
for the exhibitor to think of in the guarding of his grosses. 


And the electric companies are in the show business, even if they 
don't know it. While the talking picture development is not mentioned 
here, since that is a part of the theatre, 


lf the showmen will guard their box offices, they will be guarding the 
show business. 


Keep out of print. 


book who say they did I would have money enough to build a home for 
senile column conductors with a special padded cell for the one who 
succeeded in pleasing all of his readers. 


Job was the fellow who said, “Oh, that mine enemy would write a 
book.” Permit me the paraphrase, Job. My wish is that “Oh, that mine 
enemy would conduct a column.” 

Mellville and Higgins I believe it was who sang of the strange happen- 
ings “Over on the Jersey Side.’ But Mary and Bob should see the dd 
place now. Theatres that seat 5,000 people, count ’em. 


Tentatively I am considering leaving the writing game flat and em- 
barking on a .career as a vehicular tunnel guide. Since I have been 
working in Jersey I have shown the new mole-hole to seven people who 
had never seen it before. I feel almost a proprietary interest in it and 
have decided to stop selling the Brooklyn Bridge and go in for selling 
the tunnel. Please refer all your rural friends to me. 

A witness in a New Jersey damage suit testified the other day that he 
was a “professional hollerer.’” He worked for a construction company 
and the entire duties of his job consisted of watching for things to fall 
and then hollering to anybody who happened to be beneath, Imagine 
getting paid for hollering! Why, I know hundreds of people who have 
been seabbing on that job for years for nothing. 


That brings up the good Catholic Irishman who eame to this country 
and got a job with a wrecking company. A menth later his folks in the 
old country got this letter from him: 

“This is a grand country and I’ve got a grand job. Ail I have to 
do is tear down buildings. Right now I'm tearing down a Protestant 
ehurch, It’s a grand job tearing down a FProtestunt chureh—and 
getting paid for it.” 
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Wednesday, March 14, 1928 


VARIETY 


CALLS MEETING PASS 


10% CHARGING AGENCIES 


Managers Taking Kick-Backs Also Coming Under 


Scrutiny—English Ma 


tter Gone Into—Call for 


Astor Next Monday, March 19 


Matters of special importance to 
Bquity’'s membership have resulted 


in the call for a special meeting to 
be held at the Hotel Astor next 
Monday (March 19). Principal sub- 
jects to be discussed and voted on 
are proposed regulations which 
would apply to dramatic agents and 
the English rules in relation to 
visiting American players. 

Equity has been working on the 
agency situation for some time. 
Although at first loath to become 
dominant in the agency matter, 
Equity’s officials have acted after 
insistent requests from members 
that a curb be placed on the exac- 
tion of excess commissions or fees. 
The association has no ieea of en- 
tering the field, although that was 
implied several years ago. 

The principal rule to be proposed 
is the fixing of commissions at five 
per cent., the legal rate. Most 
agentS have been charging 10 per 
cent. weekly and for as long as the 
engagement lasts. The agents are 
charged with getting away with 
that rate by calling themselves per- 
gonal managers. Few agents can 
qualify that rating. 

Only where an agent guarantees 
an actor a certain number of 
weeks a season is he to be regarded 
as a personal representative and 
entitled to the 10 per cent. com- 
mission. A limit is to be placed on 
the number of weeks that is collect- 
able. 

No Splitting 

is proposed, too, to do away 
with collusion between managers 
and agents. Equity’s investigation 
is said to have found that certain 
agencies are splitting fees with the 
producers. That goes for some of 
the 10 percenters. 

The new regulations are to have 
teeth in them. If a manager is dis- 
covered splitting with an agent he 
is to be declared unfair, and he 
would be denied the right to engage 
Equity members. Should an actor 
be discovered giving more than the 
prescribed rate to an agent, he 
would be subject to suspension for 
@ period up to two years, or even 
expulsion. 

Equity is still awaiting official 
reply to its letter of queries anent 
tho limitations of American actors 
in England. Indications are that 
similar regulations will be sought 
applying to English actors appear- 
ing on this side. Awaiting the re- 
ply, Variety's cabled answers to the 
questions, printed recently, are be- 


It 


ing used as a guide for Equity’s 
committee. 
Definite action on the English 


eituation may be taken at the gen- 
eral meeting regardless, English 
actors now here having been inter- 
rogated and the points apparently 
verified. 


‘Dowling Talks Back; 
So Do Cincy’s Dailies 


Cincinnati, March 13. 


Eddie Dowling, here last week 
with his “Honeymoon Lane,” did not 
like the notice by Russell Wilson in 
“~The Times-Star.” Fddie said so 
from the stage for two or three 
shows, and then called the incident 
closed. In between he had men- 
tioned it at a Gibson Hotel luncheon. 

Not only Wilson but the other | 
dailies went after Eddie for not! 


etanding for criticism. 

While Dowling is said to have re- 
gretted the matter after it was over, 
it does appear that Wilson has been 
picking his spots for drawing atten- 
tion to his column through stage 
stars of note. He ahas gone after 
Eddie Cantor, Al Jolson and George 
While Wilson may be given 
credit for selecting the big shots, it 
still strikes the local show people 
somewhat odd that he pulls the 
same kind of a repeat in the same 
way on the shows depending upon 
their stars only. 

When Wilson went after Cantor 
in “Kid Boots,” the Ziegfeld bunch 
with the troupe advertised any pa- 
tron secing the show and wanting a 
refund, could have it. Business in- 
creased immediately and not a dol- 
lar back was requested. 


Equity’s Coast Meeting 
Votes for Committee 


Los Angeles, March 13. 

Equity attempted last night to 
pick up the story where they 
dropped it some months ago, upon 
summarily dismissing the former 
Los Angeles executive committee. 
Names were placed in nomination 
and ballots cast for 45 members to 
a new Advisory Committee. Results 
will be announced tomorrow. At 
present the coast branch of Equity 
has 150 paid-up members. 

Those nominated for the Advisory 
Committee includes Marion Davies, 
Richard Dix, Gayne Whitman, Jean 


Hersholt, H. B. Warner, Donald 
Crisp, Charles Thurston, Albert 
Gran, Theodore VonEltz, Gladys 
Brockwell, Kenneth Thompson, 
Nigel deBrulier, Herbert Corthell, 
Russell Simpson, Gladden James, 


Erville Anderson, Richard Carle, 
Sam DeGrasse, Dolores DelRio, 
Richard Barthelmess, Eulalie Jen- 
sen, DeWitt Jennings, William 
Tooker, Hallam Cooley, Conrad 
Nagel, Sam Hardy, Claude Gilling- 
water, Al Roscoe, Lawrence Grant, 
Reginald Denny, Robert - Haines, 
Harvey Clark, Arthur Belasco, Cyril 
Chadwick, Mitchell Lewis, Paul 
Nicholson, Will Walling, Mare Mc- 
Dermott, Raymond Hatton, Alec B. 
Francis, Ned Sparks, William V. 
Mong, Creighton Hale, Frank 
Reicher, Anders Randolph, William 


Sullivan, Louis Wolheim, Antonio 
Moreno, Edward Tiel, Wallace 
Beery, George Cowl, Rod La 


Rocque, Lois Wilson, Louise Dresser, 
Mabel Van Buren, Ralph Lewis, 
Robert O'Connor, Conway Tearle, 
Tom Wilson, James Gordon, Harry 
Burkhardt, Rockcliffe Fellows, Rob- 
ert Frazer, Pauline Frederick, 
Charles Miller, Tully Marshall, H. 
B. Walthall, Fred Niblo. 


Elliott Shows’ Salaries; 
“Napoleon” Co-operative 


“Napoleon,” presented by James 
W. Elliott, at the Empire theatre 
Thursday, went co-operative Mon- 
day with Lionel Atwill, feateured 
player, more or less in control, and 
the Elliott interests said to be out 
entirely. 

Salaries were not paid Saturday. 
Monday Elliott paid off all except 
Atwill. The latter and several play- 
ers hold run of the play contracts 
and are promised payment this 
week, in lieu of one week’s notice. 

The Elliott office had a busy time 
of it Monday taking care of the 
financial matters concerning three 
attractions. “Wolves,” which opened 
on the subway circuit last week, 
was finally paid off and the com- 
pany entrained in the afternoon for 
Atlantic City. Payment of sal- 
aries for “Rope,” at the Biltmore, 
were also delaped until the after- 
noon. 

Elliott has a blanket security 
bond for salaries of $10,000 posted 
with Equity. When the “Napoleon” 
company suggested continuing co- 
operatively Equity demurred, say- 
ing such a move might impair the 
status of the bond. When salaries 
were given the company, objections 
were withdrawn. 

It is understood the Empire man- 


agement arranged liberal sharing 
terms, that the attraction might 
continue. “The Scarlet Fox,” an- 
other Elliott production, is in re- 


hearsal, 


KINDLER’S SCRIPT FOR BOSS 

Morris Winzler, first assistant to 
3ernard Sobel, who is Mr. Publicity 
for Flo Ziegfeld, has written a play 
of show life. He gave it to Zieggy, 
telling his chief boss he must read 
it himself. 


PHILLY STOCK OFF 
Philadelphia, March 13. 

The stock company which has 
been occupying the Casino ever 
since the Columbia wheel aban- 
doned it as a burlesque house, gave 
up the ghost last Saturday after 
five weeks. 


A Little Bit 


of Dowling 


$126 weekly. So Eddie left “The 
lad that he might develop into a 
a chance. 
It might hurt, his legit prestige. 
same Dowling, has grossed over 

Eddie Dowling’s “Honeymoon 


so far without a losing week. 


in every city. 


In 1919, when Eddie Dowling was with “The Follies,” Flo Zieg- 
feld informed the actor-author-producer he wasn't worth over 


Previously the big time vaudeville bookerg had told the same Eddie 


a single's salary just then—maybe with a two-act he might have 
Later the same bookers heard Eddie Dowling say he 
didn’t care to appear as a single act in vaudeville at $3,000 a week; 


“Sally, Irene and Mary,” written, produced and starred in by the 
and its picture rights were sold for $66,000. 
Dowling, with his wife, Ray Dooley, starred, has played 75 weeks 


“Sidewalks of New York,” written by and produced by Eddie 
Dowling, with his wife, Ray Dooley, starred, had its run on Broad- 
way and is a big money getter on the road. 

The boy Ziggy couldn’t see and the one the vaude bookers didn’t 
want when he was cheap, produced “The Sidewalks of New York” 
to boost his friend’s, Governor Al Smith, candidacy for the Demo- 
cratic presidential nomination, and the show is doing it heavily 
Also in every city the Dowling show for Smith Is 
pressing box office records to the limits. : 


Follies.” 


single act in time, but not to ask 


$2,000,000 without a losing week, 


Lane,” written and produced by 


Latest Ist Night List, 120 Press Tickets 


Broadway’s first night press lists 
vary with the seasons. Despite 
every effort is made to keep the 
total down, the most conservative 
total amounts to 40 pairs of tickets, 
but some producers have a more 
elastic Hist. Some run as high, as 
60 pairs or 120 tickets. The av- 
erage first-night press list is over 
50 pairs. 

The reason is explainable from 
a publicity angle. Press agents be- 
lievé that special or feature writers 
are more valuable to an attraction 
after the opening than a critic or 
even dramatic editor. For that rea- 
son a number of feature newspaper 
people usually on the second night 
have been switched to the first- 
night group wherever possible. 

The number of press tickets for 
first and second nights runs close 
in total. A recent important pre- 
miere sent out 68 pairs for the first 
night, and 60 pairs for the sec- 
ond night, for a press total of 113 
sets, or 226 tickets. Another man- 
ager’s list has 60 pairs for the first 
night, but only 47 sets the second 
night. While that is somewhat less 
in the total number of press tickets 
for both nights, the first-named 
list applies to a producer of musical 
comedies, the latter going for drama. 
One office has a second night list of 
75 pairs, the total for both nights 
being 113 pairs. 

The following list indicates how 
first-night tickets are allotted the 
dailies and other publications. It 
may be noticed that the “Times,” 
got six sets, “World” seven, while 
five sets went to the “Tribune.” 
That may be average, but one well- 
known producer allots no less than 


eight pairs to the “Tribune” reg- 
ularly. 

Paper Critic 
“Times”........J Brooke Atkinson 


“Times”........George S. Kaufman 


am 
“PIMOS”. Cartist) 
“World”’........Alexander Woollcott 
“World”.........Jeffery Holmesdale 
P. Adams 
“World”’...Helen Worden (Fashion) 
“Eve. World...........Kar] Kitchen 
“Eve. World”........&. W. Osborn 
Alan Dale 
“American”,........Joseph Mulvaney 
“American”,.........O. O. McIntyre 
“American”...Cholly Knickerbocker 


“Eve. Journal”’....... John Anderson 
“Eve. Journal”’,.........Jack Smith 
“TVG, Wm. Curley 
“Herald Tribune”’..Percy Hammond 
“Herald Tribune”’...... Arthur Ruhl 
“Herald Triune”..... Arthur Folwell 


“Herald Tribune”’....Richard Watts 
“Telegraph”.....Thomas Van Dyke 


“Telegram”,...........Leonard Hall 


“Telegram”...Katherine Zimmerman 
.. Stephen Rathbun 


“Sun”. Wara Morehouse 
Charles Pike Sawyer 
‘“‘Women’s' Wear”...... Kelcey Allen 
‘Graphic”.......... Walter Winchell 
“TALE”. Bencniey 


“American Mercury”..G. J. Nathan 
Yorker’”’......Charles Brackett 


Burton Rascoe 
“Vanity Fair”......Donald Freeman 
“Town Country”... Wigcam 
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“Happy’s” Unhappy Finish 


“Happy” finally expired at the 
City Saturday. It was supposed to 
have returned to the Earl Carroll 
next week and received permission 
from Equity to lay off this week be- 
cause of that anticipated booking. 
The theatre declares !t was never 
consummated. 

The company waived the salary 
guarantee some time ago. No one 
connected with the management 
appeared back stage Saturday, none 
of the players was informed of the 
closing and none paid salary. 

Several run of the play contracts 
were taken care of by Equity where 
funds were on deposit as protection 
for those players only. Frank Gray, 
a composer, had “Happy” in tow. 


Mrs. Mark Twain’s Stock 


Mrs. Samuel Clemens (Mrs. Mark 
Twain), who receives royalty from 
“The Connecticut Yankee” and re- 
cently backed a show that played 
a few out of town dates before fold- 
ing up, intends to spend some of 
her money in stock shows. 

Mrs. Clemens will be interested in 
a stock operation tn a midwest 
town. 


PAT 0O’MALLEY IN DRAMA 

Los Angeles, March 13. 
Pat O'Malley, who left the screen 
some time ago to attempt vaude- 
ville, has now turned to the drama. 
He is appearing in “The Rear Car.” 
In the cast are Lorene Tuttle, J. 
Frank Glendon and Margaret 


Campbell, 


Geo. Holland’s Folks OK 


Plymouth, Mass., March 13. 
George Holland, of Great Neck, 
L. L, New York theatre man, fur- 
nished one of the human-interest 
incidents of the wrecking of the 
steamer Robert E. Lee. He rushed 
here from New York to meet his 
four-year-old daughter, Jane, on 
board the boat with her grand- 
mother, Mrs. Margaret Holland. 
The father took a train to Prov- 
idence and then hired an auto but 
got stuck in a snowdrift at Taun- 
ton, Mass. A gasoline-electric train 
was hired. It took him and a com- 
;panion to Middleboro. They again 
resorted to automobile and arrived 
| here just as the girl and egrand- 
{mother were stepping ashore. 


| Peggy Joyce Hopkins, “in New 
York, but temporarily in the back- 
ground, is reported asreeable to a 
stage proposition with no takers to 
date. 

It {s said Miss Hopkins is living 
in her own apartment suite in the 
Pickwick Arms, opposite the Zieg- 


feld theatre. 
| 


“BLACK BELT” CAST 


|Gaige and Al Lewis, written by W. 
| Jordan Rapp and Wallace Thurman, 
is in rehearsal. 

An all-negro cast selected re- 
quires the approval of Al Lewis. He 
returns from Europe Saturday and 
will be director as well as co-pro- 
ducer. 


Peggy Hiding, but Willing | 


“Black Belt,” produced by Crosby | 


FOR RUBBER AD CHECKS 


Capehart & Carey Stuck for 
$881—Builder Behind Flop- 
ping “It Is to Laugh” 


Charged with issuing rubber 


checks totaling $881, Murray Agid 
33, builder, 135 Lexington avenue, 
was held in $2,000 bail for further 
examination when he was arraigned 
before Magistrate McKiniry in West 
Side Court. Agid pleaded not guilty, 

The arrest was made by Detec- 
tives Mullee and Sweeney, West 
47th street station, on complaint of 
Capehart and Carey, Inc., Times 
Building, advertising agents. Ac- 
cording to an affidavit signed by 
Charles Capehart, president of the 
concern, on Jan. 28, Agid came to 
their offices and asked them to 
handle his advertising. ; 

He announced he was producing 
“It Is to Laugh” and had opened at 
the Forrest theatre. He tendered q 
check for $672 drawn on the First 
National Bank and Trust Co., Ave- 
nue C branch. A couple of days 
later the check was _ returned 
marked “Insufficient Funds.” 

A few days later Agid returned 
to the advertising office and had a 
talk with Paul Klein, 1805-78th 
street, Broo'lyn, clerk. He told 
Klein to redeposit the check, that 
there must have been a mistake. He 
then ordered some more advertising 
for various newspapers about the 
show and signed a paper to the ef- 
fect that he assumed criminal re- 
sponsibility. 

In payment for the second adver- 
tising he tendered a check for 
$209.20. A few days later, Capehart 
said, this was returned from the 
bank with the same explanation. 
Members of the firm started a 
search for Agid. The show had 
closed after a few days. When un- 
able to find him they notified the 
detectives. 

Mullee and Sweeney received a 
tip that Agid was to appear in Es- 
sex Market Court in answer to a 
summons and arrested him. The 
detectives said Agid told them he 
had expected to make enough money 
on the show within a couple of days 
to make deposits to cover the 
amount of the checks. 


Editor Claims 21/0, 
Of “Squall” Profits 


“The Squall,” produced by Jones 
and Green, has been placed in liti- 
gation by Henry Knight Miller. 
Through his attorney, Harry Saks 
Hechheimer, he is seeking a re- 
ceivership, alleging an interest in 
the production to the extent of two 
and one-half per cent of the profits. 

The complainant is editor of 
“Psychology,” magazine. Defend- 
ants named are Jones and Green 
Productions, Inc., Morris Green, 
Martin Jones and Martin B. Jones, 
Jr. “The Squall” ran for about a 
year at the 48th Street, going on 
tour early this seasoo. It attracted 
attention by fighting its way out of 
cut rates and was rated among last 
season's dramatic successes, 

Milier is said to be one of a num- 
ber of persons who originally in- 
vested in the production. He al- 
leges that in return for his invest- 
ment of $1,250 it was agreed by 
Jones and Green to »ay him a share 
of the profits as set forth, after the 
cost of production was defrayed and 
$5,000 was set aside in a sinking 
fund. 

It is further alleged by Miller that 
the producers have commingled the 
|profits with other monevs, that also 
japplying to the proceeds from the 
sale of motion picture rights. He 
complains that an accounting was 
refused and that his requests that 
the profits be divided according to 
agreement have not been complied 
with. 


JOHN WATTERS ADVANCED 


Los Angeles, March 138. 

John Manker Watters, former 
manager of the Astor theatre, New 
York, and co-author of “Burlesque.” 
coming out here as a scenarist for 
Paramount, has been made a pro- 
duction supervisor by that com- 
pany. 


UNION TREASURERS WELCOME 
Chicago, March 138 

Local legit managers told their 
box office men at a conference that 
they had no objections against the 
pasteboard handlers joining the 
Theatre Treasurers’ Union, re 
chartered by the American Federa 
tion of Labor. 


‘enti: 


ACID, ‘ANGEL, ARRESTED 


Fir 


‘ 
= | 
| 
eme 
| in 
the 
| 
dis 
| un 
; to 
60 
| 
| 
| | op 
| the 
| | 
j 
| | 
4 
| | | 
| | 
| | | 
| 3 | | | | 
| | | | 
| | | 
a | hi 
pr 
| h 
4 | | | ~ 
| 
| | 
| | 
| | 
| | 
| | | 
3 } 
| | | 
| | | 
| 


— 


March 14, 1928 


LEGITIMATE 


VARIETY 51 


ATKINSON “TIMES” 
ALL CRITICS POST 


First Time for Atkinson in 


Front and Morning Daily 


Man Ahead at This Period of Season—Morning 
Dailies Show Decided Improvement in Standing 


— 


J. Brooks Atkinson of the “Times” 
emerges at the three-quarter mark 
in Variety’s °27-'28 dramatic box 
score as the top kick. It is the first 
time Mr. Atkinson has been No. 1 in 
the rating, although he has fre- 
quently been within coat-grabbing 
distance of the leaders. It is also 
unusual for a morning paper’s critic 
to lead the score so late in the sea- 

on. 
Walter Winchell of “The Graphic” 
is not inculded in this rating. His 
name remains on Variety’s score 
boards but is omitted because of 
the ban against him which prevents 
his catching many of the Shubert 
openings. If the ban is lifted, 
Winchell will again be included in 
the box score. 


New to Variety's box score this 


pear at any time on Variety’s score 
boards. 
Morning Dailies Leading 

Gilbert Gabriel (“Sun’’), winner of 
last season’s final box score, is 
trailing Atkinson by four points. Of 
the first five critics as presently 
grouped by rating, three are morn- 
ing paper men and two evening. 
This indicates improvement among 
the boys with the earliér dead- 
lines. 

Woollcott (‘World’) moved out 
of the cellar, with an improvement 
of 29 points, from .614 to .643. He 
has not picked up any “no opinions” 
since the last score. Osborne, his 
confrere on the “Evening World” 
and his pace setter in the box score, 
acquired two additional “no opin- 
ions” for a total of seven on the 


BOX SCORE 


The key to the abbreviations is: 


VARIETY (Combined) .. 


102 Rights; 16 Wrongs.) 


W (wrong), O (no opinion expressed), Pct (percentage). 


SCORE AS OF MARCH 10 


SR R Ww Oo Pct. 

(“Timed”) 53 6 1 883 
HAMMOND (“Herald SE 47 10 825 
ANDERSON® (“Journal”) .......+++- 57 46 10 1 807 
DALE (“American”) 63 15 797 
MANTLE (‘News") 55 18 
OSBORN (“Eve. World”) 62 40 15 
WOOLLCOTT (“World”) ....-.-+-++- 56 36 8 12 643 
HALL (“Telegram”) 8 3 1 500 

*Formerly of “Post.” 
VARIETY’S OWN SCORE, 
SR R Ww Pct. 
icc 21 847 


(Variety’s combined score computed on a basis of 118 Reviewed; 


SR (shows reviewed), R (right), 


time are Robert Littell (“Post”) and 
Leonard Hall (“Telegram”). Littell 
is new to daily paper reviewing, 
having served “The New Republic” 
previously as dramatic critic. Hall 
hails from Washington. Both men 
speak their minds, although Hall 
has already picked up a “no opin- 
fon” against his score. 

John Anderson, now fourth, has 
@n average of .807, computed on a 
basis of 57 shows covered since the 
start of the season. His change of 
Papers from “Post” to “Journal” 
has not been counted in the individ- 
ual score. Until Anderson’s switch 


the “Journal” (Hearst) did not ap- 


season to date. Alan Dale (“Amer- 
ican”) spoiled a clean record by 
ambiguity on one show. Gabriel 
(“Sun”), Hammond (‘Herald Trib- 
une”), Mantel (‘‘News”) and Littell 
(“Post”) remain the only critics 
who have thus far consistently ex- 
pressed an opinion one way or the 
other. 

This score is computed upon the 
number of failures or departures of 
new plays from Broadway until 
Saturday (March 10). Revivals, 
Little, art, matinee and hideaway 
shows not counted. The next will 
be the final score for the season. 
It will be printed early in June. 


NICE LITTLE DARLING 
GOOD FOR QUEER PLAYS 


Cleveland, March 13. 

Velma West, the Painesville in- 
genue, who mashed in her husband’s 
head with a hammer and left his 
mutilated body on the floor while 
she went to a bridge party, has been 
€o-operating niccly with the local 
theatres. 


At the time of Velma’s arrest 
“Chicago” was playing Cleveland. 
The dailies went for it heavily, one 
Printing a photograph of the little 
darling wielding the hammer, and 
80 on. It drew attention to the play 
and made it seem quite reasonable. 


Just before Velma’s counsel and 
the prosecution agreed to the plea 
of guilty of manslaughter, news- 
Papers brought out the fact that 
there was some connection between 
the crime and Velma’s alleged in- 
fatuation for another woman. Pho- 
tographs were printed of her wear- 
ing men’s clothes, 


This story broke. curiously, the 
week “The Captive” opened at the 
Little theatre. 

Velma got life, which means prob- 
ably seven years, no part of her 
term in solitary confinement, and all 
to be served in Marysville, where 


‘here are many women inmates. 


Helen Henderson May 
Remarry 1st Husband 


Helen Henderson, who recently 
divorced Aaron Benesch, sextegene- 
rian Baltimore millionaire to a re- 
ported profit of $100,000 in lieu of 
alimony, may remarry Bob Rice, her 
first husband, who recently resigned 
as a member of George Olsen’s Or- 
chestra. 

Rice’s folks reside in Springfield, 
Ohio. It is Miss Henderson’s idea to 
remarry her husband in the Prot- 
estant church in Springfield where 
Rice was baptized. 

His parents object strenuously to 
the “Follies” beauty, particularly in 
view of the Hearst newspapers’ 
syndicated yarn on the reconcilia- 
tion that broke recently. 


STARTING “ABIE’S CHILDREN” 
Los Angeles, March 13. 
Anne Nichols will leave Holly- 
wood for New York March 17 to 
start rehearsals on “Abie’s Children,” 
seque] to “Abie’s Irish Rose.” 
The play is to open at the Re- 
public in April. 


MOVIETONE PROF. MAT. 

A professional premiere of a 
number of Fox movietone subjects 
was held at the Globe Monday. A 
number of Broadway musical com- 
edy stars were invited to see the 
first movietones made by their 
fellow actors. 


Puck’s Fire Douser 


Harry Puck’s presence of 
mind averted possible damage | 
and disturbance through fire 
on the stage of the Knicker- 
bocker, New York, in his scene 
with Mitzi in “The Madcap" 
with the cigaret lighting bit. 

The cigaret fell on the prop 
sofa which caught fire. Puck's 
use of the prop seltzer siphon 
in extinguishing the smal 
blaze saved the day. 

The audience got it despite 
the speed and interrupted the 
action with a salvo of ap- 
plause, 


CENTURY IN TRADE 
FOR MET 0. H. SITE 


Deal Reported Pending—Shu- 
berts Taking Kahn’s 
57th St. Spot 


A deal whereby the Shuberts will 
get rid of the Century theatre, New 
York, through a property switch and 
cash is reported having been vir- 
tually agreed on, The site is said to 
have been chosen for the new Met- 
ropolitan opera house. 

During the past season directors 
of the Met considered building on 
57th street, west of 8th avenue, but 
that project was abandoned. The 
57th street site was purchased by 
Oito H. Kahn in anticipation. Un- 
der the proposed Century proposi- 
tion the Shuberts would get the 57th 
street property and some of the 
holdings to the west of the Century. 
The Shuberts took over the Century 
at a reputed price of $2,800,000. Al- 
though the big house on Central 
Park west has been something of a 
booking problem, they are said to 
have refused an offer of $3,000,000 
not long ago. This season repeat 
dates have been booked for the 
house, with business almost entirely 
dependent on cut rates. 

It appears that the Shuberts con- 
trol the properties immediately west 
of the Century, along the 62d. street 
side, and also the Broadway front 
of the block from corner to corner. 
The new plan for the Met calls for 
enlarging the Century, rebuilding 
the interior and adding to it at a 
cost of $2,000,000. 

Location 

The building plan would extend 
the present auditorium to where the 
present back stage wall is, with the 
stage of the new Met extending 
westward towards Broadway. 
Enough room would remain for a 
narrow office building on the Broad- 
way side. The expansion, however, 
cannot include the entire width of 
the block, since Daly's 63rd street 
theatre igs around the other corner. 

The Century as the site of the 
new Metropolitan is believed to be 
more acceptable to the operu’s di- 
rectors than the 57th street location 
because it is more accessible from 
the east side via Central Park and 
59th street. On the other hand, 
theatregoers have not taken to the 


ithe numbers necessary to support | 
such a house as the 


idea of crossing Columbus Circle in 


Century. 


Newark Cuts “Tragedy” 


Newark, March 13. 
The police censors’ interfered 
with the Empire Players’ produc- 


tion of “An American Tragedy” 
upon complaint of persons unknown 
Thursday night and the rest of the 
week scenes 3 and 4 of act 2 were 
entirely eliminated. 
These scenes included 
where Robert begs Clyde 


the part 
to marry 


her, and the one where Koberta 
visits Dr. Glenn. The seduction 
scene in Roberta’s bedroom was not 
touched. It was played very much, 
toned down by Barbara Gray and 
Alan Ward. 

No publicity was given the cen- 


sors’ cuts. The show did splendid 


business. 


MANN’S POLITICAL PLAY 
Washington, March 13. 
Louis Mann is spending much 
time here of late. Purpose: Writ- 
ing a play with the “baby” New 


York Congressman, William I. Sir- | 


ovich. 

Nothing yet is 
subject of the asatory, 
ports have it piece will have 
with politics from the 
member of the House 
first term. 


known on 
though re- 
to do 


angle o a 
serving 


his 


‘DOROTHY BURGESS GETS 
FULL TERM IN AWARD 


Actress on Run of Play Con- 
tract; $3,680 at once 


during the 
Equity were 


Arbitrations decided 
past week through 
topped by the elaim of Dorothy 
Burgess, given the full award 
against Schwab & Mandel, pro- 
ducers of “Good News.” The show 
opened in Detroit prior to entranc- 
ing in Chicago. During the Detroit 
engagement Miss Burgess Was sup- 
planted, although holding a run of 
the play contract. 
It was ruled that the producers 
must pay Miss Burgess in full from 
Jan, 10, the last date she received 
salary, until June 1, the technical 
end of the season and ordinarily 
the termination date of run of the 
play contracts unless provision is 
for a longer period. The arbitration 
board ordered the managers to pay 
the actress $3,680, representing the 
salary due her since payment ceased 
and to pay hev $475 weekly as due. 
The award set forth the firm has 
the right to her services and that 
she must report to the show in Chi- 
eago. Should she become engaged 
elsewhere the award ceases. The 
managers contended that Miss Bur- 
gess did not have the musical com- 
edy experience expected and that 
dancing was required, but the de- 
fense was disallowed entirety. The 
arbitrators were Winthrop Ames, 
Ed Giroux and Merle Crowell. 
Roy Atwell was awarded $2,000, 
representing four weeks’ salary with 
“My Princess,” although never going 
into the show. He had been en- 
gaged to replace Robert Woolsey. 
Atwell claimed a verbal agreement 


with Alfred KE. Aarons, who con- 
firmed it. Aarcns presented “My 
Princess,” really backed by Jules 
Brulator. It briefly at the 


Shubert. 

Beryl Mercer was awarded a 
week’s salary from Lew Cantor, in 
the matte® of “Brass Suttons,” 
which lasted less than a week at the 
Bijou last fall. The amount involved 
was $350. Miss Mercer had a run 
of the play contract and contended 
she had not been individually in- 
formed of the abr 


the | 


WILL ROGERS STANDING 
OFF COOLIDGE SQUAWK 


Drew $4,000 Qne Night in 
Asheville—On Stage Without 
Leaving or Drinking 126 M. 


Asheville, N. C., March 13. 
of Ashevilie’s 40,- 
000 gave Will Rogers $4,000 when 
here last week. This means that 
2,000 people jammed their way into 
|Carl Bemford’s 1,800-seat Audito- 
rium at $1.10 and $3.30. Overflow 
j;was taken care of by 150 chairs on 
and boarding over the 
) orche: stra pit for camp stools, ete. 
'House turned away between $500 
‘and $600 and those who couldn’t get 
in complained because the perform- 
ance was not broadcast. 

Rogers’ lecture tour guarantees 
nim $1,000 a night, play or pay, with 
Charles Wagner underwriting the 
igreement and splitting 70-30 with 
the theatre, Was being on the 
1 


long end. 


Five per cent 


stag 


| 


| 


togers Was on the stare two hours 
and six minutes without the aid of 
j;his rope, a glass of water or disap- 
ipearing from view. Just how heavy 
jthe squawk on ent Coolidge 
|radio speech, the Dodge 
must en may be 
from that he is 
kiddingly referring to it for 
some 15 minutes, all in the nature 
lof a “squarer.” P 
| The humorist came in from Char- 


his rec 
during 
have be 
the fact 


| Efour, 
gleaned 


| lotte and went on the Greensboro, 
lhoth in this state and one-night 
‘stands. He spent most of his day 
here at the Cherokee reservation 
mentioning, during the performance, 
{that he had one-cights Cherokee 


blood in his veins. 
Rogers’ political comment 
something of a 


eurried 
vlow. 


JOHN R. HAS CHILLBLAINS 


CHICAGO TICKET 
RUN 


Schwab and Must Pay | 


“Constant Wife’ Hurt; 
“Good News” Profit 


13. 
managers 
the Chi- 

being fur- 


Chicago, March 
Proof that New York 
and producers misjudge 
eago legit situation is 
nished constantly here. 

A clear example occurs 
sudden financial decline of “Con- 
stant Wife,” so acute that the play 
must be withdrawn from the Harris 
shortly with only 10 money weeks 
to its credit. Controversy over 
they can get. 

When it settles into a 
pace “Good News,” at the Selwyn, 
will furnish a good example as to 
what effect brokers have on a hit 
show. This musical has taken a 
decided stand against the Couthoui 
offices, allowing them only 100 tick- 
ets nightly and outwardly relying 
on direct box office sales. Kut owing 
to the horde of street brokers now 
operating in Chicago such a situa- 
tion cannot exist. The street boys 
are getting their ducats by various 
means and infesting the front of 
the house to sell for as much as 
they ean get out of the chumps. 

At the start of the “Good News” 
run a proposed agreement between 
Couthoui and Schwab & Mandel 
called for an outright agency buy, 
with no returns. In an extensive 
advertising campaign the public 


in the 


steady 


was to be informed it could get 
“Good News" tickets at the 24 


Couthoui hotel and club stands for 
a 50c. premium. This plan fell 
through because of the “no returns” 
stipulation. 

Shying Off 

Another deal said to have been 
pending was for Couthoui to pay 
Schwab & Mandel a 50c. premium 
on tickets and sell for whatever they 
could get, but it also provided for 
no returns. 

Experience has taught Chicago 
brokers to steer clear of such agree- 
ments. The disastrous put-over and 
short run of “Broadway” cost the 
brokers plenty under this method of 
doing business, and cost the pro- 
ducers thousands, the show only 
having about 14 moneyed weeks, 


Wife,” this was a natural “broker 
show.” Ideally spotted, starring 
“America’s first actress,” getting 


fine publicity breaks, and backed 
by high praise from the crit- 
ics, this show could have run six 
months in Chicago if the tickets 
had been handled right. 

The split came when 
stated it wanted to cut 
priation after 10 weeks. 
was that if the agency wouldn't 
continue its full allotment, with no 
returns, it wouldn't get any tickets 

Couthoui accepted the ultimatum 
and blocked the Harris out of its 
stand boards. As a result, out-of- 
towners and others coming into the 
24 branches made selections from 
other attractions, usually not realiz- 
ing “Constant Wife’ was playing. 
The heavy drop in business fol- 
lowed, 

‘700d News” is entering upon 
this situation and its fate depends 
upon the agency policy whether it 
will bea three-month or a six-month 
run, 


Couthout 
its appro- 
The retort 


Owner of ‘Cotton Blossom’ 
Show Boat, Sore at Zieggy 


St. Petersburg, Fla., March 13. 

Application for an injunction to 
prevent Florenz Ziegfeld from using 
a replica of the “Cotton Blossom” 
as a show boat has been filed in 
the federal district court on behalf 
of D. Otto Hittner, at present re- 
siding in this city. Hittner has 
owned the original show boat since 
1911. During the winter months he 
comes south. 

The boat is the one around which 
EBdna Ferber wrote her novel, “Show 
Boat.” The novelist also has been 
sued by the boat owner because of 


descriptions and characterizations 
in the book which he alleges are a 
reflection upon the boat and per- 
; sons connected with it. 

The stuge replica of the “Cotton 


| Blossom” 
! 
from 


is said to have been built 


photographs and descriptions 


| obtained by representatives of Zieg- 


ifeld while 


! “Yours Merrily,” John R. Rogers, 
the former husband of Minnie Pal- 
imer, has been confined to his hotel ! 
jin 47th street since Dee, 27. of ehil)- 
blains Rogers js 8&7, 


the boat was playing en- 
gavements along the Ohio River last 

suspicion of publicity collu- 
hetween Ziegfeld and Hittner. 


No 


Regarding the case of “Constant - 
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Wednesday, March 14, 1928 


VARIETY 


AND COMMENT 


Figures estimated and comment point to some attractions being 
successful, while the same gross accredited to others might suggest 
mediocrity or loss. 
house capacities with the varying overhead. 
with consequent difference in necessary gross of profit. 
in business necessary for musical attraction as against dramatic 


The variance 


play is also considered. 


Classification of attraction, house canacity and top price of the 
Key to classification: 
D (drama); R (revue); M (musical comedy); F (farce); O (operetta). 


admission scale given below. 


is explained in the difference in 
Aliso the size of cast, 
Variance 


C (comedy); 


“A Connecticut Yankee,” Vanderbilt 
(20th week). Business continues 
to drop, and nearly all Broadway 
affected; annual income tax pay- 
ment date this week (March 15) 
expected to relieve pressure; 
“Yankee” among best, with pace 
around $23,000. 

“A Free Soul,” Kilaw (10th week). 
Getting by at moderate money, 
and management expectant of 
lasiing until end of season (May 
81); business last week approxi- 
mately $8,000. 

“And So to Bed,” Bijou (20th week). 
Instead of four weekly matinees 
of “The Cherry Orchard” only two 
now presented by all-English 
cast; difference of opinion; “Bed” 
sticks around with some profit at 
$8,000. 

“Artists and Models,” Vinter Gar- 
den (18th week). Like nearly all 
current musicals, business stead- 
ily dropped; this revue, however, 
getting cut-rate support; estimat- 
ed over $23,000; “Greenwich Vil- 
lage Follies” due soon. 

“Burlesque,” Plymouth (29th week). 
Slipped considerably since Wash- 
ington'’s Birthday, but that goes 
for many others; business last 
week approximately $15,000; quite 
profitable margin. 

“Cock Robin,” 48th St. (10th week). 
Final week, while not getting real 
money, earlier weeks satisfactory 
at $9,000; recent pace estimated 
down to $5,000 and less. 

“Coquette,” Maxine Elliott’s (19th 
week). Off early last week again, 
but claimed less affected than 
most others; pace figured over 
$18,000. 

“Dracula,” Fulton (24th week) (D- 
914-$3.30). Chance of going into 
spring, but $10,000 stop limit; just 
about beat that last week. 

“Escape,” Booth (21st week) (D- 
704-$3.30). Slated for ‘tour after 
another week; did very well in 
earlier weeks, but declined in last 
two months; last week around 
$7,000. 

“Excess Baggage,” Ritz (12th week) 
(C-945-$3.30). Joined cut raters 
last week; expected to make much 
better showing; rated among the 
moderately successful attractions; 
dipped to $9,000 last week. 

“Five o’Clock Girl,” 44th St. (23d 
week) (M-1,490-$5.50). Appears to 
have been affected by slump as 
much as any of musicals; last 
weels estimated under $74,000. 

“Funny Face,” Alvin (17th week) 
(M-1,400-$5.50). Hurt consider- 
ably, too; held its own with mu- 
sical leaders and has better chance 
to recover; last week around $30,- 

“Good News,” Chanin’s 46th St. (28th 
week) (M-1,413-$5.50). While re- 
ported off earlier in week, show 
protected by heavy agency buy 
and gross not materially dented; 
$39,000. 

“Her Unborn Child,” Eltinge (D- 
892-$3.30). Sob drama, playing to 
women principally; four matinees 
weekly, afternoons doubling night 
figures; first week about $6,500; 
must improve to stick. 

“Interference,” Lyceum (22d week) 
D-957-$4.40). Down around stcp 
limit, but with few new attractions 
in sight will prebably continue 
into spring at reduced pace; 
$10,000. 

“Jimmie's Women,” 
week) (C-602-$3.30). Made run 
of it with cut-rate aid, but to 
profit right along; grosses of near- 
ly $5,000 keep show by o. k. on 
roof. 

“Keep Shufflin’,” Daly’s (3d week) 
(M-997-$3.30). Colored musical 
will probably stay here instead of 
moving downtown, although plenty 
of dark theatres would like to get 
it: second week $14,000. 

“Killers,” 49th St. (1st week) (D- 
704-$3.30). Indepéndently pre- 
sented; written by Dr. Louls E. 
Bish and Howard Merling; opened 
Tuesday. 

“Lovely Lady,” Sam H. Harris 
(12th week) (M-1,051-$5.50). May 
be showing little profit but never 
got real coin and using cut rates 
upstairs since first month; esti- 
mated around $18,000. 

“Manhattan Mary.” Apollo (25th 
week) (M-1,168-$5.50). Though 
expected to round out season, off 
like other musicals; estimated 
around $30,000. 

“Marco Millions,” Guild (C-914- 
$3.85). “The Doctor's Dilemma” 
(18th week) current and one more 
alternate week to play, “Volpone” 
succeeding: “Marco” last week 
got over $17,000. 

“Marriage on Approval,” Wallack’s 
(2d week) (CD-892-$3.30). Al- 
most lost sight of with no advs. 
in dailies; playing this week but 
continuance not certain; esti- 
mated under $3,000. 

“My Maryland,” Jolson’s (27th 
week) (O0-1,777-$5.50). As long 
as two-for-ones keep coming in 
to box office operetta can keep 


Frolic (25th 


going; claimed to be grossing 
$20,000 weekly. 
“Napoleon,” Empire (2d week) 


(CD-957-$3.85). Went co-opera- 
tive after Saturday; opened late 
last week; first night opinion not 
favorable. 

“One A. M.” SBooking cancelled 
after show looked weak in Phila. 
tryout; was called “Kidnapper’; 
“Veils” substituted instead at 
Forrest this week. 

“Our Betters,” Henry Miller’s (4th 
week) (C-946-$4.40). Entire 
lower floor now at $4.40 instead 
of front rows; revival getting ex- 
cellent agency support with tak- 
ings nearly $18,000. 

“Paris Bound,” Music Box (12th 
week) (C-1,000-$3.85). Slump af- 
fected this hit which started out 
like smash; profit margin still 
considerable at $18,000 last week. 
“Porgy,” Republic (23d week) (C- 
896-$3.30). Paul Robeson went 
into lead last week; all colored 
cast drama has made good run; 
going to Boston soon; $10,000 last 
week. 

“Rain or Shine,” George M. Cohan 
(6th week) (M - 1,111 - $5.50). 
Standees most of time; acknowl- 
edged musical smash with long 


run anticipated; around $40,000. 
“Rio Rita,” Majestic (59th week) 
(M-1,776-$3.85). Moved here 


from Lyric to make way for “The 
Three Musketeers”; scale reduced 
but agency buy extended; long 
run musical expected to last into 
May; around $25,000 last week. 
“Rope,” Biltmore (4th week) (C- 
1,000-$3.30). Failed to pick up as 
expected and engagement in 
doubt; last week figured around 
$5,000: book play interesting but 
got bad break through slump 
period. - 

“Rosalie,” New Amsterdam (10th 
week) (M-1,702-$6.60). Slightiy 
off early last week but week’s 
gross virtually unaffecfed at $47,- 
000; easy second to “Show Boat.” 

“Sh! The Octopus,” Royale (4th 
week (C-1,117-$3.30). May move 
to Forrest next week, with “Veils” 
switching from that house to 
Royale; mystery play light, 
around $5,000. 

“Show Boat,” Ziegfeld (12th week) 
(M-1,750-$5.50). Agency tickets 
for nearly all leaders dumped 
into cut rates at times last week; 
statements. show grosses as big 
as ever for those shows; “Show 
Boat” between $53,000 and $54,000. 

“Spring 3100,” Little (1D-530-$3.30). 
Taken off last Saturday after 
playing three weeks and half; 
never got started and pace of 
$5,000 top. 

“Strange Interlude,” Golden (7th 
week) (D-900-$4.40). Subscrip- 
tion period over and grosses from 
this week on will be materially 
over those of first six weeks, 
when $11,500 was averaged. 

“Sunny Days,” Imperial (6th week) 
(M-1,446-$5.50). Theatre parties 
and cut rates used to keep this 


one going; estimated getting 
about $18,000 last week; hardly 


profitable for musical of the kind. 

“Take the Air,” Waldorf (17th week) 
(M-1,111-$4.40). Despite handi- 
caps musical making good show- 
ing and turning weekly profits; 
averaging over. $20,000. 

“The Bachelor Father,” Belasco (3rd 
week) (C-1,000-$3.85). One of 
most promising run candidates of 
winter; agency sales strong and 
takings indicate capacity; nearly 
$20,000. 


(26th week) (C-1,019-$4.40). 
Dropped off to around stop limit 
figure of $10,000; may recover 
after this week and last another 
month or two. 

“The Furies,” Shubert (2nd week) 
(C-1,395-$3.30). Opened middle of 
last week with critics expressing 
difference of opinion but lauding 
work of star (Laurette Taylor); 
good agency demand _ indicates 
moderate success at least. 

“The Golden Dawn,” Hammerstein's 
(17th week) (O-1,265-$5.50). Re- 
ported affected during slump more 
than any other musical; last 
week’s pace figures to have slowed 
down around $20,000; scale re- 
vised from $6.60 to $5.50 top some 
time ago. 

“The Great Necker,” Ambassador 
(2nd week) (D-1,067-$3.30). Crit- 
ics didn’t seem to think so much 
of this one either and business 
after Tuesday opening not’ so 
good; around $6,000 estimated. 

“The Ladder,” Belmont (75th week) 
(D-517). Sponsor intends running 
free performances indefinitely; 
still working on script in hope of 
making go of it; nothing like this 
showing ever known before. 

“The Madcap,” Casino (7th week) 
(M -1,477-$4.40). One of several 
musicals being pulmotored along 


via cut rates, principally two-for- 
ones: gross claimed to be over 
$15,000. 


“The Command to Love,” Longacre’ 


FRISCO GROSSES 


San Francisco, March 13. 

Legits were “spotty” last week. 
“Broadway” wound up its eight 
weeks’ run at the Curran, with bus- 
iness considerably off, while “Bur- 
lesque” failed to click on its open- 
ing week at the Geary. Indications 
late in the week were that unless 
business took a spurt the “back- 
stage play would be withdrawn 
without going to Los Angeles. 

Both Duffy productions held 
strong, especially “The Shannons of 
Broadway,” in its second week at 
the President. This one has caught 
on, and indications are it is in for a 
long engagement. “New Brooms” 
continued profitably in twelfth week. 
with the end not yet in sight. 


Walker Whiteside’s second week 
at the Columbia was a little better 
than the first week. Whiteside is 
currently in Los Angeles for two 
weeks, and then returns to the Co- 
lumbia, to present “The Typhoon” 
for two weeks. During his absence 
Columbia dark. 


“Love a la Carte” did not do well 
at the Green Street, with Producer 
Goldtree convinced his. clientele 
wants spicy bedroom farces. 

Estimates for Last Week 

Columbia — “Sakura.” Walk er 
Whiteside has a strong following 
hereabouts and second week of new 
play bettered $10,000. 

Curran — “Broadway.” Revenue 
for last two weeks indicated six 
weeks would have been enough. Still, 
final week showed a little profit. 
Fighth week figured at around 
$9,000. 

Geary—‘“Burlesque.” Started very 
slowly. Newspapers ranged from 
high praise to downright panning. 
First three days very disappointing. 
Got $7,100. 

President — “Shannons of Broad- 
way.” Everybody is talking about 
this one. Second week jumped to 
better than $6,000. It looks a solid 
hit. 

Alcazar—“New Brooms” continued 
to sweep at the O'Farrell street 
house. Twelfth week at around $5,- 
800 indicates end is long way off. 

Green Street—“Love a la Carte.” 
Not the right type for this house 
(located in Italian colony). Will 
come off as soon as a successor can 
be readied. First week around 
$1,500. 


HAMMERSTEIN’S “SHEPHERD” 


Arthur Hammerstein has in view 
for next season a production of 
“Jack Sheppard,” with Glenn Hun- 
ter in the lead, 


“The Mystery Man,” Bayes (Sth 
week) (D-860-$3.30). Depends on 
cut rates principally; protably 


making little profit with estimated 
weekly pace not over $5,000. 

“The Queen’s Husband,” Playhouse 
(8th week) (C-879-$3.85). Agency 
buy important in Keeping this one 
going, although premium ticket 
sales moderate as has been gross; 
$9,000 to $10,000. 

“The Royal Family,” Selwyn (12th 
week) (C-1,067-$3.85). Behind 
usual business form last week, but 
got around $22,000, out in front of 
all other non-musicals. 

“The Shannons of Broadway,” Mar- 
tin Beck (25th week) (C-1,198- 
$3.30). Not going out for time, 
although so reported; last week 
around $8,000. 

“The Silent House,” Morosco (6th 
gweek) (D-893-$3.30). Not as big 
as opening weeks, but making 
plenty at pace; last week esti- 
mated around $16,000. 

“The Three Muskteers,” Lyric (1st 
week) (M-1,395-$6.60). Presented 
by Flo Ziegfeld; well regarded out 
of town, show rated as operetta; 
opened Tuesday night. 

“The Trial of Mary Dugan,” Nation- 
al (26th week) (D-1,164-$3.85). 
Still one of best gross getters 
among dramatic attractions; last 
week around $19,000. 

“The Wrecker,” Cort (3rd week) 
C-1,094-$3.30). Final week here, 
but show management figuring on 
going to another theatre; busi- 
ness bad, last week $3,000. 

“Veils,” Forrest (lst week) (D-1,- 
015-$3.30). Independently  pre- 
sented; large cast play tried out 
of town last week, variously re- 
ported; opens here in place of 
“One A. M.” withdrawn after try- 
out. 

“Whispering Friends,” Hudson (4th 
week ) (C-1,094-$3.30). Has not 
improved as expected, but going 
along to some profit for house and 
show at $9,000. 

Outside Times Sq.—Special—Little 

“Henry V,” Walter Hampden’s. Re- 
vival opens Thursday (March 15). 

“Yours Truly,” Century. Booked for 
repeat; opened Monday. 

‘12 Thousand,” Garrick; opened 
Monday, playing first three days 
and “Taming of the Shrew,” in 
modern dress, last half weekly. 

“The Ivory Door,” Charles Hopkins; 
a run in a iittle theatre, 

“Hot Pan,” after closing in Village, 
turned up at Totten where due to 
stop again this week. 

“Parisiana” taken off. 

Civic Repertory, 14th street. 

American Laboratory theatre. 
ertory. 

“Ten Nights in a Barrom,” Triangle. 

“Hoboken Biues,” New Playwrichts: 


Rep- 


closes Saturday. 


3 SHOWS OUT 


Last Saturday had the usual 
sudden closing, two more shows 
will be eliminated from Broadway 
this week and there are two others 
in doubt of continuance, 

“Cock Robin,” presented by 
Guthrie McClintic, will withdraw 
from the 48th Street after 10 
weeks. It started off fairly well, 
around $9,000 being the claimed 
pace. Trade dropped steadily in 
recent weeks. 


COCK ROBIN 
Opened Jan. 12. Winchell 
(“Graphic”) thought: “limited 
run indicated.” Littell (“Post”) 
-called play: “highly successful 
collaboration.” 


“Spring 3100" was taken off at 
the Little Saturday after a try of 
three weeks and a half. Business 
around $5,000 at first could not 
climb, in fact, dropped. The show 
expected to move to another house 


next week but that is doubtful. 
SPRING 3100 
Opened Feb. 15. Littell 


(“Post”) pegged it: “a farcially 
inept collection of miscellaneous 
hokum.” Mantle (“News”) 
found it: “pretty bad to start 
with and grows steadily worse.” 
Variety (Ibee) wrote: “as for 
a successful Broadway run, that 
is doubtful.” | 


“Hoboken Blues,” Village try, 
goes off this Saturday. It is the 
fourth and last production try by 
the New Playwrights this season. 
All flops. 


HOBOKEN BLUES 
Opened Feb. 17. Second 
stringers attended. Variety 


(Rush) wrote: “tedious village 
nutism at its dingy worst.” 


“The Wrecker” at the Cort must 
find another house after this week 
or close. Business around $3,000; 
hardly warrants English mystery 
piece continuing. 


THE WRECKER 


Opened Feb. 27. Gabriel 
(“Sun”) expressed the general 
sentiment when writing: “fear- 
somely slow, silly. mystery 

ay.” 

Variety ({bee) thought “a few 
ee 


weeks. 


“Hot Pan,” which closed in the 
Village was brought to the Totten, 
where “Parisiana” folded up. 
“Pan” lasted only a few days in 
the little theatre uptown. “Sh, The 
Octopus,” now at the Royale, is 
due to move to another house. 


2 Wash. Houses Dark 


Washington, March 13. 
“Lulu Belle,” though seats couta 
be had on lower floor for practi- 
cally all performances, got close to 


$19,000 at the National. Both of 
the Shubert houses, Poli's and 
Belasco, were dark. 


J. ALBERT YOUNG ILL 
Baltimore, March 13. 
J. Albert Young, manager of the 
Lyric, was stricken suddenly ill 
and taken to the Union Memorial 
Hospital. A major operation for 
intestinal disorder followed. Young 
is improving but will be confined 
to the hospital for many weeks. 
Up to the time of his pres- 
ent serious illness Mr. Young had 
taken out only one or two days for 
sickness during his life long asso- 
ciation with the theatres of Balt!- 
more, 


MACKAYE APPEAL LOST 


Los Angeles, March 13. 
Dorothy Mackaye lost her final 
appeal to Governor Young and be- 
gan serving her sentence of from 
one to three years at San Quentin 
prison in connection with the death 
of her husband, Ray Raymond. 
The governor refused to take ac- 
tion on commuting the sentence de- 
spite the efforts of leading theatrical 
and picture people. Paul Kelly, con- 
victed of manslaughter in the same 
ease, is already serving a one to 
10-year sentence at San Quentin. 


“ROSE-MARIE” ERA ENDS 


Detroit, March 13. 

The last of the “Rose Marie” 
companies will disband on the road 
upon completing the current week 
at the Shubert Detroit. 

It is believed the instance of next 
week, with no company playing the 
show anywhere, will be the first 
since the Hammerstein musical 


‘premiered. 


SAVER AT $33,000 


“Excess Baggage” $15,000 
at Garrick—‘Vanities”’ Leav- 
ing at $27,000 


Chicago, March 13. 

Due to several conventions, busi- 
ness picked up about 20 per cent. 
Two new shows—"The Letter,” with 
Katherine Cornell, and “Africana,” 
with Ethel Waters—had impressive 
openings, and both look good for at 
least four weeks to good business. 

The biggest flop this season was 
“Oh .Kay,” at the Garrick. The 
dailies panned, and it stuck three 
weeks. “Silver Cord” has another 
week to go at the Studebaker, with 
nothing carded to follow. The show 
did good, steady business for the 
seven weeks. 

The surprise hit of the town is 
“Excess Baggage,” which moved up 
from the Princess to the Garrick 
and bettered its gross by several 
thousand dollars. The new location 
has an advantage. It is being han- 
dled smartly and will have a run. 

“Night in Spain” took a new lease 
on life after a slight slump, with the 
Shuberts bringing Al Jolson in to 
pick up the business. Phil Baker is 
out of the cast, with iliness given as 
the reason. Jolson getting some 
very good publicity and special ad- 
vertising. 

Estimates for Last Week 

“The Letter” (Olympic, Ist week). 
Opened Monday to good advance 
sale, with the Wednesday matinee a 
sellout. Katherine Cornell a favor- 
ite in this town. 

“Africana” (Adelphi, 1st week). 
Scaled too high for this type of 
show, especially the opening night, 


which scared people away. Ethel 
Waters well known here, having 


played in colored theatres, legit and 
vaude, 

“Silver Cord” (Studebaker, 5th 
week). Leaving shortly after a good 
seven weeks’ run, with show and 
house making money. Nothing an- 
nounced for theatre, with “Cord” 
going on road. Grossed close to 
$10,000. 

“Constant Wife,” Harris, 12th 
week). Larrymore show due to 
leave shortly, although still making 


money. Getting some out-of-town 
play. $16,000. 

“Irish Players” (Blackstone, 4th 
week). Picked up considerably. 


Critics still berating the public for 
not attending a fine performance. 
Around $13,000. 

“Wooden Kimono” (Cort, 5th 
week). Making money for house 
and will get along on average gross. 
There seems to be a special clientele 
for mystery shows in this town. 
$9,500. 

“Good News” (Selwyn, 4th week). 


Leading the town for calls. Show 
doing absolute capacity, with the 
sidewalk “specs” cleaning up. 28,- 
100. 

“Vanities” (Illinois, 8th week). 


Picked up with the conventions, but 
getting out and saving a bank roll. 
Show has made money each week 
with expensive cast. $27,000. 

“Night in Spain” (Four Cohans, 
16th week). Tremendous pickup, 
with Jolson coming in to save situa- 
tion. Show started to slip, but went 
up rapidly. Jolson picture playing 
against him at 75c. top, with no 
effect on his personal appearance. 
Close to $33,000. 

“Desert Song” (Great Northern, 
28th week). This one also got & 
slight break and showed a.$500 in- 
crease. Show slated to close here 
around April 15. Several of the cast 
have been offered picture house en- 


gagements. $25,000. 
“Excess Baggage” (Garrick. 34d 
week). Show moved up from Prin- 


cess, where it had created a lot of 
talk. Business will be much better 
with location $15,000. 

“Savages Under the Skin” (Cen- 
tral, 24 week). House and produc- 
tion making a little money. $4,200. 


Tannenhill’s New Drama 


“The White Heart” is the title of 
a new comedy drama completed by 
Frank Tannenhill, who is now an 
executive with the Vaudeville Man- 
agers’ Protective Association. 

Tannenhill has not placed the 
Play script as yet, preferring to 
give it a stock tryout. Some years 
ago Frank was very active as 4 
playwright and stage director. Pres- 
ent plece is his first literary effort 
in some time and turned out in 
view of the many reports of @ 
scarcity of play material. 


Cast Changes 


Margaret Lee, in the southera 
company of “Queen High,” has been 
brought on to New York as under- 
study to Mary Lawlor in “Good 
News.” 


“Babes” Lost Indeed 
Charles L, Wagner has switchet 
plans again and has sidetracked 
“Babes In the Woods” 
season. The piece had been set with 
a tentative cast, although no con- 
tracts had been issued. It wa* 
called off iast week. 


until next 


JOLSON WITH “SPAIN” 
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WEAKNESS LATE PLAY CROP 


PARTLY ACCOUNTS FOR BAD 


Pick Up Looked For—Only Leaders Standing Up 
in B’way Legit Houses—Cut Rates Feeling Drop 
Despite Abundance of Shows on Tap 


If the accepted diagnosis of what 
ie the matter with Broadway is cor- 


rect, business should be at least 
gomewhat better from now on. 
Citizens for the most part will have 
paid the federal income taxes by 
Thursday, free to turn to matters 
not so bothersome. 

Better trade was claimed Monday 
over the previous week’s start, and 
indications pointed to materia] bet- 
terment before the end of the week. 
There can be no question about 
managers worrying over business. 
Not a few have called for help from 
the cut rates. That avenue of bar- 
gain tickets has been affected by the 
slump as much as the agencies or 
box-offices, it being reported that 
the cut takings are away behind. 

Weakness of the production crop 
in the past two months is a factor 
in the general decline. Mediocre at- 
tractions rceently arrived drew 
a@ worse break than usual. Very 
few of the new shows appear to 
have a chance. With managers 
scraping for new shows, continued 
and inereasing darkness’ along 
Broadway is inevitable. 

Several of the musica] attrac- 
tions, listed among the best money- 
getters, are off nearly 50 per cent. 
Only the actual] leaders appear to be 
standing up. Two are under the 
same management (Ziegfeld). This 
producer came forth with another 
$6.60 musical last night in “The 
Three Musketeers.” 

“Show Boat” is undisputed leader 
at $53,000 and over; “Rosalie” 
nearly $47,000 last week, immaterial 
drop; “Musketeers” is expected to 
assume equal standing: “Rain or 
Shine” is a smash, standee trade at 
$40,000; “Good News” is easily the 
strongest of the other musicals and 
quoted around $39,000 last week, 
not much under capacity; “Funny 
Face” dropped to about $30,000, with 
“Manhattan Mary” reported the 
same: “Five O’Clock” affected con- 
siderably, estimated around $24,000; 
“Artists and Models,” $23,000; 
“Connecticut Yankee” at the same 
mark, however, is big; “Rio Rita,” 
$25,000 last week, but should take 
a jump in changed location and re- 
dticed seale: “Goldén Dawn,” $20,- 
000; same for “Maryland”: “Take 
the: Air,” Lovely Lady” and “Sunny 
Days,” $18,000; “Madcap,” $16,000; 
“Keep Shufflin’,”’ $14,000. 

Non- Musicals 


The non-musical group was af- 
fected, too, all along the line. “The 
Royal Family” eased off, but still 
considerably in the lead at $22,000; 
“The Bachelor Father’ was next, 
approximating $20,000; “Trial of 
Mary Dugan,” $19,000; “Paris 
Bound” and “Coquette,” $18,000; 
“Marco Millions,’ $17,000; ‘The 
Silent House” off to $16,000; “Bur- 
lesque” dipped to $15,000; “Our 
Betters” around $17,500; “Strange 
Interlude” over $11,000 (capacity 
with subscriptions); “Command to 
Love” and “Dracula,” $10,000; “The 
Queen's Husband,” “Whispering 
Friends,” “Excess Baggage,” $9,000; 
“Porgy” and “Interference” slightly 
more; “Shannons of Broadway,” 
‘A Free Soul,” “And So To Bed,” 
$8,000; “Rope,” “Sh! The Octopus,” 
“Jimmie’s Women,” $5,000. 

“The Furies” looked the best of 
last week’s new attractions, the 
only show of that group to interest 


the agencies. Fair business re- 
ported after a start late in the 
week; “Her Unborn Child” at the 


Eltinge, “The Great Necker” at the 
Ambassador and “Napoleon” at the 
Empire promptly went to Leblang. 
This week “Cock Robin” closes at 
the 48th Street with nothing defi- 


nitely booked ‘to follow: “Spring 
3100” closed the Little Saturday; 
“The Wrecker” at the Cort and 
“Sh! The Octopus” at the Royale 
must find other houses or fold up 
this week; “Hoboken Blues” will 
end in the Village; ‘‘Hot Pan.” 


Which moved up from there to the 
Totten, which shook “Parisiana,” 
Will also close. Only definite up to 
Tuesday for next week are “The 
Behavior of Mrs. Crane’ at Er- 
Janger’s and “A Lady for a Night” 
at the Cosmopolitan. 
Agency Buys 

The number of attractions on i 
buy basis in the premium agencies 
again totaled 21 this week. Added 
shows in this group are “The 
Furies,” which opened last week, 
and “The Three Musketeers,” which 
Started Tuesday. The list: “Funny 
Face” (Alvin), ‘Manhattan Mary” 
(Apollo), “The Bachelor Father” 
‘Belasco), “Good News” (Chanin’s 
46th St.), “The Five o’Clock Girl” 
(44th St.), “Rain or Shine” (Geo. 
M. Cohan), “Golden Dawn” (Ham- 
merstein’s), “Our Betters” (Henry 
Miller). “Sunny Days” (Imperial). 
“The Three Musketeers” (Lyric). 
“Rio Rita” (Majestic), “Coquette” 


‘Maxine Elliott). “The Silent House” 
Moresea), 


(Musi: 


“Paris 


Stenogs Producing 


Two ex-stenogs with Hor- 
ace Liveright, both of whom 
officiated as Louis Cline’s sec- 
retaries, are making their de- 
but as legit producers Satur- 
day at the Colonial, Cleveland, 
with “Jungle Fever.” The 
manageresses are (Phyllis) 
Page and Shaw (Shelle). 

Miss Shaw atill does part 
time work for Cline and Miss 
Show conducts a playwrights’ 
ana authors’ typing service. 


TICKET CONTROL BILL 
NOW UP TO GOVERNOR 


Albany, March 13. 

The new ticket agency control 
bill introduced by Assemblyman 
Maurice Block was voted on favor- 
ably by the Senate Monday. The 
bill now goes to Governor Smith and 
it is indicated that he will make it 
a law. 

In addition to the Block bill li- 
censing all agencies where tickets 
are resold for theatres, ball games, 
fights and other public exhibitions, 
requires that each agency list the 
box office price of tickets and the 
total amount asked by the agency. 
This listing must be made within 
the place of business where tickets 
are sold. That it is an important 
feature of the bill is not apparent. 

The intent is the prohibition 
against speculators operating on 
the street or lobby of a theatre, 
eliminaing all ticket gyps operating 
without a fixed place of business. 
This sort of selling is known as 
scalping. The Block bill passed the 
Assembly last week. 


“FOX” REHEARSALS OFF 


Equity stopped rehearsals of ‘The 
Fox” this week when notified that 


Frank Martens, producer, had not 
posted security. 
Martens is on the _ delinquent 


manager list at Equity for salaries 
due on “The Black Cockatoo” which 
played three performances at the 
Comedy, New York, last season. It 
was stopped by Equity after the 
cast had been paid off in rubber 
checks, 

Rehearsal was called for “The 
Fox” at the Gallo theatre Monday. 
Several of the cast reported to 
Equity inquiring as to Martens’ 
financial status with result that an 
Equity representative was sent to 
the theatre and called off the re- 
hearsal. . 

Martens denied producer connec- 
tions with the piece, claiming the 
company had been assembled mere- 
ly for a reading and not a rehearsal. 


Box), “Rosalie” (New Amsterdam), 
“The Queen’s Husband” (Play- 
house), “Burlesque” (Plymouth), 
“The Royal Family” (Selwyn), “The 
Furies” (Shubert), “A Connecticut 
Yankee” (Vanderbilt), “Show Boat” 
(Ziegfeld). 
Plenty at Bargains 


The cut rate market offered 32 
shows up to Tuesday. The group 
includes successes which finally 
turned here for support in face of 
the slump. The list: “My Mary- 
land” (Jolson), ‘Take the Air” 


(Waldorf), “Lovely Lady” (Harris) 


‘The Madcap” (Casino), “Artists 
and Models” (Winter Garden). | 
‘Sunny Days” (Imperial), “Keep 


Shufflin’” (Daly’s), “Yours Truly” 
(Century), “Jimmie’s Women” 
(Frolic), “The Shannons of Broad- 
way” (Martim Beck), “The Ivory 
Door” (Hopkins), “And So to Bed” 
(Bijou), “The Queen’s Husband” 
(Playhouse), “Whispering Friends” 
(Hudson), “The Great Necker” 
(Ambassador), “Hot Pan” (Edyth 
Totten), “Marriage on Approval” 
(Wallack’s), “Hoboken Blues” (Play- 
wright), ‘Interference’ (Lyceum), 
“Cock Robin” (48th St.), “A Free 
Soul’ (Klaw), “The Mystery Man” 
(Bayes), “Escape” (Booth), “Rope” 
(Biltmore), “Sh! The Octopus” 
(Royale), “Within the Law” (Cos- 
mopolitan), “The Wrecker” (Cort). 
“The Doctor’s Dilemma” (Guild). 
“The Unborn Child” (FEltinge), “Na- 


noleon” (Empire), “The Command 
to Love” (Longacre), “Dracula” 
(Fulton). 


! 


JUST SOME TROUBLES — 
FOR “VEILS” —NEW 


What Can Happen When It; 
Happens—Birns Attaches, 
Buys in, and Deposits 


‘Veils,” which seemed destined to 
fold up rather than premiere at the 
Forrest, New York, last. night 
(Tuesday), was salvaged late Mon- 


day night through the pulmotor of 
new sugar to see the production 
through. 

William 8. Birns came to the 
rescue and paid off $900 indebted- 
ness, accrued on its tryout the week 
previously in Worcester, Mass, It 
is understood he's guaranteeing fu- 
ture obligations. 

‘Veils” played to slim business on 
the Worcester date. When salaries 
were not forthcoming Saturday aft- 
ernoon George Rogers, Equity dep- 
uty, wired Equity with the lat- 
ter forwarding $3,300 to pay off and 
bring the company back. When the 
money arrived Sunday it was found 
inadequate to take care of all the 
claims through several of the minor 
role players having been added after 
the original security had been post- 
ed with Equity, and with no addi- 
tional amount posted to cover their 
claims. Several of the girls would 
have remained stranded in Worces- 
ter had not Hilda Spong, Frances 
Underwood and Grant Stewart 
volunteered to defray their expenses 
back to New York. 

Difficulties 


The near stranding was but a 
climax to a succession of financial 
difficulties which hovered over the 
production after it hit Worcester. 
The show had been far from ready 
for opening and in consequence ad- 
ditional rehearsals were held daily, 
before and after performances, 
which chalked up a neat over- 
time bill for the stage hands that 
A. A. Snyder, producer, has not cal- 
culated upon. Saturday afternoon 
the stage hands demanded the over- 
time be paid or no performance. 
The matter was later adjusted 
through Elsa Shelley, leading wom- 
an, advancing her personal check 
for the amount due and the curtain 
was raised. 

The next blow came after the per- 
formance Saturday night when Wil- 
liam S. Birns slapped a plaster on 
the scenery and effects. It tied up 
the personal trunks of the cast as 
well. This was said to have been 
lifted Monday afternoon when Birns 
decided to buy in on the show at a 
price, 

Monday after Equity received the 
company’s deputy’s report that the 
outstanding claims aggregated $900 
he was instructed not to permit the 
cast to participate for a dress re- 
hearsal called at the Forrest that 
night until the amount had been 
paid. The company assembled at 
eight o’clock and hung around until 
midnight, awaiting the arriva] of 
Birns with a certified check before 
permitted to give the dress rehear- 
sal. 

Birns arrived and after a series 
of conferences with A. A. Snyder, 
producer; Irving Kaye Davis, au- 
thor, and several Equity officials, 
word was given to proceed. The 
$900 advanced is but a temporary 
relief for the production, since 
Equity has insisted that the funds 
advanced be replenished for future 
bond, as well as additiona] monies 
to cover the added starters now un- 
protected under former bond. 

Before steering out Veils, Inc., 
listed as the producing corporation, 
through Snyder, posted a cash bond 
of $7,600 supposedly covering two 
weeks’ salary and transportation. 
There remains $4,300 of this amount 
at Equity, but with “Veils” payroll 
now estimated at $3,500 weékly 
through employment of a cast of 60, 
Equity will demand an additional 
2,700 which, added to the other, 
amount will cover two weeks’ salar) 
for the cast. 

The near chaos of “Veils” is said 
to be mainly due to the miscalula- 
tion of Snyder and Davis as to cost 
of production. Both figured that 
$15,000 would float the production, 
but forgot the Equity bond of $7,600, 
Worcester preak-in and extra re- 
hearsals, 

Davis figures only as playwright 
in the venture without a piece of 
the show other than regulation roy- 
alties. John S§. Searles, former 
Equity attorney recently resigned 
was general manager for Veils, Inc., 
but blew Worcester after the mix- 
up for New York, leaving Clarence 
Jacobson, company manager, on the 


Shows in Rehearsal 


“Here’s Howe” (Aarons & 


Freedley). 


“Divorce a la Carte” (Sam- 
uel R. Golding). 

“The Echo” «Walter Lind- 
say). 

“High-Low” (Murray Phil- 
lips). 

“A Lady for Night" 
(Chamberlain Brown), 

“Alabaster” (Empire Pro- 
ducing Company). 

“The Scarlet Fox” (James 


W.ENiott). 
“March Hares” 
Wagner). 


“MUSKETEERS,” BOSTON, 
A SELL OUT AT $44,200 


«Charles L. 


Boston, Mareh 13. 

Afier an opening week gross of 
$42,000 “The Three Musketeers” pro- 
ceeded to sell out the Colonial in the 
second and final week with the ca- 
pacity gross of $44,200, The New 
York engagement required that the 
show be moved out Saturday night. 
“Rosalie” did the same stunt at the 
Colonial not long ago. 

Otherwise the theatre was off in 
Boston. “Countess Maritza,” at the 
Shubert, was considerably below 
expectations, grossing only $18,000. 
Jane Cowl’s seventh week grossed 
$15,500, about $4,000 under the busi- 
ness she opened at. “The Road to 
Roma” has had a strong run and 
now in the last week bids fair to 
take high honors for the season at 
the Wilbur. 

“Wings” closed a three months’ 
run with a final week gross of $17,- 
000. The picture grossed in the vi- 
ecinity of $150,000 for 12 weeks, The 
Tremont theatre, after the long pic- 
ture run, went back to legit Mon- 


day with “Hit the Deck.” Harry 
Lauder followed the “Three Mus- 
keteers” into the Colonial. The 


American Opera Company took the 
stage from Grant Mitchell at the 
Hollis. 

Last Week’s Estimates 

“Countess Maritza,’ Shubert (sec- 
ond week), Opened without much 
noise and only fair houses. Sing- 
ing pieces haven't done so well this 
season in the Hub. First week gross 
$18,000. 

“The Road to Rome,” Wilbur 
(eighth and last week). Jane Cowl 
fell down a bit with the rest of 
them. $15,500. 

“Straight ~hrough the Door,” Ma- 
jestic (second week in this house, 
after four at Plymouth). Hodge 
business not so good after jumping 
around the corner. $10,000. 

“Saturday’s Children,” Plymouth 
(second week). Didn’t lose any 
money on opening week, but hit no 
heights. $10,000. 

“Hit the Deck,” Tremont (first 
week). “Wings” closed out a three 
months’ engagement, breaking rec- 


ords. Last gross $17,000. 

Harry Lauder, Colonial (first 
week). “The Three Musketeers” 
went capacity in second week, 


grossed $86,200 for the two weeks. 
Last week gross was $44,200. 
“American Opera Company,” Hol- 
lis (first week). “The Baby Cy- 
clone” second visit had two fair 
weeks, gross for each being $11,000. 
Coming attractions: March 19: 
“Good News,” Majestic; “Just Fan- 


ey,” Shubert; ‘Behold, the Bride- 
groom,” Wilbur; “Simba,” picture 


March: 18 at Colonial; March 26: 


“Escape,” Plymouth. 


L. A. GROSSES 


Los Angeles, March 13. 

“The Desert Song” in its seventh 
and final week, with one extra per- 
formance, got $25,600 at the Mason. 
“Excess Baggage,” first week at the 
Los Angeles Playhouse, caught on 
heavily, to $14,500. Another hit in 
the first week is Pauline Frederick 
in “The Scarlet Woman” at the 
Belasco, $14,000. 

“Interference,” 


2 
the Hollywood 


second week at 
Playhouse, around 
$7,000, while “Kongo,” next to final 
and 11th week @id over $5,900. “The 
Wasp’s Nest,” in its first week at 
the Morosco, also claimed around 
$5,900 at the El] Capitan 

In the sixth week at small 
Evan “The Married Virgin” hovered 
near $2,000. . 


the 


Three houses are dark. Mayan 
reopens March 21 with “The Cap- 
tive’; Vine Street with Edward 


Everett Horton in ‘The Single Man” 


March 15; while the Hollywood 
Music Box starts the same date 
with Bessie Barriscale in “Women 


Go On Forever.” 


“Veils,” was former press agent for 
Earl Carroll. Three years ago he 
authorized “The Right to Dream,” 
which folded up after a couple of 
weeks at the Punch and Judy, New 
York, with financia) colic the cause. 
Bertha Broad, featured in that one, 
has since changed her stave name 


lot to straighten out entanglements. | 


Irving Kaye Davis, author of 


to Elsa Shelley, and plays the dua) 


role lead in “Veils.” 


“PARIS” AND “ABIE” 
PHILLY’S STAND-OUTS 


Several Flops Last Week— 
“Maryland’s” Return N. G. 
—Revival Got $40,000 


Philadelphia, March 18. 

It was approximately an even 
break last week in the business re- 
ported by Philly's eight legitimate 
houses. Considering it was the 
heart of the Lenten season, nobody 
had much of a kick. 

The leading high gross was that 
registered by George Tyler's all-star 
revival of “She Stoops to Conquer,” 


at the Erlanger. It had no «close 
competitor. 
In the small-eapacity Adelphi, 


“Paris” 
000 and 
capacity 


again grossed between 
$21,000, which represents 
and all the standees the 
house will aceommodate. Next 
Monday “Paris” will move into the 
Slightly larger Lyric. 

Another show that eseaped the 
slump last week was the ubiquitous 
“Abie,” which completed a two 
weeks’ return engagement here, this 
time at the Garrick, at $1.50 top to 
$12,000, represented just abeut all 
the show could take in. 

This week has two openings, “The 
Merry Malones,” at the Erlanger, 
starting a month’s stay, and “Night- 
stick,” at the Garrick, presumably 
for two weeks, 

Next Monday will be four open- 
ings and two switches. George Ar- 
liss comes to the Walnut for two 
weeks in “The Merchant of Venice”; 
Cohan's “The Baby Cyclone” opens 
at the Broad for a like period; “The 
Road to Rome” comes to the Adelphi 
for a limited run, and “The Desert 
Song” in at the Shubert indefinitely, 
In addition, “Paris” moves to the 
Lyric and “Revels” to the Chestnut, 


Estimates for Last Week 


“Four Walls” (Broad, 2d week), 
Last week for melodrama. Well re- 
ceived but failed to show strength. 


$8,000. 
Delmar’s “Revels” (Shubert, 2d 
week). Revue had benefit of no 


competition in its class. 
Chestnut for two additional weeks, 

“Nightstick” (Garrick, Ist week), 
Another melodrama, sixth within a 
few weeks. “Abie’s Irish Rose” big 
hit on return and grossed $10,000, 
$1.50 top. Not far from capacity. 

“The Love Call” (Chestnut, 10th 
week). Should have left after seven 
or eight weeks. Down to $13,000 or 
less last week. 

“The Racket” (Walnut, 2d week), 
Melodrama got enthusiastic recep- 
tion but no trade. Under $7,000. 

“The Merry Malones” (Erlanger, 
Ist week). Cohan musical with Gea, 
Cohan in cast. “She Stoops to Con- 
quer” led town last week, but dis- 
appointed in downstairs trade. $40,- 
000, with some adverse notices. 

“My Maryland” (Lyric, 3d week). 
Operetta flop on return. Around 


$10,000. “Paris” next Monday. 
“Paris” (Adelphi, 6th week). 
Irene Bordoni show still town’s 


smash. Between $20,000 and $21,000 
right along. Moves to Adelphi Mon- 
day and “Road to Rome” comes in, 


TREASURERS’ OLD TIMERS 


The Treasurers’ Club of America 
held its fourth annual Old-Timers’ 
dinner at the Hotel Astor Satuday 
evening, late. It was up to form of 
the preceding events of the kind. 

The occasion was the induction of 
nine of the clubmen into life mem- 
berships, they having belonged for 25 
years, Life membership is accome 
panied by all the association’s bene- 
fits without the requirement of 
dues. In token of the honor each of 
the new “babies” was given solid 
Silver tickets inscribed like a the- 
atre ducat. 

Those inducted are Edgar G. Dis- 
ney, Fred H. Follett, Harry Harris, 
Nicholas J. Hoffman, Ro-al E. Moss, 
Robert S. McCall, John N. Ostran- 
der, Joseph H. Silverman and 
George L. Wells. Some among the 
froup are no longer active in box 
offices, having turned to other active 
ittes, 


Erlanger’s Radio Rd. Show 


With four troupes of radio enter- 


tainers throughout the country 
right now and doing business on 
one-night stands, a more ambitious 
route for a radio road show over 


the Erlanger houses is being nego- 


tiated. The plan calls for Paul 
Specht and his Orchestra, Wendell 
Hall, Vaughn de Leath, Art Gill- 
ham, Ponce Sisters, with a master 
of ceremonies, to rotate the legit 
houses as @ unit. 

All these proposed artists are 
radio famous and also standard on 
the phonograph records, with the 
1disk companies for an additional) 
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VARIETY 


INSIDE STUFF 


ON LEGIT 


The recent two weeks booking of “The Shanghai Gesture” at the Cen- 
tury was accompanied by a guarantee arrangement between the Shu- 
berts and Joe Leblang. It appears that the show grossed $31,000 for the 
two weeks, the guarantee being somewhat less than the percentage of 
the sharing contract. 

The show refused to settle on the basis of the guarantee, insisting it 
had no part in the Leblang deal and demanding a settlement according 
to the contract. Payment was made on that basis, with the difference 
charged to Leblang. The latter thereupon called off the cut rate deals 
for the Century. That affected the date of “The Spider,” which com- 
pleted a two weeks’ engagement Saturday. The takings were mediocre, 
minus the cut rate push accorded other Century attractions this season. 

The Century has been used for repeat dates, shows moving there from 
Broadway prior to touring. 

It is understood the Shubert office adjusted matters with Leblang by 
paying him the sum deducted in the “Gesture” deal and that the same 
cut rate scheme applies to the current repeat of “Yours Truly.” 


One of the most press-agentest shows in town is “Keep Shufflin’,” 
with no less than three publicists programed as John F. Gillespie, gen- 
eral publicity director; George H. Morris, publicity rep and Frank RP. 
Stich, assistant. 


A. P. Waxman, the Warner Bros. publicist, has been finally unsuccess- 
ful in his plagiarism suit against Channing Pollock. Waxman alleged 
he wrote a play upon which Pollock's “The Fool” allegedly infringed. 
Waxman lost again last week on appeal but states that as long as the 
b. r. holds out he will take it to the highest court. Waxman states he 
was offered a settlement at one time. t 


Not every trouper can do what a 60-year old legit veteran did to a 
Shubert stage producing director. This one told the latter that the part 
and the manner of direction were not suitable to him (the actor) and 
that “my limousine awaits without.” With which the player swept 
out of the theatre and left the show flat. 


Believed to be the only father and son combination ahead and back 
with the attraction is Charlies Brown, manager for Walker Whiteside, 


' appearing currently in “Sakura,” and his son, James (Jimmy) Brown, 


who is handling the advance. Young Brown also has the distinction of 
probably being the youngest road agent, though having been in advance 
of Whiteside for the past several years. 


Several New York producers are protesting against tactics used by 
several! daily newspapers in publishing casts of shows before the pro- 
ducers themselves have given them out for publication. They contend 
that this practice is not only erroneous but embarrasses those whose 
names have been used, especially if their names are not on the final 
cast list. 


What is believed to be one of the few instances on record where a 
program has been wrongly titled for a play’s opening, occurred at the 
Green street, San Francisco, for the American premiere of “Love a la 
Carte,” an adaptation from a French farce. Through error, not caught 
in the proof, opening night programs labelled the show “Love a la Mode.” 
Hither title fits the play. 


Maurine Watkins, authoress, who hit a Broadway success with “Chi- 
cago,” recently sold two plays to the Shuberts. For some reason she 
wanted to get them back within the last few weeks. ‘Tis said she got 
them back by paying a premium. e 


A young actress, whose fame has been gained within the past two 
years, was handed her contract back by the producer who first put her 
into the money. He was tired of her airs and her mamma, a stage 
mamma. The girl is said to have demanded a drawing room for mamma 
and herself on a recent trip and in another production refused to take 
part unless it was left to her to say when the production could come to 
New York, the idea being not to come in until she was set in her role. 
In one play this year she got bad notices, for which her mamma bawled 
her out, which angered the gal. 


| Arbitration Finds For 


“Beatrice Herford’s curtain }} And Against Stone 
speech was a brilliant travesty | Sydney Stone, playwright and au- 
and I enjoy ed every moment thor of ‘Restless Women,” was 


awarded $76 in arbitration against 


of it.” 
| Anna Held, Jr., producer, through 


Alexander Woollcott. | an American Arbitration Society 
arbitration. 
Stone had filed a complaint 


against Miss Held with the Dram- 
atists Guild claiming that he had 
expended $76 for living expenses, 
while the show was on its tryout 
tour, and that although the money 
had been advanced by Miss Held, it 
was later deducted from his royal- 
ties. 

He also asked to have his contract 
with Miss Held nullified, alleging 
breach through the producer calling 
in Harry Chapman Ford and War- 
ren EF. Lawrence to rewrite his 
script without his consent. 

The arbitrators, Francis Sisson, 
George Abbott and Alexander Kear- 
ney, made the money award, but 
found for Miss Held on the contract 
controversy. 

Had Stone been successful in the 
contract breach complaint the play 
would have reverted to him with 
Miss Held being declared out on the 
picture an@ stock revenue. 

“Restless Women” survived for 
five weeks, two out of town and 
three at the Morosco, New York. It 
had been the second unsuccessful 
try for it. 


“COCK ROBIN’ 


A8th Street Theatre 
New York 


NOW 


Playwrights’ Season Ends 

Playwrights Theatre, Inc., will 
call it a season this week with the 
closing of “Hoboken Blues” at the 


Eve. “Telegram":—“Burlesque 
speech is alone worth price. 


Seldom have I heard anything §| playwrights Playhouse (formerly 
funnier or listened to such §/ Cherry Lane), Greenwich Village. 
howling and bellowing in a The early closing is said to have 
layhouse.” been prompted through the inaug- 
_— uration of a membership drive for 
Leonard Hall. supscribers for next season. The 


entire strength of the organization 


is enlisted in it. 


Early Stocks—Plenty 


Spring and summer stocks 
are due for an early start this 
season, Also a number of in- 
creased stands through many 
of the out of town houses 
raising out early on vaude. 

Houses trying stock for the 
first time are spotted in up- 
per New York, New Jersey and 
New England territory, prin- 
cipally in towns overoppo- 
sitioned for vaude and films. 


FUTURE PLAYS 


“The Echo” will be the name of 
the play, “The Heritage of the 
Children,” that Walter O. Lindsey 
and James E. Kenney will produce. 
“Upheaval,” by Daniel N. Rubin, 
has been obtained for production by 
Clarke Painter, who is assembling 
cast with the piece, due for re- 
hearsal in two weeks. 

Alice Brady’s next play will be 
“Vestibule,” by Innis Osborne and 
Charles Robinson. William A. Brady 
will produce in late spring. Miss 
Brady is currently playing a limited 
engagement in vaudeville. 

“Roulette,” by Leon De Costa, 
bows in at the Bronx opera house, 
New York, March 26, with the 
author as producer. Cast includes 
Alan Brooks, Peggy Allenby, Helen 
Twelvetrees, Howard St. John, Ed- 
ward O’Connor and others. Arthur 
Hurley is staging. 

“A Lady for a Night,” by Hutche- 
son Boyd, English dramatist, is to 
have its premiere after the two 
weeks’ run of “Within the Law” at 
the Cosmopolitan. It is being done 
by the theatre’: rep company. 

“Kipps,” the H. G. Wells widely 
read novel, published 20 years ago, 
will be stage produced by George 
Cc. Tyler. Glenn Hunter starred. 
Patrick Kearney making the 
dramatization. 

“High Lo,’ Murray Philips’ new 
intimate revue, is on a try out at 
the City, this week, March 12. Miss 
Juliet, of vaudeville, is starred and 
Sterling Holloway and Paul 
Specht’s High Low boys featured. 
Hienry Sullivan wrote the music, 
Henry Meyers the lyrics, and Wil- 
liam Griffith the book. 

“Smiling Sue,” with a chorus of 
20, all colored cast, headed by “‘Day- 
break” Miller, comedian. Produced 
by Chicago Interests. 

“The Intimate Secret,” a new 
play, is trying out in stock by The 
Busby Berkley players at Plain- 
field, N. J., this week, with a Broad- 
way booking in prospect. 

“Volpone,” next on list for the 
Theatre Guild, has gone into re- 
hearsal under direction of Philip 


Moeller. When ready the latter is 
figured to replace “The Doctor's 
Dilemma” as the alternate with 


“Marco Millions” at the Guild, New 


York. Cast includes Alfred Lunt, 
Margalo Gillmore, Dudley Digges, 
Helen Westley, Henry Travers, 


Ernest Cossart, Philip Leigh and 


Morris Carnovsky. 

“Martine,” by Jean Jacques 
Bernard, produced by the American 
Laboratory theatre, is in rehearsal. 


“Home Sweet Home,” comedy by 
Caesar Dunn, is, being readied for 
production by Abe Blatt. This will 
mark the latter's {initial fling as a 
producer after having served ap- 
prenticeship under Jed Harris. 
Blatt is now connected with man- 
agement of the Martin Beck, New 
York and will produce as a side 
line. 

“Kidding Kidders,” farce by 
Stephen Champlin, will be first for 
the newly organized Hellmas Pro- 
ductions. 

“Chatam Square,” Mae West's 
next legit has been recaptioned 
“Diamond LiI’.” 

Jungle Fever,” initial production 
of Page and Janis, new producing 
firm, gets under way at the Cleve- 
land, Cleveland, March 19, steering 
into New York two weeks later. 
The piece is another tropical, but 
this time reverses former routine 
by having the women instead of the 
men “go native.” 


Rep Co. on Coast 


Los Angeles, March 13. 

Hollywood Playhouse will inaug- 
urate a new policy following the 
termination of “Interference.” Jo- 
seph Schildkraut has signed a con- 
tract with the theatre to be director 
of the movement, which will be han- 
dled along repertory lines. 

Fritz Feld, at one time with Max 
Reinhardt in Germany, will assist 
Schildkraut. 

Initial play will be “From Hell 
Came a Lady,” based on a short 
story by Lois Leeson and Jaimee 


del Rio. 


LEGITIMATE 


Wednesday, March 14, 1928 


BROADWAY 


THE FURIES 


John Tuerk presents Laurette Taylor tn a 
new play in three acts by Zoe Akins. 
Staged by George Cukor. ne by James 
Reynolds. At the Shubert, ew York, 
March 7, 1928. 

Harvey Bell Smith.......John Cumberland 
Bennett... Stallard 
Caroline Kemble Cooper 
Fern Winwood 
Dr. Paul Hemmingway......Ian MacLaren 
Owen MacDonald........Frederick Worlock 
Oliver Bedloe.. A. BE. Anson 
Fifi Sands.... ««eLaurette Taylor 
Allen Sands. . ee. Alan Campbell 
District Attorney. Alfred Kappeler 
Handyside 
Theresa Brown. O' Moor 
Bradley. Herts 
Bedloe’s Servant.........Charies Henderson 


A confused and confusing play 
that brings new irritation to loyal 
admirers of Laurette Taylor and 
partisans of Miss Akins. “The 
Furfes” (title seems to be a dim ref- 
erence to modern social and moral 
chaos) starts out as a domestic 
comedy drama; turns into murder 
mystery in the second act, and in its 
denouement is a medley of psychic 
melodrama, medico-problem play or 
what have you? In passing you get 
casual touches of social satire, igon- 
ical glimpses of character and pas- 
sages of glittering smart society 
chatter. These diverse elements are 
interesting enough in themselves, 
but they do not blend into anything 
like an interesting play. 

The thing has no pattern, but is a 
series of distractions, not the least 
of which is the habit of the star and 
Estelle Winwood of reading their 
lines in a freakish diction that 
makes them unintelligible. The sum 
total of blurred reading and per- 
plexing action makes a_ difficult 
evening. 

Even the company seems to feel 
something of the sort, for the acting 
of the star is futuristic. From the 
moment when Fifi Sands bursts in 
upon the first act dinner party to 
announce that her husband has 
agreed to a divorce to the end, there 
is scarcely a moment when the ac- 
tress is anything but an actress. 
It’s all mere theatre. 

Fifi's joy in her promised freedom 
is chilled when news comes that 
her husband has been found shot 
dead in the study where she left 
him a few hours back. Second act 
is devoted to weaving of murder 
mystery. Did Fifi kill her husband? 
or was it the man Fifi proposes to 
marry when she is free? The finger 
of suspicion moves from one to the 
other. Fifi thinks it was the man, 
he thinks it was Fifi. Fifi’s son re- 
gards himself as a second Hamlet 
as the second act curtain falls on 
his quoted line, “Mother, you have 
my father much offended.” 

Last act is in the roof bungalow 
of murdered man’s closest friend, 
the brilliant lawyer who has been 
his confidant and advisor, and it is 
here that the play’s complications 
are unwound in some of the most 
high flown melodrama of the sea- 
son. It was the lawyer, for years 
fighting incipient madness, who fired 
the shot, actuated by a long re- 
pressed love of Fifi and fearing a 
divorce would take her out of his 
life. The mystery thus solved, the 
lawyer takes himself out of the way 
by leaping from the roof, leaving the 
shattered Fifi to make peace with 
her son, the lover having already 
been eliminated by his confession 
that he believed Fifi herself was the 
slayer. 

John Cumberland’s comic social 
climber character was the only really 
natural, convincing role in the play. 
Nobody else seemed to be actuated 
by understandable impulses, a scat- 
ter brained lot of people who seemed 
to be desperately and passionately 
headed toward nowhere in partic- 
ular and making a great fuss about 
it. 

Making a blind guess at the dra- 


matist’s idea, the play seems to deal 
with the futile and tragic effort of 
a middle-aged wife and mother to 
put an unhappy past behind her and 
take a new start, but it gets so 
entangled with other things that the 
intent goes glimmering. 

As a play its support seems lim-« 
ited to those firm partisans of Miss 
Taylor and Miss Akins whose loy- 
alty is proof against boredom. That 
is to say, it has about the same 
staying power as Miss Taylor’s other 
piece, “In a Garden.” 

The production has a good deal of 
beauty, the third setting being par- 
ticularly fine as a background of 
eerie splendor. Rush. 


NAPOLEON 


Drama in three acts, presented at the 
™mpire March 8 by James W. Elliott; 
written by B. Harrison Orkow; staged by 
Robert Milton and Frank Merlin; Lionel 
Atwill starred. 


JOAN. . Mario Paxton 
Herbert Ashton 
Atwill 
Sergeant of Guard...«.......D. J. Hamilton 
bugene Donovan 
Letizia. . -Thals Lawton 


Napoleon. . 


Herbert Standing 
Countess Walewska..........Selena Royle 
Marshal Whitcomb 


General Bertrand....,....Beresford Lovett 
General Gaulaincourt........Charles White 
Bruning 
Pauline. Margaret Mower 
TACKY... Bevang 
Robert Bentley 
Lafayette. Cnaries Angelo 
-J. Maicom Dunn 

ee Paul Doucet 
Captain Maitiand.........-Eugene Donovan 
Robert Bentley 
Santini..... Charlies Angelo 
Dr. O’Meara.....sseseeeee3. Malcolm Dunn 
Sir Hudson Lowe.........Beresford Lovett 


James W. Elliott, who entered the 
managerial field a couple of seasons 
ago via “The Gorilla” and “Castles 
in the Air,” has embarked more pro- 
lifically this season. He appears to 
have steered away from musical 
production, the new “Napoleon” and 
other plays due soon, being of the 
dramatic type. That applied to “The 
King Can Do No Wrong,” a cos- 


An Out- 
standing 
Feature of 


“G00D 
NEWS” 


at the 


SELWYN 
THEATRE 
CHICAGO 


ABE 
LYMAN 


Brunswick Recording 
Orchestra 


Dona 


wishes to thank 


the K-A-O Circuit for the pleasant week 
spent at the PALACE, New York City, 
and for the route offered. Unable to ac- 


cept owing to previous contract for run of 


“HIT THE DECK” at the TREMONT 
THEATRE, Boston, Mass. Also appre- 
ciate the various Picture Theatre offers. 
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tume piece that did not make the 
grade recently at the Masque. 

“Napoleon,” also @ costume or pe- 
riod play, is an impressive try, but 
the matter of its popularity, too, is 
doubtful. The play is too long and 
gerious for one thing. Treating of 
the great little Corsican it must of 
necessity be anything but frivolous, 
but that does not make it more an 
entertainment. As with the late 
“The Patriot,” the pictures are vivid 
enough, but there must be some- 
thing more for the box office to 
fiourish. 

B. Harrison Orkow, who did 
gomething or other for Louis Mann 
not so long ago, authored “Napo- 
leon.” It impressed as rather good 
writing, though quite spotty. He 
admits that in doing the play he 
found it necessary to “remold some- 
what the facade of history,” but 
that the persons in the play are as 
faithful historically as he could 

ake them. 
™ Napoleon is first introduced on his 
return from Elba, on his way to 
Paris and entrance to the palace 
as emperor. It is a tale of a mighty 
man on the down-grade, however. 
His second sway is short-lived and 
he is exiled to’ St. Helena, where 
the final curtain falls at taps, the 
bugle sounding the passing of an- 
other exile, Napoleon’s death in a 
cottage infested with vermin. 

There is strain of true romance 
running through the play. It is 
Bonaparte’s love of Countess Wal- 
ewska, a pretty Pole, whose devo- 
tion to him lasts through life, 
though at his commands she must 
tarry afar with the son -of their 
Maison. Napoleon explains to his 
mother that he had married Marie 
Louise of Austria because he wanted 
an heir. Also that because Jose- 
phine could not give him one he 
had dismissed her. The mother, 
however, favors the love of Walew- 
ska, knowing the girl really loved 
her son. 

There seemed a fault in having 
Napoleon talk so much of the miss- 
ing Marie Louise and naming the 
countess Marie also. In one scene 
it was confusing to the point that 
it was thought Lionel Atwill was 
addressing his companion by the 
wrong name. 

“Napoleon” is almost monologis- 
tic. That provided much sweep for 
such a player as Atwill, who gave 
the best performance he has offered 
in y2ars. Yet there were distrac- 
tions. For instance, some of the 
buckskin breeches didn’t fit well, 
and that went for Atwill’s. On first 
entrance his costume hardly be- 
fitted him and he exhibited an un- 
becoming paunch., 

With so little humor to temper 
the play, at times bright speeches 
made up for part of the missing 
element. Napoleon, when informed 
that Marie Louise had become the 
mistress of a young Austrian sol- 
dier, remarked: “Some men create 
history by great deeds. Others 
force their way into history through 
the bed rooms of the wives of great 
men.” 

Selena Royle made the countess 
sweet and piquant, truely loveable 
and enriched with the jewel of con- 
stancy. Thais Lawton, as the Cor- 
sican’s mother, played splendidly, 
too. When she chided her daughter 
for immorality the girl replied she 
was looking for an ideal and hence 
the process of elimination. Albert 
Bruning was the tricky Fouche, 
leader of the Parisians who caused 
Napoleon’s downfall. 

The other roles were played in an 
in-and-out manner and the first 
night at the Empire seemed a 
ragged performance. A dispute be- 
tween the author and Robert Mil- 
ton during an out-of-town week In 


LEGITIMATE 


Providence was unfortunate if that 
was the result. Frank Merlin is 
credited with staging the play with 
Milton. 

Ellictt has on the current boards 
also “Rope” and to come soon are 
“Wolves” and “The Scarlet Fox.” 
His chances fer success lie in these 
plays, rather than with ‘‘Napoleon.” 

Ibee. 


THE GREAT NECKER 


Starring Taylor Holmes in Elmer Harris’ 
three-act comedy, with Blanche Ring, Mar- 
jorie Gateson and James B. Carson feat- 
ured in support. Staged by Fred J. Butler, 
under personal supervision of John Meehan 
and Mabel Brownell. Opened March 6 at 
the Ambassador, New York. 
Workmen...Charles A. Baker, Frank Milan 


Mme. Gateson 
Arthur Pomroy........ ...Taylor Holmes 
Adolph Cohen.............James B. Carson 


Oscar Walburn 
Mrs. Ring 
Pansy Purcell 
Teddy Thompson 
Nina Talma 
Hawkins....... Gordon Wescott 


eee 


Imported from Hollywood, where 
Taylor Holmes created the title role, 
it is a colloquial perversion of “The 
Great Lover.” 

It’s a Leblanger, at * est. 

Funny in spots, although of a 
comedy texture suggesting a spoken- 
aloud sequence of motion picture 
titles, the combined efforts of the 
star and a corking supporting cast 
cannot wallop* this across into a 
success rating. 

As a legitimate farce structure it 
is pretty thin despite Harris’ dili- 
gent dovetailing from past and pres- 
ent sources of contributorv situation 
and plot threads. 

Holmes as The Great Necker is 
the reformed rounder who at 45 
woos and wins the pseudo-unsophis- 
ticated maiden of 16. 

The script gets racy in spots, but 
still the necessary punch is lacking. 

Will not land for a run. Abel. 


HER UNBORN CHILD 


Drama in three acts presented by the 
Majestic Productions, Inc., at the Eltinge 
March 5; written by Howard McKent and 
Grace Hayward ,then revised by Melville 
Burke, who directed. 
‘‘Pegs’’ Kennedy..........Margaret Byers 
Stewart Kennedy..........Elisha Cook, Jr. 
Mrs. Kennedy..... .»-Effie Shannon 
Elizabeth Gilbert..... -»Pauline Drake 
Doris Mertons 
Miss Penman 
Jack Hecht 
Dr. Remington............William Corbett 


They could have brought this sob 
brought in as a special matinee show 
because of its purely feminine draw. 
Sponsors know that and four mat- 
inees weekly tell it. Afternoons for 
the first week drew around $1,000 
each, with the nights getting about 
half that. Got a little over $6,000 
the first week, which was profitable 
for show but not for the house. 

“Her Unborn Child” has been on 
the road for years. Broadway was 
never supposed to see it. Recently, 
with the cast smartened up and the 
script gone over, or revised as the 


program says, the tearful meller 
was placed in neighborhood 
houses. It drew so well somebody 


got an idea to brave Times Square. 
But the idea appears not so good. 

George Gatts, specialist in road 
shows, and William Birns, furniture 
man with a yen for show business, 
are named as the principal owners 
despite the corporate name of the 
presenter. Birns has been on the 
wrong side of many a try but he 
ought to get his coin back with 
this one, out of town, 

In the sticks the title sold “Her 
Unborn Child.” It has not the same 
drawing chance in New York, even 
with a hook-up with the Birth Con- 
trol crowd. At the matinees is a 


PLAYERS IN LEGITIMATE DIRECTORY 


EDNA LEEDOM 


JEANETTE 


MACDONALD 
STARRING IN 
“SUNNY DAYS” 
IMPERIAL, NEW YORK 


MARIE SAXON 


CARE VARIETY, NEW YORK 


GARDINER HART 


JUVENILE 
Pacific Coast Company 


“HIT THE DECK” 


Majestic, Los Angeles 


CLAIRE NOLTE 


Feminine Lead 


(Billie Moore) 


“BROADWAY” 


PACIFIC COAST TOUR 
Management JED HARRIS 


BUDDY WATTLES 


LEADING ROLE IN 
“HIT THE DECK” 


MAJESTIC THEATRE, LOS ANGELES 
INDEFINITELY 


CHIC— —ROSE 


YORK and KING 


WITH 


“TAKE THE AIR” 
WALDORF THEATRE, N. Y. 


YOU DON’T 
ADVERTISE 
IN VARIETY 


speech from a physician, while in 
the lobby bookboys offer the con- 
trol magazine for sale and _ sell 
many. 

In the play a girl falls for a 
wealthy lad and gets into trouble. 
Then the girl refuses the boy's of- 
fer of marriage which provides a 
reason for the third act. 

Mother has to be told. First doc 
Slips her the info and then sonny, 
who stands by sister 100 per cent., 
does some fixing. When mom gives 
way to woe it’s just too good to be 
true, so far as the women out front 
are concerned. 

Few plays ever came to Broad- 
Way that have provoked such a 
concerted use of hankies. The girls 
wept unrestrained Friday night 
when the house was not so forte. 
With the full feminine brigade in 
at the matinees it must be all wet. 
Make-up people should hitch on to 
this one. The amount of wasted 
rouge and powder must run into 
real coin. 

With the Birth Control people 
boosting “Her Unborn Child” gets 
‘em coming and going, because the 
play itself does not stand out for 
the control stuff. It rather advo- 
cates the old-fashioned idea of 
marriage and a family. 


So distinguished an actress ar 
Effie Shannon is playing the 
mother. She provides real charac- 
terization. As a matter of notice 
she seemed to like her part more 
than other roles in the past decade. 
Miss Shannon lives Mrs. Kennedy, 
looks the role and seems the right 
age. There is a peachy looker, Lea 
Penman, in the upstage Miss Con- 
over who is for the control stuff. 
Elisha Cook, Jr., does very well as 
the son. Margaret Byers, 18 or 
more, but looks like eight on the 
stage, was excellently spotted as a 
mischievous kid, while William 
Corbett handled his doctor okay. 

“Her Unborn Child” is a freak 


|for Broadway, but it belongs out 


where it came from. Tbee. 


PLAYS OUT OF TOWN 
LOVE A LA CARTE 


San Francisco, March 6. 


Goldtree & Biebel present three-act com- 
edy by Robert De Fleres and G. A. 
De Caillauet. Adapted from the French, 
‘Monsieur Brotonneau,’’ by L. G. Block- 
man. Staged and directed by James 
Durkin at the Green Street, San Francisco, 
iMarch 8. 
Pierre ... 
Frennet ... 


Willlam Butterworth 
Gregg 


William Herberg ......--..-.Mal Jackson 
Baron de Berville.........Harry Schumm 
Madame Bornelle..........-- Ruth Stewart 


Clementine ...... -Bertha Blanchard 


Play deals with the cases of 
Bornelle. The cashier of a bank, 
punctual to last degree, a martinet 
and a stickler for business. True, 
he could not well meet his wife’s 
lover on social grounds, but as he 
was a valuable employee of the 
bank, and as his work was above 
reproach, what else could Bornelle 
do but accept the situation grace- 
fully. 

“Love a la Carte” is soem 
French farce, though played in afl 
seriousness so0 that at times it 
verges on drama. The story is 
built around this Bornelle, who 
after years of faithful punctuality 
at the bank, varies his routine one 
morning and returning to his home 
finds his spouse entertaining a 
neighbor, who happens to be one of 
the chief lieutenants of the hus- 
band at the bank. Bornelle is 
righteously enraged, but he is due 
at the bank, in fact, for the first 
time in his life he is overdue, so he 
rushes away with the lover’s shoes, 
leaving him to make his way to the 
bank as best he can. 

Bornelle has an interview with 
the lover and the upshot is that 
Madame Bornelle chooses to g0 
with the other man. This is agree- 
able to the husband, and he, in turn, 
forms a liaison with his prettv 
stenographer, who has long admired 
him but who would never let it be 
known—until the wife was out of 
the way. 

In the second act 
Louise, the stenog, are domiciled in 
the husband’s home and seemingly 
getting along nicely. The wife has 
induced her husband to provide her 
an apartment in the same building 
which she shares with her lover. 
She is a frequent caller on her hus- 
band and there is amiability on all 
sides. In the last act wife and lover 
have separated, the bank manager 
tells Bornelle his action in virtu- 
ally Miving with two “wives” under 
one roof is the scandal of Paris and 
that a halt must be called. Bornelle 
and Louise talk it over quietly, the 
stenog puts on her wraps and 
leaves the fleld open for Madam: 
Wife, who quickly resumes her 
dominating role, with Bornelle once 
more the faithful, plodding sponse 

James Durkin, for the past year 
directing for the Morosco stock at 
Los Angeles, was brought here to 
stage the French farce, and also to 
play the lead role. And he plays it 
with a vengeance. Durkin is on 
stage practically throughout the en- 
tire three acts. He dominates the 
aetion and gives an exceptional per- 
formance as the injured husband. 

Virginia Kami, a newcomer here 


is seen to advantage as Louise, the 


Bornelle and | 


the erring wife give acceptable per- 
formances, 

In addition to the 
Goldtree & siebel are offering 
patrons something deliciously 
Frenchy in the nude and semi-nude 
pastels with which the entire audi- 
torium is now decorated. During 


stage show, 


intermission cigarets are passed 


run here, 


VARIETY 

with the compliments of the man 
agement, another Continental ate 
mosphere, 

“Love a la Carte” is by no means 
vulgar and should be entertaining 
for the sophisticated who like little 
intimate houses of the Green Street 
sort. It should have a substantial 
Edwards. 


4 ZIEGFELD MASTERPIECES 
Glorifying the American Theatre 


W. 42a St. Pop. 
New Amsterdam Mats. Wed., Sat. 


Erlanger, Dillingham & Ziegfeld, M. Dir, 


MARILYN MILLER 458 
in “ROSALIE” with a 
JACK DONAHUE at $1.00 
MAJESTIC 
INCOMPARABLE $1 to $3.50) 


NO HIGHER 
Mats. $1 to $2.50 


RIO RITA 


Thea., 54 st. & 6th av. 


ZIEGFELD Mats. Thurs. & Sat. 


SHOW BOA 


Norma Terris, Howard Marsh, 
Eva Puck, Sammy White, 
Helen Morgan, Edna May Oliver and 


CHARLES WINNINGER 


THEATRE, W. 42nd _ St. 
LYRIC Mats. Thurs. & Saturday 


ZIEGFELD NEW Production 


DENNIS KING 


in the Musical Version of THE 


3 MUSKETEERS 


David Belasco presents 


ACHELOR 
FATHER 


JUNE WALKER, C. AUBREY 
SMITH, GEOFFREY KERR 


Thea., W. 44th St. Eve. 8:30. 
BELASCO Mats. Thurs. & Sat., 2:30. 


HUDSON Thea., 44 St., E. of B’way. Evys.8:30 


Matinees WED. and SAT., 2:30 
The Absolute Hit of the Town 


WHISPERING 
FRIENDS 


By GEORGE M. COHAN 


The 


“Blithely blood-curdling.” 
—Herald Tribune. 
HORACE LIVERIGHT Presents 
New York’s Newest Shudder 


DRACULA 


THEA., West 46th 8t. 

FULTON Mats. Wed. and Sat., 2.30 
, 

VANDERBILT Thea., W. 48th St. Evs. 


8:30 Mts. W. & S., 2:30 

Lew Fields and Lyle D. Andrews Present 

THE MUSICAL COMEDY CLASSIC 
MARK TWAIN'S 


“A Connecticut Yankee” 


Adapted by 
FIELDS, ROGERS and HART 


peeeeThe Theatre Guild 


530 STRANGE INTERLUDE 


5:30 
1OHN GOLDEN THEA., 58th, E. of B’way 


MARCO MILLIONS 
GUILD THEA., W. 62d. 8:30. 


Mts. Wed., Thur. & Sat., 2:30 
Week Mar. 26: DOCTOR’S DILEMMA 


PORGY 


REPUBLI THEA., W. 42d. 8:40. 


Mats. Wed. & 2:40 


Evs. 
Sat., 


HAMMERSTEIN’S 53 St, Br 
8:30. Mts, Wed. & Sat 
Tel. Columbus 8380 
Arthur Hammerstein’s Music Play 


“GOLDEN DAWN” 


with A BRILLIANT CAST 
Libretto by OTTO HAKBACH and 
OSCAR HAMMERSTEIN, 2nd 


Music by EMMERICH KALMAN and 
HERBERT STOTHART 
FAMOUS 


MIDNITE SHOW 


Thursday (Cartain at 11:30) 
The Only Musical Hit in Town at $3 


MILLER and LYLES 


syncopated ric American 


“KEEP SHUFFLIN’ ” 
DALY’S 63D ST. THEATRE 


Evs. 2:30. Mage, Sat. only 


in 


Latest, Greatest Musical of Mirth | 


JOE 


| 
3:30 | 


Ii'y & 42 St. Es 
Tom'w & Sat, 


COHAN 


ARTHUR HOPKINS Presents 


ADGE KENNEDY 
in “PARIS BOUND” 


By Philip Barry 


MUSIC BOX 


Mats. Wed. and Sat., 2:30 


BURLESQUE” 


A Comedy 
7th MONTH 


PLYMOUTH "vinings 


Mats. Thursday and Saturday, 2:30 


Jed Harris Production 
THE 


W. 42d St. Evs. 8:30 
SELWYN ots. Wea. & St., 2:30 


OF BROADWAY 


with JAMES and LUCILE GLEASON 


MARTIN BECK Theatre 


Eves. 8:30. Mats. Wed. and Sat., 2:30 


LYCEUM Thea... W. 46 St. Evs. 8:30 


Mats. Thurs. and Sat., 2:30 
GILBERT MILLER Presents 


INTERFERENCE 


By Roland Pertwee and Harold Dearden 


INA CLAIRE 


in “OUR BETTERS,” with 
CONSTANCE COLLIER 
HENRY MILLER’S "hea. 124 w. 43 


Mats. Thurs. & Sst 
WILLIAM FOX Presents 


SUNRISE 


with Symphonic M ft A 
Featuring 
JANET GAYNOR @& GEO. O’BRIEN 
Also Fox Movietone News 


i Thea., 42d St., W. of B’ 
Times Square Twice Dally, 2:30 830 
—_._____ All Seats Reserved 

$2,000,000 Spectacle of Emotion and 

Excitement 


NCLE 


FINAL WEEKS 


CENTRAL 


Thea., B'way & 46% 
Twice Dally, 


St. 
CABIN 2:30-8:30. Sun. and 
Hol. Mats. at 38. 


| THE ENEMY 


with LILLIAN GISH and 
RALPH FORBES 

A Metro-Goldwyn-Mayer 

Picture 

ON THE STAGE 
A Mort Harris Production 

WALT ROESNER and THE 

TOLIANS and EMILE BOREO. 


First Anniversary 
Program 


Featuring 
CAPI- 


Greatest Program 
Broadway 
Has Ever Seer 


AVE.~ 
Willlam Fox presents 


STAGET 
rection of ROXY 


“DRESSED TO KILL” 


with EDMUND LOWE, MARY ASTOB 
and a Surrounding Program of 

Amazing, Magnificent Features 

MARK 


B' way at 47th St. 
Doors Open Daily at 11 
All Seats 


A. M. 
to Noon.......35e¢ 


BILLIE DOVE 


in “THE HEART OF A FOLLIES GIRL” 


Mark Strand Symphony Orchestra 
Extra Performance Nightly at 11:30 


The Talk of N. Y. 

Warner Bros. Talking Picture! 
See and Hear! 
Dolores Costello in 
“TENDERLOIN” 
With Conrad Nagel 
Talking on the 
Vitaphone. 

Twice Daily 
2:45-8:45 

Warner Theatre, B’way & 52d 
Seats Eight Weeks Ahead 
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20% COMMISH POSSIBLE 
IN SMALL HOUSE AGENCY 


Chicago, March 13. 

Suit filed by Sam Roberts, inde- 
pendent agent, against the C. L. 
Carrell Agency for percentage of 
commissions claimed due has been 
settled out of court. 

According to the suit, the Carrell 
agency was charging 10 per cent 
commission on acts submitted by 
Roberts, with the latter getting a 
kickback of 214 per cent. Carrell 
is alleged to have quit giving Rob- 
erts a percentage, claiming Roberts 
was nicking the acts from 2% to 
10 per cent before turning them 
over to him for another slice. 

With this sort of arrangement an 
act would have to pay as high as 20 
per cent for playing Carrell small 
houses. 


Bill Lyons’ Own Co. 


Chicago, March 13. 
Bill Lyons, former treasurer Tom 
Brown Music Co., has incorporated 
his own organization, the Lyons 
Music Co., for $20,000. He is being 
backed by local musicians. 


A YOUNG 
“SILVER BELL” 
BANJO ARTIST 


WILLERT KALIEBE 
World’s Greatest Boy BanjJoist 
Has played Wisconsin, Tower, Zenith 


and all Best Houses in Milwaukee 
Address Wm. C. STAHL 
183 Second St., Milwaukee (Manager) 


THE BACON BANJO CO., Inc. 


GROTON, CONN. 
Mfrs, of “Silver Bell” Banjos 


Announcement Extraordinary! 
After 25 years, the co-authors, 
RICHARD H. GERARD and 
HARRY ARMSTRONG, writers 
of the World-Famous Ballad, 
“Sweet Adeline,” have just com- 
pleted their quarter-century hit 


“SWEET ELAINE” 


the sister song to “Sweet Adeline” 


Quartettes, Trios, Duets, 
Singles, Orchestras 


WRITE — WIRE — CALL 
JOHN E. HAYES, Inc. 
1595 Broadway, N. Y. City 


LONDON—PARIS—BRUXELLES 
MAD RID—BERLIN—GENEVA—LUGANO 
PALM BEACH—NEW YORK 


HARL SMITH’S 
Lido Venice Orchestra 


A PAUL SPECHT UNIT 
Nothing “sweeter” in Dance Musie 


Now at BLOSSOM HEATH 
St. Claire Shores, Detroit, Mich. 


Mabel of 
Costly to Gail Fitch 


Des Moines, March 13. 

One of the most sensational di- 
vorce cases here for some time was 
that of Mrs. Adeline Fitch from Gail 
W. Fitch. Fitch is the son of the 
millionaire hair-tonic king here, who 
has also had a dance orchestra of 
state-wide fame for many years. 
Mrs. Fitch played the piano with the 
orchestra on tour many seasons. 
Previous to her marriage to Fitch 
she was with an Ames orchestra at 
Lake Okoboji, Iowa’s summer resort. 

A cabaret girl called Mabel in 
Chicago was named as co-respon- 
dent by Mrs. Fitch. Some torn bits 
of letters were introduced as evi- 
dence that Mable was anxious to 
marry Gail. Gail was also accused 
of flirting with girls at dances who 
passed him as he was leading the 
orchestra. 

The judge gave Mrs. Fitch ali- 
mony of $5,000, and $150 a month 
for the support of a three-year-old 
daughter, whose custody was 
awarded Mrs. Fitch. 


SUMMER BAND DEMAND 


Picture houses that expect to 
brave the summer heat and look 
forward to “bands” holding up dur- 
ing that period are finding it neces- 
‘sary to tentatively date in some 
ahead, as hotels at the summer reé- 
sorts have begun to make inquiries. 

Most all of the big picture houses 
in the east plan to operate all sum- 
mer. 


Don Isham Will Be 
Only Flying Organist 


Chicago, March 13. 
Control levers, struts and pro- 
pellers are going to replace con- 
soles, stops and foot-boards in the 
affections of Don Isham, organist 
at the Embassy theatre. Isham has 
given his two weeks’ notice to the 
management, explaining that he is 
going to take up aeronautics as a 
vocation. 
Flying has been Isham’s hobby 
for some time, and he is well known 
to Chicago aero amateurs. 
“The management of the theatre 
keeps me up in the air most of the 
time, so why not do it right,” says 
Isham. 
The flying organist is to assume 
his “Lindy” role this week. 


Jazzists in Lyres Club 


A social organization for Jazz 
musicians, patterned along the lines 
of the Friars and Lambs, is the 
Lyres. It has taken clubrooms at 
155 West 46th street (opposite Va- 
riety’s office), displacing the La 
Rosa restaurant on the second floor. 

Mike Speciale, recording maestro, 
who is sponsoring the proposition, 
has Lopez, Kahn, Cummins, John- 
son and practically all the recording 
orchestra leaders and musicians in 
as charter members. 


CATCH BENSON BLACKMAILER 
Chicago, March 13. 

The attempt of an automobile 
mechanic to blackmail $5,000 from 
Edgar Benson, head of local or- 
chestra agency, resulted in a pinch 
when a detective delivered a bundle 
of stage money. 

The mechanic had threatened to 
expose an alleged affair with a 
woman. 


EARL MOSSMAN TRIO 


BETTY VERONICA 


and 


JACKIE LABUTTE 


Second Week at 


CLUB LIDO VENICE 


Boston’s Smart Night Club 


PLAYING THE BETTER 
THINGS IN MUSIC BETTER 


BEA 


MOT 


EDGEWATER BEACH HOTEL 
CHICAGO, 


ILL, 


Fiddle Is Violin 


Having used the same fiddle 
for many years playing at 
country dances, Wallace C. 
Gordon, of Postville, Ia., hap- 
pened to look into the fiddle 
for the first time last week, 
and discovered an inscription, 
“Antonius Stradevarus Cre- 
monenfis Faciebat Anno 1721. 

He now calls the fiddle a 
violin, 


Radio Orchestra Leaders 
Now Going for Cut-Ins 


The angles in the music business 
are to the fore once again. Now it’s 
the radio broadcasting orchestra 
leaders who are “angling” in a raw 
way in soliciting royalty “cut-ins” 
on songs they feature via ether, or 
else. 

Promineht commercial radio 
bands especially, one in particular, 
are making it a bit tough for the 
publishers in playing only numbers 
of publishers who accord them 
financial considerations in the form 
of royalty contracts on certain 
songs. 

This “angling” evil keeps abreast 
or ahead of the times. First it was 
the prominent songsters and band- 
men, later the organists, more re- 
cently the presentation masters of 
ceremonies who have been “propo- 
sitioning” the music men, and now 
it is the radio attractions. 

The stage band leaders in the 
picture houses, particularly around 
Chicago, are abusing the stunt more 
than ever now. Because of Chi- 
cago’s importance as a music town, 
more so than New York as a music- 
buying community, the executives 
in the eastern metropolis seem to be 
wilfully blinding themselves to the 
evil 

Their branch managers are ac- 
corded larger expense accounts and 
weekly stipends are the thing in 
lieu of the royalty subterfuge. Since 
it gets results, the music executives 
in the home office do not become 
too inquisitive. 


77-Year-Old Song Writer 
Turns Out 100th Song 


Dayton, O., March 13. 

With the acceptance of more than 
100 songs to her credit at the age 
of 77, Mrs. Georgia H. Grey has 
just put out her latest under the 
title of “Way Down South in Ala- 
bama.” 

She started writing songs when 
12, and has also had three full- 
length scenarios accepted. 


An Early Bird 
Schenectady, N. Y.. March 18. 
Music publishing concerns are 

preparing to capitalize the pre- 
presidential campaign of Governor 
Smith. Corporation known as “Our 
Next President Company,” with of- 
fices in the Strand Theatre Build- 
ing, Schenectady, ts issuing a num- 
ber entitled “Our Al Meant for 
President.” Advertising for agents 
to sell the song. 


Henry Waterson at Desk 


Henry Waterson is back at his 
Office, after ailing since last Sep- 
tember, as the result of a fractured 
jaw sustained in a tooth extraction. 
The music publisher was confined 
to his Park avenue home for over 
three months, taking nourishment 
in liquid form. 

Sammy Levy, song plugger of the 
Waterson, Berlin and Snyder Co., 
is expected out this week, after suf- 
fering from high blood pressure. 
Expert medical attention has put 
him into quick shape. The corpu- 
lent Levy must adhere to a strict 
diet hereafter. 


ALEX HYDE IN PORTLAND 


Alex Hyde opened March 8 at the 
new Publix Portland, in Portland, 
Ore., as the inaugural presentation 
master of ceremonies and stage 
band conductor. This makes Hyde's 
third engagement for Publix, clos- 
ing last week at Shea’s Buffalo, 
Buffalo, where he was five months, 
preceded by an equal run at the 
Publix Olympia, New Haven. 

Hyde was booked in by John 
Hyde, his brother, of the Wiliam 
Morris agency. 


SAVOY, HARLEM, ALONE 
Harlem Savoy, run by the Asso- 
ciated Ballrooms, with M. Gale, sec- 
retary, states it is not interested in 


any ontside ballroom movement, 


Wasted Orchestrations 


To Radio Stations 


Sound advice by E. C. Mills of the 
M. P. P. A. concerning the great 
wastage of free orchestrations to 
radio broadcasting stations should 
save the industry considerable need- 
less expense. The orchestrations are 
sent to the radio stations which 
have no actual use for them. 

It is the radiocasting bands re- 
quiring them and they already are 
supplied with the music and special 
arrangements, hence the free dis- 
tribution to the radio stations is 
wasteful, 

Mills returned from a national 
trip and reported the many orches- 
trations gathering dust in broad- 
casting stations because not actually 
used. 


RESTRICTED SONGS 


Broadcastipg restrictions apply to 
the following productions and mu- 
sical comedies from which no num- 
bers may be etherized without pen- 
alty of copyright infringement pro- 
ceedings. The American Society of 
Composers has released a]l numbers 
from “Hit the Deck” including 
“Hallelujah,” all tunes. from “Just 
Fancy,” “§ o’Clock Girl” and 
“Connecticut Yankee” which here- 
tofore were restricted. 

The show numbers still limited 
for public performance as far as 


the ether is concerned include 
“Funny Face,” “Good News,” 
“Countess Maritza,” “Student 


Prince,” “S.ow Boat,” “New Moon” 
(since closed), “Love Call,” “She’s 
My Baby,” “My Golden Girl,” “Cir- 
cus Princess,” “Manhattan Mary,” 
Lauder’s songs, “My Maryland,” 
“Rosalie” and all works in whole 
or in part of Deems Taylor’s opera, 
“The King’s Henchman.” 


Coast M. C.’s Changing 
Los Angeles, March 13. 
Milt Franklyn, master of cere- 
monies at the Wilson, Fresno, 
changes places this Saturday with 
Bobby Gilbert, m. c’ing at the Alex- 
andria, Glendale. 
It’s a Fanchon and Marco Idea, 


Piano Makers Stop 
Advertising Stars 


Piano manufacturers are finding 
it too costly from the standpoints of 
time and money, to plug their wares 
with page advertisements featuring 
the pans of opera and concert ar- 
tists. 

According to one well in on the 
piano trade, there is a concerted 
movement now underway to devote 
more space to the instrument and 
less to the temperamental advocate, 

Stars are credited with being re- 
sponsible for their trend in piano ad- 
vertising. Not only do they demand 
as a gratuity the “loan” of the finest 
piano in the plant, but, according to 
this informant, they insist upon the 
instrument being kept in excellent 
condition and tuned far more often 
than the average bought piano. 


DIXON, INC., NOT QUITTING 


Harold Dixon, Inc., denies it has 
quit music publishing because of 
Mr. Dixon's illness, 

Jack Mills merely took over one 
of the Dixon catalog’s songs, but 
not because of that firm’s retire- 
ment. 


Song Writers 
“The Greatest Book of Ite Kind’ 
Inside Stuff on 


How to Write 
Popular Songs 


By ABEL GREEN 
Musie Editor, “Variety” 


With an Introduction by 
PAUL WHITEMAN 


PRICE, 75c 


BARRIE 


Qt the 
CAF 


“LONDON’S BOY FRIEND with @ style 
his own in Hot’Songs and Th 
the leading Baltimore Dancer: 


ROYAL 


IN REGENT STREET 


at Piccadilly Circus 
Telephone: Gerrard 1223-4-5.6-7 and 5373-45-6-2, 


OLIVER 
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|__IRVING ARONSON _| 


| PARISTAN RED HEADS | 


NIGHT _CLUBS 


VARIETY 


COPS, CLUBS AND WAGON 
QUELL NITE CLUB RIOT 


Avalon Club in St. Louis Wakes 
Up Town With Free for 
All Scrap 


St. Louis, March 18. 

Cops, clubs and wagon wrote fin- 
is to one of the wildest night club 
fights recorded here on police blot- 
ter in moons. It all took place in 
the Avalon Night Club in the up- 
town theatrical district of the city 
fast Sunday morn when two male 
patrons started a battle that soon 

acquired all the proportions of a 
gmall-sized world war. 

While the hot music got hotter 
and eight sprightly chorines were 
strutting their stuff about 2 a. m. 
the fight started and one man 
dragged the other across the dance 
floor right into the midst of the 
ghaking gals. That broke up the 
show. 

Another man mixed in and got a 
wallop on the jaw. Several local 
gamblers decided it wasn’t any- 
body’s fight and they joined in. 
Women stood on _ chairs and 
ecreamed. The fight spread to the 
orchestra platform and somebody 
gent out an S. O. S. for the cops. 
No arrest were made. The man- 
agment was left holding the bag for 
about $1,000 because nobody stopped 
to worry about paying checks when 
the grand exit was staged. 


TAVERN 
A CHOP HOUSE 
OF EXCEPTIONAL MERIT 


156-8 WEST 48TH STREET 


owe East of Broadway 


[Joe Lewis’ Big Benefit 
All Set for March 29 


Chicago, March 18. 
Pians for the monster testimonial 
to be staged by the Chicago Comedy 
Club for Joe Lewis are almost com- 
pleted. Balaban & Katz have do- 
nated the Oriental theatre for mid- 
night of March 29. Musicians and 


stagehands are contributing their 
services gratis. 


Lewis, slashed and beaten by un- 
revealed assailants several months 
ago for changing from one cafe to 
another, was the most popular cafe 
artist ever in Chicago. Following 
the attack he has been physically 
unable to resume cafe work, and 
has been informed by physicians he 
must have a six months’ rest for 
continued surgical treatment. 


It is the Comedy Club’s plan to 
provide needed funds and also to 
establish Joe in a haberdashery 
shop of his own. 

The forthcoming benefit is the 
only one wherein stars of legit, pic- 
ture houses and vaudeville have of- 
fered their services voluntarily, all 
through personal regard for Lewis. 

Paul Ash will act as master of 
ceremonies with, the program in- 
cluding Al Jolson, Abe Lyman, 
Moran and Mack, Ruth Etting, Ethel 
Waters, Julius Tannen, Norman 
Frescott, Johnny Dooley, Aileen 
Stanley, Ted Healy, Bennie Krueger, 
Benny Meroff, Mark Fisher, Al 
Belasco, Al Kvale and Verne Buck. 

Tickets are $5. Those wishing to 
secure tickets by mail or contribute 
have been asked to make checks 
payable to the Joe Lewis Testimo- 
nial, care Chicago Comedy Club, 75 
W. Randolph street, Chicago. 


Miss McDermott’s Backer 


Reputedly backed by a million- 
aire, the Loretta McDermott Club 
got under way March 8, at 135 West 
52d street, New York. George 
Walsh, formerly of the Yacht Club 
Boys, is master of ceremonies. Sup- 
port includes Hauser Brothers, a 
chorus and the Manhatters or- 
chestra, 

At the Little Club, Ben Pollock, 
Victor recording artist from Chi- 
cago, opened the same night as the 
band attraction. 


On Cinderella Roof 


Los Angeles, March 18. 
Glenn Carter and Collegiate or- 
chestra left the Cinderella Roof 
after playing a four weeks’ engage- 
ment there. 
Ralph Markey’s orchestra has re- 
placed the Carter band on the roof. 


LEADING ORCHESTRAS DIRECTORY 


and HIS COMMANDERS 


Featured with 
Irene Bordoni’s “Paris,” Musical 
Show, Adelphi, Philadelphia 
Four Weeks, Starting Feb. 13 


| TOMMY CHRISTIAN | 
and His Orchestra 


Dir. Arthur Spizzi Agency, Inc. 
1560 Broadway, New York 


[VINCENT LOPEZ 
and His ORCHESTRA 


Exclusive Brunswick Artist 


CASA LOPEZ 


B’way & 50th St., New York City 


IPAUL WHITEMAN 


| PHIL FABELLO 
ORCHESTRA 


LOEW’S 7th AVENUE THEATRE 
New York City 


JEAN GOLDKETTE| 
Orchestras 


VICTOR RECORDS 


Office: Woodward and Eliot 
DETROIT 


MAL HALLETT | 


AND HIS ORCHESTRA 


THIS WEEK (MARCH 12) 
FAY’S, PROVIDENCE 


Permanent Address: 


SHRIBMAN, Manager, 
ALEM, MASS. 


| GEORGE OLSEN 


And HIS GREATER ORCHESTRA 
PICTURE HOUSE TOUR 


Direction WILLIAM MORRIS 


AND HIS MUSIC 
FEATURED IN 


“GOOD NEWS” 


CHANIN’S 46TH STREET THEATRE 
NEW YORK CITY 
Nightly CLUB RICHMAN 
187 West 56th Street, New York City 


| B. A. ROLFE | 


America’s Greatest Girl Band 


WEEK MARCH 12 
LYRIC, RICHMOND, VA. 


Direction William Morris Office 


AND HIS PALAIS D’OR ORCHESTRA 


WEAF ARTISTS 
Edison Records 


ROLFE ORCHESTRAS, Inc. 
200 W. 48th St., New York City 
Phone Lack 6518 


DETROIT’S DOWNTOWN 
NITE CLUBS LIMITED 


Road Houses and Closing 
Law Keep ’Em Busy 


Detroit,, March 13. 

Steady growth in the number of 
backroom joints and _ consistent 
success of booze parlors, continue 
to retard the progress of the legit 
nite club business in Detroit. - 

No change in the past year in the 
linc-up reading Luigi’s, Addison 
Hotel and Oriole Terrace, of attrac- 
tion-playing cafes. 

Of the trio only Luigi's is regard- 
ed as really profitable, though this 
one has not failed to slip with the 
rest in recent months. Ship Cafe 
and Silver Slipper swelled the 
count for a time, but gave it up over 
a year ago. 

The latest injury to the nite clubs 
has been the 2 a. m. closing law. It 
has had but meagre effect on the 
undercover spots. 

The number of blind places, offer- 
ing entertainment besides privacy 
and privilege, is beyond estimate. 
The best checker in the world can’t 
count the speakeasies in Detroit, 
such is the speed with which they 
open and shut. 

Another large item, and taking 
the play away from downtown, al- 
though important chiefly in the 
summer time, are the road houses 
around Detroit. They all seem to 
thrive. 

Raids are frequent, but for every 
padlocking, three new joints are 
born. 


Heiress’ New Partner 


Lisbeth Higgins has formed a new 
dance partnership with George Clif- 
ford, now at the Little Club, New 
York. She was formerly teamed 
with Romero when making her 
Broadway debut at the Park Cen- 
tral Hotel. This is Miss Higgins’ 
first cafe booking. 

The dancer is the heiress of 
Charles M. Higgins, millionaire head 
of Higgins Inks, prominent in 
Brooklyn society. 


Hallett at Proms 


Although new to Pennsylvania 
territory, Mal Hallett and his or- 
chestra, best famed in New Eng- 
land, are slated for several Pennsy 
collegiate proms. The inter-fra- 
ternity dance at the University of 
Pennsylvania on March 23 is the 
first of a series at .$1,500 for the 
engagement, 

Hallett is also slated for the Col- 
gate prom, March 11, at $900 and 
turned down the Penn State prom, 
April 27, owing to prior contracted 
New England bookings: The Hal- 
lettites are set for St. Thomas Col- 
lege’s inter-fraternity dance Easter 
Tuesday, at $600 for the night. 


“Horse-Feathers” Out 


Forster, music publisher, of Chi- 
cago, has withdrawn its ‘“Horse- 
Feathers” song because of com- 
plaint from Billy De Beck, cartoon- 


ist-creator of “Barney Google” and 
“Spark Plug,” who alleged that 
“Horse-Feathers” is a coined 


phrase and that he would restrict 
anybody using it. 

De Beck has a new song, “O K 
M N XX,” placed with Remick’s, 
bascd on one of his cartoon captions. 

Abe Olman, general professional 
manager for Forster, is opening a 
New York office in the DeSylva, 
Brown & Henderson Bldg. this 
week. 

Lon Mooney will head it. 


Rochester, March 13. 

After five years at the Hotel Sag- 
amore as musical director, Hughie 
Barrett has been appointed to a 
similar post at the Seneca Hotel 
here. 

Barrett and his orchestra are 
local favorites. Barrett recently re- 
corded his first two numbers for the 
Columbia records, “What Do You 
Say?” and “Passing the Time 
Away.” 


Pollack’s Band in Cafe 


Thursday night at the Little Club, 
coming direct from Chicago. 


Pianists in “G. V. F.” 
Walter Feldkamp and Lou Alter, 
two-piano team, have joined the 

“Greenwich Village Follies.” 
They will play in the pit and on 


the etaze. 


Ben Pollack’s Victor recording | 
orchestra made its New York debut | 


Backroom Joints, Hideaways, 


KING’S NEW BALLROOM JOB 
Los Angeles, March 13, 
E. P. King, formerly with West 
Coast Theatres, Inc., has been ap- 
pointed general manager of the 
Ocean Park Realty Corp., owners 
and operators of Ocean Park Pier, 
Egyptian Ballroom and the Plunge. 


Wedding on 
Road House Floor 


Washington, March 13. 


ton, 


Eugene Inge returned as publicity 
director, replacing A. V. MeCarthy, 
who resigned. 


Emily Oppa and 
society 


dancers, 
joined as partners, 
gagement at the Levereich Towers, 
Brooklyn hotel, Saturday night. 


Jimmy Pendle- 
who recently 
closed an en- 


Last night at 10:30 a jazzy wede 
ding occurred upon the floor of the 
Villa Roma, nearby road house. 
Ceremony was performed by a mine 
ister from Rockville with two Marye- 
land state police as witnesses 

The house orchestra played the 


wedding march in jazz. 


No prearrangement 


licity. A couple 
floor, 


the minister. 


suddenly left 


and no pub- 
the 
returning With a license and 


| 


HUGH BARRETT MOVES OVER | 


CABARET BILLS 


Will Vodery Ba 


Bamboo Inn 


Hilda Rogers 
Honey Brown 
Taylor 3 
Virginia Wheeler 
Violet Speedy 
Marion Smith 
Dorothy Phillips 
Henri Saparo Bd 


Brevities of 1928 
Warner Gault 
Florie 

Jack Totten 
Bird Sis 
Marion Lewis 


Casa Lopez 
Roseray & Capella 
Vincent Lopez Or 


Chez Florence 
Florence 
Sneeze & Palmer 
Florence's Orch 


Club Alamo 
Larry Moll Rev 
Mack Sharkey 
Lucy 
Leo Bernstein 
Sonny 
Velytramo 


Club Barney 
Alice Weaver 
Walter O'Keefe 
Eleanor Kern 
Hale Byers’ Orch 


Club Ebony 


Colored Show 
Ebony Bd 


Club Intime 
Harry Akst 
B & M Johnson 
Murphy & Johrson 
Nate Leipzig 


Broadway Gardens| 


Jack Irving 
Ethel Anderson 
Jerry Osborne 
Agnes Dempsey 
Hazel Sperling 
Astair Bernhardt 
Alice Ray 


Club Richman 
Geo Olsen Orch 
Juliette Johnson 
Geo Murpny 

Connie’s Inn 
Leonard Harper R 


Frank Cornweli Or 


Hote) Ambassador 


Grace Hill 
Geo Marshal) 


Hotel Biltmore 
Madi’ne Northway 
Geo Chiles 
B Cummins Or 

Hotel Manger 
Hal Kemp Orch 


Allie Ross 


Cotton Club 


Dan Healy Rev 
Edith Wilson 
Jimmy Ferguson 
Leonard Ruffin 
Mae Alix 

Berry Bros 

Henri & La Perl 
Duke Ellington Or 


Everglades 


Earl Lindsay Rev 
Eddie Chester 


Jardin Royal 


Paul Specht Orch 
Jean & Viola 
Wilda Ganeau 
Martin & Lake 
Ramona Betzer 
Chick Kennedy 


Leverich Towers 
Hotel 


Brooklyn 


Marguerite Howard 
3 Recorders 
Leverich Towers'Or 
Mel Craig Orch 


Eddie Davis 
Fred Dexter Orch 


54th St. Club 

Dan Healy Rev 
Knight 

Tranees Shelley 


Ridnour 


Frivolity 
N Rev 
Molly Doherty 
Vee Carroll 
Hotsy-Totay 
Pete Woolery 
Jack White 
Harriett Marned 
Jean Murray 
Tom Timothy Bd 


Helen Morgan’s 


Helen Morgan 
Lane Sis 
Arturo Gordont 


Little Club 


Erna Carise 
Dorothy Barbour 
Eliz Higgins 
Jack Clifford 
Beth Miller 

Lane Sis 

Masters 

Ben Pollack Orch 


George Walsh 
Hauser Bros 
Manhatters Orch 
Montmartre 
Emil Coleman Bd 
McAlpin Hotei 
McAlpineers’ Orch 
Oakland’s Terrace 
Will Oakland 


Van der Zanden Or 


Loretta McDermont 
Club 


Leretta McDermott 


NEW YORK 
Ambassadeurs Cluv  Lide Almee Revere Palais D'Or 
Blackbirds Rev Fowler & Tamara |J Friedman Bd B A Rolfe Bd 
Ada Wara Meyer Davis Orch Hofvrau Rolfe’s Rev 
Adelaide katl Club Monterey Floor Show Park Centr’l Hote) 
U S Thompson Gus Good Arnold Johnson Or 
Eddie Gray Fred Clark Rev Frank Cornwell 


Parody Club 


Jimmie Durante 
Lou Clayton 
Eddie Jackson 
Parody Rev 
Garret & Lizt 
Lily de Lys 
Frankie Morris 
Helen Grey 
Thelma Carleton 
Muriel Holland 
Annette Ryan 
Jean Rolling 
Durante’s Orch 


Pennsylvania Hotei 
Johnny Johnson Or 


Salon Roya) 


Texas Guinan 
Tommy Lyman 
Bigelow & Lee 
Jacques Green Or 


Silver Slipper 


Dan Hearty Rev 
Crawfd & Caskey 
i\Patrice Grandee 
R’'tman & S’haefer 
Jimmy O’Brien 
Vercelli Sis 

Tom Gott Or 


Small’s Paradise 
L’'n'rd Harper’s Rv 
Atta Blake 
Jazzbo Hilliard 
Dewey Brown 
Sherman & White 
Susie Wrotem 
Alto Oates 

Bee Footes 
Blondina Stern 
Pronze Chorus 
Chas Johnson Bd 


Strand Root 
Jack Connor’s Rev 


Ten East 60th 
Margaret Zolnay 
David Gerry 
Larry Siry Or 


Waldorf-Astoria 


Chez-Fterre 


Pierret Nuyten Rv 
Earl Hoffman’s Or 
College Inn 

T & B Healy 

Ruth Flting 

Joe Regan 
Sherman 


Ba 


Colosimos 
Bobby Dandersa 
Maude Hanlon 
Joffre Sis 


| Austin 


Ralph Willeams Ba 


Golden Pumpkin 
Banka Sisters 
Russel) & Durkin 
Gene Gill 

Jean Gave 


Mack Ba 


Club Katinka 


Joe Allen 
Trixie Rose 
Grace Russell 
Danny Varross 


Mearae Sis 


Barry Clay Bd 


Lindo Inn 


Rose Taylor 
Roy Mack 

Josephine 
tose Page 
Babe Fisher 

Fred Burke Band 


Parudy Clab 


Zita & Howard 
Roy Mack Rev 
Margie Ryan 


Rev 
Bruce 


Ree Gunning 
Smith-Hades Bd 


Phil Murphy 


Bddie Elkins Bd Dorothy Croyle Landau's Bd Meyer Davis Or 
Alabam Teddy Martin Kelly’s Stables Harry Harris 
Dale peer Sammy Dyer Virginia Sheftal) 
Ksernice & Brown Flossie Sturgiss 
Bernie Adler Henke. Staten Jules Novit Bd 
Eddie South Ba |Betsy Rees Honey Maples 
Al Handler Ba Ea Go 1b: Rainbo Gardens 
Ansonia 
H Frolices Hawkins & Moritz Reed 
anay S1s Kennebrew 3 rene George 
ew Jenkins owe sernice Kelly 
Helen Gordon Hal Hixon Lido Sol Waener “Ba 
Tea Ledford Lillian Barnes 
Bobbie Pincus ni ga & Garthe |Inez Gamble Samovar 
June Harrison Gypsy Lenore Kaaihue & Kaena . ny 
Bill Kranz Ba Eddie Clifford Charlie ee Olive O'Nen 


Carroll & Gorman 

Joffre Sis 

Fred Wa'lte Bd 
Terrace Garder 


Bonnie Adair 


Kay Sis 

Gest Clauss 

W Wadsworth Ba 
Vanity 


Vierra Hawaitilane 
Karola 

Trick 
Betty Brown 
Wolf 


WASHINGTON 


Carlton 


Harry Albert 
Meyer Davia Orch 


Chantecler 


Paul Fidelman 
Meyer Davis Orch 


Club Lido 
E Dougherty Or 


Club Madrillon 
Tommy Manahan 
J O'Donnell Orch } 

Clab Mirador 
M Harmon Orch 


Ie Paradis 
Sally Long 


Nathan Brusiloff 
Hal Thornton 
Meyer Davis Orch 
Lotus 
Archie Slater Bd 
Mayflower 
Sidney Seidenmann 


Sidney’s Orch 
Swanee 
A! Kamons 


Meyer Davis Orch 


Wardman Park 
Sidney Harris 
Meyer Davis Orch 


FLORIDA 


MIAMI 
Embassy Clob 
Miller & Farrell 
Norma Gallo 
Dorothy Deeder 
Marian Marchante 
George Marshall 


‘Mario Vallani 


Silver Slipper 
Evans B Fontaine 
Minnie Allen 


Frank Novak Orch | 


| 
The Frolics { 


PALM BEACH 


Ch’z Bouche Jungle! 


Dooley 2 


Harry Glyn 


Bouche Orch 


Le Montmarte 


Montmarte Orch 

| Venetian Gardens 

Ralph Wonders 

Grace Kay White 

}Murray Smith Orch 
Vineta 

| Benny Fields 


Grace Hill M: ' Countess 
Gene Fosdick’s Bd |E Young's Scandals Olive Payne Orch 
Club Lido Jean Wallin | Piccadilly Al White 
Broadway Follies | Jocely “Lyle Al Wohln jAveada Charkouie 
Charlie Crafts Marcella Hardie | Murray Sis Abe Balinger’s Rev 
Clab Madrid | Pauline Zenoa iJean Gaynor : 

Chie Karrymore | auddy Truly 'Tsabella Dwan Walton Roof 
Velos Yolande Joe Candullo Orch | Mattie Wynne {LeRoy Smith Orch 
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OBITUARY 


JULES HURTIG 

A cable was received in the 
Broadway office of Hurtig & Sea- 
mon at noon March 9 announcing 
the death of Jules Hurtig, 60, senior 
member of that firm, aboard the 
Reliance of the Hamburg-American 
line. 

With the veteran theatrical man 
was his wife, Mr. and Mrs. Hurtig 
having sailed from New York two 
weeks ago last Saturday to take in 
the West Indies cruise in the hope 
of benefiting Mr. Hurtig’s health. 
A heart attack is believed to have 
caused his death. 

The Reliance was nearing Colon 
at the time, reaching there March 
10 at noon. Relatives arranged to 
have the remains transferred to an- 
other steamship leaving Colon for 
Havana. 

The theatrical activities of Jules 
Hurtig spanned some 47 years and 
covered every branch of the indus- 
try, including vaudeville, burlesque 
and legitimate. He and Harry Sea- 
mon first joined as partners in a 
vaudeville agency, their long asso- 
elation starting many vaude head- 
liners on their way as well as mu- 
sical stars. It was the Hurtig & 


MRS. FRANCIS LENNIE 


ig deeply grateful for the many 
forms of sympathy shown by the 


host of friends of her late beloved 


husband, 


FRANCIS H. B. LENNIE 
vaudeville team, Claytou and 
sennie. 


Seamon firm which brought such 
colored stars ag Williams and 
Walker to fame and also sent them 
to England in a show. 


They launched the first music 
hall in Harlem which always re- 
tained its Hurtig & Seamon own- 
ership. Mr. Hurtig was one of the 
pioneer burlesque producers and 
for many years shows under the 
Hurtig & Seamon banner played 
the Columbia Circuit. 


For years he was an officer of 
the Columbia Circuit Company, his 
last executive capacity being vice- 
president, At the time of his death 
he was president of the Hurtig & 
Seamon Enterprises. 

In recent years Mr. Hurtig turned 
his attention to Broadway produc- 
tions. Among them were “Just 
Married,” “The Virgin” and “The 
Faithful Heart.” 

The H. & S. firm is the owner of 
the Yorkville and Hurtig & Sea- 
mon’s theatre (125th street), New 
York; Lyric, Dayton, O.; Empire, 
Toledo, and lately announced the 
proposed building of new theatres 
im Jamaica, Yonkers and one at 
182nd street, and Broadway, N. Y. 

Mr. Hurtig was a Cincinnati boy. 
When very young he started his 
show life as a ticket speculator 
with Barnum & Bailey Circus 
and at one time was the general 


Harum” and “The Spenders.” He 
also appeared in some of the early 
motion pictures. 

Mr. Crane married Ella Chloe 
Myers (non-professional) in New 
York 57 years ago. She is his only 
surviving relative. 

The Masquers Club in Los An- 
geles had charge of the funeral ar- 
rangements and the remains were 
sent east. 


BASIL M. HASTINGS 


Basil Macdonald Hastings, jour- 
nalist, author and playwright, died 
in London, aged 47, after a long, 
painful illness. Commencing his 
career as a clerk in the War Office, 
the deceased later entered Fleet 
Street, becoming assistant editor of 
“The Bystander.” He wrote many 
stories and revue sketches, which 
were very popular. 

His most notable play was his 

first, “The New Sin,” which had an 
entirely male cast. He drama- 
tized Joseph Conrad's “Victory” and 
Hutchinson’s “If Winter Comes” 
(which he produced in America for 
Cyril Maude) and collaborated with 
Eden Phillpotts in “The Angel in 
the House.” 
Other plays of his were “Adver- 
tisement,” “Love and What Then,” 
“Hanky Panky John” and “A Cer- 
tain Liveliness.” For a time he was 
dramatic critic for “The Daily Ex- 
press.” 


CHARLES W. KING 

Charles W. King, 76, vaudevillian 
and legitimate actor, died in the 
Actors’ Fund Home, Staten Island, 
N. Y., March 12, of pneumonia. He 
had been a guest of the Home since 
1922. 

No surviving relatives are known 
and his remains will be interred in 
the Actors’ Plot in Kensico Ceme- 
tery. 

In 1911-14 Mr. King appeared in 
vaudeville in support of John P. 
Wade in “Massa Shelby’s Chicken 
Dinner” and his last stage work was 
in that same sketch in 1922. 

In 1915-16 he was in support of 
Walter Lawrence in “Come Back to 
Erin.” In 1917 he played vaudeville 
with Carol Coombs. His connec- 
tion with various stocks included 
companies operated by T. D. Fraw- 
ley and John O’Neil, and he once 
appeared with Blanche Bates. 


GEORGE M. WHITE 
George M. White, 64, former 
vaudevillian, died at Lockport, N. 
Y., last week. He was a close friend 
of the late Charles Case and was 
one of the members of the old “Big 
Four Minstrels,” which toured the 

country about 30 years ago. 
Following this the team of White 
and Case played vaudeville for 
years, and White continued as a 
song and dance man until six years 
ago when ‘he was stricken by par- 


Marcus Loew 


producer for all the pyrotechnical 
features which included Paine’s 
fireworks. 

Besides the widow, two children, 
Jewel, 9, and Henry, 4, survive, also 
three brothers and two sisters, Max, 
manager, of Hurtig & Seamon’s en- 
terprises in Dayton and the middie 
west; Joseph, general manager of 
H. & S.; Sam, who handled the real 
estate management for the firm; 
Mrs. Daniel Davenport and Mrs. B. 
Wolf, living in New York. 

Mr. Hurtig was a Friar, New York 
Elk, Grand Street Boy, life mem- 
ber Mecca Temple, and a member 
of the Managers’ Producing Asso- 
ciation Vaudeville Managers’ As- 
sociation, Samuel Tichnor Society, 
and the Jewish Theatrical Guild. 

The funeral! will be arranged upon 
the arrival of the body in New York. 


WILLIAM H. CRANE 


William H. Crane, 83, actor for 
more than 60 years, died March 7 
in his room at the Hollywood Hotel, 
Hollywood, Cal. Death came as the 
result of a general breakdown. Mr. 
Crane retired from the stage about 
10 years ago, when he came to Cali- 
fornia to live. 

Born in Leicester, Mass., Mr. 
Crane started his career at the age 
of 19 with the old Holman Opera 
Company, later to become an out- 
standing figure as a representative 
of the “old school” of the American 


stage. His most notable successes 
were “The Henrietta,” “David 


alysis while playing in Madison, 
Wis. 

Mr. White was confined in a pri- 
vate hospital in Detroit for the past 
Six years where he died. 


JOSEPH A. FALARDEAU 

Joseph A. Falardeau, 58, known 
professionally ‘as Falardo, ‘‘The In- 
strumental Man,” died March 12 of 
pneumonia in Bellevue Hospital. 
Falardo was born in Worcester, 
Mass., and is survided by his widow, 
Mary Lee, non-professional, 

Most of his stage work was di- 
vided between vaudeville and bur- 
lesque with his instrumental spe- 
cialty. 

Interment was in Calvary Ceme- 
tery. Funeral under auspices of 
Catholic Actors’ Guild, N. V. A. and 
Actors’ Fund of America, 


EARL FORD 
Earl Ford, 50, who had appeared 
in legit and vaudeville, died sud- 
denly in Chicago, March 12, accord- 
ing to word received here yesterday. 
A more detailed obituary notice will 
be in next week’s Variety. 


WILLIAM CALDER 
William Calder, 82, veteran legiti- 
mate actor, was reported by the 
Associated Press March 9 as dying 
in Sacramento, Cal, following a 
long illness. 
Mr. Calder’s stage association was 


(Continued on page 61) 


Amateur Film Contests 
As Biz Getters for Parks 


Local talent movies will replace 
free acts as business bait for a 
number of eastern amusement parks 
when the new season gets under 
way. 

Parks experimenting with the 
feature will conduct popularity con- 
tests with newspaper tie-up. Win- 
ners of the contest will be selected 
as members of the cast for the 
amateur movies. Contests will run 
two weeks in each instance, with 
the finished product flashed upon 
the screen in the park’s auditorium 
throughout the following week. 

Park managers figure the movie 
angle a better draw and less ex- 
pensive than the free act programs. 
They are at least going to give it 
a fair try. 


Winter Quarters as 
Sarasota’s Big Card 


Sarasota, Fla., March 13. 

Five thousand one hundred per- 
sons paid their way into the winter 
quarters of the Ringling-Barnum 
circus Sunday. After March 18 the 
quarters will be closed to the public. 

John Ringling’s wisdom in mov- 
ing his big show South has been 
proven every day. Not only are the 
animals in better shape, but the 
winter quarters have acted as a 
magnet, drawing people from all 
sections of Florida. As Ringling 
has heavy property interests in Sar- 
asota, it is to his advantage to have 
as many visitors see the town as 
possible. 


SOUTH AMERICA N. 6. 


South America continues to main- 
tain its record as “poison” for car- 
nivals traversing that section of the 
country, according to carnival op- 
erators making the territory every 
winter. 

Bad business conditions for the 
traveling shows in most of the 
South American stands is said to 
be caused through many of the 
cities having no middle class popu- 
lation, the latter generally de- 
pended upon to support the out- 
door attractions. Most have but 
two classes, wealthy and poor. 

Several promoters failing to heed 
the distress signal sounded by other 
carnival men dropping plenty on 
South American tours, are back in 
New York after having dropped 
plenty hustling new promotion 
money for a fresh start here when 
the carnival season bows in the 
latter part of next month. 


Floyd King’s Main Show 


The Walter Main Circus title has 
been leased for the 1928 season by 
Main to Floyd King. 

For three years the King Brothers 
(Floyd and Howard) had the title 
under lease, 

Mr. Main says humorously or 
otherwise that it has been a con- 
stant battle to try and make the 
lessor of the title operate # high 
class and first class. 


TULSA’S NEW PARK 
Tulsa., Okla., March 18. 

Everything’s set for a big amuse- 
ment park, costing $400,000, on the 
old Electric Park site 

The Park Association comprises 
W. P. Falkenberg, president and 
manager; W. V. and E. R. Anderson 
as assistants. 

The park is scheduled to open 
May 165. 


BIG SHOW’S TENT START 
Washington, March 13. 
It is now set that the Ringling- 
Barnum circus will open its season 
under canvas here, April 30-May 1. 
Fred Warrell will bring all equip- 
ment not used at the Madison 
Square Garden, from Sarasota a 
week before. 


Baker Rodeo May 5-6 
Los Angeles, March 13. 

Third annual Baker ranch rodeo 
at Saugus, will be held this year 
May 5 and 6. The stadium has been 
increased to hold 30,000 people, and 
purses have been made much larger. 

Roy Baker and Robert Anderson 
are the sponsors. 


Robinson’s Indoor for Week 
Akron, O., March 13. 
John Robinson’s indoor circus 
opens March 19 for a week for the 
Mystic Shrine. 
The show will be staged in the 


armory. 


FROM 


San Francisco, Los Angeles and 


This department contains rewritten theatrical news items as pub- 
lished during the week in the daily papers of New York, Chicago, 


L for these news items; each has been rewritten from a daily paper. 


THE 


London. Variety takes no credit 


NEW YORK 


Tom Mix’s statement that “west- 
erns” of American locale have seen 
their best day arouse more general 
newspaper comment .than almost 
anything else lately in the film trade. 
The announcement that Mix would 
play vaude datts before he left for 
Argentina got record attention and 
space for an item of the kind, 


Vague reports emanating from the 
Riviera have crept into print hint- 
ing that Lily Langtry is contemplat- 
ing divorce from her titled husband, 
Sir Hugo de Bathe. The actress is 
75, Sir Hugo under 50. They occupy 
separate establishments in the south 
of France. 


Dorothy Secore of the Silver Slip- 
per night club, New York, was ques- 
tioned by the police in connection 
with the murder by gunmen in 
Brooklyn of “Scarface” Spencer, 
gambler. She related that he had 
forced his attentions upon her at the 
club and had struck her when she 
rebuffed him. She had not seen him 
since Feb. 24. Girl is now working 
at the Furnace Club in West 52d 
street. Occurrence recalls that there 
hasn’t been a violent crime in 
months without bringing in nite club 
people at some point. 


New York Supreme Court heard 
motions in divorce suit of Dirk Fock, 
symphony conductor, against Mrs. 
Consuelo Flowerton Fock, former 
“Follies” girl, denying motion to dis- 
miss on ground plaintiff was an 
alien. Wife’ testified musician 
kicked and beat her. They have a 
young daughter. 


Attachment issued in New York 
City Court against Mae Murray. 
Isaac Albert alleges star made as- 
signment of life insurance dividends 
to him and then notified insurance 
company to withhold payment, al- 
leging misrepresentation. Policy in- 
volved is for $100,000, premiums paid 
to Feb. 15, 1928. 


One of the American news agen- 
cies carried the story that friends of 
Jessica Brown and Lord Northesk 
conspired to reconcile the pair. The 
ex-actress was in the hospital at 
Neuilly, southern France, with mas- 
toid trouble, and when the titled 
husband himself was taken ill the 
conspirators tried to hurry him to 
the same institution, intending to 
place him in a room near Jessica in 
the hope a reconciliation might be 
effected. Northesk, the story says, 
refused to go. 


Court ordered Charley Ray to 
complete his contract with Ramsey 
Wallace and Edward F. Gray before 
he accepts employment from any- 
body else. Wallace and Gray swore 
Ray agreed to act in their produc- 
tion of a play name “Yen,” walked 
out on the enterprise after drawing 
salary and royalty advance, and 
subsequuently appeared in “Yen” 
out of town under the management 
of Joseph E. Shea. Restraining or- 
der signed. 


Mrs. Josephine Park Tearle, first 
wife of Conway Tearle, obtained 
court order increasing her alimony 
from $75 to $100 a week. Applica- 
tion based on increased cost of liv- 
ing in the 12 years since couple 
were divorced. Tearle swore his 
1927 income was only $18,000. 


LOS ANGELES 


Barbara Bedford, screen actress, 
filed suit for divorce against Al Ros- 
coe, film actor, alleging desertion. 
She also charged Roscoe treated her 
as an inferior. Married for several 
years. 


Frank Labes, former U of Cal 
track star, pleaded guilty to two of 
18 charges of forgery. He asked for 
—- Hearing set for March 
27. 


Chela Schober, 22, dancer, held for 
observation by police at Receiving 
hospital. Found in a dazed condi- 
tion after leaving her car parked in 
the middle of the street downtown. 
Report at police headquarters said 
the girl had been missing for two 
days. 


Chick Fraser, national golf star, 
sued for divorce here by Viola J. 
Fraser, for desertion. Married eight 
years ago. No children, 


Fred Thomson, western film star. 
was sued in superior court for $7,909 
by M. C. Ross, who claims he lent 
the actor some money which he 
didn’t get back. 


Cc. K. “Kansas” Moehring, movie 
cowboy, granted a divorce from 
Velma Edwards Moehring, stunt 
flyer, on grounds of desertion. Su- 
perior Judge Wood heard the case. 


The $1,000,000 libel suit against 


Aimee Semple McPherson brought 


by Mrs. Virla Kimball was settled 
out of court by mutual agreement. 
The case had been dragging along 
for a year and a half and came as 
an aftermath to Aimee’s “kidnap- 
ing” episode. Terms not divulged. 


Police started aie drive 
against fortune tellers, clairvoyants 
and others of the ilk. Blanche 
Holmes, of 1721144 Wilcox avenue, 
was arrested and charged with not 
having a city license or permit from 
the police commission. Her trial 
was set before Municipal Judge 
Bullock, 


Buster Collier signed three pic- 
ture contracts with Warner Bros., 
and will play opposite May McAvoy 
in “Ladies Prefer Bonds” as the 
first. 


Waldemar Young, scenario writer 
at M-G-M, 1s battling a severe at- 
tack of flu. He will be away from 
the studio for about two weeks. 


Paramount engaged Alexis Ikan- 
ickoff, former general in the Rus- 
sian Imperial Army, to drill 500 sol- 
diers for scenes in “The Patriot,” 
starring Emil Jannings. 

Ernst Lubitsch is directing. 


Grant Withers, screen actor, was 
in court to explain why he was $690: 
behind in alimony payments to his 
wife. He is supposed to be paying 
$60 a month for the support of his 
minor son. The actor obtained an 
annulment of his marriage to Inez 
Withers two years ‘ago. 


Mrs. Margaret Powell Stagg, con- 
victed of mail fraud in connection 
with the suicide of Helen St. Clair, 
picture actress, will serve 90 days 
in county jail instead of going to 
federal prison. Judge Henning was 
lenient in sentencing her after 
learning the woman has a three-? 
year-old son who needs her aid and 
support. It was charged that Mrs. 
Starg attempted to extort money 
from the dead film girl’s parents. 


Frank Kingsley, picture—director, 
got three days in county jail from 
Judge Daniel Beecher for failing to 
pay alimony to his divorced wife, 
Mrs. Ilean Kingsley. Judge tired 
of Kingsley’s frequent appearances 
in court. He is at present $1,155 be- 
hind. There are two children. 


Police are laying for stunt flyers 
who have been flying low over the 
city with high powered sirens mak- 
ing a racket. Offenders mostly ad- 
vertising planes. 


Matrimonial venture of Madge 
Bellamy, screen actress, lasted but 
four days. Logan F. Metcalf, bond 
broker, whom she married less than 
two months ago, has filed a com- 
plaint for divorce In superior court 
on general cruelty grounds. Accord- 
ing to Metcalf, Miss Bellamy did not 
think much of the marriage. He de- 
clared he was driven out of their 
home on the third day after the 
nuptials and the next day she left 
him. Then he decided to get a di- 
vorce. 


Doris Dean, film actress, was 
awarded $50 in judgment against 
the Art Class Picture Corp. in her 
suit to recover $200 in wages. The 
girl testified in court that she got 
the job from a Hollywood casting 
agency and was later dropped from 
the payroll of the concern. Judge 
Gibbs rapped the methods of agen- 
cies of this sort that can tie up a 
player to a contract which may be 
invalidated later by the company 
who is doing the hiring. 


Charles Modini Wood, former 
opera singer, who died recently, left 
$10,000 to be divided among his 
widow and four children. Petition 
for probate of his will is on file in 
superior court. 


Apparently the bad blood exist- 
ing between Lou Daro, wrestling 
promoter, and Hassan Mohammed, 
grappler known as the _ “Terrible 
Turk, is not over yet. Mohammed 
filed suit to collect $3,928 from Daro, 
whom he claims would not pay him 
when he refused to take part in an 
alleged framed bout. The legal 
entanglements of the pair started 
with a fist fight staged on the street 
which got both in court, 


Police have dropped investigation 
in the suicide of Herbert Guest, crip- 
pled war veteran, who shot himself 
because of the unrequited love of 
Doris Sullivan, chorus girl. Efforts 
to communicate with relatives of the 
ae were vain. The girl was not 

eld. 


Claire Omley, picture actress, re- 
ported to Hollywood police that a 
car driven by drunken men ran into 
her machine and injured Ernest Al- 
varado, dancer, who was with her. 
Police are trying to trace the men. 
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des of the Pachyderm! There 
aa elephants at the Palace this 
week, and what elephants! Three 
Jend the spirit of the circus. They 

Weir’s elephants, and scrupu- 
Jously clean, unusually canny and 
excellent entertainment. 

Gus Mulcay, harmonica blues 
player and good entertainment, 
opens playing his mouth-harp with 
the orchestra, solos a few and does 
interpretative stepping the while. 
Forbes Randolph's Kentucky Jubilee 
Choir is aptly billed as the greatest 
aggregation of jubilee singers in the 
world. Eight, colored, they sing en- 
semble numbers in a subdued blue 


- flood, injecting all of the religious 


fervor typical of plantation days. 
The leader, in the throes of a mu- 
sical revival, jumps about, exhorting 
them to greater effort. His eyes roll, 
and in central position with an ex- 
¢eptional voice, he is a star in his 
own right. ~ 

Jed Dooley, comedian of stage, and 
sometimes screen, opens with an 
xylophone mounted in saddle posi- 
tion on an improvised horse. He is 
assisted by Audree Evans at a bass 
drum. In a sing-song way he gets 
across uproariously, later going into 
a cowboy costume, using a lariat as 
an eye center while he puts over 
more laugh-getters. Well-drawled 
lines and gestures in this number. 

Fanny Brice, held over, with few 
changes if any, was called and re- 
ealled. John Steel, tenor, distinct 
click. Steel had programed Olive 
Gushee as his pianist, but a young 
man was doing the stuff at the 
ivories. Said y. m. had a piano solo 
interlude that was not boresome, as 
most of ’em are. 

Brennan and Rogers, dispensed 
laughs aplenty with their “You Slay 
Me” bit. Feminine impersonation 
by one of the team, who fakes a lady 
of broad experience to a “T,” was a 
riot, and her (his) parodies on the 
act’s slang title, following various 
wise cracks, aggravated plenty of 
funnybones. A rather impromptu 
satire of “Madame Pompadour” 
filled the eighth spot up with bril- 
lianee, Fannie Brice, John Steel and 
Jed Dooley all kicking in to make it 
a real funfest for a delighted audi- 
ence, Business fair. Loop. 


Bucking a Majestic crowd even 
deader than usual Sunday mat, 
seven familiar Association acts just 
missed taking the count. No en- 
cores and not enough total bows to 
annoy an opera basso’s lumbago, 

Saranoff, combination dialectician 
and m. c., headlined with his revue 
company, comprising Saxon and 
Carroll, a femme dance team; James 
Grady, singer; Eileen Bertin, snake 
dancer, and Maurice Leo, who as- 
sists Miss Bertin in a Chinese ver- 
sion of apache, The revue has mod- 
erately yood talent end another 
asset in three extensive changes of 
scenery. 

Montrose and Nace, girl comedy 
team in next to closing, were suc- 
cessful angling for laughs. Miss 
Montrose uses a@ dumb pan and 
halting speech to get across a fitting 
line of gags. Billy Purl and Co. had 
a tougher job in third spot, getting 
little until late with a humor and 
dance mixture in a hades setting. 
Purl has just been down to the 
home of perpetual fire, and immedi- 
ately starts on the make for the 
devilettes. The five chorines ere in 
Mutual wheel costume, looking 
pretty raw at times. 

Jack George, b. f. monologist, 
works as a book peddler, and has 
material easily okay for Association 
houses. He made some headway 
here. Taylor, Howard and Them, 
the latter a collection of novelty 
animals, including a wildcat, skunk, 
kinkajou, ant-eater, Mexican hair- 
less dog, and a pig, are satisfying 
for deuce spots. The gent and girl 


MORRISON 
HOTEL 


CHICAGO 


World’s tallest, 1944 rooms and baths 


ST. REGIS HOTEL 


in Beds without Bath.......... 00 
Double without Bath. . .$10, $12.00 
Double Room with Bath...... $12, $14.00 


Running water im all rooms 
Conveniently located to all theatres 
Within walknig distance of the loop 


mix light talk with some educationa) 
stuff about the animals, 

Red Norvo, xylophonist, support- 
ed by Jackie Sherry, boy soprano, 
and a girl kid character whose name 
wasn’t caught, opened. The routine 
is family stuff and will please that 
type of audience. No chance for 
better bookings as it stands. Clos- 
ing was Prince Tokio, hand-balnacer 
and risley artist, who fortes in bal- 
ancing himself on two fingers. 

Average business. “A Blonde for 
a Night” (P. D. C.) the feature. 

Loop. 


Thirteen new legit plays are 
scheduled for Chicago openings be- 
tween March 19 and April 22. George 
C. Tyler’s revival of “Diplomacy” 
opens at the Blackstone March 19, 
with William Hodge in “Straight 
Through the Door” opening on the 
same day at the Princess. “The Vik- 
ings” is slated for the Goodman 
Memorial theatre, March 20. 

“Honeymoon Lane,” starring Ed- 
die Dowling, goes into the Erlanger 
March 25, with Beatrice Lillie open- 
ing at the Illinois in “She’s My 


Baby!” Harry Lauder is scheduled 


is taking a new aggregation into the 
Embassy. 


Billy Weinberg”’s Revusicals are 
now playing two houses in In- 
diana, Parthenon at Hammond and 
Lane Court, Michigan City. 


Frank A. P. Gazzolo, operator of 
the Kedzie theatre, has found dra- 
matic stock so popular he is seek- 
ing another house to open with the 
same policy. 


George Givot, collegiate comedian, 
is playing the Palace, Bridgeport, 
for four weeks, after which he is 
= for the Poli, New England cir- 
cuit, 


Leo Stevens has resigned as pro- 
ducer for the Star and Garter, stock 
burlesque, and is replaced by Fred 
Clark. 


Radio artists comprising the WLS 
“Showboat,” a radio broadcasting 
unit, has been booked to tour the 
—— Great States circuit in Dli- 
nois. 
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for April 2 witHout theatre named. 
Another Tyler revival follows “Di- 
plomacy” into the Blackstone April 
2, “She Stoops to Conquer.” 

Mary Boland is coming to the 
Harris theatre in “Don’t Count Your 
Chickens!” dated to open April 8. 
Two other plays also set for this 
date, “Four Wallis,” at the Adelphi, 
and “Sidewalks of New York,” in 
the Woods, starring Ray Dooley. 

Another possible opening on the 
eighth will be Balieff’s Chauve- 
Souris in the Olympic. “Babes in 
the Woods” will follow “Four Walls” 
into the Adelphi April 22. 

Another revival, by Winthrop 
Ames, of the Gilbert and Sullivan 
operettas, in the Studebaker, opens 
April 23. 


Fair small time entertainment at 
the American theatre last week, 
Renie and Calvert opening the show 
with their bicycle polo and basket 
ball on wheels. (New Acts), 

Wilson and Gray, blackface man 
and attractive girl in high-brown 
make-up, offer mediocre songs and 
gags, though the girl has possi- 
bilities, and gets off to a good start. 
Local politics as gag material are 
their only resource. Jordon Broth- 
ers (5) have a fair dance revue. 
Two sleek sheiks offer a variety 
of tap stuff, and a featured dance 
team do creditably—the girl of the 
duo being a real artist. A blonde 
girl] in solo dances will get by in 
small time. (New Acts). 

Sid Lewis, nut comic with a fast 
line of chatter, and an accomplice 
in the audience, got a good response. 
Saki’s Mikado Ramblers (5) are a 
Jap stringed quartette who carry a 
female impersonator and offer miid 
small-time material. (New Acts). 
Picture, “Sailors’ Wives” (First Na- 
tional). The American stages “dis- 
covery contests” on Wednesdays 
and Saturdays, according to a 
screen trailer. Business poor Loop. 


Max Turner, Phil Tyrrell and 
Morris Silvers of the William Mor- 
ris office. are in New York attend- 
ing the Publix booking meeting. 
They made the trip by automobile. 


Elmer Kaiser’s band has left the 
Commercial theatre following a 25- 
week run to join the staff of radio 
station WCFL, operated by the Chi- 
cago Federation of Labor. 


Van Lynn, formerly director at 
the Embassy theatre, has left to 
take over the leadership of a dance 
band at Houston. Pinky Aarseth 


516 N. Clark St., Phone—Superior 1322 


RESERVATIONS ACCEPTED 


THE MOST BEAUTIFUL CAFE IN THE WORLD 
a8 Kast 22d Street (opposite “L” station), Chicago, IB. 
The Rendezvous of the Theatrical Stars 
CIVIC AND POLITICAL CELEBRITIES } 
RALPH GA 


Buddy Hooten, formerly asso- 
ciated with theatres in Syracuse, 
N. Y., has been appointed manager 
of the Genesee theatre (Great 
States) at Waukegan, 


Tommy Malloy, head of the local 
M. P. operators’ union, and Ralph 
O’Hara are taking a winter rest in 
Hot Springs, Ark. 


Chicago’s Actors’ Fund Benefit, 
staged by managers and artists of 
Chicago theatres, is scheduled for 
March 23 at the Four Cohans’ the- 
atre. 


Norman Steppe is inaugurating a 
Dixieland novelty band entertain- 
ment at Marks Brothers’ Embassy 
theatre. Steppe recently returned 
from a vaudeville tour. 


Charles Zemater has changed his 
tryout night at the Echo theatre, Des 
Plains, from Monday to Friday. 


Roy Mack has filed claim through 
Attorney Phil R. Davis against Max 
Hoffman, Jr., of “Good News,” al- 
leging he supplied girls for an af- 
fair thrown by Hoffman and didn’t 
get paid. 


John Bentley (Carrell agency) is 
now booking five acts each Sunday 
in the Hoosier theatre, Whiting, Ind. 


A burlesque policy is all set at 


| the Lawndale theatre by the Yankee 


Amusement Co., which operates the 
State-Congress burlesque. Milt 
Schuster will book the talent. The 
house will offer a midnight show 
each Saturday. 


George Bentley, St. Louis agent, 
and a Skouras, Brothers’ representa- 
tive are here after talent for Bent- 
ley’s St. Louis time of five full 
weeks in picture houses. 


Harry Rogers has gone to New 
York to place Billy House with the 
next Earl Carroll’s “Vanities.” 


Nate Silby, now located in the 
Jack Lewis office, will book shows 
for American Legion benefits. 


Vitaphone opens at the Coronado, 
Great States house, Rockford, April 


BUFFALO 


By SIDNEY BURTON 

Teck — “Greenwich Village 
lies.” 

Erlanger—“‘Diplomacy.” 

Buffalo—‘“Red Hair.” 

Hip—‘“The Secret Hour.” 

Great Lakes—‘*Tillie’s Punctured 
Romance.” 


Fol- 


, Manager 


Phone CALUMBT 38399 


Loew’s—“Wickedness Preferred.” 
Lafayette—"‘Lady Raffles.” 
Gayety—“Naughty Nifties.” 
Court Street (stock) — “Shepherd 


| of the Hills.” 


Ed C. Garrity this week succeed- 


,ed William K. Saxton as manager of 
; Loew's State here. 


Saxton goes to 


Syracuse as manager of the new 
Loew's. 


The Buffalo and Crystal Beach 
Corp. is named as defendant in a 
damage suit brought by Marian 
Bowman for $10,000 damages arising 
from injuries alleged to have been 
incurred when a mechanical device 
known as the “Football Game” fell 
upon her while she was a passenger 
on the steamer Americana, 


A suit brought by the National 
Vaudeville Exchange against the 
Western Union Telegraph Co. for 


1$10,000 damages was settled while 


the case was being tried in Supreme 
Court here last week. The Exchange 
contended that, by reason of the 
non-delivery of a telegram, it had 
sustained damages through the fail- 
ure of the booking of the Paradise 
Band of Pittsburgh, which was 
scheduled for a Crystal Beach en- 
gagement last summer. The tele- 
graph company is alleged to have 
placed the message under the door 
of the exchange, where it was left 
for two days, and claimed written 
instructions to deliver messages in 
this manner. The Exchange coun- 
tered by showing that there was an 
alternative address on the telegram, 
which had been so folded that it did 
not appear through the envelope, 


MILWAUKEE 


By HERB ISRAEL 
Davidson—“Her Cardboard Lover” 
(Jeanne Eagels). 
Empress—German stock. 
Gayety—Burlesque (Mutual). 


Alhambra— “The Circus” (2d 
week). 
Garden—"Chicago.” 
Majestic—Vaude and pictures. 
Merrill—“Thirteenth Hour.” 
Miller—‘“The Gorilla.” 
Palace—Vaude and pictures. 
Strand — “Old Ironsides” (2a 


week). 
Wisconsin—‘“Red Hair.” 


Movietone will be installed in all 
of the Fox-Midwesco chain neigh- 
borhoods here in the next few weeks. 
The Garden (ind.) opens with 
Movietone April 23. 


German stock leaves the Empress 
this month and the house will then 
swing into legits and movies. Thea 
Thiele, ingenue with the German 
stock, has joined a Chicago Co. 


“Springtime” (German film), is at 
the Auditorium, the proceeds going 
toward refugee work in former Ger- 
man and Austrian provinces. 


SAN ANTONIO 


Texas—“The Gaucho.” 
Majestic—-Vaud-film. 
Aztec—“‘Cohens and Kellys.” 
Palace—Lewis stock. 

Royal— Musical tab. 
Princess—“‘Night Flyer.” 
Rialto—“The Warning.” 

Fair Grounds—Expo and Rodeo. 
Auditorium—Style show. 

Goad Building—Auto show. 


Thomas L. Wittrock is the new 
organist at the Aztec. 


Aztec Symphony Orchestra, which 
is the largest in the Southwest, is 
under the direction of Jean Sarli. 

Tenants of buildings to be torn 
down for the erection of the Majes- 
tic theatre have been notified to va- 
cate. It will be across from the 
Gunter hotel on Houston street, 
most desirable location in town. 


Dick Elliott is with Lewis stock 
at the Palace, in its 12th week. Sam 
Flint and Ella Ethridge recently 
joined the company. Gladys Martin, 
ingenue, is also new. Company is 
headed by Gene Lewis, with Helene 
Millard leading woman, Florence 
Saxon, Arthur Lovejoy, Gage Clark, 
Willfred (Bill) Mallory, Allen Frank- 
lin and others in cast. James A. 
Bliss is leaving, and a desire to re- 
turn east has sent Jim Bliss to 
Sunny San Antonio. 


INDIANAPOLIS 


By EDWIN V. O’NEEL 
English’s—White’s “Scandals.” 
Lyric—Vaude-films. 
Keith’s—Vaude-films. 
Circle—The Legion of the Con- 

demned.” 
Apollo—“Red Hair.” 
Ohio—“Under the Tonto Rim.” 
Indiana—‘“‘A Girl in Every Port.” 
Palace—“Gaucho.” 


rebooked March at 


Mantell 
English’s. 


Edith Elliott and Milton Byron 
will head Charles Berkell stock, 
which opens late In April. William 
Hull will direct. 


Fireplace from home of late Judge 
Gary installed In lounge of Palace, 
new Loew’s house, 


Indiana Indorsers of Photoplays 


convention at Claypool March 327. 


Bertha Smith, Terre Haute, slated 
for re-election as president. 


Grand and Colonial theatres, Ft. 
Wayne, have been leased by E. T. 
Goll, Toledo, First run pictures will 
be played. 


The Madison theatre, LaPorte, 
was sold by A. J. Stahl to the 
sesiane Theatre Company for $60,- 


Kathryn Swan will play lead of 
“Fire and Water,” vaudeville sketch 
written by Ralph Tyner, Indianap- 
olis fireman. 


Dorothy Brady, Butler university 
student, will direct the school’s 
“Fairview Follies” at the Murat late 
in April. 


When in Chicago 
Visit These Hits 


The Sensation of the Season 


woons 


MINTURN 


CENTRAL 
“Savages Skin” 


N. Y. Cast and Production 
20 Native Musicians and Dancers 


SHUBERT 


GARRICK—Chicago 


A PERFORMERS’ PLAY!! 
And What a Wow!! 


“EXCESS BAGGAGE” 


By JOHN McGOWAN 


A. H. WOODS’ ] Mts. Wed. & Sat. 


DELPH 


ETHEL WATERS 


“Finest artist of her race.’’—Ashton 
Stevens. 


EARL DANCER’S “AFRICANA” 


Greatest Dancing Show in the World 
Most Afro-American Musilo 
Wednesday and 


BLACKSTONE Saturday Mata 


A. L. Erlanger & Harry J. Powers, Mera. 


The Irish Players 


IN SEAN O’CASEY’S 


“JUNO AND THE PAYCOCK” 


SAM H. Matinees Wednes- 
ARRIS day and Saturday 
GILBERDT MILLER 
Presents ETHEL 


BARRYMORE 


in ‘THE CONSTANT WIFE’ 


By W. SOMERSET MAUGHAM 


ILLINOIS 


A. L. Erlanger & Harry J. Powers, Mgrs. 
Sixth Edition America’s Greatest Revue 


EARL CARROLL VANITIES 


Original New York Cast and Production 


Moran & Mack as the “Two Black Crows” 
Julius Tannen Johnny Dooley 
Norman Frescott 


ERLANGER vatiy 


PATHE PRESENTS 
CECIL B. DeMILLE’S 


KING of KINGS 


Adapted by JEANIE McPHERSON 
IMMENSE SYMPHONY ORCHESTRA 


STUDEBAKER mats. wea., sat. 


The Whole Town’s Discussing 


The Silver Cord 


with LAURA HOPE CREWS 
and ELIZABETH RISDON and 
Perfect Cast 


SELWYN Mats. Thurs, and Sat. 
BCHWAB and MANDEL Bring You 


THE NEW COLLEGIATE 
MUSICAL COMEDY 


“GOOD NEWS” 


with an 
4LL-AMERICAN TEAM OF PLAYERS 
FORTY FLAPPER FRESHIES 


ABE LYMAN (Himself) & HIS ORCH 


ad 
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San Francisco 


By JACK EDWARDS 


Variety’s San Francisco Office 
Loew's Warfield Bldg. 
(Room 615) Prospect 1363 
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San Francisco has no night clubs 
of the type familiar around New 
York and Chicago. The familiar gyp 
Buch as characterizes back east is 
unknown around these parts. Prob- 
ably one of the most novel of the 
efter-theatre clubs is the Aladdin 
Studio Tiffen Room, operated by the 
Misses Hattie and Minnie C. Mooser, 
sisters of George Mooser, pioneer 
Broadway showman. 

Six years ago the Mooser girls 
opened the Aladdin and three years 
ago they put in dancing. Today 
their draw is one of the best in 
town, especially “Theatrical Night" 
(Wednesdays), performers 
from all over town congregate. But, 
unlike most night clubs, the Aladdin 
gets a big luncheon and dinner play. 
Moderate prices, with no cover until 
after 9.30 p. m. Dance music and 
local entertainers act as magnets to 
draw in the mobs. 


The studio can nicely accommo- 
Gate around 300. Place is decorated 
in Chinese pattern, with Chinese 
girls acting as waitresses. Benny 
Shapiro’s four-piece jazz orchestra 
provides the music, with the dance 
floor space limited to about 12 by 40 
feet. Pretty crowded attimes. Stage 
celebs or near-celebs are introduced 
with aid of a spot, and usually re- 
spond with a song or story—at least 
@ bow. Night prices are especially 
reasonable. Coverage after 9.30 is 
60 cents, with $2 a person probably 
@ high check. Food excellent. 

Both Mooser girls are on the floor, 
greeting patrons personally and 
making themselves agreeable. Alad- 
din gets a strong play from the show 
gang because of the theatrical con- 
nection and the wide acquaintance 
of the sisters in the profession. 
Though location—363 Sutter—is off 
the beaten path, cafe is well adver- 
tised and there are few off nights. 


A novelty in radio broadcasting 
on the coast was the tryout here 
over KYA of radio interviews. Ed- 
gar Waite, dramatic editor of the 
“Fixaminer,” interviewed Walker 
Whiteside, who wags presenting his 


play, “Sakura,” here at the Colum- 


bia. 


with so many plays being produced 
in New York only a very few of 
them reached out into the “prov- 
inces,” the actor replied that it was 
because three-fourths of the plays 
done in New York were mainly for 
visitors. This, however, be- 
lieved to be only a phase, and would 
soon pass. Whiteside then drew 
attention to the fact that back’ in 
the days of Booth, Barrett, John 
McCullough and other great actors 
plays frequently had their world 
premiere here in San Francisco, 
and it was not improbable such a 
condition might again prevail. 

The radio interview lasted 15 
minutes and gave listeners-in con- 
siderable of a kick because of its 
novelty hereabouts, 


Through an affiliation with Sam- 
uel H, Levin, operating a string of 
picture houses in and around San 
Francisco, Sol Lesser and his Prin- 
cipal Theatres Corporation have 
made their first move toward en- 
larging the scope of activities by 
formation of Principal Theatres 
Corporation of Northern California. 
Levin will be president and general 
manager of the new adjunct to the 
organization, and with him will be 
associated Lesser, Col. Fred Levy, 
Mike Rosenberg and other theatre 
interests. 

Organization will invade cities 
and towns in the northern part of 
the state, with population not in 
excess of 15,000 and will either 
build or acquire houses. They will 
not operate in districts or suburban 
territory, and eventually hope to in- 
clude 25 to 30 towns in Northern 
California in the chain. 

Levin is one of the pioneer oper- 
ators of the state, having been ac- 
tive in theatre management in and 
around San Francisco since 1907. 
Recently he disposed of three of 
his largest San Francisco houses to 
the Ackerman & Harris circuit, and 
eventually he will dispose of his 
other local holdings to devote his 
entire time to Principal Theatres 
Corp. His local holdings will not 
become a part of Principal Thea- 
tres Corp. 

No stock in the new corporation 
will be available to outsiders at this 
time, it is declared. 


Louis Heiman, operating All-Star 
Features Exchange here, is taking 
Over operation of the Imperial 


Asked by the drama man why 


(former West Coast house) from 
the Markowitz Bros. Jack Brehany 
is shortly to present therein the 
feature picture, “The Road_ to 
Ruin." 


W. B. Wagnon of the Embassy 
is in New York, closing contracts 
for talking picture service. Movie- 
tone equipment already installed at 
the Embassy, but will not be used 
until after “The Jazz Singer” 
(Vita) ends its run at the house. 


Ray Tellier is taking his jazz 
band of ten pieces to Australia, to 
reopen at the Palais de Danse in 
Melbourne. They are sailing the 
end of the month. Tellier spent 
two years in Australia, returning 
here little over a year ago, 


Al Hallett is directing “Appear- 
ances,” which Jack Brehany will 
present at Community Playhouse 
starting March 19. San Francisco 
production is to be sent east, ac- 
cording to present plans. 


Morgan Walsh, Warner Bros.’s 
branch manager here, closed with 
West Coast Theatres for Vitaphone 
installation in the Wigwam, Reno. 


This is an $50-seat house. This is 
the first Vitaphone house in 
Nevada, 


Hobart Cavanaugh, playing male 
lead in “Broadway,” at the Curran, 
pulied a publicity gag when he 
visited Lowell High School, from 
which he was graduated in 1908, 
and in addition to addressing the 
pupils on the theatre, gave them 
lessons in “hoofing.” 


Edyth Flynn, “Miss San Fran- 
cisco” in beauty contest staged two 
years ago, was cancelled following 
her opening with Fanchon and 
Marco stage show at the Granada. 
Leonard St. Leo replaced, with Bo- 
Peep Carlin coming out of the line 
for a song number. 


Pendragon Players of Palo Alto 
will present “Deep River,” by Ran- 
som Rideout, at Palo Alto March 
He Margaret Shedd Kisich is stag- 
ng. 

The Cheer Leaders, college boys 
quartet, after eight weeks at the 
Warfield, are headed East, opening 
a 32-week Publix tour March 24 at 
New Haven. Acts comprise Kear- 
ney Walton, Bud Clark, Herbert 
Hall and Frank Shawhan. A Euro- 
pean tour will follow Publix dates. 


Doris Kemper retired from cast 
of “Broadway,” Pacific coast com- 
pany, to be with her mother who is 
ill in Los Angeles, Eloise Stream, 
who played role in New York com- 
pany, replaced, 


SEATTLE 
By DAVE TREPP 


Metropolitan—Moroni Olsen Play- 
ers. 

President—‘‘Baby Cyclone.” 

Seattle—“The Big City.” 

Pantages—‘Woman Wise.” 

Columbia—“The Circus” (3d 
week). 

Blue Mouse—‘If I Were Single.” 

United Artists—“‘The Gaucho” (2d 
week). 


Following the record week by 
Duncan Sisters at Pantages, Mana- 
ger Dearth announces return week 
March 12. 


Reported the Seattle company of 
Duffy Players will be taken to Van- 
couver April 30 at the Vancouver 
theatre, with new company to be 
formed for Seattle. 


The Egyptian, neighborhood in U 
district, operated by Finklestein & 
Rosenberg, failed to reach average 
with “Love.” Film now in second 
run downtown at Stand, doing okay. 


Lillian Beck, 18, daughter of Stan 
Beck, news editor of Vancouver, B. 
C., “Sun,” is ingenue with the Smith 
Players at Empress theatre, Van- 
couver. She was formerly with 
“The Winnipeg Kiddies.” 


Earl Gray and orchestra are back 
from Vancouver, B. C., where the 
boys filled seven months at Vancou- 
ver hotel, owned by Canadian Pa- 
cific Railway Co. Earl has a squawk, 
declaring the management wanted 
his band to stay, but the union 
forced him out after accepting $250 
fee as union dues for the Gray per- 
sonnel. The boys first went across 
the line for six weeks and got ex- 
tensions under the settlers’ law, but 
the other day the immigration au- 
thorities ordered the Americans to 
leave. Earl and his band built up 
Oval room supper dance, 


Jackie Souders is reported big at 
the Strand, Vancouver, B. C., as m. 
of c. This house is doing consist- 
ently best biz in the town, Plays 
Fanchon and Marco. 


CLEVELAND 


Ohio—“Hit the Deck” (2 weeks), 
Hanna—“My Maryland” (return). 
Little—“Captive.” 
Alh&mbra—Stock. 
Play house—‘‘Mackbeth.” 
Colonial—“Noose” (2d week), 
Stillman—“The Gaucho.” 
Palace—K-A vaude-film, “Show 
Down.” 
Loew's State—Vaude-film, “Smart 
et.’ 
Allan — “Last Commend.” Publix 
unit. 


After losing money with burlesque 
shows and just getting along with 
Fritz Leiber for nine weeks of: 
Shakespearean rep, Little theatre 
has a smash in “The Captive.” Bus- 
iness capacity. They are coming 
from all over the State. 

No prospect of police interference, 
Local safety director gave his o. k, 
before the play opened after reading 
it and sounding out. one of the local 
critics. 


Horace Liveright objected to the 
sensational wording of the adver- 
tisements heralding “The Captive.” 
He sent a long telegram saying if 
they did not modify the ads he 
would withdraw permission for pro- 
duction. Management answered 
they would submit all copy for o. k. 


Robert McLaughlin operates three 
theatres in Cleveland now—Colonial, 
Ohio and Alhambra, 


One of the local newspapers feat- 
ured on page 1 a story to the effect 
that a new $10,000,000 theatre was 
shortly to be built in the downtown 
district. No names mentioned, but 
suspected that it was Fox, who has 
no house in Cleveland. 

Theatre operators are uneasy in 
the idea that Fox will eventually 
come in with a huge house in a town 
where some of the large picture 
theatres are just now not bursting 
with prosperity. 


Newspapers are still printing let- 
ters from readers complaining about 
the audiences at “Desire Under the 
Elms,” recently completing an en- 
gagement at the Colonial. That 
play, flop on the road generally, ran 
for eight or nine weeks at the Ohio 
some time ago. 

Most of the audience seemed to be 
under the impression it was a risky 
comedy, and acted accordingly. 
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ACCESSORIES 


The LITTLEJOHNS Rhinestones 


Anything in Rhinestones 


Also PERFECT Machine for Setting 
254 West 46th St. Chickering 7725 


BEAUTY CULTURE 
REDUCE SCIENTIFICALLY 
LOOK young, FEEL young, BE young 
Results Assured—Rates Reasonable 
SALLY WOLFE INSTITUTE 
585 West End Ave., New York 
Bchuyler 8801 Cor, 88th St. 


Results 
REDUCE Guaranteed 
No starvation diet—No difficult exercises 
Phila 
Jack O BRIEN 
Room 210, 154 Nassau 
Uptown, 1658 B’way at 5Sist 


Beekman 9125 
Circle 0465 


CLEANERS 
MISCH 


Theatrical Cleaner and Dyer 
Work Done Overnight 
Goods Catled for and Delivered 
225 W. 47th St. Lackawanaa 3892 


COSTUMES 
EAVES COSTUME C0. 


Costumes of Every Description 
For Every Occasion 
110 West Forty-Sixth Street 


FABRICS 
DAZIAN’S. INC. 


THEATRICAL GOODS 
Bryant 1062-3937-6177 
142-144 West Forty-Fourth Street 


PROPERTIES 
Theatrical Properties Studio 


Property Boxes Travelers Mechanical Props 
Dancing Mats 


Productions Furnished Complete—We Also Rent 
502 West 44th Street Penn. 7377 


MAHARAM TEXTILE CO., Inc. 


Unusual Fabrics for Scenery 
Costumes and Draperies from Our Own 
Mills 
Bryant 2511 
107 W. 48th St. Opp. Friars’ Club 


MENDELSOHN’S TEXTILE CORP. 
SCENERY AND COSTUME FABRICS 
Silks—Tinsel Cloth—Plushes 
156 W. 45th St. Bry. 7372-5234 


FLORISTS 


” 
The Appropriate Gift 


A. WARENDORFF, 
Hotel Astor Lac 


LIGHTS 


Display Stage 
Lighting Co. 
“A LIGHT FOR 
EVERY PURPOSE” 


334-840 W. 44th 8t. 
DUWICO 


“EVERYTHING ELECTRICAL 
FOR THE THEATRE” 
803 West 4ist St. Penn. 2459-1590 


CHARLES I. NEWTON 


Moving clouds, water ripples, ocean waves, fall- 
ing snow, rain, fire, lightning, butterflies, birds 
Stereopticons, Sciopticons, Spotlights 
244 West 14th Street, New York 
Tel. Chelsea 2171 All Hours 


= 


FURS 
BLUMENFIELD’S 


Fur Coats cleaned, glazed and relined, $20 
Storage and Remodeling 
Catering to the Profession 
204 State-Lake Bidg., Chicago 
Phone Dearborn 1253 


DRAPERIES 
I. WEISS & SONS 


Curtains — Deageries — Furniture 
for— 
ANY REQUIREMENT 
608 W. 43rd St. Lack 1629-80 


NOVELTY SCENIC STUDIOS 


Draperies, Scenery, Stage Settings 
610 West 4ist St. Lack, 9233 


TRIMMINGS 
Consolidated Trimming Co., Inc. 


Manufacturers and Designera 
Upholstery & Drapery Trimmings 
27-38 West 23d St. 


DESIGNERS 
JOHN WENGER 


Art Director and Designer of N. Y¥. 
Productions and 
MOTION PICTURE PRESENTATIONS 
939 8th Ave. Columbus 4569 


GOWNS RENTED 


GOWNS and WRAPS of EVERY DESCRIPTION 
Rented For All Occasions 
dest Selection, Exclusive Designs and 
VERY. MODERATE RATES — You Will Find 
It Interesting and Economical to Call at 


MME. NAFTAL 
69 West 45th Street Bryant 0670 


JEWELRY 


~ 


1543-4 BRYANT 


E. HEMMENDINGER, INC. 
JEWELERS 
33 West 46th Street 


LOANS 
On Diamonds, Jewelry, Furs, 
Musical Instruments 


and All Kinds of Personal 


PAUL KASKEL & SONS 
9 Columbus Av., bet. 59th and 60th Sts. 


Clothing, 


Columbus 1112, 1443, 1481 


STAGE HARDWARE 


J. R. CLANCY, Inc. 
STAGE HARDWARE 
SYRACUSE, N. Y. 


STAGE RIGGING 


PETER CLARK, INC. 

534 West 30th Street 
STAGE EQUIPMENT 
Orchestra, Organ Console and Stage 
Elevators 


THEATRE EQUIPMENT 


Carrier Engineering Corporation 


Manufactured 
Afr Conditioning Refrigeration 
Automatically Controlled 
39 Cortlandt St. Rector 3941 


IF YOU DON’T 
ADVERTISE 
IN VARIETY 


THEATRE EQUIPMENT 


SIMPLEX and POWER’S 
PROJECTORS 
INTERNATIONAL PROJECTOR CORP. 
90 Gold Street NEW YORK 
HEYWOO0D-WAKEFIELD 
THEATRE SEATING 


New York, Chicago, Boston 
and Other Principal Cities 


‘MUSIC AND MA TERIAL 


NEE’ Moving 
1595 Bway. YORE Pictures 


Allegro Music Printing Co., Inc. 


Specialists im Every Branch 
of Music Printing 


815-317 W. 47th St. Longacre 5461 
MANUSCRIPTS 
SAMUEL FRENCH 


Incorporated 1898 
ns Play-Publishers in the World 
T. R. Edwards, Managing Director 
25 West 45th St... NEW YORK, N. Y. 


SCENIC CONSTRUCTION 
FRANK DWYER, Inc. 


BUILDERS OF SCENERY 


542 West 55th St. Columbus 2050 


DON’T ADVERTISE 


SCENERY 
YELLENTI 


Stage Settings Designed and Executed 
From the Script to the Curtain 
NEW ADDRESS 
848 West 40th St. 


DE FLESH FLETCHER 
DESIGNER PAINTER 
Scenery — Stage Settings — Drapes 
Also Rentals 
701 %th Ave, (47th Bt.) 


PENN 17826 


Bryant 1385 


——FOR RENT— 
Scenery, Stage Settings, Decoration 


PREMIER SCENERY STUDIOS 


340 West 41ist St. Lack. 9233 


SCHOOLS 
De REVUELT Dance Studios 


Professionals taught for Hotels and Clubs 
Acrobatic, Adagio, Limbering. Stretching, Tango, 
Waltz, French Apache, Spanish Castanetos 
Routines and Bookings 
Girls and men who want partners, sce De Revuolt 
11 West 86th St. Schuyler 9631 


American Academy of Dramatic Arts 
The leading institution for Dramatic and 
Expressional Training tn America 
Winter Term begins Jan. 16 
Free catalog describes all courses 
Secretary, 195 Carnegie Hall, New York 


John Murray Anderson, Robert Milton 


School of the Theatre and Dance 
A Professional School for Professionals 
Diction, Acting, Dancing of All Types 
Routines Arranged Acts Staged 
128-130 East 58th St. Plaza 45234 


JACK BLUE 


Supreme Authority on all Character 
Song and Dance Impersonations 
Routines Arranged—Professionals Preferred 
All kinds of Tap and Fancy Dancing 
231 West 5ist Street. Columbus 5918 
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SUPPLIES 


Rhinestones for Costumes 


Also machines for setting the stones 
Jowels—Beads—Spangles 
NELSON IMPORT CO. * 

44 West 37th St. Wisconsin 1954 


J. J. WYLE & BROS., INC. 


A full line of Gold and Silver Brocadea, 
Metal Cloths, Gold and Silver Trim- 
mings, RRinestones, Spangles, Tights, 
Opera Hose, etc., for stage costumes 
18-20 East 27th St. . New York City 


THEATRICAL TRUNKS 
TAYLOR’S Theatrical TRUNKS 


The standard trunk of the profession 
Fail line of leather goods 


TAYLOR'S 
115 West 45th St. 


RESTAURANTS 


49th St.—Broadway—4ith St. 
Dining, Dancing—No Cover Charg® 


CHIN-LEE CHINES: 
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Wednesday, March 14, 


VARIETY 


| VARIETY’S LOS ANGELES OFFICE 


ARTHUR UNGAR in 
Loew’s State Bldg., Suite 
707 So. Broadway, Trinity 


Charge 
1221-22 
3711-3712 


ANGELES 


Professionals have the free use of Variety's 
Los Angeles 
may be addressed care Variety, Loew’s State 
Bidg., Suite 1221-22, Los Angeles. 
held subject to call ot torwarded, or adver- 
tised in Variety’s Letter List. 


Office for information. Mail 


it will be 


“ rence” in three acts, by Roland 
Harokd Dearden. Staged by 
A. Leslie Pearce. Presented at the Holly- 
wood Playhouse, Hollywood, beginning 
Helder... Douglas Gilmore 


.. Raymond Lawrence 


Al Lavery...--++- cece 
Tudor Owen 
.-F. Finch Smiles 


...-Montague Shaw 
«.+-Flora Bramley 
eceeee DOFis Li0yd 
George Barraud 
Isabel Withers 


Faith Marlay...- 
hnillip Voaze... 
rah K 


ane. 
Vanentine Sidney 
C, William Thackeray 
Chief Inspector Haines... .V. T. Henderson 
Mre. Florence Rooke......... Gloria Gordon 
Detective Sergeant 


Douglas Lawrence 


Better all-around entertainment 
than this town is accustomed to, 
“Interference,” following ‘“Under- 
tow” into the Hollywood Playhouse, 
ought to chalk up a respectable lo- 
cal run, although its lack of sensa- 
tional elements might hurt its 
chances somewhat. This well-man- 
nered, extremely British melodrama 
fsn’t exactly a heavyweight as to 
story, and in New York the impres- 
gion exists that its success is very 
largely due to the unusually fine 
acting of A. E. Matthews and Ar- 
thur Wontner in the two main parts, 
the charming rogue and the digni- 
fied physician, each of whom tries 
to outdo himself in nobility for the 
gake of the beautiful lady who has 
been or, to be perfectly accurate, 
still is, married to them both. 

Its production out here is some- 
thing of a test, out of which the 
authors, Roland Pertwee and Har- 
old Dearden, emerge more success- 
fully than it was expected by those 
who had seen the show in New York. 
With no reflections upon anybody, 
there is only one A. E. -Matthews 
and only one Arthur Wontner. 

If the local play can hold up with- 
out their invaluable support, then it 
4s a better play than most people 
give it credit for. And it does hold 
up. The first act is overlong and 
laden with too much exposition, em- 
phasized in the Hollywood produc- 
tion by the extremely slow pace set 
by A. Leslie Pearce, who directed. 
The second act, in two scenes, is a 
corker, with a firm grip on the audi- 
ence, and the last act is interesting, 
though less exciting. 

The two men who carry the main 
burden here are Montague Shaw @s 
Sir John Marlay and George Bar- 
raud as the blackguardly Philip 
Voaze, who killed a lady because she 
interfered with his sense of’ refine- 
ment. Mr. Shaw, local favorite, 
brought dignity but not a great deal 
more to the role of the doctor. He 
was tired, people said, from rehears- 
fing one play while appearing in an- 
other, which may have accounted 
for a certain lack of authority in his 
performance the opening night. 

George Barraud, brought from 
New York to play the Matthews 
part, is great. He has, of course, 
the fat role, all the answers, and it 
j# one of those parts that audiences, 
particularly the feminine members, 
always fall for, that of the gallant 
villain with a sense of humor. Nev- 
ertheless, Mr. Barraud gives a cork- 
ing performance, very much like 
that of Matthews, yet not a carbon 


copy. 
The women might be described as 
something less than knockouts. 


Doris Ljvyod, who seems to be that 
same Doris Lloyd who once deco- 
rated the Winter Garden and the 
“Follies,” plays the lady who has 
quite innocently committed bigamy, 
and Isabel Withers is the jealous 
cast-off mistress. Neither one is 
especially convincing. As a matter 
of fact, neither one of the roles is 
especially convincing, but the work 
of Phoebe Foster and Cathleen Mac- 
Donell in New York heighten the 
characters they play. There is a 
emall ingenue part, prettily but not 
very well played by Flora Bramley, 


Guerrini & Co. 
The Leading and 
Largest 
ACCORDION 
FACTORY 
n the United States 
The only factory 
hat makes any set 
f Reeds — made by 

nd 
277-279 Columbus 
Avenue 
San Francisco, Cal. 
Free Catalogucs 


MOST ORIGINAL 


COFFEE SHOP 
in the Golden West 
Carl—MULLER’S—-Lill 
“TWO OLD TIMERS” 
Direct from Train or Theatre 
You Are Welcome 


724 So. Hill St., Los Angeles 


one of the new crop of Wampas 
baby stars, and a good comedy bit 
by Valentine Sidney as the cockney 
servant. 

The sets, by Rita Glover, are good. 
The whole tone of the production is 
yaaa but unexciting —like the 
pay. 


Heavy rain all day Monday didn’t 
do Pantages much harm. While the 
other houses found it tough to bring 
‘em in, Pan filled up nicely; even 
getting better than an average 
break for the first show. Main floor 
stalls were grabbed off first, as 
usual, while upstairs there were 
more customers finding their way 
than ordinarily. 

Alexander Pantages was in the 
balcony. Pan never misses an open- 
ing show at his nouse unless busi- 
ness keeps him away. Pantages has 
a new combination of musicians in 
the pit, with Cliff Webster, for- 
mer assistant pit director at the Or- 
pheum, as house leader here. The 
new unit is an improvement over 
the old one. Webster has conceived 
a short overtural period before the 
vaude show that may become per- 
manent. 

Layout on this bill could have 
been spotted more ad\untageously. 
Of the six acts, three were in full 
stage while the remainder worked 
in “one.” Cold opener was Eddie 
Rodgers, just starting out for Pan 
after giving west coast picture pal- 
aces the once over. Position tough 
for Rodgers, who is a_ capable 
hoofer with a knack for head falis. 
He is also a nut comic of diversified 


proportions. ; 

The national oi) scandal was 
treated in  travestial style by 
Charles Eichmann and Co. in a 


sketch titled “Coffee Pot Dome.” 
Tipoff is made on screen trailer that 
it’s all in fun. Well done with a 
capable cast, the skit gets over to a 
load of laughs. Bert Swor, black- 
face monologist, made ’em yell*at 
his line of gab. No sense to most 
of it, but surefire anyway. 

Soft for him here. 

Girl flash dance act was “Step- 
ping Along.” Not bad. Femmes are 
youthful and okay on looks with a 
lone male member of the troupe 
coming in on the adagio stuff. Two 
gals do the dancing while the other 
pair assist on violins with one dou- 
bling at the piano. Acrobatic rou- 
tine by one girl looked good and 
done without effort. In the adagio 
routines the boy makes a double 
catch with the girls for a finish. 
Russian hock steps for the finale 
meant little. 

Next to closing were Spencer and 
Williams with a long range of 
hokum comedy talk, Spencer 
milked the audience plenty and got 
away with some forced laughs. He 
brought on his daughter, Clarice 
Vance Spencer, a keen looker who 
showed little aside from a few 
strains on the well worn black bot- 
tom. 

Five Lelands, four men and a 
woman, closed the show with tum- 


bling, equilibristic stuff, ete. Not 
strong enough to hold ‘em. ‘In Old 
Kentucky” (Tif-Stahl) on the 
sereen. 


Chester Tunis and orchestra re- 
placed the Ray West combination 
at Miller’s Lafayette cafe, 


Tommy Jacobs, owner, Ship cafe 
Venice, Cal., who was laid up with 
an infected foot, is out and around 
on crutches. 


United Artists studio was repre- 
sented at the Manufacturers’ Exhi- 
bit, Southwest Building, by a dis- 
play of pictures of stars and sets 
in miniature. 


American Legion Post, No, 177, at 
Venice, Cal., will stage a frolic at 
the Venice Ballroom April 11. Pic- 
ture extra girls’ contest will feature. 
Proceeds are for disabled vets and 
nurses at San Fernando Hospital 
who do not receive government 
compensation. 


John P. Goring, who operated the 
Forum in partnership with Jack F. 


Truitt, is running the Garfield in 
Alhambra, near here. Policy is 
split-week with first run pictures 


and the Ralston-Garfield Co., dra- 
matie stock, first half, and Vita- 
phone and Movietone, last half. 


Film previews are also held Sun- 
day and Tuesday nights. 

Mre. Wallace Reid, producing for 
| Broughton productions. has moved 
| her headquarters from Metropolitan 
i studios to Tec-Art. 

| Joseph M. Schenek acted as fore- 

man of a jury in federal court which 
fonna Alexander Berlinguett not 


Designers and Creators of Special Show Girl and Chorus Costumes 
for many of the motion picture producers and all Fanchon and 


Marco West Coast presentations. 


These costumes for rent to respon- 


Sible musical stock and tab show companies at reasonable prices. 


FANCHON and MARCO COSTUME CO. 
$43 So. Olive Street 


LOS ANGELES, CALIF. 


tion laws. 

Berlinguett, former constable of 
Montreal, Can., was accused of hav- 
ing brought a girl over the line and 
induced her to live with him in Los 
Angeles. While acquitted, both Ber- 
linguett and the girl were held un- 
der $1,000 bail for deportation pro- 
| ceedings. 


Al Herman, bDlackface comedian, 
has finished a tour of West Coast 
theatres for Fanchon and Marco and 
will return east. 


Allan Doyre, assistant to John 
Ford, director at Fox studios, and 
son of Jack Doyle, local boxing pro- 
moter, was badly beaten up as a re- 
sult of an altercation which took 
place over a traffic argument. He 
was taken to the Georgia Street Re- 
ceiving hospital, where police sur- 
geons sewed up a five-inch gash on 
his head. 

Doyle's story, when regaining con- 
sciousness, was that he was driving 
slowly when the other car back out 
of a driveway, forcing him to make 
a sharp turn to avoid .a collision. 
The argument started there and 
wound up with one of the men sock- 
ing Doyle over the head with a re- 
volver butt. Police are now search- 
ing for the men who were in the 
car, with the belief that the scion 
of @ prominent family in town is 
involved. 


Polly Ann Young assigned to play 
feminine lead in “Deadlines” for 
M-G-M featuring Flash. S. Ross 
Lederman directing. 


Alfred Brower, Russian dancer, is 
returning to work for Fanchon and 
Maroc, opening this week at Loew’s 
State, 


Prox Sisters will open at Loew's 
State March 23 instead of March 16, 
Fanchon and Marco set the date 
ahead one week to buck the first of 
Publix units which come to the Met- 
ropolitan March 24, 


J. F. Hartnett is assistant to 
George Stout, First National studi@ 
operating superintendent.. 


Harold Dean Carsey goes with 
First National as staff portrait pho- 
tographer. He will work under su- 
pervision of George Landy, director 
of publicity for F. N. studios. 


Mervyn Le Roy will direct Colleen 
Moore in “Oh Kay” for First Na- 
tional, following production of 
“Heart to Heart,” under direction of 
William Seiter. Le Roy is now cut- 
ting “Harold Teen,” and wil) begin 
preparations on “Oh Kay” imme- 
diately, 


Gene Wolway, Culver City news- 
paperman and known in the film 
colony, was sentenced to two and a 
half years in county jail on six 
counts of lquor sale. Wolway 
pleaded guilty to all counts before 
Judge Turney. He had jumped his 
bail several months ago and was 
finally picked up by police in Alaska. 

Wolway testified that he was 
prompted to flee from jurisdiction 
of local courts by his attorney, 
Frank J. Lavan, eity prosecutor of 
Culver City. As a result of this 
Judge Turney ordered a citation for 
Lavan to answer the charges. 


Fddie Cantor breezed through 
town on his way to Palm Springs, 
near here, where he will spend 
about a month before going hack to 
New York. 

Production of “Rachel,” second 
art theatre play to have been pre- 
sented this week at the Belmont, 
has been postponed to March 28 and 
31. Hedwiga Reicher, appearing in 
the title role, is working on a pic- 
ture at present, hence the delay. 


Janet Gordon replaced Shannon 
Day in “Kongo,” at the Orange 
Grove, which leaves soon to make 


way for “Speakeasy,” with Henry 
Walthall. Miss Gordon will remain 
on the road. 


Jeanne Eagels in “Her Cardboard 
Lover,” opens at the Biltmore April 
9, following tn “Wings,” film. The 
legit piece ts booked for a two-week 


run and will be followed by Hol- 
brook Blinn in “The Play’s the 
Thing.” 


Frank McGlynn will play the fea- 
tured part in “His Blossom Pride,” 
hy Richard Walton Tully, which 
opens at the Mason March 28. Dor- 
othy Henry and Ynez Seabury are 
others in the cast. 


j 
| Lottie Williams is the last mem- | 


| her to he added to the cast of “A 


Street 


March 15. 

Hollywood Community Players 
will give two special matinees 
Sundave, March 18 and 25, at the 
Holixwood Playhouse. They will 
present Sndermann’s “Fire 
John,” with Marguerite Swope, Flo- 
Fairbanks, Ann Warrington 
Tada Marinoff, S8heldon Lewis, 


guilty of violation of the immigra- | Charles 


| Single Man,” which Edward Ever- | 
j ett Horton will produce at the Vine 


FANCHON and MARCO COSTUME CO.) 


on | 


of St. 


| 
| 


Arthur Hancock, 
Tam, Taylor Graves. 


— 


stick” as his next attraction at the 
El Capitan. It will succeed “Two 
Girls Wanted,” current. 


Belle Stoddard, fermer stage ae- 


tress and mother of JIsabille John 
ston, casting office assistant at the 
Fox studios, has been selected for 
a role in “Hangman*’s House,” now 
being directed by John Ford for 
Fox. This part originally 


planned for Margaret Mann, but th 
latte’s trip to New York for per- 
sonal appenrances was extended and 
substitution made, , 

Councilman Jacobson, the same 
who was mixed up in the recent 
seandal with a woman, presented a 
resolution to the City Council ask- 
ing that park amusement conces- 
sions be banned. He also petitioned 
that the permits of the present re- 
sorts be not renewed. The City 
Planning Committee will consider 
the matter. 


Carthay Circle has made a tie- 
up for this month with the Los An- 
geles street car and bus lines to pay 
the fare to the theatre while “Four 
Sons,” Fox film, is showing there, 
The bus conductors have instruc- 
tions to issue a fare receipt, re- 
deemable in full at the box office. 


Charley Chase, comedian with 
Hal Roach studios, figures on going 
in vaudeville during the five week 
shut-down at the studio. He is now 
rehearsing an act with a group of 
film players. 


The Santa Barbara City Counct! 
legalized Sunday dancing by a vote 
of four to one, The action was taken 
over church protests. 


‘TORONTO 


By G. A. S. 


Alexandra—“The Constant 


Royal 
Wife.” 
Princess—'‘Merry Wives of Wind- 
gor.” 
Empire—"“ Murray 
Stock). 
Victoria—'‘The 
(Glaser Stock). 
Uptown— ‘Feel 
Style show. 
Regent— Dark. 
Loew’s—‘‘Rose-Marie” and vaude. 
Pantages—‘Wife Savers’-vaude. 
Tivoli—“Rattle of the Falkland 
Islands” ¢second week). 
Hip—“‘The Silver Slave”-vaude. 
Massey Hall—Fritz Kreisler-Pad- 
erewski. 
Gayety— ‘Follies 
United Burlesque. 
Runnymede—“Big Parade”-vaude. 


Hill’ (Keppie 


Fortune Hunter” 


My Pulse” and 


of Pleasure,” 


College— “Gentlemen Prefer 
Blondés”-vaude. 
Beaver—“Cohens and_ Kellys’- 


vaude, 
Capitol—"Old Ironsides"-vaude. 


Legit shows here make a big play 
on names in the next few weeks. 
Royal Alexandra (Shubert) has Lou 
Tellegen, Charlotte Walker, Norman 
Hackett and Emma Bunting in “The 
Constant Wife” this week, while 
Princess (Erlanger) is boosting Otis 
Skinner, Mrs. Fiske and Henrietta 
Crosman in “Merry Wives of Wind- 


sor.” Chic Sale and Sir Harry 
Lauder coming. 
Vaughan Glaser returned to his 


own stock company to play the lead 
in “The Fortune Hunter.” He has 
been in Baltimore where his wife— 
formerly Lois Landon in his com- 
pany—gave birth to twins. 


Probably the first time a news ree] 
ever held over here is this week 
when main stem houses are show- 
ing the Canadian hockey victory in 
the Olympic games (Pathe). The 
Canadian team is the University of 
Toronto graduates, 


Dailies here are featuring Variety 
reviews and b. o. grosses on “Battle 
of the Falkland Islands” 
show that an English picture has a 
chance in New York. 


on a8 a cabaret with biz not so good. 


(Br.) to} 


Terrace Gardens is trying to carry 


Henry Duffy will produce “Night- | 


Ernst | This one was called “Music Box” 
luntil the bailieff got it. 

None of the first string houses 

| took on the Delaney-Heeney fight 

; pictures when released by Kduca- 

j tional here, despite the fact both 

j busters were Britishers. The old 

jrazberry on the scrap by the sport 

pages scared the showmen. Neigh- 


‘borhoods took the short subject up 


With no appreciable b, o. difference 
except on the morning grind houses 
along the main stem. 


OBITUARY 


(Continued from page 5s) 


Lambs 
ive any 


years ago. Inquiry of the 
and Players’ Club failed to ¢ 
details upon his stage life. 
It is reported he settled in Cali- 
fornia 30 vears ago. He is siivived 
by his widow, son and daughter. 


TRUE RICE 


True Riee, 42, vaudevillian, who. 
with his wife formed the act of 
Rice and Newton, died of pneu- 
monia in Kirmingham, March 7, 
while pluying on the juterstate 
Cireuit. Rice and Newton were 
winding up their Interstate tour 


when he became too ill to continue. 
The remains accompanied by Flo 
Newton (Mrs. Rice) were brought 
to New York for interment on Long 
Island, 
Rice and Newton had 
vaudeville for some time. 


neen in 


William Larkin, known to many 
professionals, died last month in 
Atlantic City following an attack of 
indigestion. He was formerly in 
the bar at the old Dunlop Ilvutel on 
the Boardwalk, next to wWliit was 
then the Savoy theatre. Larkin 
conducted his own place on New 
York avenue, on the approach to 
the Boardwalk close to the stage 
entrance of the Apollo theatre, 

Frank O’Rourke, stage c:rpenter 
of the Liberty, New York, drupped 
dead in his shop March 6. In addi- 
tion to back-stage duties, he wig & 
scene builder. 


The father, 74, of J. Theodore 
Reed, of United Artists, died March 
7, at his home in Detroit. The elder 
Reed had been in the realty: busi- 
ness in that city. . 

Charles Earl Lewis of th: Lewis 
Advertising Agency, Baltimuve, died 
of pneumonia last week. Mr. Lewis 


was former publicity directo, of the 
Pearce & Scheek theatrical enter- 
prises in Baltimore. 

The father of Benjamin Kshane, 
treasurer and general cou for 
the Orpheum Circuit, died March 
9 in ChicaPo. 

The mother of Rose Dupin died 
March &. 

The mother of Izzy Grodz and 
Charlie Falk died in Buffilo last 
week. 

GEAR Theatre, San Franctsco 

Matinees Wed. and Sat. 


LILLIAN ALBERTSON'S Production 


“BURLESQUE” 


with BESSIE LOVE 


ARTHUR F. SMITH Presents 


“EXCESS BAGGAGE” 
By John McGowan 
Directed by Ralph W. Bell 
Featuring ROBERT WOOLSEY 
NOW PLAYING 
Figueroa Playhouse, Los Angeles 
Phone Va. 7344 


PAUL 


& SON 


NOTE NEW ADDRESS 


Steamship Accomodations Arranged on Ail Lines at Lowest Rates 
Foreign Exchange Also Taken Care of, Bought and Soid 
Oldest Agency in U. S. Specializing on Theatrical Travel 
EUROPEAN CONNECTIONS—Passage Taken Cure of Both Ways 


TIMES SQUARE TRAVEL BUREAU 


PAUL TAUSIG & SON Management 


Seventh Ave. & 40th St.— Times Square Trust Co.— NEW YORK 
PHONE PENN. 


FOR 


2400 
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DETROIT 


By JOE BIGELOW 


Cass (Shubert)—Ames’ G. & S. 
Co. (2d week). 

Garrick (Shubert) — “Broadway” 
(ist week). 

Lafayette (Shubert)—“Two Girls 
Wanted.” 

New Detroit 
My Baby.’ 


Shubert - Detroit (Shubert) —"Rose- 
Marie.” 

Bonstelle 
Wife” (stock). 

Adams (Kunsky)— 
(Par) (lst week). 


Playhouse “Craig's 


“Keau Sabreur” 


Capitol (Kunsky)—“Rose- Marie” 
(M-G), stage band. 

Fox Washington — “Sunrise,” 
Movieione (Fox) (6th week). 

Madison (Kunsky)—“Patent 
Leather Kid” (F. N.) (2d week). 

Michigan (Kunsky-Publix)— 
“Burning Daylight” NO; “Gems,” 
stage unit. 


United Artists (U. A.)—‘“My 
Girl” (U. A.) (Ast week). 
Oriental ( Miles)-—“Woman Against 


Best 


World,” Pan vaude. 

State  (Kunsky)—‘If I Were 
Sing!te."” Loew vaude. 

Temple for a 
Night,” K-A vaude 

Cadillac—"Sugur Babies’ (Mu- 
tual). 

Stock burlesque downtown at Na- 
tional, Palace, Avenue, Toop ana 


Broadway Strand theatres. 


McKee now Laf- 
nd Garrick for the Shuberts, 


Harry 
ayette a 


In accordance with the wheel's 
new plan, Izzy Seidenberg’s Cadil- 
lac, United house, has permanent 
chorus group and runway. 


Annual election of the Detroit 
Federation of Musicians will be held 
March 17. William Bailey, president 
for the past 13 years, has two op- 
ponents, Albert Hildreth and John 
Kneisel, 


Police announce discovery of new 
clews in the search for the mur- 
derer of Mary “Billie’ Lowry, for- 
mer chorus girl. 


Wright Players, dramatic stock, at 
the Powers, Grand Rapids, since 
August, will close March 24, where- 


Call For--- 


ABSOLUTELY GUARANTEED 
MAKE-UP 


and be assured of receiving the 
best materials proper ly blended. 


| SOLD EVERYWHERE 
| Manufactured by 


| Stein Cosmetic Co., N. Y. 


Kiyebrows and 
Lashes Darkened 
Permanently 


Coloura darkens them pertmnanentiy with one 
application Easy apply--hariniess Un 
affected by washing, creams, perspiration, 
etc Exsebrowse and lashes shaped and dark- 
ened by experts at our shops, 50c. KBox of 
Coloura with instructions, $1.25 postpaid. 


Spiro's, 26 W. 38th St. & 34 W. 46th St.,N. Y. 


upon the house reverts to road at- 
tractions. Stock goes into Palace, 
Flint, March 25, supplanting tabs 
Both Butterfieid theatres. 

A happening of a few weeks ago 
likely to be repeated this week 
with the stage and film versions of 
“Rose-Marie” playing day and date 
at the Shubert Detroit and Capitol 
On previous ocension both sides of 
“The Jazz Singer” ran together, and 
the picture copped. 


is 


“Broadway” is on rehash at the 
Garrick this week after 22 weeks in 
that house last season. 


“The Beggars Opera at Orchestra 
Hall for three evenings and mat- 
inee this week. 


City Council will ask the Fire 
Commission for permission to burn 
and raze the rides and concessions 
in Granada Park, amusement park 
on £. Jefferson, recently condemned 
by the city to make way for a new 
approach to the Belle Isle bridge. 
The park occupies 21 acres and is 
the most complete in this section. 


Irene Szardokerski, cashier at the 
Hollywood, was questioned as a ma- 
terial witness in the Dr. William M. 
3aker murder case. 


Prohibition agents raided a name- 
less backroom cabaret at 4150 See- 
ond boulevard and arrested William 
Zobec, proprietor, and James Row- 
ley, bartender, after seizing some 
liquor. Place used a four-piece band 
and half a dozen floor workers. 


The 25th wedding anniversary of 
Misha Fishzon and Mrs. Fishzon 
(Vera Zaslafskaya), Yiddish players, 
was celebrated on the stage of Litt- 
man's theatre. 


Local exhibitors met to discuss 
new demands of the picture opera- 
tors. Conditions have been entered. 
although the projectionists agree- 
ment does not expire until Septem- 
ber. They seek a six-day week and 
increase of 10 per cent. over the 
present scale. 


Two-for-ones out for “Two Girls 
Wanted,” at the Lafayette. 


Michael Press, Russian concert 
violinist, will join the Michigan 
State coilege music faculty next 
year. 

Don Murray, proprietor Murray’s 
dance school, Pontiac, is held o 


liquor charges under $800 bail. Mur- 
ray was arrested in a police raid 
on his ball room, wherein intoxi- 
| cants were found. A charge of 
| catering to hoofers of too tender 
years is pending. 


line-up for next 
New Detroit;‘ 
Follies” (new), 
bert Detroit; “The  Play’s 
Thing,” Case; “Broadway,” 
tick; “Two Girls Wanted,” 

| ette. 


| Legit 


i “Criss-Cross,” 
wich Village 


week: 
Green- 
Shu- 
the 
Gar- 
Lafuy- 


{| Prohibition officers raided over 
100 places the past two weeks and 
| proprietors and employees arrested 
in each. The raids and closings have 
affected the town’s night life with 
| many prominent places refusing to 


| “serve” until the drive blows over. 
The new Harris-Hassard 
Short comedy originally titled 


“Emily Lends a Hand’ (Mary Bo- 
land) plays the Cass March 25 as 
“Don’t Count Your Chickens.” 
“Sidewalks a New 
the New Detroit 


York” set for 
March 25. 

Morris Stein, v aude booker 
Canadian Paramount. theatres, 
| looking over the local field. 


for 


| 
| 
| 
| 
| 
| is 


INERS 
MAKE UP 


Est. Henry C. Miner, Inc. 


SCENERY 


and DRAPERIES 


SCHELL SCENIC STUDIO, Columbus, O. 


225 West 39 St. NEW YORK 


THE STANDARD ENGRAVING’CO. Ine 


Cinderella and Roosevelt, champ 
policyv-changers of Detroit, have 
switched again. The present ar- 
rangements are somewhat compli- 
cated. They are: Cinderella, stage 
band presentation Sunday, Monday, 
Tuesday, Wednesday; vaude bal- 
ance of the week; Roosevelt, 
vaude Sunday; musical stock (Har- 
old Brow) Monday, Tuesday, 
Wednesday; band presentation, 
Thursday, Friday, Saturday. 

Films running with all variations. 
Windsor Jockey Club 
cannot be leased until 
is formally taken over by 


The and 
track 
property 
the city council, 
Jackson of Windsor. 
reported contemplated by the coun- 


j the Western 
and Abe Orpen, 


club. 


ALL M 
AT 


WE DO REPAIRING. 


| 
SOLE AGENTS FOR 
Phones: 


STRICTLY UNION MADE 


Hartmann, Oshkosh & Mendel Trunks 


ALSO 1,000 USED TRUNKS OF EVERY DESCRIPTION 


SAMUEL NATHANS, Inc. | 


868 Seventh Avenue, between 40th and 41st Streets, New York Citv — 
aM IN THE EAST 


ODELS—ALL SIZES ON HAND 
GREATLY REDUCED PRICES 


WRITE FOR CATALOG. | 


6197-9068 


| 


the 


according to Mayor 
Rental price 


leil is $20,000. Among prospective 
| lessees are William R. Woollatt, of 
Racing Association, 


of the Kenilworth 


VARIETY BUREAU 


WASHINGTON, D. C. 


616 The Argonne 
1629 Columbia Road, N. W. 
Telephone Columbia 4630 


By HARDIE MEAKIN 
Belasco (Shubert)—George Arliss 


in “Merchant” (Ames); next. 
“Abie’s Irish Rose.” 
National (Rapley - Erlanger)— 


“Tommy” (Tyler); next, revival 

“She Stoops to Conquer” (Tyler). 
Poli’s (Shubert)—"“Good News” 

(Schwab & Mandel); next, dark. 
Keith’s—Vaudeville. 


Gayety (U burlesque)—‘‘Red 
Headed Blondes.” 
Pictures 


Columbia—“Gaucho” (for run). 
Earle—“Sporting Goods” and Hy- 
man presentation; next, “Shepherd 
of the Hills.” 

Fox-——“‘Gateway to the Moon” and 


presentation; next, “Forbidden 
Woman.” 
Little—"“Power of Darkness’ 


(Russian made), 
Metropolitan—‘Legion 
Condemned.” 
Palace—‘“Rose-Marie” and Publix 
presentation; next, “Doomsday.” 
Rialto—“Chicago” (held over): 
next, “Buck Privates.” 


of the 


Meyer Davis has placed a dance 
combination at the Summit Inn. 
just outside of Baltimore. 


Gerardi and Adair, adagic 
dancers, played three Meyer Davis 
booked places last week, Wardman 
ark and Davis’ own Le Paradis 
and Swanee, The then 
jumped into the Fox (pcts) bill on 
a quick booking for the current 
week. 


Much comment over the “Lulu 
Belle” engagement at the National. 
this being the first time, at least 
in several years, that so many col- 
ored performers had appeared in « 
legit house in this town where 
“Dixie” gets more than does the 
“Star Spangled Banner.” 


SYRACUSE, N. Y. 


By CHESTER B. BAHN 
Wieting—First half, “Student 
Prince’; last half, dark, 
Keith’s—Vaudfilm. 
Temple—Stock, “Sign on Door”. 
next, “Underworld.” 

Loew’s State—“Student Prince. 
picture, and “Highlights of 192s, 
Publix unit. 


‘ Strand—“Sadie Thompson” and 
Vita. 
Empire—Dark. 
Eckel—‘Sharpshooters.” 
Rivoli—‘‘Fortune Hunter.” 
Regent—‘‘BGeau Geste.” 
Harvard—‘New York” and “Lone 
Eagle.” 
Avon—“Old Kentuckv” and 


“Trail of Tiger.” 
Palace—‘‘Serenade.” 
Swan—“7th “Heaven.” 
Crescent—Vaudfilm. 


Andy Anderson, after three week: 
at the helm, was replaced by Wil- 
liam K. Saxton as manager of 
Loew's State here. Saxton come- 
from Loew’s Buffalo house. San- 
ford Farkus stays as first assistant 
manager, while the post of second 
assistant, just created, is filled by 
Robert Case, formerly local news- 
paperman. William McGrath con- 
tinues as director of publicity and 
advertising. 

The Temple Players, Dewitt 
Newineg’s independent stock ven- 
ture at the Temple, inaugurated a 
guest star policv on Monday with 
the advent of Mary Newcombe in 
“The Sign on the Door.” The troupe 
made its bow last week in “The 
Barker,” with Winifred Anglii 
(Mrs. Newing) and Warren Wad: 
in the leads. The company goei 
away to good matinee business but 
night patronage not so good. Regu- 
lar personnel includes: Weildo1 
Heyburn, leading man; Leonor 
Sorsby. second woman; Don Bed- 
doe and Gilbert Squarey, juveniles 
Marie Preston and Eleanor Andrus 
ingenues: Franklyn Fox. second 
man: Jim McHugh, characters, and 
Walton Butterfield, comedian. Miss 
Newcombe will remain for next 
week, doing “Underworld.” Charl 
Ray will follow in “Charm,” pro- 
vided legal entanglements = are 
eliminated. Francis V. P. Martin 
veteran local manager, is manag- 
ine the company for Newing. Wid 
is directing productions. Fred 
Marshall is scenie artist. 


New York interests are reported 
ready to erect a $700,000 2,500-seat 
house in Elmira. A fourth fiell 
agent has been in the city in con- 
nection with the proposition. The 
site reported favored is near West 
iray and North Main streets. 


ac- 


John R. Curry, 55, of Boston, 


tor, sent to Auburn Prison for 
10-year term last month after he 
pleaded guilty to a charge of 


forgery, faces a life imprisonmen’ 
sentence under the Baumes law 
following the discovery by offic’ ' 
that he had three previous conv: 
tions. Only two were at (fir 
recorded. There is a possibili’ 

that he may be allowed to ple: 

guilty to a lesser offense, whic’ 
would save him from the four! 
felony conviction and the min 

tory life term. His last arrest wa: 
for cashing a check for a few do! 


3 


| 


lars while intoxicated. The other 
charges were also attributed to of- 
fehses committed when under the 
influence, 


Strand will celebrate its anniver- 
sary Saturday with the local pre- 
miere of Fox Movietone News, sub- 
stituting the talking newsreel for 
the International Newsreel, old pro- 
gram standby. Movietone premiere 
just one year after the Strand in- 
troduced Vitaphone. Incidentally, 
the same day will see the inaugural 
of Vitaphone at Schines’ Eckel here 
with “The Jazz Singer.” It will be 
the first Vitaphone feature offered 
locally, the Strand restricting its 
Vitaphone subjects to shorts. 


Joseph Gentale, employed on the 
new Mark Strand construction job 
in Utica, was seriously injured in a 
75-foot plunge from a scaffold on 
which he was working. 


Elmira capital, headed by former 
Congressman Lewis Henry, and in- 
cluding the Berinstein interests, will 
form Cornell Theatres, Inc., to erect 
and operate a new theatre in Ithaca. 
Site is at 109-119 West State street, 
at present occupied by the Finger 
Lakes Garage Company. Ground 
will be broken about April 15 for a 
1,800-seat house. 


The Frank Wilcox stock at the 
Wieting appears to be off. 


Viadimir Shavitceh, conductor of 
the Syracuse Symphony, sails this 
week for Moscow to conduct the 
Philharmonic there next month. He 
has been re-engaged for the local 
berth next season. 


ant manager of Keith's here, is pre- 
paring to send out 
Widows,” vaude girl act, new. He 


Misses Lee Nugent, 
Mildred Smithling. 
Virginia Cudabee and 
The turn will re- 


strumentalists. 
Billy Evans, 
Dorothy Ray, 
Irene Russell. 
hearse here 
vicinity. 


Thirty years ago Monday De Woli 
Hopper and his first Missus, Edna 
Wallace Hopper, were appearing at 
the Wieting here in “El Capitan.” 
Monday, De Wolf and his sixth wife, 
Lillian Glaser, opened at the Wiet- 
ing in “The Student Prince.” 


Dewitt Newing, Temple stock im- 
presario, has Mary Newcombe, his 
company star, to thank for the fact 
that his apartment at 434 James 
street was not destroyed by fire 
Monday morning. Newing and his 
wife, Winifred Anglin, were sleep- 
ing when the phone bell awoke them. 
Miss Newcombe was calling to re- 
port the arrival of the script of “The 
Poppy Kiss,” which Newing was 
anxious to read. The script, how- 


ever, waited, for as Newing answered 


the phone, he saw fire. The blaze, 
starting in a hot water heater, kept 
the fire department occupied for an 
hour. 


PITTSBURGH 


By W. J. BAHMER 
Nixon—‘Sidewalks of New York.” 
Alvin—‘Just Fancy.” 

Pitt—“The Optimists.” 


Stanley—Sophie Tucker, stage; 
“The Last Command.” 
Penn—“Dixieland,” stage; “The 


Gaucho.” 


| 
| 
| 
| 


Davis, Harris, Sheridan Square, 
Aldine—Vaude. 

Academy — ‘“Dimpled Darlings” 
(United Burlesque). 

East End — “Seventh Heaven” 
(stock), 

A. R. Greenwood has succeeded 


Jimmy Balmer as manager of the 
Grand. Mr. Balmer is now at the 
new Stanley. Ann Von Hedderman 
is organist at Grand, replacing Ber- 
nard Armstrong, also at the new 
Stanley. 

George C. Tyler's revival of “Di- 
plomacy” didn’t break Nixon rec- 
ords. Business not so good as ex- 
pected. Week grossed $33,126 50, 
ten grand less than Philadelphia. 


The new stock in the Nixon will 
start May 21 with Harry Bannister 
and Ann Harding. Others to ap- 
pear during the summer inciude 
Alice Brady, Violet Heming, Flor- 
ence Reed, June Walker. 

The opening of the new Stanley 
has changed the theatre map down- 
town. It was started by Loew’s 
Penn, block away. Until last Sep- 
tember the leading picture houses 
were grouped on Fifth avenue, be- 
tween Smithfield and Wood, Grand, 
de luxe; Olympic, Vitaphone; State, 
Cameo, Ritz and two others all on 
this block, with the Davis, Keith 
vaude and Nixon, legit, only a block 
away. 

Loew's Aldine, de luxe, only the- 
atre out of the district, three blocks 
away. 

In the two-block radius of Sixth 
and Penn were the Pitt and Alvin. 
legit houses, and two burlesque 


William Brown, formerly assist- | 


“The College | 


has signed six local dancers and in- | ZF 


and break in in the | 


houses, but none outside the Alvin 
making money 

Labor day ‘the 3,600-seat Penn 
opened at Sixth and Penn, and from 
that date has been doing a holdout 
business. A new hotel opened op- 
posite the Penn. Immediately the 
other theatres starting picking up 
in business with the smaller houses 
on ith Ave. losing. 


BILLS NEXT WEEK 


(Continued from page 45) 


Grace & Turner YOUNGSTOWN, 0. 
(One to fill) Keith-Albee 
WORC’ST’R, MASS. a 
1ordon’s Dogs 
Palace May’s Burt & Finn 
2d half (15-18) 


Foley & Latour 
Dancing Demons J & H Reyes 
Hong Kong Tr 


Rae Samuels 
Nell McKinley Prince Lei Lani Coe 
{Two to fill) 


[st half (19-31) 
YONKERS, N. ¥. Tear Little Rebel 
Proctor’s 


3 Swifts 
Alex Santos 
Wilton & Weber 
Harringion Sis 
(One to fill) 

2d half (22-25) 
Harry Carroll Co 
(Others to fill) 


2d half (15-18) 
Shabot & Tortoni 
Roger Imhoff 
M Severn & Neals 
Jess Divorsky & M 
(One to fill) 


TAYLOR TRUNKS 


a XX Professional Trunk, $75 


observance of 
of manufacture 
profession for 


conscientious 
ssential detalis 

the 
more than 69 years. 


TAYLOR TRUNKS are dependable 
and serviceable; the standard of the 
profession. Buy direct from the 
manufacturer. TAYLOR TRUNKS 
are sold only at our stores. 


The Pioneers of Theatrical Trunks. 
Jnader the same management since 1859. 


TAYLOR’S 


115 West 45th St... NEW YORK 
28 Enst Randolph St., CHICAGO 


our 


58th WEEK 
The Record-Breaking 


ALL GIRL SHOW 


Wanted — Singers, Dancers 
and Musicians 
Highest Salaries 


ARGENTINE “TANGO 


Waltzes, Apache Whiriwind Dances 
Created Especially for You by 


FRED J. LEQUORNE 
Mater of Over 500 Dancing Teams 
1658 B’way—Room 603—Circle 7933 
5 LARGE REHEARSAL HALLS 


FOR MODERN 
SENSATIONAL 
STAGE 
DANCING 
Stretching and 
Limbering Exercises 
Now at 
132-136 W. 43d St. 
New York 


DOROTHEA ANTEL 
226 W. 72d St., New York City 
The Sunshine Shoppe 
OPERA LENGTH HOSIERY 


and the dainty things milady 
loves 


THEATRICAL OUTFITTERS 
1580 Broadway New York City 


Jack Manning Studios 


Specialists in Teaching 


TAP DANCING 


Special Morning Classes for Professionals 
110 West 47th St. Bryant 4450 
(Rehearsal Hall) 


LMILLER 


ca 


wear. 
New York: Broadway at 46th Street 


oMs TNTEANATIONALS 


The world’s largest basa of theatrical foot- 
We fit entire companics, also individual orders. 


Chicago: 137 So. State Street 
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Arts, 


Wednesday, March 14, 1928 


=—- 


VARIETY 


a 


HOTELS FOR SHOW PEOPLE 


HUDSON 


ALL NEWLY DECORATED 
$ 8 and Up Single 
$12 and Up Double 


Hot and Cold Water and 
Telephone in Each Room 


WEST 4th STREET 
NEW YORK CITY 
Phone: BRYANT 7228-29 


HOTEL FULTON 


(In the Heart of New York) 
$ 9 and Up Single 
$14 and Up Double 


ower Baths, Hot and Cold 
= Water and Telepnone 


Electric Fan in each room 
264-268 WEST 46th STREET 
NEW YORK CITY 
Phone: Lackawanna 6990-1 

Opposite N. V. A. 


I-W~bAW 
*Once a Guest 
Always a Patron” 


HOTEL \ 


MANHATTAN 


157 WEST 47m ST. 
NEW YORK CITY 


We 


WZ 


LETTERS 


When Sending for Mall te 
VARIETY, addresa Mail Clerk. 


ADVERTISING 
ULAR LETTERS WILL 
BE ADVERTISED 


LETTERS ADVERTISED 
ONE ISSUB ONLY 


Adelle Shirley McCormack Matt 


Alfredo J Mahoney Jack 
Martin Geo 
Betts C H Mermuth Don 


Burroughs Betty Mohamed Hassen 


Byrne Elizabeth 


Chalue Ted 
Clark Sylvia 


Darrell Rupert 
Davenport Edgar 
Davies Ethel 
Dixon Lucille 


Palmer Harry 
Parish Frank 
Perry Violet 8 
Potter G 


Rageth Alla 
Rajael Dave 
Reeves M 
Rinehart Goldie 
Robb Mary 
Rose Robt L 


Edwards & Morris 
Hlona Princess 
Fitzgerald Eddie Thornton Estella 
Van Fleet R W 
Vilt Jos 

Vardell Mr 

Ward Barney 
West Dorcthy 
Wingfield & Jean 
Williams Music Co 
Kelo Jimmy Williams Robt 
Knecht Jos Wilson Geo P 


CHICAGO OFFICE 


Buckley Jack O’Brien Edna 
Brosius Harry 
Burns Richard 


Goode J 
Griffith Harvey 


Haney Sisters 
Jarrold B & Co 


Paggette Paddy 
Powell Ted 
Pymm F & P 


Reed & Lucey 
Renault Frances 
Rogers & King 
Rome & Dunn 
Royal Danes 
Saxon Pauline 
Shannon Helen 
Siggie 

Smeck Roy 
Spencer Paul 
Steinbeck Bruno 


Thornton Richard 
Turner Townsend 


Collins Earl K 
Conlan Paul 


Frohman Bert 
Garham Wm 
Gibsons Nav 
Gifford Wm C 
Gilbert Bert 


Hamblet Vieve 
Hammond Al 
Herman Lewis 
Hertz Lillian 
Hogan & Stanley 
Holmes Fred 


Jacobs Chas 
Lee Mildred 


Lester H & C 
Leonard Albert 


Ubright Dottie 
Uyenos Japs 


Wayne Clifford 
Weise Bruno 
West Irene 
White Pierre 
Wright Geo M 
Wynn Ray 


ROCHESTER, N. Y. 


By H. D. SANDERSON 
Lyceum—“Diplomacy” (ist half); 
“The Student Prince” (last half). 
Eastman—"Love.” 
Rochester—“Ham and Eggs at the 
Front”-Pan vaude. 
Regent—“Sporting Goods.” 
Piccadilly—"“Baby Mine.” 
Temple—K-A vaude. 
Gayety—Burlesque (Mutual). 
Fay’s—"“Good Time Charley.” 


Marvin & Van 
McDermott Loretta 
McDondal 3 
Morgan Chas A 


Fay’s new policy apparently still 
Unsettled. With vaude out, Vita- 
Phone is the main attraction, but 
there are not enough Vita features 
for each week. Two feature films 
on this week, “Good Time Charley” 
and “Streets of Shanghai.” 


Community Players crept up fur- 
ther on the professional houses last 
week when “Jane Clegg” was held 
Over two days. “Come Seven,” by 
Octavus Roy Cohen, will be an extra 
offering week March 19. “Second 
Choice” was a real “first night” last 
week by the Laboratory of Theatre 
the author, Wayland Wells 


EKLY 


GRANT 


SINGLE ROOM WITHOUT BATH, $1.25 AND $1.50 PER DAY 
SINGLE ROOM, BATH, $2.00 PER DAY 
DOUBLE ROOM WITHOUT BATH, $14.00 PEK WERE 
DOUBLE ROOM WITH BATH. $17.50 AND $21.00 WEEKLY 


Hiotels LORRAINE and GRANT --C hicago 


LORRAINE 


SINGLE ROOM, BATH, $2.00 UP 
DOUBLE ROOM, BATH, $17.50 AND $21.00 WE 
DOUBLE WITHOUT BATH, $14.00 WEEKLY 
LEONARD HICKS President 


NEW HOTEL 
100 Rooms 
100 Showers 
and Tubs 
Double Rooms 
$3—$4—$5 


Single Rooms 
$2.50 and $3.00 


~ HOTEL KILKEARY, Pittsburgh 


PITTSBURGH’S HOTEL 


FOR THE PROFESSION 


Conveniently Located Within Five Minutes of All 
DOWNTOWN THEATRES 
Announcing the Opening of New Restaurant and Coffee Shop 
THE FAYETTE 


In Connection with the Hotel—Something Different, Good Food, Reasonable Prices 


Absolutely 
Fireproof 
Artistic Steel 
Furniture 
J. F. KILKEARY 
Proprietor 
NINTH ST. and 
PENN AVE. 


$17 Up 


| LOU HOLTZ’S | 


YANDIS COURT 


241 WEST 43D STREET, NEW YORK CITY 
PHONE LACKAWANNA 17740 


Weekly One and Three Rooms, Bath, Kitchen 
Completely Furnished 

In the Heart of Times Square 

WRITE, PHONE OR WIRE FOR RESERVATION 


Monthly 
$70 Up 


Large Rooms 
Running Water 
Newly Decorated 


*¢) .00 


a day 


A REAL HOME FOR THE PROFESSION 


MARYLAND HOTEL 


104 W. 49th St., New York City—Ownership Management 


Immaculately Clean §$, 
Courteous Treatment 


Newly Furnished 
andup Special Weekly Rates and up 


Double Room 
for 2, Bath 
and Shower 


Phone: LONGACRE 6805 


COMPLETE FOR HOUSEKEEPING. 


325 West 43rd Street 


Private Bath. 3-4 Rooms. 


THE BERTHA 


~ GEO. P. SCHNEIDER. Prop. 


FURNISHED 
APARTMENTS 


CLEAN AND AIRY. 


NEW YORK CITY 


Catering to the comfort and convenience of 
the profession. 
STEAM HEAT AND ELECTRIC LIGHT- + - - = $15.00 UP 


One of the Finest Hotels in Times Square 
CATERING TO THE BEST IN THE PROFESSION 


The NEW FLANDERS 


47th to 48th St., East of Broadway, New York 
$2.00 Single, Public Bath; Double, $2.50 Up 
Single with Bath, $2.50; Double, $3.00 Up 
SPECIAL WEEKLY RATES TO THE PROFESSION 
F. W. BIZEL, Resident Manager 


Williams, coming up for the pre- 
Broadway showing. 


Edward J. Scott, Buffalo, operator 
Scott’s roller rink, Batavia, plans to 
open Horseshoe Lake pavilion as a 
skating and dance hall May 1. 


Sunday movies will be the main 
issue in spring elections in at least 
three towns, Holley, Newark and 
Palmyra, and possibly in Penn Yan 
also. Fairport expected such a 
move, but the Schine Theatres, Inc., 
controlling that town’s theatres, de- 
cided not after the preachers got go- 
ing. A heavy advertising and per- 
sonal campaign is planned against 
Sunday films in Newark, where they 
have twice been defeated. 


Alfred Monk, former musical di- 
rector at Fay’s, is now at the Roch- 
ester. His father, Joe, oldest the- 
atrical musician in Rochester, and 
brother Frank, were giyen the “spot” 
in the Mutual show at the Gayety 
last week. 


MONTREAL 


By C. W. L. 
Princess—'‘Gay Paree.” 
Majesty’s—Dark. 
Orpheum—‘“Dear Me” (stock). 


Capitol — “Gentlemen Prefer 
Blondes” (Par). 

Palace — “Sadie Thompson” (U. 
A.). 


Loew’s—"“On Your Toes” (U)- 
vaude. 

Imperial—Mystery week; film not 
announced-vaude. 

Strand—"“Wolf Fang” (Fox); “The 
Four-Flusher’ (U); “Wheel of Des- 
tiny” (Col), and “Let "Er Go, Galla- 
gher” (P. D. C.). 
Gayety—"Red Hots” (M._ bur- 


lesque). 


Premier Taschereau, who is also 
attorney general of Quebec Prov- 
ince, must dread his mail these 
days. One day last week he got 
2,704 letters, all about Sunday clos- 
ing of theatres and all against it. 
He’s had around 15,000 of them s0 
far and still going strong. 


At the Princess Sunday after- 
noon, Montreal Symphony Orches- 
tra cleared $2,000. Looks like the 
orchestra is here to stay. 


Wesley United Church filled the 
pulpit over the week-end and also 
the church, with Jack Miner, Ca- 
nadian bird expert and famous au- 


thority on game fowl He spoke to 


capacity congregation when thea- 
tres were starved owing to blizzard. 


When “The Vagabond King” 
closed a good week at the Princess 
last Saturday, Manager Charlton 
took the company for a three-night 
stand to Ottawa on his own ac- 
count. He did very well on the deal. 


Montreal promoters have already 
picked out four spots for dog-racing 
tracks, east, south and west of the 
city. All they want is the third 
reading of the bill at Ottawa legal- 
izing the use of pari-mutuel betting 
at the dog tracks. Horse racing has 
been doing a fade-out here last few 
years. 


-Montreal Exhibition Company, 
Ltd., has taken out permit for con- 
struction of baseball stadium of 
concrete, 528 feet by 523 feet, three 
stories high and costing $630,000. 
This is for Montreal’s representa- 
tion this coming season in the In- 
ternational League and a good team 
has been built up. When Montreal 
was last in the league, 16 years ago. 
the effort was a wash-out, but this 


| looks like something better. 


MEMPHIS 


By WALTER D. BOTTO 


Loew’s State—"“The Serenade’’- 
vaude. 

Loew’s Palace — “The Divine 
Woman” (Greta Garbo). 

Lyceum—“Mary’s Other Hus- 


band” (stock). 
Pantages—"The Cohens and Kel- 
lys in Paris”-vaude. 
Majestic—“On to Reno.” 
Princess—“The Right Kind.” 


Lysle Talbot, leading man of Ly- 
ceum stock, is making records for 
Okeh. 


Frank Ahlgren (“Evening Ap- 
peal’) and Wm. Adler (“The Com- 
mercial Appeal”) rebuked the movie 
censors for trying to close “King of 
Kings” at the Lyric. The pastors of 
virtually every denomination of the 
city went on record as favoring the 
picture. 


John C.° Flynn, vice-president 
Pathe, was here this week to get in 
the fizht on the local movie censor 
board. 


Bhie Steeles Victor Recording Or- 
chestra, is featured at the Peabody 
Hotel 


LANDSEER APTS. 


245 West 5lst Street 
Columbus 8950 


IRVINGTON HALL 


355 West ‘ist Street 
Columbus 1360 


1-2-3-4-room apartments. 


theatrical: district. 


Principal Office: 


600 HOUSEKEEPING APARTMENTS 


| 


HILDONA COURT 


341-347 West 45th Street. 


Each apartment with private bath, phon 
kitchen, kitchenette. 


$18.00 UP WEEKLY—$70.00 UP MONTHLY 


The largest maintainer of housekeeping furnishea i 
apartments 
under the supervision of the own t 


Address all communications to 


CHARLES TENENBAUM 


Landseer Apts., 245 West 5ist Street, N 
Apartments can be seen evenings, » New York 


Will Lease by the Week. Month or Year — Furnished or Unfurnished, 


er. Located in the center of the 
All fireproof buildings. 


BENDOR COURT 


343 West 55th Street 
Columbus 6066 


HENRI COURT 


312 West 48th Street 
3830 Longacre 


3560 Longacre 


Office in each building. 


OTEL CONTINENTAL 


BROADWAY ar 412ST. NewYork 


SPECIAL PROFESSIONAL RATE 


THE DUPLEX 
HOUSEKEEPING FURNISHED 
APARTMENTS 
330 West 43rd Street, New York 
Longacre 7132 


Three and four rooms with bath, 
complete kitchen. Modern in every 
particular. Will accommodate four 
or more adults. 


$12.00 UP WEEKLY 


800 Eighth Ave. (49th St. ) 


CHICKERING 3550 

2-3 Rooms, Bath and Kitchenette. Ac- 

commodate 3-5 Persons. Complete Hotel 

service. Attractively furnished. 
Under New Management 
REDUCED RENTALS 


SAN DIEGO, CAL. 


By LON J. SMITH 
Spreckles— Philharmonic 
tra. 

Savoy—“Trigger’ (stock). 
Pantages—Vaude-films. 
West Coast California — Jazzical 
Trial Idea—‘Feel My Pulse” (film). 
Mission—‘‘London After Mid- 
night.” 

Plaza—“Freckles.” 

Superba—“On to Reno.” 
Broadway—‘“My Best Girl.” 
Balboa—‘‘Vaude-“A Flame in the 
Sky.” 

Cabrillo—"The Last Command.” 
Liberty—Stock burlesque-Godfrey- 
Uzcudun fight pictures, 


Orches- 


The West Coast California Jazzi- 
eal Trial Idea Co. made a depressing 
start last Friday by the automobile 
accident in which Anna Marie At- 
kinson, dancer, was killed; Ted 
Doner seriously hurt and Bobbie 
Thompson and Edris Purcell slight- 


ly injured. Doner, at the Scripps 
Memorial hospital at La Jolla, has 
an even chance for recovery. Saily 


and Barnum were moved up in the 
billing to replace Doner, who was 
featured. 

The Plata Reals(U. S. Grant hotel) 
is offering special programs every 
Wednesday night that include acts 
from the local houses after the 
show. Carr Brothers’ orchestra per- 
manent musical feature. ‘ 
“The Last Command” (Emil Jan- 
nines) has been held over a second 
week at the Cabrillo. susiness bet- 
ter than usual. 


“Chauve-Souris” played to good 
houses at the Spreckles during its 
two-day stand here. What mitigates 
against more New York shows com- 
ing here is that San Diego fis a two- 


fare date for any troupe coming 
from Los Angeles, and unless a big 
split of the receipts is assured most 
of the big show tay away. There's 


Reduction in Rates 


Large Room Private Bath 
$16.50 Week 
gle m, ot an 
Water Week $12.00 


Hotel America 
155 West 47th St., New York City 
Phone Bryant 0094 


Convenient te ALL 


Midtown Activities 
(Ly HOTEL ELK 
4 205 WEST 53D ST. 


Cer. 7th Ave, G 


Single, $10-$14 weekly 
Double . . . $3 extra 
Tel. CiRele 0210 


Modernly farnished. Transients, $2 


ALL MODERN CONVENIENCES 
200 ROOMS 200 BATHS 


MARION ROE HOTEL 


Broadway and Pine 


ST. LOUIS, MO. 


Laclede Cars at Station Pass the Door 


nothing south or east of here to 
jump to, and the double fare from 
Los Angeles and back hits regular 
bookings. 


Rumored the Orpheum is trying to 


edge in here. Several sites mene 
tioned, the most likely one near 
Pantages. 

By BRAWBROOK 
Maryland—‘The Spider.’ 
Auditorium—“Mr. Pim Passes 

By.” 
Guild—“Patience”’ (19th week). 
Vagabond—"“Merchants of Glory.” 
Garden—Gus Edwards’ Revue, 
films. 


Hippodrome—Vaude- films, 
Ford’s—‘“‘Lulu Belle.” 


“The Play’s the Thing,” after a 


light start, finished strong at the 
Maryland last week. Manager 


Leonard B. McLaughlin reported a 
gross of about $12,000. 


Lester Huff, organist, Loew- 
United Artists’ Valencia here, has 
been transferred to Indianapolis, 
Paul Tompkins of Loew house, 


White Vlains, replaces Huff here. 


H. M. Messiter, formerly head 
picture booking department, White- 
hurst string here, has been made 
assistant to Charles B, Paine of the 
Universal chain. 

Leonard RB. MeLauchiin has 
booked passage for a simmer Vee 


eation in Europe. 
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TY Wednesday, March 14, 1928 


ARTIST COPY 


Stay Out Of The South! 


nik, ou Want To Miss A -~ On Earth) 


Words and Music by 
HAROLD DIXON 


OF THE 


ou dont like palmtrees swaying, where 


spq-ces 


} 
ing, If ou want to missa_ Heay-enon Rarth, STAY OUT OF THE. SOUTH! 
the North but Lotand be-hold! Betternt STAY OUT OF. THE. 
=> 


re 


If you SOUTH! 


: = 
South! Southt where har - mo- -nize, South 


Kisst Kisst 
=> 


> > > > 


b b 
South! South r birth, great-est place on earth, 


Lovet ~ Lovet love the air, Youll find ev.’ry 


Copyright 123 by Jack Mills, Inc, 148 W. 46th St. New York 


where: 


— % 


JIMMY MC HUGH, PROF. MGR. 


THE WALTZ HIT THATS SWEEPING THE COUNTRY fae 
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GOING GOING GONE 
THE GREATEST DIXIE SONG IN YEARS 
SOLD 
TO THE HIGHEST BIDDER—_ 
| JACK MILLS inc, | 
| IF YOU DON T LIKE MILK AND HONEY) 
| 
t 
Take a trip! takea tri 
: goa-way, Tir-ed out? tir-ed out? you need play,Where to go? whereto go? that'sthe thing! Youdont know, 
to ry day! Ty nightt same griod, new! 
; hard to find, East or West,whichis best? hard to tell, Still I know, this quite wellt 
; if you dont like milk and hon-ey,Where the skies are al-ways sun-ny, If you dont like folks that 
 say“Howdedor” “STAY OUT OF THE SOUTH! If you dont Dark-fes hum-ming, If you 
don't like Ban-jo strum-ming, If you dont like brown-eyed beau-ti-ful girls, . - 
SOUTH! You can wan-der, the hoon, Mag-i-cal mar-vel-ous skies, And for | 
>>> > > > => 
won-der-ful dfeams,~ It's Par-a - dise.— If y the birds and bees are 
Fast hag showsand 
SOUTH! 
Oh! the | 
D.S.al Fine. | 
| ALL KEYS: MARVELOUS ARRANGEMENT 
ALL SORTS OF VERSIONS HARMONY TRIOS 
SPECIAL PATTER GREAT EXTRA CHQRUSES 
NO MATTER HOW YOU c~ a ana © 


